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REZUMAT

Locurile care pot fi considerate ca cele mai reprezentative
pentru timpul nostru nu sunt altceva decat rezultanta
acestora. Sunt acele locuri de-construite, dez-arhitecturate,
care se sustrag strategiilor si planificarilor urbane, facand
totusi parte din spatiul urbanizat, locuri care au fost
abandonate ,intre”, derivate dintr-o societate abandonata
ea insasi ,intre”.

Aceste locuri ,in asteptare”, de tranzitie, reprezinta deja,
de cativa ani, subiectul de studiu al Atelierului de Master
LLimite extreme” al Facultatii de Arhitectura din cadrul
Université Libre din Bruxelles, terenul propice de explorare
al unei metode prospective.

Atelierul este in primul rand un loc de schimb, de discutie,
de dezbatere, de dialoguri intre studenti, profesori si
invitati din alte domenii ca filozofie, sociologie, arta,
matematica. El devine un laborator de cercetare avand ca
obiectiv crearea unui grup, unui ansamblu de ipoteze
individuale care sunt aduse fata in fata, relationate,
grupate in jurul unei tematici comune care va genera
proiectele de atelier.

Atelierul se desfasoara sub forma unor ,laboratoare”
succesive care permit sensibilizarea studentilor privind
arhitectura ca ,domeniu cultural”, ca viziune asupra lumii,
stimularea unei noi maniere de a privi, modificarea
manierei de a privi, de a intelege si analiza un loc, un
teritoriu, un sit, de a-l dezamorsa, de a-l parcurge, de a-l
descifra, de a- explora, de a-l conceptualiza, a- imagina,
pentru ca in final sa poata fi transformat, perturbat.
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ABSTRACT

The places that can be considered to be the most
representative for our time are nothing but their result.
They are those de-constructed places, non-architectural,
places that try to avoid the strategies and urban planning,
although being part of the urbanized space, places that
have been abandoned “in between”, derived from an
abandoned society itself “in between”.

These transition places “on hold”, already represent, since
many years, the subject of study for the Master Workshop
“Extreme limits” of the Faculty of Architecture of the Free
University in Brussels, a fertile ground for exploration of
prospective methods.

The workshop is, first of all, a place of exchange, discussion,
and debate, of dialogues between students, teachers and
guests from other areas as philosophy, sociology, art,
mathematics. It becomes a research laboratory aiming to
create a group, a set of individual hypotheses which are
brought face to face, related, and grouped around a
common theme that will generate workshop projects.

The workshop takes the form of “laboratories” that allow
to raise students’ awareness regarding architecture as
“cultural field” as worldview, stimulating new ways of
looking, changing the way of looking at it, to understand
and analyze a country, territory, a site, how to defuse it, to
travel through it, to explore it, to conceptualize it, to
imagine it, and finally to be transformed, perturbed.

Keywords: method, pedagogical approach, workshop
project, topology
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1. Abordarea.
LUpgrade”, intre schimbare si continuitate

Upgrade pune, in mod evident, o problema esentiala
a timpului de ,dinainte” si ,de dupa”.

in general, a face un ,upgrade” inseamna un demers
de reactualizare, o trecere de la o stare considerata
depasita la o stare noua, mai buna: performante mai
bune, capacitati mai bune, mai apropiate de cele
cautate.

Aplicarea termenului de upgrade in cazul arhitecturii
trimite, dupa opinia mea, la notiunea de patrimoniu,
la notiunea de timp, la raportarea la societate si la
modernitate in sensul larg.

Cateva definitii ale patrimoniului:

- Patrimoniul este definit etimologic ca ansamblul
bunurilor mostenite de la tata (de familie, prin
extensie). De fapt, in latina, patrimoniu inseamna
mostenirea pe linie paterna.

- Patrimoniul natural si cultural este constituit din
ansamblul  bogatiilor, bunurilor, materiale si
imateriale, achizitionat in decursul timpului si pe care
fiecare il capata ca mostenire. Patrimoniul nu este
ceva inghetat, se adapteaza in timp...

Sau

- Cladiri, structuri, situri, peisaje, zone si medii de
interes istoric, arhitectural, contextual, cultural si
natural, care sunt si ar trebui conservate pentru
posteritate in interesul comunitatii.

Patrimoniul ca mostenire a trecutului, patrimoniul ca
bogatie, patrimoniul ca posteritate! Dar si un
patrimoniu care este contextual, imaterial, care nu
este inghetat intr-o perioada anume si care trebuie sa
se adapteze.

De obicei, acceptam ideea ca tot ce este vechi este de
calitate. Este reflectia istoriei noastre, a trecutului
nostru, constituie o valoare in sine, o valoare sigura,
de prezervat, de salvgardat. Dar din dorinta de a
salvgarda totul identic, societatea nu se inscrie in

1. Approach
~Upgrade”, between change and continuity

Upgrade brings, obviously, an essential problem of
time “before” and “after”. In general, to make an
“upgrade” means a step for update, a shift from a
state which is considered obsolete to a new and
improved state: better performances, better capacity,
closer to the sought ones.

The application of the term upgrade for architecture
sends, in my opinion, to the notion of heritage, the
notion of time, to the society and modernity
reference at large.

Some definitions of heritage:

- Heritage is etymologically defined as all the
inherited property from the father (family, by
extension). Actually, in Latin, heritage means paternal
inheritance.

- The natural and cultural heritage consists of all
wealth, properties, tangible and intangible, acquired
over time and which each one receives as inheritance.
Heritage is not something frozen, it adapts to the
time...

Or

- Buildings, structures, sites, landscapes, areas and
areas of historical interest, architectural, contextual,
cultural and natural, that are and should be preserved
for posterity in the interest of the community.
Heritage, as a legacy of the past, the heritage as
wealth, the heritage as posterity! But also a heritage
that is contextual, immaterial, that is not frozen an a
certain period and which needs to adapt.

Usually, we accept the idea that everything old is
good. It’s a reflection of our history, of our past, it's a
value in itself, a safe value, to be preserved, requiring
protection. But from the desire to safeguard
everything all the same, the society doesn’t fall in its
time. It affirms its past by placing it on a dominant
place, but it doesn’t assume its present and its future
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timpul sau. Ea isi afirma trecutul plasandu-l pe un loc
predominant, dar nu isi asuma prezentul si devenirea
viitoare.

Ea nu isi permite riscul de a se insela!

Si aceasta notiune de risc este fundamentala pentru
arhitect, indoiala este si trebuie sa fie legata de miza!
L+Actualul nu este ceea ce suntem ci mai degraba ceea
ce devenim, ceea ce suntem pe cale sa devenim, adica

altcineva, devenirea noastra ca altcineva” (M.
Foucault).
Sa plecam, deci, de la principiul ca totul este
patrimoniu:

O cladire veche considerata remarcabila este in mod
real remarcabila? Un cartier, o strada, un parc, un
pod, totul este patrimoniu din momentul in care
incepe sa existe. Dar nu totul este remarcabil!

in consecinta, trebuie sa gasim criterii de judecata
estetice, sentimentale, aleatoare si, pe langa aceste
criterii, sa ne punem problema timpului si a societatii.
»Singurul lucru important este « comentariul », nu
« ce » e de facut. Problema valorii este singura
decisiva”. (Mies Van der Rohe)

Aceste cuvinte ma duc cu gandul la definitia
arhitecturii si a functiunii de arhitect in societatea de
maine, exercitii de reflectie pe care ar trebui sa le
facem continuu, pentru a fi permanent in pas cu
epoca noastra si cu societatea care o compune.
Arhitect provine din limba greaca, fiind compus din
arche (é) si tekton.

Arché inseamna primul, conform definitiei clasice.
Primul presupune astazi o alta logica decat cea
clasica, adica o logica retroactiva devenita necesara
din obligatia existentei efective (in act) a principiului
aplicat la intrarea n joc. Aceasta obligatie este de
natura politica si etica. Se poate spune ca arhitectul
este primul in realizarea a carei idee ii apartine.
Functia sa este ratiunea unui principiu care trebuie sa
determine o stare. Arhitectul este astfel actorul care
va determina aceasta stare in cursul realizarii.

becoming.

It cannot afford to risk of being wrong!

And this notion of risk is fundamental to the
architect; the doubt is and should be linked to the
stake!

,The actual is not what we are but rather what we
become, what we are about to become, which is
someone else, our becoming as someone else.” (M.
Foucault).

Let’s start from here, from the principle that
everything is heritage:

An old building which is considered remarkable, is it
really remarkable? A neighborhood, a street, a park,
a bridge, everything is heritage from the moment it
begins to exist. But not everything is remarkable!
Consequently, we must find aesthetic, sentimental,
random judgment criteria, and in addition to these
criteria, to ask questions about time and society.
»The only important thing is « the comment », not «
what » to do. The value problem is the only one
deciding.” (Mies Van der Rohe)

These words lead me to the definition of the
architecture and the function of architect in the
society of tomorrow, reflection exercises that we
should continually do, to be constantly in tune with
our epoch and the society it consists of.

Architect comes from Greek, consisting of arche
(é) and tekton.

Arché means the first, by classic definition. The first
involves nowadays a different logic than the classic
one, which means a retroactive logic which is
necessary by the obligation of the actual existence (in
Act) of the principle applied when entering the game.
This obligation is of political and ethical nature. One
can say that the architect is the first to realize whom
the idea belongs to. Its function is the reason of a
principle that must determine a state. This way, the
architect is the actor who will determine this state
during the conduct.
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Competenta si performanta se reunesc in aceasta
maniera in cuvantul ,,arche”, al carui principiu director
este functia de arhitect. in ceea ce priveste forma,
aceasta ar putea fi alimentata de ceea ce Platon
numea idee, putand fi numita concept ca schema
operationala.

Tekton este al doilea termen care compune
functiunea de arhitect. Regasim acest termen la
tamplari si la constructorii de sarpante. Aceste meserii
artizanale se definesc prin practica si realizare, fiind
legate in mod esential de material, aici lemnul. Ceea
ce devine astfel decisiv, este evident cunoasterea
materialului in cauza.

in cadrul preocuparilor arhitectului si-au facut aparitia
o idee si o forma careia arhitectul 1i face o epur3,
conferindu-i astfel o structura. Artizanul (mesterul) i
urmeaza arhitectului la realizarea obiectului.
Abordarea clasica sustine ca functia de arhitect se
organizeaza in abstract si concret, virtual si real.
Trebuie sa precizam: concretul implica tempora-
litatea, adica istoricitatea. De fapt, el implica
reprezentarea pe care ne-o facem. Dar si abstractul
implica acest lucru, ceea ce demonstreaza ca opozitia
lor nu mai este valabila. Pentru a defini materia de
studiu este nevoie intotdeauna de precizari. Trebuie
specificat ca este vorba de construirea vidului si ca
acest vid este un aspect al materiei care se dezvolta
simultan cu ea, timpul si spatiul.

Se poate spune, deci, ca arhitectul construieste vidul,
arhitectura este vidul...

Orasul este compus din viduri, construite si
deconstruite, planificate si neprevazute, organizate si
haotice, cladite si necladite, abandonate si...

Aceste viduri nu indeplinesc alta functiune decat
aceea care le determina insasi existenta. Se poate
spune ca aceste viduri sunt locuri in sine, locuri in
devenire!

Aceste locuri in asteptare si in devenire, ca si aceasta
foarte scurta expunere a catorva notiuni importante,

Competence and performance come together this
way in the word “arche”, which guiding principle is
the function of architect. In terms of form, it could be
fuelled y what Plato called an idea, which could be
called concept as operational scheme.

Tekton is the second term which forms the
architectural function. We find this term to the
carpenters and roof builders. These handmade crafts
are defined by practice and realization, being
essentially related to the material, here the wood.
What becomes, thus, critical, obviously, knows the
material itself.

Within the architect’s concerns have emerged an idea
and a form which the architect purifies and
structures. The artisan (craftsman) goes after the
architect in succeeding to achieve the object.

The classical approach argues that the architect
function is organized in the abstract and concrete,
virtual and real.

We must mention that the concrete implies
temporality, which is historicity. In fact, it implies the
representation we do. But the abstract also implies
this fact, which shows that their opposition is no
longer valid. To define the subject, there is always
need for clarification. It must be mentioned that it’s
about building the vacuum and that this vacuum is an
aspect of the material that develops simultaneously
with it, time and space.

One can therefore say that the architect build the
vacuum, the architecture is the vacuum...

The city is made of vacuums, constructed and
deconstructed, planned and unplanned, organized
and chaotic, built and not built, forsaken and...
These vacuums don’t meet other function than the
one which determines their existence itself. It can be
said that these vacuums are places in themselves,
becoming places!

These places in waiting and becoming, as this very
brief statement about some important notions, lead
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ma conduc la prezentarea metodei si a demersului
pedagogic pe care le dezvolt ca profesor de
arhitectura impreuna cu Guy Adant de cativa ani in
cadrul atelierului de Master ,Arhitectura si
antropologie/Limita extrema” al Facultatii de
arhitectura de la Université Libre din Bruxelles.

Acest atelier este considerat ca teren de explorare al
unei metode prospective, ca loc de schimburi, inainte
de toate. Schimburi intre studenti, profesori si invitati
din exterior. Atelierul ca laborator de reflectie are ca
obiectiv producerea unui grup, a unui ansamblu de
intrebari individuale, format in jurul unei tematici
comune purtatoare de intrebari si proiecte.

Atelierul cauta sa exploreze acest teritoriu al
posibilului avand ca obiectiv mai degraba
chestionarea decat raspunsurile prestabilite, tentative
de propuneri sub forma proiectelor, tentative in
cadrul carora indoiala este legata de miza...proiectul
fiind considerat ca o constructie a unei gandiri
inaintea oricarei materializari.

Pentru acest atelier este primordiala construirea
gandirii care precede conturarea unui raspuns.
intrebarile sunt mai importante decat raspunsul care
va fi dat. Trebuie stabilite o strategie, un proces de
gandire care sa permita mai intai scrierea unei prime
variante a proiectului pentru ca apoi, la sfarsit, sa aiba
loc materializarea prin mijloacele de reprezentare
care constituie instrumentele arhitectului. Importanta
este si indrumarea studentului, astfel incat modul sau
de reprezentare sa fie In acord cu solutia de
arhitectura pe ca re a conceput-o. Trebuie deci sa i se
ofere aceste mijloace, sa i se lase timp pentru
stabilirea propriului chestionar.

Aceste etape se desfasoara pe parcursul unui an in
atelier sub forma a 5 ,laboratoare” succesive:
Laborator senzorial / in situ, moment care va permite
studentului sa abordeze un raspuns sau o tentativa
de raspuns, in afara oricaror constrangeri legate de
sit, in afara tuturor cunostintelor, in maniera cea mai

me to the presentation of the method and teaching
approach that | develop as architecture professor
together with Guy Adant for several years in the
master workshop “Architecture and anthropology/
extreme limit” of the Faculty of Architecture at the
Université Libre from Bruxelles.

This workshop is considered as a field of exploration
of a perspective method, firstly, as a place of
exchanges between students, teachers and guests
from outside; secondly, as a reflection laboratory
aiming to produce a group, a series of individual
questions, formed around a common theme carrying
questions and projects.

The workshop seeks to explore this territory of the
possible, rather aiming to question than having pre-
established answers, attempts of proposal in the form
of projects, attempts within which the doubt is
related to the stake...the project being considered as
a construction of thought before any materialization.
For this workshop it is primary building the thinking
preceding the shaping of the answer. The questions
are more important than the answer to be given.
There must be established a strategy, thinking process
that may allow first the writing of a first version of
the project and then, finally, the materialization
through the means of representation that form the
architect’s tools. The important thing is the student
guidance, so that his way of representation is
consistent with the architecture solution he
conceived. He must therefore be given these means,
and be given time to establish his own questionnaire.
These phases develop over a year period in the
workshop in the form of 5 successive “laboratories”:
Sensory laboratory/ in situ, moment which will allow
the student to approach an answer or an attempt to
answer, free of any constraint regarding the site, free
of all knowledge, in the freest manner possible,
through which the student dares to reveal his
instinctive side in the group discussion; a kind of a first
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libera posibila, prin care studentul indrazneste sa Tsi
dezvaluie latura instinctiva Tn discutia grupului. Un fel
de prima incercare privind latura senzoriala a locului.
Acest laborator trebuie sa se desfasoare in afara
oricaror cunostinte analitice, urbanistice, istorice
privind locul. Dificultatea care apare de fiecare data
este blocarea reflexului primar al studentilor de a
analiza un program din punct de vedere al
functionalitatii; trebuie sa li se lase timp mai intai sa
se familiarizeze cu el, sa il simta si sa il inteleaga fara
o regula particulara. Amprenta, prime impresii,
macheta conceptuala, sub toate formele de
reprezentare: crochiu, instalatii, fotografii, film,
banda sonora...si cu aportul plasticianului, artistilor,
muzicienilor...

Laboratorul forma / structura / spatiu consta in
inceputul Tntelegerii structurii locului, a motivului
existentei lui, a istoriei lui, a intereselor lui, analizarea
limitelor lui, fie acestea reale, desenate pe planuri sau
fictive, o alta forma a realitatii. Este momentul in care
nu este vorba de a descrie ci de a vorbi, momentul
care permite studentului sa se foloseasca de o
particularitate a sitului, de o limita, de un context, de
o constrangere, pentru a produce un obiect, o forma,
o structura, accentuand aceste particularitati, un
moment in care studentul se poate abandona laturii
sale formale si oarecum gratuite, frumusetii gestului...
Laboratorul lectura / scriere / strategie, momentul
scrierii, primordial metodei cercetate. Nu exista
constructie buna fara o fundatie buna, nu exista
raspunsuri bune fara intrebari bine puse. Acest
moment trebuie sa permita studentilor ca, fara a avea
incd un crochiu, sa transpuna in scris strategia,
motivatia, firul conductor care va ghida in
permanenta raspunsul care se va cristaliza pana la
sfarsitul anului de studiu. Textul astfel conceput va
servi drept contract intre profesor si student, rolul
nostru fiind de fiecare data acela de a reveni la aceste
obiective, la esential. Pentru a-i ajuta, colaboram cu

attempt in terms of the sensory side of the place. This
workshop must take place outside any analytical,
urban and historical knowledge regarding the place.
The difficulty that arises is always the blocking of the
primary reflex of the students to analyze a program
from the point of view of the functionality; they
should be given time to become familiar with it, to
understand and feel it without a particular rule. The
imprint, first impressions, conceptual model, under all
forms of representation: sketches, installations,
photographs, film, audio tape... and with the input of
the painter, artists, musicians...

Form/ structure/ space laboratory consists in the
beginning of the understanding of the place’s
structure, of the reason of its existence, its history, its
interests, analyzing its limits, be it real, drawn on
planes or fictitious, another form of reality. It's the
moment when it’s not about describing but talking,
the moment which allows the student to use a
particularity of the site, a limit, a context, a constraint,
to produce an object, a form, a structure,
emphasizing these features, a moment when the
student can surrender to his formal ad rather free
side, the beauty of the gesture...
Lecture/writing/strategy laboratory (the writing
moment, primary to the investigated method). There
is no good building without a good basis, there are
no good answers without good questions. This
moment should allow to the students, not yet having
a sketch, to transpose in writing the strategy,
motivation, the guiding wire which will permanently
guide the answer that will crystallize by the end of
the study year. The text designed as such will serve as
contract between the professor and the student, our
role is always to return to these objectives, to the
essential. To help them, we collaborate with a
philosopher who proposes to structure these writings
in the form of some seminars which address the
definitions of the terms in relation with the issue
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un filozof care propune structurarea acestor scrieri
sub forma unor seminarii care abordeaza definitiile
termenilor in raport cu problema pusa in discutie.
Stabilirea de legaturi, de punti cu o societate, cu
istoria sa, cu esecurile sale, de natura a stimula
studentul sa se defineasca, sa faca o optiune,
optiunea unui arhitect confruntat cu o problema.
Aceasta obliga studentul sa se pozitioneze in acord cu
aceasta optiune, ceea ce nu este niciodata evident.
Laborator materie micro / macro, un moment care
permite, pe baza strategiei scrise, plasarea reperelor
sitului, Tntelegerea scarii, a locului omului in sit, si
initierea unei abordari mai tintite in functie de miza.
Metoda va fi, deci, aceea de a orienta aceasta miza
de la nivel micro la macro si invers, pentru ca, la nicio
tema de atelier nu va exista un obiectiv de marime,
de scara sau de functiune. Coerenta propunerii este
cea care ne intereseaza, rolul nostru va fi acela de a
controla daca ea raspunde obiectivelor scrise ale
mizei.

Laborator prospectiv / proiectiv, ultimul laborator, va
permite transformarea scrierilor in act. Este timpul
materializarii propunerii, pe baza unui parcurs care va
permite clarificarea perceptiei locului, intelegerea,
scrierea, perceptia lui senzoriala, pentru a produce in
final un raspuns, unul dintre multe altele. Este si
momentul punerii in discutie a coerentei reprezentarii
care va permite studentului sa-si comunice demersul
unui actor exterior, unui juriu. Totodata, nu exista un
criteriu particular, nu exista un obiectiv de tip
standard pentru planuri, fatade sau sectiuni, ci o
reflectie in raport cu demersul. Este fundamental ca
in cadrul atelierului sa fie acceptata aceasta
diversitate de raspuns prin mod de reprezentare.
Arhitectul trebuie sa fie capabil sa gaseasca cele mai
bune cai pentru a-si comunica mesajul. Odata
comunicat, mesajul va putea produce documentele
necesare realizarii raspunsului, ceea ce ne readuce la
definitia etimologica a arhitectului.

discussed. Establishing links, bridges with the society,
with its history, its failures, such as to encourage the
student to define, make an option, the option of an
architect faced with a problem. This forces the
student to position himself according to this option,
thing that is never obvious.

Micro/macro field laboratory, a moment which
allows, based on the written strategy, placing the
landmarks of the site, understanding the scale, the
man’s place in the site, and initiating a more targeted
approach based on stake. The method will be, thus,
to direct this stake from a micro level to a macro level
and vice versa, because, in no workshop theme will be
a size, scale or operation target. The coherence of the
proposal is what we are concerned about, our role
will be to control if it meets the written objectives of
the stake.

Prospective/ projective laboratory, the last
laboratory, will allow the transformation of the
writings in act. It’s time for the materialization of the
proposal, based on a way that will allow the
perception of the place, understanding, writing, its
sensory perception, to be able to produce an answer
in the end, one out of many. It’s also the moment of
bringing into question the coherence of the
representation which will allow the student to
communicate the approach of an outside actor, a
jury. However, there is no particular criterion, there is
no standard objective for plans, facades and sections,,
but a reflection with respect to the request. It's
essential that within the workshop to be accepted
this diversity of answers by way of representation.
The architect must be able to find the best ways to
communicate his message. Once communicated, the
message will be able to produce the documents that
are necessary for the answer, which leads us to the
etymological definition of the architect.

These laboratories can help students gain awareness
regarding the cultural domains to which the
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Aceste laboratoare pot contribui la sensibilizarea
studentilor privind domeniile culturale carora le
apartine arhitectura, la stimularea, la
formarea/schimbarea unui mod de a privi de a
intelege un loc, de a-l dezamorsa, de a-l parcurge, de
a-l masura, de a-l explora, de a-l imagina, pentru ca in
final sa 1l perturbe...

Din punctul meu de vedere, ordinea si succesiunea
acestor laboratoare constituie logica actului
arhitectural, de la creatie la conceptie. Alegerea in
consecinta a locurilor in care urmeaza sa intervenim
pe perioada unui an este fundamentala pentru ca
permite studentilor sa-si puna in primul rand intrebari
privind rolul lor ca arhitecti, apoi sa adopte o pozitie
si sa actioneze ca arhitecti.

Va propunem ilustrarea pe scurt a acestei abordari
pedagogice prin trei programe diferite: un memorial
israelit la Malines in Belgia, o insula artificiala
destinata abandonului Venetiei (proiectul MOSE) si
un nod de autostrada dezafectat pe centura
Bruxelles-ului.

architecture belongs, stimulation, formation/ change
of a way of thinking, of understanding a place, to
defuse it, travel, measure, explore, imagine it, just to
finally disrupt it...

From my point of view, the order and sequence of
these laboratories form the logic of the architectural
act, from creation to conception. Therefore, the
choice of the place in which we are going to intervene
during a year period is crucial because it allows the
students to primarily ask themselves questions
concerning their role as architects, then to adopt a
position and act as architects.

We propose a brief illustration of this teaching
approach through three different programs: an Israeli
Memorial in Malines, Belgium, an artificial island
destined for leaving Venice (MOSE project) and a
abandonned highway node on the Bruxelles ring
road.
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Memorial israelit,
Malines, Belgia

MALINES este un orasel situat la 50km de Bruxelles.
in timpul celui de-al doilea razboi mondial, aici a fost
locul de adunare si incarcerare de catre germani a
evreilor din Belgia, in vederea imbarcarii lor in trenuri
catre taberele de concentrare din Polonia si
Germania. O veche cazarma a fost rechizitionata
atunci pentru sechestrarea a mii de evrei aflati in
drum spre Auschwitz. in lipsa unor dezbateri si a luarii
de atitudine si din motive economice, primaria
orasului a vandut cazarma in anii 80 unor investitori
imobiliari care au transformat-o in apartamente de
lux. Astazi, istoria dureroasa revine, iar orasul
intentioneaza sa rascumpere acest act prin plasarea
unui memorial sau muzeu israelit in fata acestei
cladiri. Un sit care aduce in discutie problema
memoriei, a patrimoniului, a timpului.

Israeli Memoirial,
Malines, Belgium

MALINES is a small town located at 50 km from
Bruxelles. During the Second World War, this was the
place of gathering and incarceration of the Hebrew
people from Belgium by the Germans for their
embarking in trains for the concentration camps from
Poland and Germany. An old barrack was then
confiscated for the sequestration of thousands of
Hebrew people on their way to Auschwitz. In the
absence of a debate and attitude taken and for
economic reasons, the city town hall sold the barrack
in the 80’s to some real estate investors who have
turned it into luxury apartments. Today, the painful
history comes back, and the town intends to redeem
this cat by placing a memorial or Israeli museum in
front of this building: a site bringing into question
memory, heritage and time related issues.
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Proiectul MOSE, Venetia /
MOSE Project, Venice

VENETIA, oras mitic, o uriasa provocare la vremea
edificarii sale, aceea de a construi pe apa pentru a se
apara de cotropitorii terestri, dar in special aceea de
a deveni cel mai puternic oras comercial, apa
devenind element de aparare si de putere economica
la scara mondiala. Apa, care astazi devine elementul
de distrugere, de ravagii, de inundatii: o ambiguitate
care ii constituie bogatia. Orasul se confrunta azi in
mod regulat cu fenomenul aqua alta, care pune in
pericol chiar bazele fundatiilor lui. Guvernul
Berlusconi a hotarat sa puna in opera salvgardarea
Venetiei prin proiectul MOSE: trei porti mari situate la
gura lagunei, care permit stoparea cresterii
ocazionale a nivelului apei. Pentru unicul scop al
gestionarii uriaselor porti din beton trebuie construita

VENICE is a mythical city, a huge challenge at the time
of its building, which is to build on the water to fend

off terrestrial invaders, but especially that of
becoming the most powerful commercial city, the
water becoming an element of defense and power on
a worldwide scale. The water, which today becomes
the element of destruction, havoc, floods: an
ambiguity which consists of its wealth. The city
regularly faces today the phenomenon of aqua alta,
which threatens even its foundation’s bases.
Berlusconi Government decided to put into practice
the safeguard of Venice through the MOSE project:
three large gates situated at the mouth of the
lagoon, which allow the occasional stop of the
increasing water level. For the sole purpose of
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o insula artificiala. Ce se poate face cu aceasta insula
noua, fara o alta functiune decat aceea de lupta
pentru conservarea unui oras fantoma, fara alti
locuitori decat turistii din lumea intreaga, un oras in
care arhitectura contemporana este aproape
interzisa? O problema care aduce in discutie notiunea
de timp si rolul arhitectului in societate. O problema
care se repeta pe ansamblul centrelor istorice urbane:
pana unde si pana cand se poate conserva, si cum se
poate pune problema timpului pentru a ne pozitiona
in societatea actuala?

Nod de autostrada dezafectat
pe centura, Bruxelles

Un nod rutier de autostrada abandonat la Bruxelles,
o specialitate belgiana numita ,lucrari inutile”. Un
nod rutier de autostrada la marginea capitalei, un sit
complet finalizat, cu liniile albe trasate, dar care nu a
fost niciodata dat in exploatare. Niciun autoturism nu
a trecut pe aici. Acest proiect a fost realizat din
ratiuni politice si lingvistice, marea problema latenta
a tarii noastre. Nordul tarii voia sa acapareze capitala

managing the huge concrete gates there must be
built an artificial island. What can be done with this
new island, without other purpose than to fight for
the preservation of a ghost city, without other people
but the tourists from all around the world, of a city
where the contemporary architecture is almost
prohibited? Issues bringing into question the notion
of time and the role of the architect in the society. A
recurring problem throughout the urban historical
centers: how far up you can preserve it, and how to
raise the time problem in order to position ourselves
in the actual society?

Abandonned highway node,
ring road of Brussels

An abandoned highway road junction at Brussels, a
Belgian specialty called “unnecessary work”: a
highway road junction on the outskirts of the capital,
a fully completed site, with white lines drawn, but
which has never been put into operation. No car has
stopped by. This project was done for political and
linguistic reasons, great latent problem of our
country. The North wanted to capture the capital
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prevazand un acces rapid in oras dinspre coasta de
nord. O maniera de a acapara orasul pentru Regiune.
Pentru ca Bruxelles nu a permis niciodata dezvoltarea
acestei axe 1n oras, acest nod rutier de autostrada
este complet abandonat de 30 de ani! Aici copiii se
joaca, invata sa mearga cu bicicleta, aici se intalnesc
grupuri de tineri, este un loc de contacte comunitare
pentru locuitorii din vecinatate, dar in niciun caz la
scara nationala. Ce ar trebui facut cu acest loc uitat,
cum ar trebui revigorat astazi pentru maine? Aceasta
este miza, un vid de 2 km pe 2 km, abandonat, un
spatiu intermediar care nu corespunde functiunii sale
primare legate de viteza si de fluxuri la scara
teritoriului. Un spatiu intermediar aflat la limita
orasului si a doua comunitati. O tema a carei reluare
este un bun prilej de pozitionare pentru un student
viitor arhitect.

Prin intermediul acestor exemple, dorim sa va
prezentam o metoda de abordare in cadrul unui
atelier de arhitectura. O metoda care-si lasa
amprenta pe studentii pe care ii formam.

2. Parcursul

Mi-am inceput studiile de arhitectura la Facultatea de
Arhitectura din Bucuresti, le-am finalizat la Bruxelles,
le-am reluat la Paris, le-am testat la Buenos Aires...
Cei doi ani de studii de Masterat la Institutul Victor
Horta au constituit un debut pentru orientarea
cercetarii mele pe problematica mutatiilor teritoriilor
si peisajelor noastre. Am putut experimenta metoda
de abordare dezvoltata la atelier incepand cu acei ani
pe doua situri destul de diferite: insula MOSE la
Venetia si frontiera romano-maghiara la momentul
Ldeschiderii” sale.

Am continuat acest tip de abordare si cand mi-am
inceput stagiul ca arhitect. Drept urmare, am decis sa
urmez cursurile unui al treilea ciclu, filozofie si

providing a fast access from the north coast, a way to
seize the city for the region. Because Bruxelles has
never allowed the development of this axis in the city,
this highways road junction has been completely
abandoned for 30 years! Here the children play, they
learn to ride a bicycle, here groups of young people
meet, it's a place of community contact for the
residents of the neighborhood, but in no way
nationwide. What should be done with this forgotten
place, how should it be refreshed today for
tomorrow? This is the stake, a vacuum of 2 km to 2
km, abandoned, an intermediate space which does
not meet its primary functions related to the flow and
the scale of the territory; an intermediary space on
the borderline of the city and two communities: a
theme resuming a good positioning opportunity for a
student becoming an architect.

With these examples, we want to present you a
method of approach within an architecture
workshop. A method that leaves its mark on the
students that we form.

2. The course

| started my architecture studies at the faculty of
Architecture from Bucharest, | finished them at
Bruxelles, | resumed them in Paris, | tested them in
Buenos Aires...

The two years of Master studies at the Victor Horta
Institute have been a debut for the focus of my
research on the issue of the territory mutations and
our landscapes. | could experiment the approach
method developed at the workshop, ever since those
years, on two sites which were very different: the
MOSE Island in Venice and the Romanian-Hungarian
frontier at the moment of its “opening”.

I continued this type of approach also when | started
my traineeship as an architect. Therefore, | decided to
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arhitectura si am lucrat cu Institutul ORASUL in attend the courses of a third cycle, philosophy and
MISCARE (Institut pour la VILLE en MOUVEMENT architecture and | worked with the THE CITY in
(IVM) pe un teritoriu mai indepartat si a priori MOTION Institute (Institut pour la VILLE en
necunoscut: Buenos Aires, mai precis cel mai mare MOUVEMENT (IVIM) on a far away territory unknown
bidonville. a priori: Buenos Aires, namely the biggest bidonville.

methodes

Jean-Marc STERNO [ Alice FINICHIU

labo[01]: sensitif / in situ

laboratorul [01]: senzitiv {in
situ

labo[02]: Forme / Structure /
Espace

laboratorul [02]: forma /
structura / spatiu

labo[03]: lecture / écriture /
strategie

laboratorul [03]): lectura /
teoretizare / strategie

labo[04]: matiére / micro / macro

laboratorul [04]: materie,
material / micro/ macro

labo[05]: prospectif / projectif

laboratorul [05]: prospectiv /
proiectare
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I"horizon, la lourdeur d’'un passé, l'insoutenable
légéreté du présent, I'incertitude du futur

orizontul, apasarea unui trecut, insuportabila
usuratate a prezeniului, incertifudinea viiforulwi

methodes

Jean-Marc STERNO ! Alice FINICHIU

le temps, la nature, le paysage, la recherche du
temps perdu
le projet est consideré comme la fimpul, natura, peisajul, in cautarea timpului pierdut
construction d'une pensee

proiectul est considerat ca o
constructie a wunui mod de
gandire

the project is considered as the

construction of a way of thinking la limite, I'entre, le fragment, le labyrinthe, le

rhizome, les orillas de Borges

limita, intermediarul, fragmentul, labirintul, rizomul,
« oriflas » ale lui Borges

la question qui est 4 poser n'est autre que celle de la fondation des lieux accordés a
notre temps é;:»-:)t.wr danner a vivre, a habiter, un monde qui semble étre en train de signer
son propre eépifaphe

intrebarea care se pune nu este alta decat accea a fondarii locurilor in acord cu timpul in
care fraim pentru a da spre locuire, spre traire, o lume care pare a fi pe punctul de a-si
semna propriul epitaf

the question to be put is that of the foundation of places according to the times we are living in order
to make dwellable, livable this world which seems to sign its own epitaph
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Fiecare din aceste teritorii pare sa prezinte mize
diferite, specifice, care ne pun probleme fiecare intr-o
maniera proprie. in final, intrebarea care se pune nu
este alta decat cea a fondarii acestor locuri in
cerintele contemporane, pentru a le reda vietii si
locuirii intr-o lume care pare ca este aproape de
semnarea propriului sau epitaf.

Ne aflam intr-o epoca a simultaneitatii si juxtapunerii
antagonismelor — aproape / departe, deschidere /
inchidere, inauntru / inafara, concentrare / dispersie
— o lume care se dovedeste a fi o retea de legaturi.
Contemporaneitatea noastra este compusa din
rupturi, discontinuitati, tensiuni, intalniri, vecinatati.
Or, intr-un univers fragmentat, explodat, care este
transversala universala care ar putea purifica si
mentine Tmpreuna toate aceste piese disparate, toate
fragmentele?

O arhitectura se insereaza intotdeauna intr-un mediu
complex, geografic, topografic, climatic, istoric, social,
cultural, mintal, deopotriva. Ea modifica un mediu
care este deja transformat prin arhitectura, lucrat,
construit, un mediu formal si material.

Notiunea de mediu nu este unitara: nu numai fiintele
vii trec constant de la un mediu la altul, si mediile
migreaza intre ele, sunt esential comunicante. Pentru
a accede la teritoriile actuale, trebuie analizate
aceasta multitudine de medii si legaturile dintre ele.

Orasul, urbanul, sunt, de fapt, astazi, mediul uman

prin excelental. Dar exista orase, nu doar un oras,
deci si medii urbane, nu doar un mediu urban.
LOrasul generic” nu a absorbit varietatea infinita a
diferentelor dintre orase si din interiorul oraselor.
Societatea de consum, estetizarea lumii nu au putut
inca sa ,egalizeze”, sa estompeze nuantele.

Miza acestui oras devenit el insusi L natura” este deci
aceea a vietii, In toate acceptiunile acestui termen
care nu sunt doar biologice. O noua paradigma care
privilegiaza dispozitivele relatiilor prinde contur. Nici

Each one of these territories seem to present
different, specific stakes, that raise issue in an own
manner. Finally, the question to be asked is no other
than the one about the establishment of these places
in the contemporary requirements, to give them back
to the life and the dwelling in a world which seems o
be close to signing its own epitaph.

We live in an epoch of simultaneity and the
Juxtaposition of the antagonisms - near / far, opening
/ closing, inside / outside, concentration / dispersion -
a world which turns out to be a network of relations.
Our present is made of ruptures, discontinuities,
pressures, meetings, neighborhoods. Or, in a
fragmented, exploded universe, which is the universal
transversal that could purify and keep together all
these disparate pieces, all the fragments?
Architecture is always inserted within a complex,
geographic, topographic, climatic, historic, social,
cultural, mental environment, alike. It modifies an
environment which is already transformed, worked
on, built by architecture, a formal and material
environment.

The notion of environment is not unitary: not only
living beings pass from an environment to another,
the environments also migrate between themselves,
they are essentially interconnecting.

Nowadays, the city and the urban environment, are

the human environment by excellence!. But there are
cities, not only one city, so also urban environments,
not only one urban environment. “The generic city”
has not absorbed the infinite variety of the
differences between cities and within the interior of
the cities. The consumption society, the
anesthetization of the world could not “equalize”,
blur the shades.

The stake of this city which has become itself
hature” is therefore the one of life, in all the
meanings of this term that is not only biological. A
new paradigm which favors the relation devices
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un mediu nu se dezvolta fara o multitudine de medii:
exista Tntotdeauna mai multe medii in joc (social,
natural, tehnic, cultural,...), care se suprapun si se
intrepatrund. Totul este deja pe pozitie si in acelasi
timp totul este pe cale sa se produca. Totul trebuie
regandit in termeni de interdependenta, totalitate si
evolutivitate, de schimburi si interactiuni.

Nu este vorba de o tabula rasa, ci mai degraba de
situare pe un teritoriu palimpsest3, care trebuie citit
pentru a i se putea adauga un strat capabil sa asigure
rezerve pentru ,inainte” si ,dupa”. ,A reincepe (...)
inseamna reluarea liniei intrerupte, adaugarea unui
segment liniei frdnte, a o face sa treaca printre doua
stanci, intr-un defileu strdmt sau peste un vid, acolo
unde s-a oprit. Niciodatd nu sunt interesante
inceputul si sférsitul, ele sunt doar puncte. Interesant
este mijlocul.” (G. Deleuze - Dialogues). Am ales sa
ma situez in acest ,intre”, in aceasta cezura®.
Cercetarea mea ca doctorand in arhitectura si
filozofie se dezvolta in jurul problemei teritoriilor
actuale, lecturii lor si procesului pe care il parcurg
pentru a deveni altele>.

Teritoriile actuale sunt locuri deconstruite,
dezarhitecturate, acele locuri care scapa strategiilor,
planificarilor, desi sunt parte a acestora, locuri
abandonate ,intre”. Ele sunt emanatiile unei societati
care s-a abandonat ea insasi ,intre”. Astfel de teritorii
sunt greu inteligibile pentru ca starea lor de spatiu
interstitial este cea care le interpeleaza
transformarile, devenirea lor inconstienta si pluralista,
suma relatiilor pe care le intretin cu vecinatatile lor.
Raportul lor cu miscarea, cu alteritatea, cu incertul, cu
timpul, caracterul lor actual compun setul de
probleme pe care aceste teritorii il aduc arhitecturii.
Lucrul cu aceste notiuni implica interventii asupra
limitelor, pasajelor, transformari continue, interventii
asupra dialecticii inchis/deschis, asupra spatiului care
nu mai este un spatiu cartezian, ci un spatiu-timp care
trebuie descifrat.

emerges. No environment can develop without a
multitude of environments: there are always many
environments (social, natural, technical, cultural...),
that overlap and intertwine. Everything is already in
the position and at the same time everything is about
to happen. Everything should be thought again in
terms of interdependency, totality and capacity of
evolution of exchanges and interactions.

It’s not about a tabula rasa, but rather a positioning
on a palimpsest3 territory, which has to be read in
order to be added a layer able to provide reserves for
“before” and “after”. , To start again (...) means
resuming an interrupted line, adding a segment to a
broken line, make it pass through two rocks, in a
narrow gorge or over a vacuum, where it stopped.
The beginning and the end are never interesting, they
are only points. The interesting thing is the
middle”(G. Deleuze - Dialogues). | chose to position
myself in this “between”, in this caesura.?

My research as PhD in architecture and philosophy
develops around the issue of the actual territories,
their lecture and the process they go through to
become other.®

The actual territories are deconstructed places, non-
architecture, those places that escape strategies,
planning, even though they are part of them, places
abandoned “in between”. They are the emanations
of a society which has abandoned itself “in between”.
Such territories are hardly intangible because their
state of interstitial space is the interpellator of
transformations, their pluralist and unconscious
becoming, the sum of the relations they entertain
with their neighborhoods. Their relations with
motion, otherness, uncertain, time, their actual
character form a set of problems that these territories
bring to the architecture. The work with these
notions involves interventions on the limits, passages,
continuous transformations, interventions on
close/open dialectic, on the space which is no longer
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Arhitectura gandeste spatiul organizand cuplul
inauntru/in afara care poate gazdui existenta insasi.
Ea insereaza in scriitura concreta, in inscriptia unei
structuri fizice, un mediu, un prezent care asigura
conditile de dezvoltare a unor acte conceptuale
derivate dintr-un subiect.

O arhitectura este un cdmp al imanentei si iminentei.
intrebarea care se pune este: cum poate arhitectura
sa gandeasca spatiile prezentului, ale ,actualului”
nostru?

O raportare a arhitecturii la topologie pare a fi o
ipoteza de lucru viabila. Am putea astfel sa ne
propunem sa lucram in arhitectura cu ipoteze
topologice pentru a gandi spatiile si relationarile intre
spatii, liantii, de-liantii si re—Iianjcii6.

Topologia este 0 maniera matematica de a concepe
topos-ul: locurile, spatiul, orice spatiu si tot ce se
intdmpla in aceste locuri. Punand in relatie
arhitectura si topologia, ipoteza de explorat este
aceea a unui raport care depaseste utilizarea acestei
branse a matematicii in arhitectura, cu scopuri pur
practice sau dimpotriva, cu scopuri pur metaforice,
dar care ar pune in discutie pluralitatea spatiilor si
articularea structurilor, structuri in sensul de mod de
organizare a relatiilor dintre spatii.

Daca ,upgrade” inseamna o actualizare a unui
program informatic in vederea ameliorarii
performantelor sale, in arhitectura, upgrade ar putea
insemna actualizarea unei metode prospective cu
scopul de a gasi noi instrumente de abordare a
acestor spatii-timp, reflectare a societatilor noastre.
~Nu se pune problema de a inventa spatiul si nici de
a-l re-inventa (prea multi oameni bine intentionati
sunt preocupati de o reflectie asupra mediului
nostru...), ci de a-l interoga sau, si mai simplu, de a-/
citiy pentru ca ceea ce numim cotidianitate nu
inseamna evidenta ci opacitate: o forma de cecitate,
o0 maniera de anestezie”. (Georges Perec, Especes
d’espaces)

a Cartesian space, but a space-time that has to be
deciphered.

The architecture thinks the space organizing the
inside/outside couple which can host the existence
itself. It inserts in the concrete writing, in the
inscription of a physical structure, an environment, a
present which provides conditions of the immanent
and imminent. The question is: how can architecture
think the spaces of the present, of our “present”?

A reference of the architecture to the topology seems
to be a viable hypothesis. We could thus intend to
work in architecture with topological hypotheses to
think the spaces and relationships between spaces,,
the binders, un-binders and re-binders. 6.

The Topology is a mathematical manner to conceive
the topos: the places, space, any space and everything
that happens in these places. Linking the architecture
and topology, the hypothesis that should be explored
is the one of a report which exceeds the use of this
mathematics field in architecture, with aims that are
purely practical or on the contrary, with aims that are
purely metaphorical, but which could bring into
question the plurality of the spaces and the
articulation of the structures, structures in the
meaning of way of organizing the relations between
spaces.

If “upgrade” means a software update in order to
improve its performances, in architecture, upgrade
could mean to update a prospective method with the
goal to find new tools in order to approach these
time-spaces, to reflect our society.

»There is no question about inventing the space and
either to re-invent it (too many people with good
thoughts are concerned with a reflection on our
environment...), but about examining it or, even read
it; because what we call ordinary doesnt mean
evidence but opacity: a form of blindness, a way of
anesthesia” (Georges Perec, Especes d’espaces)
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