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Rezumat

Mediul urban serveste drept un laborator viu in cadrul
educatiei in  arhitectura, modeland fundamental
intelegerea si viziunile studentilor. Avand ca punct de
pornire conceptul de ,atmosfera”, considerat cea mai de
impact calitate arhitecturala, aceasta lucrare sustine ca
interactiunea directa cu spatiul este esentiala in invatarea

arhitecturii.

Teoreticieni si arhitecti contemporani de renume pledeaza
pentru prioritizarea factorilor experientiali, subliniind rolul
orasului in cultivarea unei intelegeri nuantate a locului
si timpului. Lucrarea de fata exploreaza modul in care o
astfel de abordare in educatia de arhitectura poate modela
profund gandirea arhitecturala a studentilor, transformand
orasul intr-un caiet de schite dinamic pentru studiul
perceptiei si al spatiului.

Atelierele ,lasi
prezentate in

ne.maivazut. Orasul ca atmosferad’,
lucrarea de fatd, exemplifica aceasta
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Abstract

Over time, the urban environment serves as a living
laboratory within architecture education, fundamentally
shaping students’ understanding and visions. Drawing
on the concept of “atmosphere” as the most impactful
architectural quality, this paper posits that direct
engagement with psychical space is essential in
architecture learning.

Well-known contemporary theorists and architects
advocate for prioritizing experiential factors, underlying
the role of the city in cultivating a nuanced understanding
of place and time. The current paper explores how such
emphasis in architectural curricula can profoundly shape
the architectural thinking of students, transforming the
city into a dynamic sketchbook for perception and space
design.

The workshops “Un.seen lasi. The City as Atmosphere”
presented in this review, vividly exemplify this learning
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abordare de invatare, imersand participantii in mediul
urban mai putin cunoscut al lasului. Prin tururi ghidate
si ateliere practice si de fotografie, studentii sunt instruiti
sa perceapa activ, sa analizeze si sa interpreteze creativ
ambianta unica a orasului. In acest context, fotografia este
utilizata ca instrument critic, didactic si analitic pentru a
observa si traduce experientele urbane in naratiuni vizuale
puternice, capabile sa modeleze perceptia publica asupra
patrimoniului uitat al orasului lasi.

Cuvinte-cheie: atmosfera, fotografie de arhitectura, invatare
experientiala si participativa, educatie arhitecturala, patrimoniu
mai putin cunoscut

Introducere

Atmosfera orasului este formata din acel camp de energie
specific locurilor si geometriilor arhitecturale (Von Miess,
2016), conturat de fragmentele de constructii vechi si
noi, precum si de miscarea de zi cu zi a oamenilor. Tn
transformadrile continue si tumultoase ale orasului,
atmosfera este dinamica si fluida, dar isi pastreaza in timp
identitatea, oferind o experienta unica, diferita de orice alt
loc de pe pamant.

Atmosfera in sine este un spatiu emotional intangibil,
o entitate lipsita de granite fizice sau de o prezenta
materiala palpabila. Cu toate acestea, poate fi perceputa
si inteleasa, redata in imagine si reinterpretata semantic
si compozitional, ceea ce o face o tema unica, deosebit de
provocatoare si creativa pentru arta fotografica.

Fotografia arhitecturala are potentialul de a interpreta
atmosfera specifica diverselor secvente spatiale din
mediul construit. Fiind un vehicul de comunicare purtator
de emotie si semnificatie, fotografia reprezinta un mediu
vizual potrivit pentru a captura specificitatea imaginilor
urbane si a le valoriza lor in discursuri vizuale memorabile
(Fig. 1, 2).

approach by immersing students in the lesser-known
urban environment of lasi. Through guided tours, hands-
on workshops, and photography, students are trained
to actively perceive, analyze, and creatively interpret the
unique ambiance of the city. In this context, photography is
used as a critical, didactical, and analytical tool to observe
and translate urban experiences into powerful visual
narratives, capable of shaping public perception on the
forgotten patrimony of lasi.

Keywords: atmosphere, architecture photography, experiential
and participative learning, architecture education, lesser-known
heritage

Introduction

The atmosphere of the city is formed by a field of energy
specific to places and geometries (Von Miess, 2016),
outlined by the interaction of old and new construction
fragments, as well as the daily movement of people. Amidst
the tumultuous, continuous transformations of the city, its
atmosphere becomes dynamic and fluid, yet it preserves
a certain identity over time, offering a unique experience,
unlike any other place on earth.

The atmosphere itself is an intangible emotional space
lacking physical boundaries or a palpable material
presence. Nevertheless, it can be perceived, understood,
visually represented, and reinterpreted semantically and
compositionally, making it a unique, compelling, and
creative theme for photographic art.

Architectural photography holds the potential to interpret
the specific atmosphere of various space sequences of
built environment. As a communication vehicle conveying
emotion and meaning, photography is an effective visual
medium for capturing the specificity of urban images and
elevating them into memorable visual essays (Fig. 1, 2).
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Fig. 1. Afis care promoveaza activitdtile ,lasi nevazut. Orasul ca atmosferd”/ Poster promoting the activities “Un.seen lasi. The city as atmosphere”.

Incursiune teoretica: atmosfera orasului

Fiind o tema centrala tot mai ampla Tn discursul
teoretic actual, conceptul de ,atmosfera” releva natura
experientiald, participativa a arhitecturii, precum si relatiile
complexe create intre spatiu si aspectele senzoriale, emotii
si memorie (Pallasmaa, 2012, 2014).

Pornind de la conceptele lui Norberg-Schultz din ,Genius
Loci” (1980) si ,, Arhitectura: Prezentd, Limbaj, Loc” (2000),

Literature overview: Atmosphere of the City

As an increasingly prominent theme in contemporary
theoretical discourse, the concept of "atmosphere” reveals
the experiential and participatory nature of architecture,
alongside the intricate relationships forged between
space, time and sensory aspects, emotions, and memory
(Pallasmaa, 2012, 2014).

Drawing on Norberg-Schultz's concepts from Genius Loci
(1980) and Architecture: Presence, Language, Place (2000),
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explorarea acestui articol porneste de la premisa ca
atmosfera unui loc este calitatea arhitecturala cea mai
comprehensibila si cu cel mai mare impact, modeland
profund experienta umana. In timp ce teoria arhitecturala
conceptualizeaza adesea spatiul in termeni de geometrie
tridimensionala abstracta sau ca obiect al perceptiei,
tocmai caracterul tangibil al mediului construit, emanat
de atmosfera sa generala, este cel pe care oamenii il
experimenteaza cel maiconcret. ,Perceptiainclude impactul
afectiv al obiectului observat, ,realitatea imaginilor” si
corporalitatea. Obiectul primordial al perceptiei este
atmosfera”. (Bohme, 1993). Ambiantele armonios definite
si pline de sens le creeaza un sentiment de prezenta si
apartenenta prin conectarea lor cu imprejurimile fizice
imediate.

the current exploration starts from the assumption that
a place’s atmosphere is the most comprehensible and
impactful architectural quality, profoundly shaping human
experience. While architectural theory often conceptualizes
space in terms of abstract three-dimensional geometry
or as an object of perception, it is the tangible character
of the built environment, emanating from its overall
atmosphere, that people most concretely experience. The
atmosphere deeply shapes our feelings and interactions
within architectural space, creating an intrinsic link
between perception, emotion and experience. ,Perception
includes the affective impact of the observed object, the
,reality of images” and corporeality. The primary object of
perception is the atmosphere” (Béhme, 1993). Meaningful,
well-defined ambiances create a sense of presence and
belonging by connecting us to our immediate physical
surroundings.
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Arhitecti de renume precum Juhani Pallasmaa, Steven Holl,
Kengo Kuma si Peter Zumthor (2006) declara atmosfera ca
fiind o preocupare centrala in creatia lor, considerand-o
calitatea esentiala a arhitecturiisia mediului urban. Alberto
Perez Gomez (2016, 2018), de exemplu, pledeaza pentru o
arhitectura ce acorda prioritate factorilor experientiali,
cum ar fi perceptia ambiantei urbane, capabila de a oferi
locuitorilor medii armonioase si adaptabile. Sentimentul
de identitate si apartenenta este creat prin conexiuni
psihologice si printr-o intelegere profunda a vietii si
a mediului. Aceste principii fenomenlogice subliniaza
ca proiectarea mediului construit este mai mult decat
designul unor structuri fizice, ci crearea de locuri ce pot
oferi experienta umana completd, profunda (Gehl, 2010), o
viziune importanta in educatia de arhitectura.

Filosoful Tonino Griffero (2026) descrie atmosfera drept
spatiu emotional, o entitate care nu poate fi delimitata
fizic. Nu are o existenta materiala definita sau palpabila,
dar poate fi profund perceputa si inteleasa. Christopher
Day (2003), Tn Places of soul, argumenteaza ca arhitectura
ofera nu doar experiente vizuale si senzoriale, ci si un
sentiment de ,loc pentru suflet”, prin conectare autentica
in timp.

Atmosfera si  imaginea orasului sunt concepte
fenomenologice care produc efecte emotionale si
psihologice complexe in experientele subiective ale unui
loc. Desi acesti termeni par ambigui si dificil de dovedit
empiric, studiile demonstreaza ca indicatorii fizici de
perceptie pot redefini fundamental imaginea generala
a spatiului si sentimentul de apartenenta la spatiu (Kim
s.a, 2025). Aceasta natura senzoriald imediata si efemera
a atmosferei o face un subiect deosebit de provocator si
creativ pentru invatarea spatiului prin arta fotografica,
oferind un teren fertil pentru viziuni de interpretare si
redare vizuala.

Well-known architects such as Juhani Pallasmaa, Steven
Holl, Kengo Kuma, and Peter Zumthor declare atmosphere a
central concernintheir creation, considering it the essential
quality of architecture and the urban environment. Alberto
Perez Gomez (2016), for instance, advocates that architects
prioritize experiential factors, such as the perception of
urban ambiance, to provide harmonious and adaptable
environments for inhabitants. A sense of identity and
belonging is created through psychological connections
and a deeper understanding of life and the environment
(Gehl, 2010). These phenomenological principles underline
the importance of designing places for a complete human
experience than mere physical structures - an important
vision in architecture education.

The philosopher Tonino Griffero  (2026) describes
atmosphere as an emotional space, an entity that cannot
be physically delimited. It lacks of defined or palpable
material existence, yet it can be profoundly perceived and
understood. Christopher Day (2003) argues in Places of
soul that architecture offers not only visual and sensory
experiences, but also a sense of a “place of soul,” fostering
authentic connection in time.

Although concepts such as the city atmosphere and
the image are ambiguous and challenging to be proven
empirically, studies demonstrate that the physical
indicators of a perceived environment fundamentally can
redefine the overall image and the feeling of belonging to
a space (Kim et. al, 2025). This immediate and ephemeral
sensory nature of atmosphere makes it a particularly
challenging yet creative subjects for space learning through
photographic art, offering a fertile ground for visions of
interpretation and visual rendering.
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Fotografia ca instrument de comunicare in
arhitectura

Procesul de comunicare si interpretare a spatiului
arhitectural implica in mod necesar imagini, care, atunci
cand sunt utilizate creativ, pot genera fel de mult sens
si continut intelectual precum cuvantul scris. Importanta
unor astfel de tehnici nu trebuie subestimatd (Borden,
2007).

Fotografia reprezinta fundamental abilitatea de a vedea
si intelege lumea in care traim; este un instrument de
exprimare personala si creativa, cu sens si intentie
(Rojas, 2020). Printr-o viziune sensibila si pasionata,
fotografia descopera ,noi dimensiuni spatiale, temporale
si emotionale, Tn locuri pe care absolut toata lumea le
cunoaste, dar la care nimeni nu se uita de fapt si in care
exista minuni care asteapta doar sa fie descoperite si
scoase la lumina (...) Lumea se deschide prin observatie”
(Eftenie, 2023, p.25).

Departe de a fi un simplu mecanism pasiv de inregistrare
vizuala, fotografia arhitecturala este un proces activ,
analitic si de decizie. Este un mediu de exprimare personala
si creativa in care sensul si intentia sunt accentuate prin
alegeri deliberate in compozitie si lumina. Arta fotografica
surprinde calitati efemere, precum subtilitatile spatiului si
luminii, umbrele schimbatoare, atmosfera, calitatile tactile,
aspecte care scapa deseori atentiei noastre in tumultul
vietii de zi cu zi.

Printr-un filtru personal, fotografia exploreaza conexiunile
complexe dintre arhitectura si contextele sale (Dumitru,
2018), contribuind semnificativ la intelegerea spatiala
a temporalitatii si atmosferei arhitecturale. Dincolo
de documentarea vizuala, fotografia arhitecturala
serveste drept instrument analitic si pedagogic vital.
Fiecare fotografie reprezinta o alegere de perceptie
(Feininger, 2015), iar fiecare secventa captata reflecta o
perspectiva teoreticd unica. In educatia arhitecturald,

Photography as a Tool of Communication in
Architecture

The process of communication and interpretation
architectural space necessarily involves images which,
when used creatively, can generate as much meaning and
intellectual the written word. The importance of these
techniques must not be underestimated (Borden, 2007).

Photography fundamentally represents the ability to see
and understand the world we live in. itis a tool for personal
and creative expression, capturing images with meaning
and intent (Rojas, 2020). Through a keen and sensitive
lens, photographer uncovers "new spatial, temporal
and emotional dimensions, in places that absolutely
everyone knows about, but that no one actually looks at,
and that there are wonders there that are just waiting to
be discovered and brought to light (...) The world opens
through observation” (Eftenie, 2023, p.25).

Far from being a passive recording mechanism,
architectural photography is an active, analytical, and
decision-making process. It is a medium of personal artistic
expression where the sense and intention are enhanced by
deliberate choices of composition and light. Photography
captures ephemeral qualities, such as shifting shadows,
atmospheric moods, tactile textures, and subtleties of
space and light, which often escape our attention amid the
haste of everyday life.

Through a personal filter, photography explores the
complex connections between architecture and its
contexts (Dumitru, 2018), significantly enhancing the
spatial comprehension of architectural temporality and
atmosphere. Beyond personal artistic expression and visual
documentation, architectural photography serves as a vital
analytical and pedagogical instrument. Every photograph
represents a choice of perception (Feininger, 2015), and
each choice reflects a unique theoretical perspective. In
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aceasta actioneaza ca un instrument experiential care
modeleaza activ comportamentul de cercetare vizuala
al studentilor. Dupa cum noteaza Diskaya et al. (2024, p.
202), ,experientele selective activeaza procese cognitive,
ajutandu-i pe studenti sa se concentreze mai profund
asupra caracteristicilor arhitecturale sensibile”.

Tn cele din urma, fotografia arhitecturala devine o strategie
de construire activa, mai degraba decat de reflectare pasiva
asupra semnificatiilor si atmosferei; capabila sa comunice
mesaje complexe, sa provoace idei si sa actioneze ca un
instrument pentru interpretarea critica, promovand o
intelegere mai profunda a identitatii urbane.

Un.seen lasi: invatare experientiala si
participativa

Proiectul cultural ,lasi neimaivazut” porneste de la
convingerea ca interactiunea directa cu mediul urban
este esentiald in invatarea arhitecturii (Petrovici, 2017),
imersand publicul tanar in tesutul urban mai putin vazut al
lasului. Seria de evenimente centrate pe fotografie ,Orasul
ca atmosfera”, este dedicata studentilor si urmareste
sa valorifice aspectele experientiale si exploratorii ale
educatiei de arhitectura.

Temele creative ale proiectului ,lasi ne.maivazut” aduc
in atentia publicului segmente mai putin cunoscute din
zonele istorice Lapusneanu, Copou si Cuza Voda. Aceste
trasee deviaza de la bulevardele principale, conducand pe
stradute mici, in ganguri si alveole urbane, descoperind
segmente urbane valoroase prin ambianta lor arhitecturala
fermecatoare, cu un bogat camp semantic istoric si cultural.

Tururile ghidate, atelierele, expozitiile si concursurile
,Orasul ca Atmosfera”, utilizeaza fotografia ca instrument
didactic, analitic si descriptiv, deosebit de util pentru a
observa mediul construit si a intelege relatia dintre oras
si oamenii care il locuiesc. Studentii sunt instruiti sa
observe, sa analizeze si sa interpreteze creativ ambianta

architectural education, it acts as an experiential tool that
actively shapes the students' visual research behaviour.
As noted by Diskaya et. al. (2024, p. 202): "the selective
experiences activate cognitive processes, helping them
focus deeper on sensitive architectural features”.

Ultimately, architectural photography becomes a strategy
to actively construct meanings and atmosphere, acting as
an instrument for critical interpretation, communicating
complex messages, provoking ideas, and cultivating a
deeper understanding of urban identity.

Un.seen lasi: Experiential and Participative
Architecture Education

The cultural project “lasi ne.maivazut” (Un.seen lasi) posits
that the direct engagement with the urban environment
is essential in architecture learning (Petrovici, 2017),
actively immersing the young public in the urban fabric
of lasi. Its photography-centered workshops, “The city
as atmosphere,” specifically target students, aiming to
capitalize on the experiential and exploratory aspects of
education.

The creative themes of ,Un. seen. IASI” bring to the public’s
attention the lesser-known segments of the historical areas
of Lapusneanu, Copou and Cuza Voda. The studied routes
deviate from the main boulevards, leading down small
streets, passageways, and urban alveoli, uncovering urban
areas that are valuable for their charming architectural
ambience and rich historical and cultural semantics.

Through guided tours, workshops, exhibitions, and
competitions under the “The city as atmosphere” banner,
photography is utilized as a didactic, analytical, and
descriptive tool. This approach invites to observe carefully
the built environment, fostering a deeper comprehension
of the relationship between the city and its inhabitants.
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unica a zonelor istorice mai putin cunoscute ale orasului
(Fig. 3). Mediul urban devine un laborator viu al educatiei
arhitecturale, modeland fintelegerea studentilor. Orasul
scolii de arhitectura devine astfel un caiet de schite
dinamic pentru studierea spatiului si atmosferei.

“The city as atmosphere” workshops effectively exemplify
such didactic approaches. Students are trained to perceive,
analyze and creatively interpret the unique ambiance
of the city's lesser-known historical areas (Fig. 3). The
vibrant urban environment serves as a living laboratory
for architectural education, transforming the city into a
dynamic sketchbook for studying space and atmosphere.

Fig. 3. Explorari urbane ,lasi ne.maivazut’ 2017-2026/ The ,Un.seen lasi” experiential learning 2017-2026.

Activitatile proiectului utilizeaza metode de predare
participative si creative, incurajand studentii sa exprime
prin arta si fotografie o viziune personala asupra siturilor
istorice. Misiunea lor finala este de a crea mesaje vizuale
cu impact care sa influenteze prin expresivitate si
semnificatie perceptia publica asupra orasului lasi. Astfel
de experiente de implicare creativa sunt transformatoare

These activities employ participatory and creative teaching
methods, encouraging students to express their vision on
historical sites through art and photography. Their mission
is to create impactful visual messages that, through their
meanings and expressiveness, will shape public perception
on the city of lasi. Such immersing experiences are
transformative for both architecture students and public,
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pentru studentii arhitecti si pentru public, facandu-i sa
se simta ,parte a orasului” si animati de ,un nou simt
al responsabilitatii” (Costea & Teodor-Stanciu, 2019, p.
124). Descoperirea sensurilor valoroase ale arhitecturii le
consolideaza un sentiment de identitate si de impartasire
a valorilor comune de-a lungul generatiilor.

Ateliere de fotografie ,Orasul ca atmosfera”

Conexiunea complexa a atmosferei cu simturile si memoria
noastra, impreuna cu caracterul sau de spatiu emotional
intangibil, dar perceptibil, ofera o tema convingatoare
pentru arta fotografica. La atelierele ,Orasul ca atmosfera.
lasi ne.maivazut’, secventele pitoresti ale orasului sunt
traduse creativ in discursuri vizuale despre spatiu, lumina,
materialitate si memorie (Fig. 4). Explorarea, observatia si
sinteza experientelor arhitecturale traite se transforma in
compozitii fotografice echilibrate si expresive. Decupate in
cadre si unghiuri atent studiate, filtrate prin perspectivele
artistice proprii, imaginile transmit nu doar aspectul fizic
al unui loc, ci si emotia si semnificatia pe care acesta le
evoca. Eseurile vizuale ,Orasul ca atmosfera” surprind
elemente vibrante si fermecatoare in straturile noi si vechi
ale orasului, oferind o viziune personala si sensibila asupra
ambiantei si identitatii orasului lasi.

Secvente pitoresti ale lasului ne.maivazut suntinterpretate
creativ in discursuri vizuale alcatuite din spatiu, lumina,
materialitate si memorie. Compozitiile fotografice realizate
de studentii arhitecti ilustreaza unicitatea si vibratia
orasului, relevand imagini spatiale ce emana trairi aparte,
fermecatoare de-a lungul strazilor sale istorice mici si
ascunse. Atmosfera dinamica si vibranta a orasului nevazut
capata uneori cu o cromatica intensa, vie, alteori straturi
profunde si cenusii. Emotia, cu nuantele ei diverse, apare
ca ingredient cheie.

making them feel like a “part of the city” and instilling a
new sense of responsibility” (Costea & Teodor-Stanciu,
2019, p. 124). Concurrently, discovering together the rich
meanings of city's lesser-known architecture enhances
their sense of identity and sharing common values across
generations.

"The City as Atmosphere” Photography
Workshops

The intricate connection of atmosphere, our senses, and
memory, along with its character as an intangible, yet
perceivable emotional space, offers a compelling theme
for photographic art. In the “Un.seen lasi” workshops,
sequences of the picturesque city are creatively translated
into visual discourses of space, light, materiality, and
memory (Fig. 4). The balanced and expressive photographic
compositions created during these workshops are tangible
results of exploration, observation, and synthesis of lived
architectural experiences. Captured in carefully studied
frames and angles, and filtered through the student’s own
artistic perspectives, these images convey not just the
physical appearance of a place, but also the emotion and
meaning that it evokes. By capturing vibrant and charming
elements within both new and old layers, the visual essays
“The city as atmosphere” offer a sensitive, personal vision
of the lasi’'s ambiance and identity.

Picturesque sequences of a never-before-seen lasi are
creatively interpreted in visual narratives composed of
space, light, materiality, and memory. These photographic
compositions illustrate the city’s uniqueness and vibrancy,
revealing charming spatial experiences along its hidden
historical small streets. The dynamic atmosphere of the
lesser-seen city is captured with intense, vivid chromaticity,
while other moments acquire deep and somber tones.
Emotion, in all its diverse nuances, consistently emerges
as the key ingredient.
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Catre sustenabilitate culturala

In cadrul activitatilor ,Orasul ca atmosfera. lasi ne.mai.
vazut’, educatia arhitecturala schimba contextul sau
traditional si foloseste structura urbana drept un laborator
viu de exploare spatiala. Fotografia serveste drept
instrument didactic, incurajand observatia, gandirea critica
si capacitatea de a interpreta mediul urban in naratiuni
vizuale semnificative. Aceasta abordare nu numai ca
rafineaza sensibilitatile arhitecturale ale studentilor si
intelegerea nuantata a spatiului si atmosferei, dar, in
acelasi timp, 1i deleaga sa modeleze perceptia publica
asupra patrimoniului mai putin cunoscut, subliniind rolul
formativ al explorarii orasului in educatia arhitecturala.

Alaturi de alte initiative precum Memorat, Atelier Spre,
lasi Travel si Tramclub, proiectul lasi nemaivdzut
contribuie la educatia pentru arhitectura si patrimoniu.
Toate aceste initiative sunt ,forme de convergenta sociala
si sustenabilitate culturald” ce se vor reflecta in timp
atat intr-un dialog mai fluent intre arhitecti si public, in
cunostintele membrilor comunitatii, (Costea & Stanciu-
Teodor, 2025, p.74), precum si in constientizarea publica si
responsabilizarea pentru valorificarea patrimoniului local.

Toward Cultural Sustainability

Within “The city of atmosphere. Un.seen lasi” activities,
architectural education moves outside traditional context
and utilizes the urban fabric as a living laboratory.
Photography serves as a didactic tool, cultivating keen
observation, critical thinking, and the ability to trasnlate
the experiential city into meaningful visual narratives.
This approach not only refines students’ architectural
sensibilities and their nuanced understanding of space
and atmosphere, but it also delegates them to mould the
public perception on lesser-known heritage, highlighting
the formative role of the experiential city in architectural
education.

Together with other local cultural projects such as
Memorat, Atelier Spre, lasi Travel and Tramclub, the project
UN.seen lasi contributes to architecture and heritage
education. These initiatives represent “forms of social
convergence and cultural sustainability” reflected in the
community’s general knowledge, a more fluent dialogue
between architects and the public (Costea, 2025, p.74), and
an increased public awareness regarding valorization of
local heritage.
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