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Rezumat

Astazi, arhitectura contemporana pare ca nu se mai
naste dintr-un loc anume, chipul unei arhitecturi a
locului (si a timpului) fiind incet-incet indepartat. in
contextul globalizdrii (arhitecturii), cand granitele de-
terminate de culturi si de geopolitici sunt inlaturate,
este nevoie de elemente distinctive ce pot adduga ca-
racter si valoare unei zone, ajutand astfel la pdstrarea
identitatii acesteia.

Orasul contemporan, inteles ca un tesut urban format
din straturi istorice cu o anumita structura si continu-
itate, tinde sa se evaporeze, sub presiunea generata
de atasamentul arhitecturii moderne fata de (pro-
ductia de) obiect; orasul recent, in actuala forma de
evolutie, devine nimic mai mult decat o adundtura de
obiecte individualiste disparate.

Poate ca este timpul ca arhitectura sa (re)invete s fie
subordonata istoriei orasului, si ca fiecare noua inter-
ventie sa ridice impotriva arhitecturii elitiste, vazuta
gine. In spiritul unei construiri continue a orasului,
noile proiecte ar trebui sa evidentieze continuitatea si
interpretarea tesutul urban valoros, si nu individuali-
tatea cladirii. Spunand nu orasului compus din cladiri
de tip reper, ar putea permite (re)crearea unui tesut
urban omogen care ar sustine spatiile si structurile
cu caracter public. Prin exploatarea urmelor istorice
si geografice cu caracter valoros, noua arhitectura ar
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Abstract

Nowadays, architecture does no longer emerge from a
particular place, the image of an architecture of place
(and time) being gradually removed. Within the context
of (architectural) globalization where borders estab-
lished by cultures and geopolitics are being removed,
distinctive elements are needed to add value and char-
acter to one zone or another, thus helping the preserva-
tion of its identity.

The contemporary city, seen as a historical layered ur-
ban tissue with a certain structure and continuity, seems
to evaporate under the pressure of modern architecture
attachment towards objects (production); the new city,
in its present form of evolution becomes nothing more
than a gathering of dispersed individualistic objects.
Maybe it is the time when architecture should (re)learn
to be subordinated to the town’s history, and that every
new intervention should call against the starchitec-
ture, seen as a gift to advertising, publicity and image
consumption. In the spirit of continuing constructing,
the new projects should stress out the continuity and
the interpretation of the valuable urban tissue and not
the building individuality emphasis. Escaping the land-
marks composed city, would allow the (re)creation of a
homogeneous urban tissue that would actually sustain
the public spaces and structures. By exploiting the his-
torical and geographical traces values, the new archi-
tecture projects could speak about the city’s temporal
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putea vorbi despre dimensiunea temporala a orasu-
lui, fara a reproduce insa formele trecutului.
Cautarea acelor elementele precum memoria si isto-
ria contextului, poate conduce la o arhitectura capa-
bila sa se integreze intr-un loc anume, iar atunci cand
limitele dintre loc si cladire se vor fi dizolvat, arhitec-
tura va putea sa transmita simplitatea si naturaletea
faptului de a fi in acel loc.

Cuvinte cheie: context, repere, monumentalitate,
imagine-spectacol, istorie, identitate, continuitate

dimension, though without reproducing the forms of
the past.

The quest for elements like context identity and memo-
ry, could lead to an architecture that is able to integrate
within a certain place, and when the limits between site
and building would have been dissolved, architecture
will be able to communicate the simplicity of just being
within that place.

Keywords: context, landmarks, monumentality, show-
image, history, identity, continuity

Ceci nest nas une fufie.

Mogrite

René Magritte, ,Inseldciunea imaginilor” (in original in francezi, La Trahison des Images) / The Treachery of Images” (1929)
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Imaginea a avut intotdeauna o functie sociald, prin
faptul ca operele de arta si arhitectura sunt productii
artistice dar, in acelasi timp, si lucrari despre istorie,
societte si opinie publica, despre mass-media si mani-
pulare (prin imagine). incepand cu Renasterea, preo-
cuparile pentru a gasi reguli de constructie a imaginii
conform legilor naturii au devenit tot mai importan-
te, urmarindu-se redarea cat mai fideld si corectd a
realitatii inconjuratoare. Insa, acest tip de creatie a
imaginii si toate teoriile ei, au disparut treptat odata
cu aparitia fotografiei care, nu numai ca au margina-
lizat-o, dar au si eliberat-o de scopul de a reprezenta
- 0 persoana, un mit, o scena religioasa sau un obiect.

Lumea din spatele imaginilor

Pictorul suprarealist René Magritte, intr-o lucrare
foarte cunoscuta a sa, reproduce imaginea unei pipe,
scriind sub ea urmatoarele cuvinte: ,Ceci n'est pas
une pipe!” (,Aceasta nu este o pipd”). La prima im-
presie, se pare ca autorul se joaca cu imaginea, dar
si cu mintea privitorului, crednd o aparentd confuzie.
Totusi, in acest caz cel putin, lucrurile sunt de fapt
mult mai simple: imaginea arata in mod clar o pip3,
iar afirmatia autorului, cd nu ar fi o pipa, nu are alt
substrat decat acela ca aceea chiar nu este o pip3, ci
este doar imaginea unei pipe. Tabloul, ce poarta titlul
JThe Treachery of Images” (,Trddarea imaginilor”), ridi-
ca de fapt o problema cu care se confrunta astazi atat
arta, cat si arhitectura contemporana: semnificatia.
Cuvantul ,treachery’, ce se poate traduce prin tradare,
viclenie, in ciuda aparentelor, semnaleaza exact care
este problema: diferenta dintre aparenta si esenta,
dintre ceea ce vrea sa para — un tablou, o opera de
artd sau de arhitectura - si ceea ce este de fapt.

Images have always had a social function, as works of
art and architecture are artistic productions, but at the
same time they are works about history, society and
public opinion, about mass-media and manipulation
(through imagery). Beginning with the Renaissance, the
preoccupation with finding rules of image construction
according to natural laws became ever more important,
in order to render the world with greater fidelity. Yet this
type of image creation and theories, began to gradually
disappear once photography appeared on the scene, as
photography did not only marginalize it, but also freed
it from its old purpose of representing a person, myth,
religious scene or object.

The World behind the Images

In one of his famous works, the surrealist painter René
Magritte renders the image of a pipe, writing the follow-
ing words underneath it: ,,Ceci n'est pas une pipe.” (,This
is not a pipe”). On first impression, the artist plays with
not only the image but also the viewer’s mind, creating
an apparent confusion. Yet in this case, it is all very sim-
ple: the image clearly shows a pipe, while the author’s
affirmation of it not being a pipe has no other substrate
besides it really not being a pipe, but only the image
of a pipe. The painting entitled ,The Treachery of Im-
ages” raises a problem that confronts contemporary art
and architecture: the signification. The word treachery
shows us the real issue, the fact that the difference be-
tween appearance and essence, the difference between
what a work of art or architecture attempts to appear
as, and what it factually is in reality, is the problem.
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Aparente. Antoine de Saint-Exupéry, ,Micul print”/ Appearances. Antoine de Saint-Exupéry, ,The Little Prince” (1943)

Tn acest context (sau poate mai bine zis, in afara lui),
Neil Leach, arhitect, teoretician si scriitor, construies-
te in cartea ,Anestetica (arhitectura ca anestezic)” o
critica incisiva a consecintelor preocuparii crescute
pentru imagine si productia de imagine in cultura
contemporanad. El descrie starea actuald a societatii
umane ca fiind un ,extaz al comunicarii”, o era a co-
municdrii de tip mass-media in care suntem in perma-
nentad luati cu asalt de imagini'. Televizoarele, compu-
terele, foto-copiatoarele, inunda spatiul inconjurator
cu reproduceri de imagini ale unei culturi globalizate.
Dupa parerea lui Leach, lumea actuala, a carei cultura
a devenit,o cultura a copiei’, este ,xeroxata intr-o in-
finitate de copii”.

Astfel, intr-o cultura a reproducerii de imagini, rea-
litatea lumii Tnconjuratoare este re-produsa, adica
re-creata, intr-un mod fals si intr-un spatiu virtual, al
simularii. Vechiul rol al imaginii de a reflecta realita-
tea a degenerat. Acum, imaginea ofera posibilitatea
evadarii din realitate, prin transpunerea mentala intr-
o lume inexistenta si iluzorie. De multe ori, oamenii

1 Jean Baudrillard, Extazul comunicadrii, Apud Neil Leach, An-
estetica (arhitectura ca anestezic), Editura Paidea, Bucuresti, 1999,
p.5.

2 Neil Leach, Anestetica (arhitectura ca anestezic), Editura Paidea,
Bucuresti, 1999, p. 5.

In this context (or perhaps outside of it), the architect,
theorist, and writer Neil Leach constructs in his book
.The Anaesthetics of Architecture” an incisive critique
of the consequences of the increasing preoccupation
with image and the production of images in contem-
porary culture. He describes the current state of human
society as being an ,ecstasy of communication’, an era
of mass-media communication where we are perma-
nently assaulted with images’. TVs, computers, photo-
copiers flood our surrounding space with images of a
globalized culture. In Leach’s opinion, our current world,
whose culture has become a ,culture of the copy’, is , xe-
roxed into infinity of copies”?.

In this way, in a culture ofimage reproduction, the reali-
ty of our surrounding world is reproduced and recreated
in a fake way and into a virtual space, of simulation. The
old role of image, the reflection of reality, has degener-
ated. Image now offers the possibility of escaping real-
ity, through mental transposition into a nonexistent,
illusory world. Quite often people prefer such an imagi-
nary existence, far away the cares of daily life, the real

1 Jean Baudrillard, Extazul comunicdrii, Apud Neil Leach, Anesteti-
ca (arhitectura ca anestezic), Paidea, Bucharest, 1999, p. 5.

2 Neil Leach, Anestetica (arhitectura ca anestezic), Paidea, Bucha-
rest, 1999, p. 5.
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O lume inexistenta. Salvador Dali,,Persistenta memoriei” (in franceza, ,La persistance de la memoire”) / original /
An inexistent world. Salvador Dali, ,The Persistence of Memory” (1931)

prefera o astfel de existenta in imaginar, departe de
grijile cotidiene, spatiul real fiind inlocuit cu un spa-
tiu virtual, care nu mai pastreaza caracteristicile unei
vieti autentice. Jean Baudrillard, un cunoscut teore-
tician francez al culturii, sustine ca astazi esteticul a
penetrat realitatea vietii de zi cu zi sub o multitudine
de forme, lumea fiind astfel estetizata, dar in acelasi
timp si anesteziata prin imagine.

Intr-o lume in care productia de imagine este o con-
secinta directd a presiunilor de ordin politic, social
sau comercial, imaginea este redusa la jocul superfi-
cial al formelor golite de sens. Consumul de estetic
indus oamenilor in mod fortat, are ca scop final pu-
blicitatea, ce se bazeaza pe o anumita estetica a into-
xicarii cu imagini. Lumea modernad este estetizata si
anesteziatd, rolul imaginii si a productiei de imagine
ajungand sa domine societatea nsdsi, ce a devenit
un spectacol sau, cum afirma Umberto Eco, ,una din
trasaturile civilizatiei in care traim este ,carnavalizarea
totala a vietii”™.

3 Umberto Eco, Inainte ca Racul. Rdzboaie Calde si Populism Me-
diatic, Editura RAO International Publishing Company, Bucuresti,
2007, p. 90.

space being supplanted by a virtual one, a space devoid
of the characteristics of real life. Jean Baudrillard, a well
known theorist of French culture, argues that presently
aesthetics have penetrated the reality of day to day life
under a multitude of forms, the world being thus aes-
theticized, but also at the same time anaestheticized
through the use of images.

In a world where the production of images is a direct
consequence of political, social, or commercial pres-
sures, imagery has been reduced to the superficial play
of forms devoid of any real meaning. The forced con-
sumption of aesthetic forms has advertising as a final
purpose, and is ultimately based on an aesthetic format
built on image intoxication. The modern world is aes-
theticized and anaestheticized, the role of imagery and
the production of images coming to dominate society
itself, with society becoming a spectacle, or as Umberto
Eco affirmed, ,,one of the features of our civilization is
the total carnivalisation of life™.

3 Umberto Eco, Inainte ca Racul. Rézboaie Calde si Populism Me-
diatic, RAO International Publishing Company, Bucharest, 2007, p. 90.
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Imagine, perspectiva, context

Nici arhitectura contemporana nu face exceptie de la
aceasta problemd, productia contemporana de arhi-
tectura fiind caracterizata de o oferta generoasa de
imagini estetizate, atractive, dar cu o puternica ten-
dinta catre subiectivism. Arhitectura moderna pare
ca si-a pierdut (in parte, cel putin) esenta sa vitala,
deoarece a schimbat substanta cu aparenta, profun-
zimea cu suprafata si superficialitatea, forma estetica
cu imaginea, devenind o arhitectura inrobita de mo-
numentalism, consumerism si spectacol.

Leach sustine ca degradarea arhitecturii are loc deoa-
rece in lumea contemporana se iau decizii de natu-
rd pur estetica privind problemele de arhitectura cu
importante ramificatii sociale si politice. Ca rezultat,
arhitectii s-au indepartat in preocupdrile lor de reali-
tatile vietii de zi cu zi, arhitectura de tip decor luand
locul arhitecturii cu substanta. Tn lumea intoxicanta
a imaginii, estetica arhitecturii ameninta sa devina
anestezia arhitecturii. In aceasta cultura a consumu-
lui de estetic, discursuri lipsite de sens dau curs unor
strategii de seductie, iar designul de arhitectura este
redus la jocul superficial al formelor seducatoare, go-
lite de orice fel de continut autentic si valoros, si rupte
de realitatea imediatd a contextului (fizic si istoric) din
care fac parte.,In lipsa de profunzime a culturii actu-
ale a instantaneului, semnificatia contextului este
erodata”™.

Arhitectura contemporand pare ca nu se mai naste
dintr-un loc anume, chipul unei arhitecturi a locului
(si a timpului) fiind incet-incet indepartat. Pana in
secolul al XIX-lea, necesitatile de aparare, infrastruc-
turile si mijloacele de transport rudimentare, ca si
exigentele unei constructii economice, au asigurat

4 Neil Leach, Anestetica (arhitectura ca anestezic), Editura Paide-
ia, Bucuresti, 1999, p. 72.

Image, perspective, context

Contemporary architecture does not escape this prob-
lem, as the modern production of architecture is char-
acterized by a generous offer of aestheticized images,
attractive, yet with a powerful tendency towards sub-
jectivism. Modern architecture appears to have lost (in
part, at least) its vital essence, as it has traded substance
for appearance, profundity for surface appearances
and superficiality, and aesthetic form for imagery, thus
becoming an architecture enslaved by monumentality,
consumerism and spectacle.

Leach argues that the degradation of architecture takes
place because in our contemporary world decisions are
made on purely aesthetic considerations, regardless of
important social and political ramifications. As a result
architects have distanced themselves from day to day
realities, a scenery type of architecture taking the place
of a substance based type of architecture. In the intoxi-
cating world of image, the aesthetics of architecture
threatens to become its anesthesia. In this culture of
aesthetics consumption, meaningless discourse creates
a strategy of seduction, while architectural design is re-
duced to the superficial play of seductive forms, emptied
of any kind of authentic content and valuable content,
removed from the immediate contextual reality (both
physical and historical) they are a part of. ,Through the
lack of depth in the contemporary culture of the instan-
taneous, the meaning of the context is eroded™.
Contemporary architecture no longer appears to be
born out of a particular place, locality (and time) being
slowly set aside. Up to the 19th century, defensive re-
quirements, rudimentary transportation infrastructures
and means, and the requirements of economic consid-
erations, assured the density and contiguous nature

4 Neil Leach, Anestetica (arhitectura ca anestezic), Paideia, Bucha-
rest, 1999, p. 72.
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densitatea si contiguitatea tesuturilor urbane tradi-
tionale®. In cartea ,Collage City”, Colin Rowe observa
ca n anii ‘30, dezintegrarea strazii si a spatiilor publi-
ce puternic structurate pdrea sa fi devenit inevitabila
din doua motive majore: noua forma rationalizatd a
locuirii si cerintele circulatiei auto. In acest moment,
forma locuintei, ce se dezvolta plecand de la nevoile
individuale spre unitatea locativd, adica de la interi-
or spre exterior, nu se mai putea supune presiunilor
exterioare venite dinspre oras si tesutul sau.,Si cum,
spatiul exterior public devenise, de altfel, haotic din
punct de vedere functional — pana la pierderea sem-
nificatiei sale efective — atunci nici nu mai existau pre-
siuni valabile pe care si le-ar fi putut exercita.

5 Pierre von Meiss, Arhitecturd, Oras, Teritoriu, Ecole Polytech-
nique Federale de Lausanne, 1990, p. 3. www.uauim.ro/catedre/
istorie_teorie_restaurare/discipline/ACP

6  Colin Rowe, Fred Koetter, Collage City, Editura The MIT Press,
Cambridge, Massachusetts, 1984, p. 56.

of traditional urban tissues®. In the book ,Collage City’,
Colin Rowe observed that during the 30s the disinte-
gration of streets and strongly structured public spaces
appeared to have become inevitable due to two major
reasons: the new rational form of residence and the
requirements of automobile circulation. The shape of
the building, evolving from the needs of the individual
towards the necessity of the residential unit, thus from
the interior to the exterior, could no longer bend to ex-
terior pressures originating from the very tissues of the
city. ,And as the exterior public space became, actually,
quite chaotic from a functional point of view, up to the
loss of its effective significance — there were no longer
any viable pressures to exercise™.

5 Pierre von Meiss, Arhitecturd, Oras, Teritoriu, Ecole Polytechnique
Federale de Lausanne, 1990, p. 3.

6  Colin Rowe, Fred Koetter, Collage City, Editura The MIT Press, Cam-
bridge, Massachusetts, 1984, p. 56.
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De asemenea, Pierre von Meiss’ constata ca in toate cul-
turile preindustriale, locuinta omului de rand si locurile
de munca urbane erau adapostite de edificii ce formau
impreund un tesut relativ omogen. Fata de aceasta re-
gularitate, rupturile aveau o importanta deosebita, ele
fiind rezervate edificiilor publice cu caracter de reper. in
cadrul tesutului urban traditional, ,lectura de obiect”nu
era permisa decat catedralei, primdriei, portilor si fanta-
nilor orasului, celelalte constructii unindu-se pentru a
forma tesutul, si numai modul de articulare a acestora
punea in evidenta diferentele tipologice si functionale,
stabilindu-se astfel o ierarhie clara.

In acest context, o privire asupra urbanismului si arhitec-
turii moderniste, scoate in evidentd faptul ca orasul con-
temporan, inteles incd ca un tesut cu o anumita structu-
ra si continuitate, tinde sa se evaporeze, sub presiunea
generata de atasamentul arhitecturii moderne fata de
(productia de) obiect. Sub forma actuala, orasul arhitec-
turii moderne, devine o adunatura de obiecte disparate,
ridicand acelasi fel de probleme ca si orasul traditional
pe care a incercat si-| inlocuiasca. Intr-un text din 1990,
Pierre von Meiss afirma:,este timpul ca arhitectura sa re-
invete sd se subordoneze istoriei si proiectului orasului...
Fiecare interventie, chiar si cea mai umila constructie,
trebuie considerata ca fiind o piatra pusa la edificarea
orasului in continua transformare. Daca aceasta propu-
nere pare sa decurgd de la sine, ea nu corespunde to-
tusi practicii curente. Acest apel la moderatie, adica la o
anume umilinta, se ridica impotriva arhitecturii elitiste
care se oferd publicitatii. Cu toate acestea, exista totusi
exemple de mari arhitecti contemporani care au accep-
tat sa-si supuna lucrdrile exigentelor tesutului urban”.

7  Pierre von Meiss, De la Forme au Lieu. Une introduction a I'étude
de l'architecture, Editura Presses polytechniques et universitaires
romandes, Lausanne, 2007, p. 88.

8 Pierre von Meiss, Arhitecturd, Oras, Teritoriu, Ecole Polytech-
nique Federale de Lausanne, 1990, p. 9.

Pierre von Meiss also noticed that in all pre-industrial cul-
tures, the dwelling of the common man and urban work
places were set within a relatively homogenous tissue’.
Faced with this regularity, ruptures within this fabric had to
possess special importance, being reserved for public build-
ings capable of becoming local landmarks. Within the tra-
ditional urban tissue, ,object lecture” was only attached to
the cathedral, the city hall, the city gates and the fountains,
while the other buildings of the city came together to form
the tissue, and only their mode of articulation brought into
focus their differences of both type and functionality, thus
establishing a clear hierarchy.

Looking at modern urbanism and architecture from within
this context, we can see that the modern city, seen as a tis-
sue possessing a particular structure and continuity, tends
to evaporate under the pressure generated by the attach-
ment of modern architecture to the production of the ob-
ject. In its current form, the modern city becomes a collec-
tion of disparate objects, finding itself faced with the same
problems as the traditional city it tried to replace. In 1990,
Pierre von Meiss stated that: “it is time for architecture to
relearn to subordinate itself to the history and the city proj-
ects... Every intervention, even the most humble construc-
tion, must be considered as a stone placed towards the edi-
fication of the continuous transformation of the city. If this
proposal appears to work itself out by default, it does not
really correspond to current practice. This appeal to mod-
eration, to a certain degree of humility, rises up against the
elitist architecture that offers itself up to publicity. Even so,
we can still find examples of great modern architects who
agreed to subordinate their work to the needs of the urban
tissue..

7  Pierre von Meiss, De la Forme au Lieu. Une introduction a I'étude
de l'architecture, Presses polytechniques et universitaires romandes,
Lausanne, 2007, p. 88.

8  Pierre von Meiss, Arhitecturd, Oras, Teritoriu, Ecole Polytechnique
Federale de Lausanne, 1990, p. 9.
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Construind in context sau construind
cu contextul?

In a doua jumatate a secolului al XX-lea, perceptia
arhitecturii europene asupra epocilor anterioare s-a
schimbat treptat, ca un raspuns la transformarile
ireversibile care au avut loc in multe orase europe-
ne. Incepand cu anii ‘80, s-a dezvoltat constientiza-
rea importantei dimensiunilor temporale si sociale
ale arhitecturii. Unele dintre proiectele importante
ale ultimilor ani au fost acele lucrdri ce s-au angajat
intr-un dialog cu trecutul. Lectura (con)textului poate
conduce la intelegerea sensului si esentelor ce trans-
par aparentelor fizice imediate, punand astfel bazele
unei interventii fondate pe cunoasterea sitului. Acest
lucru poate avea ca rezultat o abordare a interventiei
ce presupune (re)integrarea fragmentelor straturi-
lor istorice pastrate, astfel proiectul ajungand sa se
inscrie in sit ca un strat nou, dar care face referire la
trecut.

Building within context, or building with
the context?

During the second half of the 20th century, the Euro-
pean architectural perception of former epochs gradu-
ally changed, as an answer to the irreversible changes
taking place within many European cities. Starting with
the 80s, the awareness of the importance of time and
social dimensions of architecture began to evolve. Some
of the most important projects of recent years were ac-
tively engaged in a dialogue with the past. The lecture
of (con)text can lead to the understanding of meaning
and essence superseding immediate physical appear-
ances, thus placing emphasis on an intervention based
on knowledge of the site. This can lead to an interven-
tion approach capable of (re)integrating the fragments
of preserved historical layers, with the project being ca-
pable of integrating within a new site, yet still capable of
referencing the past.
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Cu toate acestea, conceptul unui proiect poate fi (ca
relatie), indiferent, in conformitate sau chiar in con-
flict cu contextul. O atentie deosebita ar trebui arata-
ta integrarii sau reintegrarii cladirilor intr-un anumit
context dat, deoarece, a construi in context difera in
mod esential de a construi cu contextul.

Indiferent / Indifferent to

In conformitate / Conforming to

In conflict / In conflict with

Even so, the concept of a project can be (as a relation-
ship) indifferent, conforming or even in conflict with its
context. Special attention should be accorded to the
integration or reintegration of buildings within a given
context, because building in context differs in a substan-
tial manner from building with the context.
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Primul aspect denota o filosofie privind doua entitati
distincte, cladirea existenta si cladirea noua, doud en-
titati ce nu comunica una cu cealaltd, respectul apa-
rent fatd de o structura mai veche putand sa ascunda
de fapt o lipsa de interes, sau o atitudine formala fata
de acel context. Cu toate ca forma este ratiunea de afi
a arhitecturii, deoarece prin forma traieste si se expri-
ma, ea nu poate fi golita de continut, pentru ca atunci
s-ar putea vorbi de o dictatura a formei®. Raportarea
valorica la context, cu ale sale straturi optime si mai
putin optime, este importanta atunci cand se discuta
despre un context al continutului, al fondului si nu al
formelor.

A construi cu contextul conotd o coexistenta a filo-
sofiilor de design, fiind o incercare de a unifica noul
cu vechiul, cele mai puternice atribute si caracteristici
ale cladirii vechi, ajungand sa se imbine cu cele ale
cladirii noi. Lucrul dinamic cu contextul inseamna o
continuare a acestui context sau, altfel spus, o scriere
in continuare. A construi cu contextul necesita o im-
plicare profunda a conceptului initial, ce corespunde
conditiilor istoriei sociale, politice si economice din
vremea in care a fost construita cladirea, iar noul de-
sign ar trebui sa incorporeze conceptul cladirii exis-
tente'.

9 Alexandros N. Tombazis, Scrisoare cdtre un tandr arhitect, Editu-
ra Libro, Atena, 2008, p. 81.
10 Georg Giebeler, ,Building with the Context - Split Identities as

Design Concept’, in revista Detail, Refurbishment, Nr. 11, 2009, p.
1222.

The first aspect denotes a philosophy regarding two dis-
tinct entities, the existing building, and the new build-
ing, two entities that do not communicate with each
other, the apparent respect towards an older structure
being capable of hiding a lack of interest, or a formal
attitude towards that particular context. Even though
form is the existential reason of architecture, given that
it is through form that architecture lives and expresses
itself, form cannot be emptied of meaning, because it
would only lead to a dictatorship of form.° Relating in
a valuable manner to the context, with its optimal and
suboptimal strata, is important whenever a context of
content and substance, and not form is discussed.

To build with the context denotes a coexistence of design
philosophies, an attempt to unify the new with the old,
the most powerful attributes and characteristics of the
old building blending together with the attributes and
characteristics of the new. Dynamic work with the con-
text denotes a continuation of this context. To build with
the context necessitates a profound engagement of the
initial concept, an engagement in tune with the social,
political, and economic historical conditions present at
the time of its construction, with the new design having
to incorporate the concept of the existing building®.

9  Alexandros N. Tombazis, Scrisoare cdtre un tdndr arhitect, Libro,
Athens, 2008, p. 81.

10 Georg Giebeler, ,Building with the Context - Split Identities as De-
sign Concept’, in Detail Review, Refurbishment, Nr. 11, 2009, p. 1222.
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Concluzii

Poate ca intr-adevar este timpul ca arhitectura sa (re)
invete sa fie subordonata istoriei orasului, si ca fiecare
noua interventie sa ridice impotriva arhitecturii elitiste,
vazuta ca o ofrandd adusa publicitatii si consumului de
imagine. In spiritul unei construiri continue a orasului,
noile proiecte ar trebui sa evidentieze continuitatea si
interpretarea tesutul urban valoros, si nu individualita-
tea cladirii. Spunand nu orasului compus din cladiri de
tip reper, ar putea permite (re)crearea unui tesut urban
omogen care ar sustine spatiile si structurile cu caracter
public. Prin exploatarea urmelor istorice si geografice cu
caracter valoros, noua arhitecturd ar putea vorbi despre
dimensiunea temporala a orasului, fard a reproduce insa
formele trecutului.

Arhitectura contemporand este o oglinda a societatii
contemporane, complexa si contradictorie in acelasi
timp, reflectand de fapt starea de spirit a vremurilor. Neil
Leach este de pdrere ca imaginea a devenit o masca arti-
ficiala ce moare sub asaltul culturii de publicitate, susti-
nand ca ,intr-o lume in care imaginarul devine realitate,
nu mai exista loc pentru real. In secolul al XX-lea a avut
loc furtul perfect: a fost furata realitatea insasi"'".

In contextul globalizarii (arhitecturii), cand granitele de-
terminate de culturi si de geopolitici sunt inldturate, este
nevoie de elemente distinctive ce pot sa adauge carac-
ter si valoare unei zone, si sa ajute la pastrarea identitatii
acesteia. Cautarea acelor elementele precum memoria
si istoria contextului, poate conduce la o arhitectura ca-
pabild sa se integreze intr-un loc anume, iar atunci cand
limitele dintre loc si clddire se vor fi dizolvat, arhitectura
va putea sa transmita simplitatea si naturaletea faptului
de afiinacel loc.

11 Neil Leach, Anestetica (arhitectura ca anestezic), Editura Paide-
ia, Bucuresti, 1999, p. 7.

Conclusions

Maybe the time has come for architecture to (re)learn to
become subordinate to the history of the city, and for ev-
ery new intervention to rise up against elitist architecture,
seen as a sacrifice to advertising and image consumption.
Holding on to the continuous spirit of the construction of
the city new projects should emphasize the continuity and
the interpretation of the valuable urban tissue, and not the
individuality of the building. Saying no to the city built out
of individual landmark structures could lead to the (re)cre-
ation of ahomogenous urban structure capable of sustain-
ing public spaces and structures. Through the exploitation
of historical remnants and valuable geographical features,
the new type of architecture could speak to us about the
temporal dimension of the city, without necessarily repro-
ducing the forms of the past.

Contemporary architecture is a mirror of contemporary
society, at the same time complex and contradictory, and
thus reflecting the spirit of the times. Neil Leach argues that
image has become an artificial mask, dying under the as-
sault of the advertising culture, asserting that ,in a world
where the imaginary became reality, there is no longer a
place for the real. The 20th century saw the accomplish-
ment of the perfect theft: reality itself got stolen™'.

Within the context of globalization (of architecture), when
cultural and geopolitical borders are becoming obsolete,
there is a need for distinctive elements capable of adding
character and value to an area, and also capable of pre-
serving local identity. The search for these elements, such
as the memory and history of context, can lead to a type of
architecture able to self integrate within a particular local-
ity, and when the limits between space and building dis-
solve, architecture will at last be able to communicate the
simplicity and natural quality of being within that space.

11 Neil Leach, Anestetica (arhitectura ca anestezic), Paidea, Bucha-
rest, 1999, p. 7.
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