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Rezumat

Arhitectura si urbanitate interbelicd la Constanta este
tema pentru 2015 a Scolii de vara de la Constanta.
Tematica prezinta interes pentru ca permite anali-
zarea si intelegerea unei situatii concrete: perioada
interbelica este perioada de structurare si dezvolta-
re a orasului modern Constanta. In aceasta perioada
sunt preluate directiile trasate la inceputul secolului
al XX-lea, dar sunt exprimate in cu totul alt registru ar-
hitectural, generand un climat urban caracteristic. Cu
sigurantd, acestuia i va corespunde un anumit climat
cultural, constanteanul capatandu-si caracteristicile
identitare.

Vomaduceindiscutieaspecte economicesiinterventii
politice care au condus la identificarea motoarelor de
dezvoltare, precum si activitatea constienta si respon-
sabila a unor arhitecti locali: Cadpsuneanu, Andriescu,
Gospodin, Sandor si Harry Goldstein. De ce arhitectu-
ra promovatd de acestia a fost asimilata cu usurinta
de populatie, cum a cdpatat valoare identitara, care
a fost rolul educativ al acestei arhitecturi, sunt cateva
aspecte ce vor fi abordate pe parcurs.

Abstract

Architecture and interwar urbanity in Constanta is the
topic for the Summer School 2015 in Constanta. This
issue is of a large interest as it allows the analysis and
understanding of a real situation: the interwar time is
when the modern city of Constanta was structured and
developed. During that time, the guidelines that were
charted at the beginning of the 20" century are looked
over again but interpreted in a different architectural
register, thus generating a characteristic urban climate.
This will surely have a correspondence in a certain cul-
tural trend and the Constanta resident will acquire its
identity features.

The discussion will be about economic aspects and po-
litical interventions that have led to the identification
of the development drives such as the rational and re-
sponsible activity of some local architects: Cdpsuneanu,
Andriescu, Gospodin, Sandor and Harry Goldstein. Why
was the architecture they advocated for easily assimilat-
ed by the population as it had achieved identity value,
what was the educational role played by this architec-
ture, these are other issued to be dealt with later herein.
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Pentru exemplificare am ales sa analizez activitatea
arhitectului Harry Goldstein (1905-1975).

Evreu ndscut in Constanta, cu studii de arhitectu-
ra in Italia, Harry Goldstein desfasoard o activita-
te sustinutd in anii 30, marcand definitiv aspectul
orasului si preferintele locuitorilor sai. La inceputul
anilor 50, Harry Goldstein va deveni Horia Maicu,
nume sub care va desfasura o prodigioasa activitate
in Bucuresti.

Activitatea sa ca arhitect in Constanta a fost marcata
in primul rand de proiectarea unui numdr conside-
rabil de locuinte individuale sau colective, uneori cu
spatii comerciale la parter si doar in cazuri izolate de
constructii cu alte functiuni. Amplasamentele au fost
totdeauna alese cu grija, remarcand preferinta pen-
tru loturi ce confereau vizibilitate maxima si unicitate.
Din punct de vedere stilistic, Horia Maicu abordeaza
stilul cunoscut sub numele de Florentin si Stilul mo-
dernist, detaliile caracteristice acestuia imbinandu-se
cu tema marina sustinuta de elemente ca hubloul,
delfinul, valul, catargul.

Cuvinte cheie: izvoare, dinamica sociald, modernita-
te, arhitectura, spatiu identitar.

Evolutia si dezvoltarea Constantei, dupa instaura-
rea administratiei romanesti ca urmare a razboiului
de independenta de la 1877, poate fi considerat un
model de aplicare coerenta a unei politici de consoli-
dare a statului romanesc, de valorificare a resurselor
locale, de dezvoltare economica si culturala foarte
bine coordonate ce au condus la constituirea unei
comunitati cu puternic simt identitar.

In prima parte a secolului al XX-lea, respectiv pana
la sfarsitul primului razboi mondial, sunt prezente
interventiile si investitiile publice, se croiesc planuri-
le de dezvoltare urband, sunt realizate constructiile
destinate administratiei, reteaua stradald, sunt tra-

For an example, the selection was for the activity of ar-
chitect Harry Goldstein (1905-1975).

Harry Goldstein, a Jew born in Constanta, studies archi-
tecture in Italy and has a rich activity in the 30’s, with a
strong and definite print on the city and the preferences
of its residents. At the onset of the 50°s, Harry Goldstein
became Horia Maicu, a name under which he will con-
duct a prodigious activity in Bucharest.

His architect endeavour in Constanta was firstly defined
by the designing of a considerable number of individual
or collective houses, sometimes with business premises
on the ground floor and other times constructions with
different functions. The locations were carefully selected
and the places of a maximum visibility and uniqueness
were favoured. From a stylistic perspective, he opted for
the style known as Florentine and modernist, where its
specific features will intertwine with the marine theme,
such as the porthole, dolphin, wave, the flagpole.

Keywords: sources, social dynamics, modernity, archi-
tecture, identity space

Since the instauration of the Romanian administration
following the 1877 independence war, the evolution
and development of Constanta has been regarded as a
model of a coherent implementation of a policy of con-
solidating the Romanian state, a capitalization of the
local resources, an economic and cultural well-coordi-
nated progress that led to building a community with a
strong sense of identity.

In the first half of the 20th century and until the end of
the WWI, the public interventions and investments are
present, urban development plans are being designed,
the administrative constructions are erected, along with
the street network, the large boulevards...

The ethnical and interdenominational nature of the city
was emphasized on during that same time. Churches,
synagogues or mosques will be built, the cultural mosa-
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sate marile bulevarde... Tot in aceasta perioada este
accentuat caracterul interetnic si interconfesional al
orasului. Sunt construite biserici, sinagogi sau mos-
chei, este incurajat mozaicul cultural ca element ca-
racteristic si chiar pitoresc al comunitatii. Prin exem-
plul personal, regalitatea promoveaza urbea, constru-
indu-se Resedinta regald, ceea ce atrage protipenda-
da din capitala. Sunt construite scoli, liceul Mircea, se
dezvolta invatamantul in limba romana. Sunt incura-
jate investitiile in dotdri destinate turismului, hoteluri,
Cazinoul, restaurante, sunt incurajate viata culturala
si publicatiile in limba romana. Comertul prosper si
activitatile portuare bine aprovizionate pe calea fe-
rata sunt atractive pentru noii locuitori. Orasul creste
vdzand cu ochii.

Pentru ca toate acestea sa devina ,oras’;, sunt atrasi
arhitecti cunoscuti, francezi, italieni, greci si ulterior
romani. Din punct de vedere arhitectural, orasul se
imbogateste cu edificii eclectice maiintai, deinfluenta
mediteraneand, Art Nouveau sau neoromanesti. In
jurul acestui sambure de urbanitate se coaguleaza
orasul modern Constanta.

Perioada interbelica este perioada de structurare si
dezvoltare.in aceasta perioada sunt preluate directiile
trasate la inceputul secolului al XX-lea, dar sunt expri-
mate in cu totul alt registru arhitectural, generand cli-
matul urban caracteristic. Cu siguranta, acestuia ii va
corespunde un anumit climat cultural, constanteanul
capatandu-si caracteristicile identitare.

Marile obiective urbane, constructiile reprezentative
sau resedintele marilor proprietari sunt deja realizate.
Pe fondul prosperitatii economice si al stabilitatii vietii
sociale si politice se ridica clasa de mijloc, negustori,
comercianti, intelectuali. Orasul este al lor, pentru
ei si nevoile lor se construieste. intre timp, lumea se
schimbase. Astfel se face ca apar arhitectii locali, bine
conectatila evolutia arhitecturii europene si nationale
a caror activitate constienta si responsabila va marca

ic will be supported as an idiosyncratic and picturesque
element of the community. Giving a personal example,
the royalty will promote the city by building the Royal
Residence, which will attract the rank and fashion from
the capital. Schools will be built, the Mircea High School,
the education in Romanian language will flourish. In-
vestments for tourism, hotels, the Casino, restaurants
are boosted, the cultural life and publications in the Ro-
manian language will thrive. The prosperous commerce
and the well-supplied port activities are a real magnet
for the new citizens. The city is growing under their eyes.
In order to have the city classified as such, known
French, Italian, Greek and later Romanians architects
will be invited to contribute. From the architectural per-
spective, the city will be enriched with eclectic elements,
of a Mediterranean art nouveau or neo-Romanian influ-
ence. The modern city of Constanta will later coagulate
around this urbanity core.

The interwar time is for structuring and development.
During that time, the guidelines that were charted at
the beginning of the 20" century are looked over again
but interpreted in a different architectural register, thus
generating a characteristic urban climate. This will sure-
ly have a correspondence in a certain cultural trend and
the Constanta resident will acquire its identity features.
This will surely have a correspondence in a certain cul-
tural trend and the Constanta resident will acquire its
identity features.

The large urban sights, the representative buildings or
the residences of the great owners are already in place.
The middle class of traders, businessmen, intellectuals
will rise against the economic prosperity, the stabil-
ity of the social and political life... The city belongs to
them, to their needs, it is being built. In the meantime,
the world had changed. The local architects emerged,
well-connected to the evolution of the European and
national architecture, whose rational and responsible
activity of some local architects did leave an impression
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definitiv identitatea constdnteana: Capsuneanu, An-
driescu, Gospodin, Sandor si Harry Goldstein. Acestia
vor construi corpul solid al Constantei, vor marca
traseele, vor gestiona ritmul cotidian, vor echilibra
spatiile private si vor directiona activitatile, vor crea
spatiul necesar dezvoltarii caracteristice a localnicu-
lui. Dupd Bucuresti, este evident ca acest oras a fost
marcat in mod special de construirea interbelica, de
modernism.

Pentru o mai buna exemplificare am ales sa analizez
activitatea arhitectului Harry Goldstein (1905-1975).
Evreu nascut in Constanta, cu studii de arhitectura
in Italia, Harry Goldstein desfasoard aici o activita-
te sustinuta in anii 30, marcand definitiv aspectul
orasului si preferintele locuitorilor sdi.

In aceastd perioadd, dupa afirmatiile sale, va realiza
in Constanta si imprejurimi 119 lucrari. Din fericire,
mare parte dintre constructiile realizate aici incad mai
poarta inscriptia cu numele arhitectului, iar accesul la
arhiva de proiecte aflata in posesia domnului Dani-
el Balint a facilitat identificarea acestora, deoarece la

Directia Judeteana a Arhivelor Nationale Constanta
sunt foarte putine documente din anii 30.

La inceputul anilor 50, Harry Goldstein va deveni Ho-
ria Maicu, nume sub care va desfasura o prodigioasa
activitate in Bucuresti.

Activitatea sa ca arhitect in Constanta a fost marcata
in primul rand de proiectarea unui numar conside-
rabil de locuinte individuale sau colective, uneori cu
spatii comerciale la parter si doar in cazuri izolate de
constructii cu alte functiuni. Amplasamentele au fost
totdeauna alese cu grijd, remarcand preferinta pen-
tru loturi ce confereau vizibilitate maxima si unicitate.

Din punct de vedere stilistic, el abordeaza stilul cu-
noscut sub numele de Florentin sau Mediteranean si
Stilul modernist, detaliile caracteristice acestuia imbi-
nandu-se cu tema marind sau cu elemente ca hublo-
ul, delfinul, valul, catargul, specifice stilului Art Deco.

on the identity of Constanta: Cdpsuneanu, Andriescu,
Gospodin, Sandor and Harry Goldstein. They will build
the solid frame of Constanta, design the layout, manage
the daily pace, will balance the private spaces and guide
the activities, create the zone necessary to have a char-
acteristic development of the locals. After Bucharest, it is
obvious that this city has been specially impacted by the
interwar construction and modernism.

For a better example, the activity of architect Harry
Goldstein was selected (1905-1975). A Jew born in
Constanta, graduate of architecture studies in Italy,
Harry Goldstein will have a consistent work there in the
30%, leaving a definite mark on the city appearance and
the preferences of its inhabitants.

During that time, as he himself was saying, he will con-
tribute to 119 works in Constanta and vicinities. It is a
fortunate thing that most of his constructions are still
bearing the plates with the architect’s name and the ac-
cess to the archive of projects that is owned by Mr. Dan-
iel Balint has facilitated the identification. The County
Office of the National Archives of Constanta holds few
documents about the 30s.

At the onset of the 50’s, Harry Goldstein became Horia
Maicu, a name under which he will conduct a prodi-
gious activity in Bucharest.

His architect endeavour in Constanta was firstly defined
by the designing of a considerable number of individual
or collective houses, sometimes with business premises
on the ground floor and other times constructions with
different functions. The locations were carefully selected
and the places of a maximum visibility and uniqueness
were favoured. From a stylistic perspective, he opted for
the style known as Florentine and modernist, where its
specific features will intertwine with the marine theme,
such as the porthole, dolphin, wave, the flagpole...refer-
ring to the Art Deco style.

Beneficiaries will be the private individuals. The archi-
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Beneficiari sunt in primul rand cei privati. Arhitectura
propusa de Horia Maicu a fost destinata preferential
clasei mijlocii, comercianti, avocati, medici, profesori,
ingineri, in general populatiei locale, constantenilor
dar, fara discriminari si sezonistilor sau celor ce s-au
implicat in turism (vezi vilele de la Mamaia, Eforie, Car-
men Sylva sau Hotel Carlton).

Functiunea principala este cea de locuire, unifamilia-
Ia cu 1-2 apartamente, colectivd, simpla sau asociata
cu functiuni conexe, ateliere, cabinete pentru liber
profesionisti, alimentatie publica, spatii comerciale.
Exceptia o constituie hotelul Carlton, unde functiunea
principala, cazarea, este derivata a locuirii.

Din 63 obiective analizate, 16 sunt locuinte individua-
le, 46 locuinte colective si un hotel.

Unul dintre programele functionale abordate
preferential la Constanta de catre Horia Maicu este
acela al locuirii colective, iar pentru zonele centrale
si marile bulevarde, acestea sunt amplificate prin uti-
lizarea parterului pentru functiuni economice, spatii
comerciale sau servicii.

Locuinta privata cu spatii comerciale la parter, a fost
utilizatd ca program functional in special in zona Lo-
tizarii romanesti (pe strada Grivitei strada, Cuza Voda,
strada General Manu, strada Atelierelor, strada Vin-
tila Bratianu) dar si in zona peninsulara (vezi strada
Revolutiei de la 1989 fosta Remus Opreanu nr. 6, langa
Moscheea Carol).

Locuintele colective cu magazine la parter au fost con-
struite de-a lungul Bulevardului Ferdinand (intersectie
cu strada Miron Costin), Carol (intersectie cu Tudor
Vladimirescu), in peninsula (strada Dragos Voda 11
intersectie cu strada Ecaterina Varga, strada 9 Mai nr. 1
intersectie cu Revolutiei de la 1989), dar in mod special
pe strada Stefan cel Mare, ce se prefigureaza ca mare
artera comerciald (strada Stefan cel Mare nr. 17, 55) sau
strada Rascoala 1907(fost Scarlat Varnav) nr.18 colt cu
strada Stefan cel Mare, la intersectiile cu strada Stefan
Mihaileanu, bulevardul I. G. Duca.

tecture suggested by Horia Maicu mainly targeted the
middle class, merchants, lawyers, doctors, teachers, en-
gineers counted among the locals but he was not biased
against the season visitors or the people involved in
tourism (see the villas in Mamaia, Eforie, Carmen Sylva
or Carlton Hotel).

The main function is of living, single family, 1-2 apart-
ments, collective or simple or associated with connected
functions, workshops, offices for freelancers, food ser-
vice, commercial spaces... The exception would be the
Carlton Hotel, where the main function — accommoda-
tion — derives from living.

Of 63 objectives under the study, 16 of them are individ-
ual houses, 46 collective and one is a hotel.

One of the functional programs that have a preferential
treatment in Constanta from Horia Maicu is the one for
collective living, while for the central areas and large
boulevards, they are expanded by using the ground
floor for economic functions, commercial spaces or ser-
vices.

The private house with commercial spaces on the
ground floor was mainly used as a functional program
in the Romanian parcelling (Grivitei, Cuza Vodd, Gener-
al Manu, Atelierelor, Vintila Brdtianu Streets) and also in
the peninsula area (see Revolutia de la 1989 Street, for-
mer Remus Opreanu, number 6, next to Carol Mosque).

The collective houses with the ground floor stores were
built along Ferdinand Boulevard (intersection with
Miron Costin Street), Carol (intersection with Tudor
Vladimirescu), on the peninsula (11 Dragos Voda Street
intersecting with Ecaterina Varga Street, 9 May Street
number 1 intersected with Revolutia de la 1989 Street)
but mainly on Stefan cel Mare Street that starts shaping
as a large commercial artery (17 Stefan cel Mare Street,
55) or 18 Rascoala 1907 Street (former Scarlat Vdrnav)
cornering Stefan cel Mare Street, at the intersections
with Stefan Mihdileanu, I.G. Duca Boulevard.

This program has the advantage of a populous area, ir-
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Acest program prezinta avantajul popularii zonei, in-
diferent de programul de functionare a magazinelor.
Atractivitatea imobilelor combinatd cu oferta comer-
ciala a spatiilor de la parter, au transformat aceste
imobile, cu usurinta, in repere urbane.

In prezent, concurenta Mall-ului trimite aceste zone
intr-un con de penumbra ce cu greu poate fi evitat
fara o politica urbana coerenta.

Reglementarile urbanistice

Consideram de mare importanta modul in care sunt
selectate amplasamentele pentru proiecte si viitoare
constructii. Cu toate licentele arhitecturale permise,
constructiile sale se incadreaza strict in reglementa-
rile urbanistice si urmeaza indeaproape directiile de
dezvoltare propuse de acestea. Mai mult, se constitu-
ie ca exemple de urmat, datorita modului exemplar
in care sunt ilustrate intentiile planificatorilor. Horia
Maicu intelege exact care este marele castig al utiliza-
rii reglementarilor urbanistice in favoarea proiectului,
fara a lasa impresia derogarilor, fapt ce-i pune in va-
loare competentele profesionale.

Amplasare in oras

Bineinteles, amplasamentele posibile sunt analizate,
comparate si abordate cu o deosebita vigilenta. Stu-
diile si schitele aflate in Colectia Daniel Balint dove-
desc faptul ca pentru un singur proiect sunt elaborate
solutii pe mai multe amplasamente sau variante pe
acelasi amplasament. Astfel, din totalul de proiecte
realizate putem identifica optiunile preferentiale:

Pe marile bulevarde - 22 (Bulevardul Ferdinand -12
obiective, Bulevardul Regina Maria - 2, Mircea cel Ba-
tran - 1, Bulevardul Tomis (Carol I) - 3, Strada Stefan cel
Mare - 4); Cartierul romanesc - 23; in Peninsula - 15;
in Mamaia - un imobil si mai multe proiecte neiden-
tificate.

respective of the business hours of the stores. The attrac-
tiveness of the buildings, combined with the commer-
cial opportunities on the ground floor had easily turned
these buildings into urban landmarks.

Currently, the competition of the shopping malls will
send these areas into a shading cone that can hardly be
avoided in the absence of a coherent urban policy.

The urban planning regulations

Itis of a great importance the manner in which the loca-
tions are selected for the future projects and construc-
tions. In spite of all the allowed architecture licenses, its
constructions are strictly confined to the urban plan-
ning regulations and closely follow the development
guidelines being recommended. Moreover, they are
good examples to follow, thanks to the exemplary man-
ner in which the intentions of the planners are illustrat-
ed. Horia Maicu has a perfect understanding of the big-
gestadvantage of using the urban planning regulations
to favour the project, without leaving the impression
of waivers, which surely puts forward his professional
competences.

Location in the city

The potential locations are examined, compared and
approached in wide awakeness. The studies and sketch-
es in Daniel Balint’s collection are evidence for the fact
that solutions for more locations or more variants on
the same location are drafted. The preferential options
out of the total houses being identified are:

The large boulevards - 22 (Ferdinand Boulevard - 12, Re-
gina Maria Blvd - 2, Mircea cel Batran - 1, Tomis (former
Carol ) Blvd - 3, Stefan cel Mare Street - 4); Romanian
Quarter - 23, Peninsula - 15; in Mamaia — 1 and more
unidentified projects.
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Amplasamente preferentiale

- Lacoltde strada - intersectia a doua strazi, cel mai
utilizat amplasament — marcheaza tronsoanele dintre
doua intersectii, beneficiaza de un plus de vizibilitate
ceea ce constituie si un vad bun. Se constituie ca re-
per urban.

- Cap de perspectiva (intersectie in T - Vila Dalgea-
nu; intersectie in V- Bdul Regina Maria Nr.1...)

- Tntre 3 strazi — hotel Carlton, Blocul Constanta

- In front - cu perspectiva avantajoasd - (Strada
Stefan cel Mare nr. 17, Vila Leon)

- Cu vis-a-vis de exceptie - Strada Arhiepiscopiei
vis-a-vis de Catedrald, Strada Arhiepiscopiei vis-a-vis
de Moscheea Carol |, Strada C. A. Rosetti vis-a-vis de
Sinagoga, Piata Ovidiu vis-a-vis de Primarie si Banca
Nationala. in acest fel, constructia propusd nu numai
ca-si pune in valoare calitatile arhitecturale proprii,
dar beneficiaza si de notorietatea vecinatatii.

Utilizarea terenului

Daca in cazul unor locuinte individuale, loturile sunt
generoase, constructia fiind asezata in mijlocul gradi-
nii, pentru majoritatea lucrdrilor, terenul este utilizat
la maxim, constructiile sunt intre calcane, cu acces
din strada sau cu o curte simbolica.

Amplasarea in intersectii oferd avantajul a doua
fatade la stradd, marcarea accesului, dar si avantajul
celor doua calcane. Dimensiunile curtii sunt suplinite
de balcoane, logii sau terase cu pergole.

Regim de inaltime - doar doud imobile sunt parter
(Strada Puskin NR. 11, Strada Dobrogei Nr.2). Pentru
locuintele individuale sau cu doua apartamente ale
aceleiasi familii este agreata formula P+1, iar pentru
imobilele cu apartamente regimul de inaltime uti-
lizat este S+P+2+3. La marile bulevarde regimul de
inaltime poate fi S+P+3+4 si inca un nivel in retrage-
re, in schimb spatiile de la parter sunt destinate pu-
blicului.

Preferential locations

- A street corner — the intersection of two streets, the
most widely used location - signals the sections be-
tween two intersections and benefits from a greater vis-
ibility, which translates as a good trading location. It is
an urban landmark.

- Cornerstone building (T intersection — Ddlgeanu
Villa; V intersection — 1 Regina Maria Blvd.)

- Between 3 streets — Carlton Hotel, Constanta Build-
ing

- Inthefront - afavourable perspective- (17 Stefan cel
Mare Street, Leon Villa)

- With an exceptional vis-a-vis — Arhiepiscopiei Street
vis-a-vis the Cathedral, Arhiepiscopiei Street vis-a-vis
the Carol | Mosque, C. A. Rosetti Street vis-a-vis the Sina-
gogue, Ovidiu Plaza vis-a-vis the City Hall and the Na-
tional Bank. This is how the building being suggested
not only puts forward the natural architectural qualities
but it also benefits from the flagrance of the vicinity.

Land use

While the individual houses have generous plots and
the construction is placed in the middle of the garden
for most works, the land is used at its maximum and the
constructions are between dead walls, with street access
or with a symbolical yard.

The placement in the intersection brings an advan-
tage of two fronts facing the street, marking of the ac-
cess and the convenience of the two dead walls. The yard
is replaced by balconies, loggias or pergola terraces.
The height regime — only two buildings are on the
ground floor (11 Puskin Street, 2 Dobrogei Street). For
the individual houses or with two apartments belong-
ing to the same family, the formula ,ground plus one
floor is favoured, whereas the apartment blocks will
have ,ground plus three floors’ On the large boulevards,
the height regime can be ,ground plus four floors” and
another one retreating, but the ground floors are meant
for the public use.
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Structura este de ziddrie portanta sau cu stalpi si
grinzi din beton armat.

Planimetria proiectelor lui Horia Maicu, indiferent de
abordarea stilistica a expresie plastice, se evidentiaza
prin logica functionald, corectitudinea relatiei intre
spatii, claritate si coerenta, proportionarea incaperilor
in functie de spatiul adapostit. Planul este exprimat in
volum si in plastica fatadei cu fermitate si eleganta.
Volumele curbe ale imobilelor Art Deco addpostesc
spatiile reprezentative. De asemenea, acestea sunt
prezente pe fatadele principale (de preferat doua) iar
spatiile cu servicii sianexe sunt orientate spre fatadele
mai putin vizibile (curti de serviciu) sau sunt exprima-
te prin goluri decorative (de exemplu, hublouri). Cert
este cd toate spatiile interioare sunt luminate si venti-
late natural, daca nu pe fatade opuse macar pe fatade
succesive. Balcoanele, terasele, pergolele, logiile, in
afara de rolul functional de extensie a spatiului interi-
or, cel decorativ in plastica fatadei, au rol in protectia
solard si constituie o bariera la vant sau zapada iarna.
Elaborata tarziu, prin 1970, sinteza a experientei de o
viata in proiectarea de arhitecturd, lucrarea de doc-
torat Bazele Compozitiei Arhitecturale reia in forma
academica aceste principii, aplicate consecvent de-a
lungul unei intregi cariere.

Stil arhitectural

Florentin - de influentd mediteraneanad - insusit in
perioada studiilor la Roma si promovat de arhitectii
italieni ce activau in Constanta — de exemplu, Roma-
no de Simon, Mario Stopa si executat de constructorii
italieni aflati in numar mare in Regat.

Art Deco, ce castiga teren in anii 30 si care este avan-
tajat in Constanta de existenta unor echipe de fierari
buni profesionisti.

The structure is made up of load-bearing masonry or
with reinforced concrete pillars and beams.

Irrespective of the stylistic approach of the plastic ex-
pression, the floor plan of Horia Maicu’s projects is
defined by the functional logics, the correctness of
the space relation, coherent clarity, proportioning the
rooms in dependence on the sheltered space. The plan
is expressed in a volume and in the plastics of the facade
with determination and elegance. The curved volumes
of the art deco houses host the representative spaces.
They are also visible on the main facades (preferably
two) and the service spaces and annexes are oriented
towards the less noticeable ones (service yards) or are
expressed by decorative blanks (eg. portholes). It is
evident that all the interior spaces are naturally lit and
ventilated, if not on the opposite faces then on the suc-
cessive facades. Save for the functional role of extend-
ing the interior space, the decorative role in the facade
plastics, the balconies, terraces, pergolas, loggias bring
protection from the sun and turn into barriers against
the wind or snow in winter time.

Written in 1970, a synthesis of a lifetime experience in
architecture designing, the PhD paper “Principles of Ar-
chitectural Composition” repeats these precepts in an
academic manner, consistently applied along his entire
career.

Architectural style

Florentine — of a Mediterranean influence — acquired
during the studies in Rome and promoted by the Italian
architects working in Constanta — for instance Romano
de Simon, Mario Stopa and carried out by the Italian
contractors in a large number in the Wallachian king-
dom.

Art Deco, which was gaining ground in the 30, is fa-
voured in Constanta by the presence of teams of good
professional ironsmiths.

146

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Volumele sunt simple, de regula fatadele isi castiga
plasticitatea prin introducerea de console ce mar-
cheaza simetria.

Retragerile sunt fie din planul fatadei, fie obtinute
prin extragerea colturilor, ceea ce permite racordarea
la volumele alaturate. Compozitia fatadei este priori-
tar orizontald, cu accente verticale.

Sunt marcate si tratate cu deosebita atentie intrarile,
cu ancadramente din piatra, ades in arcadad, usi din
fier forjat sau batut, cu sticla, cu desene caracteristice.
Balustradele balcoanelor sunt pline dar sunt marcate
de feronerii, cu zone transparente sau doar cu mana
curenta metalica.

Detaliile sunt gestionate cu multa grija, lipseste
opulenta fard a banui sardcia, distributia lor in eco-
nomia constructiei este echilibratd, excesul decorativ
pe care il intalnim la alti arhitecti contemporani, este
inlocuit de eleganta si coerenta.

Tencuielile sunt simple, registrele fiind marcate
cu profile. Apar finisaje cu piatra dar sunt incluse
mai degraba elementele ceramice (olanele, pentru
constructiile in stil mediteranean). Cosurile, hornurile
sunt tratate ca elemente decorative.

Caracteristica principala a creatiei sale rezida in efec-
tul plastic obtinut din distribuirea volumelor. Mici
console delimiteaza campul compozitional al fatadei,
genereaza efecte de masivitate compensate de logii
generoase sau creeazd ritmul compozitiei orizontale
cand suntinsotite de balcoane ce imbratiseaza planul
retras.

Terasele marcate de pergole amplifica efectele
spatiale ale compozitiei si ale prezentei urbane. Echi-
librul si eleganta compozitionala sunt arareori expli-
citate de simetrie iar identificarea obiectului obliga la
abordarea perspectiva.

The volumes are simple; mainly the facades will attain
their plasticity by introducing consoles to mark symme-
try.

The recesses are either from the facade plan or obtained
from the corner extraction, which will allow the junc-
tion to the conjoint volumes. The facade composition is
mainly horizontal, with vertical accents.

The entrances are carefully marked and dealt with,
in stone frames, often in the arcade, doors in wrought
iron or built-in glass, with characteristic drawings. The
handrails of the balconies are full as they are marked
with hardware, with transparent areas or with only a
metallic hand rail.

The details are precisely managed, opulence is miss-
ing but poverty is not to blame, their distribution in the
construction economy is balanced, the decorative bal-
ance of other contemporary architects is replaced with
elegance and coherence.

Plastering is simple and the registers are marked with
profiles. There will be finishings in stone but ceramic el-
ements are rather included (roof tiles for the construc-
tions in a Mediterranean style). The corners, chimneys
are looked at as decorative elements.

The main characteristic of his creation lies in the plas-
tic effect derived from the distribution of the volumes.
Small consoles delineate the compositional field of the
facade, generate effects of massiveness compensated
by generous loggias or create the rhythm of the hori-
zontal composition when accompanied by balconies
embracing the retreated plan.

The pergola-marked terraces amplify the spatial effects
of the composition and of the urban presence. The bal-
ance and elegance in composition are rarely developed
by symmetry and the object identification dictates the
approach in perspective.
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Casa Caramilotis, ieri i azi /
Caramilotis House, now and then, Constanta
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Hotel Carlton, Constanta

Casa Radu Arma, ieri si azi /
Radu Arma’s House, now and then,
Constanta
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Impresia generald este de echilibru dinamic. Tntre
detasare si prezentd, intre zbor si ancorare, deter-
minare, intre retragere si afirmare, expunere. Casele
sale invita, atrag si se lasa descoperite pe masura ce
le intelegi si nu poti sa nu le placi. Sunt seducdtoare.
Sunt ca valurile marii, la fel si totdeauna altele.

Abordarea plastica si volumetrica a zonei de acces

Zona de acces este totdeauna marcata.

in functie de regimul de construire avem doud situatii
ce conduc la solutii diferite:

construire la aliniament;

compozitii cu volume retrase de la aliniament.

In functie de importanta si functiunea accesului:
principal;

de serviciu;

diferentiat pentru proprietari diferiti;

diferentiat pentru locatari si pentru spatii comerciale
(sau destinate publicului);

In situatia construirii de colt, accesele sunt distribuite
pe laturi diferite.

Curtea urbana, restransa ca suprafatd, poate fi utiliza-
ta pentru accesul principal si cel secundar simultan,
cu porti si trasee diferite, despartite de gradina de
fatada sau nu.

Daca accesul principal se face din aliniamentul strazii,
curtea este rezervata pentru accesele secundare.
Atunci cand la parter sunt amplasate spatii comerci-
ale, cu acces din strada, amplasamentul pe colt per-
mite distribuirea acceselor pe fatade diferite, curtea
putand deveni curte de serviciu.

Pentru accesul principal, curtea devine curte de pri-
mire, cu imprejmuire si portita din stradd, mic spatiu
plantat, scara exterioard, eventual acoperita, ferone-
rii personalizate: spatii succesive, intermediare intre
spatiul public si cel comun privat.

Corpul ce adaposteste scara este marcat:

The general impression is of a dynamic balance, be-
tween separation and presence, flying and anchoring,
determination, between backing and affirmation and
exposure. His houses welcome you, attract and let them-
selves discovered as soon as you understand them. It is
impossible not to love them as they are seductive, the
same and different at the same time, like the sea waves.

The plastic and volumetric approach of the access
area

The access area is always marked.

There are two situations leading to different solutions,
depending on the building regime:

Building in alignment;

Compositions with retreated volumes.

In dependence on the access importance and function:
principal/main;

secondary/side;

differentiated for various owners;

differentiated for tenants and commercial spaces (or
meant for the public);

For corners, the access is distributed on different sides.
The small urban yard can be used for the main and side
access simultaneously, with different gates and tracks,
separated or not from the front garden.

Ifthe main access is made from the street alignment, the
yard is destined for side accesses.

When commercial spaces are located on the ground
floor, with a street access, the corner positioning allows
the distribution of the accesses on different facades and
the yard could become a side yard.

For the principal access, the yard will become a main
yard, with enclosure and street gate, a small planted
space, an exterior staircase — sometimes covered — with
customized ironware: successive spaces, halfway be-
tween the public and the private common space.

The staircase has the following markings:
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volumetric, prin tratarea acestuia ca un volum inde-
pendent, unde este accentuata verticala;

de obicei, dispunerea este laterald sau asimetrica,
fapt ce rezulta din abordarea compozitionala a volu-
melor dar este justificata functional;

n cazul in care casa scarii este inclusa in volumul ge-
neral, este marcata prin banda verticald de luming,
axatd peste intrare, amplasarea catargului metalic,
marcarea negativului prin distribuirea consolelor
imediat lateral.

Usa de acces

Intrarea, indiferent de amplasarea in cladire, rangul
beneficiarului, pozitia in oras si chiar functiune, este
totdeauna marcata si tratata in mod special. Evident,
importanta si functiunea cladirii sunt exprimate in
mod diferit.

Amplasarea la aliniament a constructiei — in functie
de rang, usa de intrare poate fi marcata de o arca-
da, firida sau doar un ancadrament, astfel incant sa
se bucure de o protectie simbolica iar prezenta sa sa
participe la compozitia fatadei. Uneori aceasta este
protejata si de o copertind, de consola sau balconul
etajului.

Profilele acestor ancadramente sunt din piatra, moza-
ic prefabricat sau chiar din tencuiald realizate la fata
locului, prin schimbarea texturii.

Elementul spectaculos si caracteristic al acestor imo-
bile il constituie usa propriu zisa. Tamplaria accesului
si scarii, gandite impreund ca un tot unitar sunt tot-
deauna metalice pentru magazine si locuinte colec-
tive iar pentru locuintele private pot fi si din lemn cu
elemente metalice.

Motivele decorative ale acestora pot fi reluate, atunci
cand este cazul, la imprejmuiri sau porti, iar casa sca-
rii, indiferent daca este sau nu marcata volumetric
este marcata de catargul preluat din tema pachebo-
tului.

in volumetric parameters, by dealing with it as an inde-
pendent volume, where the vertical direction is being
highlighted;

the disposal is usually lateral or asymmetrical, which
comes from the compositional approach of the volumes
and justified from the functional purpose;

where the staircase is included in the general volume,
it will be made by light vertical band, articulated over
the entrance, with the location of the metallic flagpole,
while the negative space is marked by the lateral distri-
bution of the consoles.

The entrance door

No matter the location in the building, the entrance or
the beneficiary’s status, the condition around town or
the function, is always dealt with in a special manner.
It is obvious that the building importance and function
are expressed differently.

The building alignment — dependent on the social
standing - for the entrance door can be signalised by an
arcade or a mere frame so that it will enjoy a symboli-
cal protection and its presence contribute to the facade
composition. It is sometimes also protected by a dome,
the floor console or the balcony.

The profiles of such frames are in stone, prefab mosaic
or even from plastering made on the spot, by changing
texture.

The spectacular and characteristic element of these
buildings is the door itself. The carpentry work of the
stairs, desired to be an integral unit, is always metallic
for stores and collective houses and wood with metallic
elements for the private houses.

Their decorative motives can be reiterated, whenever
deem necessary, for the enclosures or gates, and the
staircase will be marked by the flagpole taken from the
packet boat theme, whether is volumetrically marked or
not.
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Blocul,Edilitatea”/
Edilitatea Building, Mamaia

Vila Goldfeld /
Goldfeld Villa, Mamaia
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[ Vila Wald, azi Consulatul Turciei /
Wald Villa, now the Consulate of Turkey,
Constanta
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Casa Nedelcu - Smirneos /
Nedelcu - Smirneos House, Constanta

Casa Leon / Leon House, Constanta
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Aceste elemente decorative spectaculoase, care sunt
feroneriile, realizate din fier batut sau fier forjat, sunt
primul motiv pentru care aceste imobile sunt incluse
in stilul Art Deco.

Motivele caracteristice se regdsesc la mai multe
constructii: valul, soarele, paianjenul in colf sau alte in-
secte (albine) sau, ca exceptie, motivul floral. Alteori sunt
motive geometrice, repetitive sau stilizari simbolice.
Acestea pot fi reluate la feroneria balcoanelor, grilajul
ferestrelor, balustrade.

Tamplaria ferestrelor este realizata din lemn, cu jalu-
zele reglabile ce permite controlul luminii in incapere,
ventilarea naturala si au rol antiefractie. Sunt ferestre
duble, bune izolatoare termic si fonic.

Pentru sublinierea vizuald si protectia planurilor ori-
zontale exterioare (la atic, solbancul ferestrelor, muchia
superioara a acestora sau la balustrada balconului)
sunt utilizate profile din beton mozaicat prefabricat.
Marcarea muchiilor verticale se face prin retrageri pro-
filate si tencuite in mod diferit de restul fatadei, deci
schimbare de textura si compozitie a materialului. Al-
teori, golul ferestrei este bordat cu un cadru din piatra.

Scara

Scara este primul spatiu comun interior, reprezentativ,
ce asigura distributia pe nivele sau in cazul blocurilor
cu apartamente, accesul la spatiul privat.

Panglica matdsoasa a intradosului scarii, se unduieste
si straluceste in lumina filtrata de traforurile ce se in-
tind pe toata inaltimea sa.

Treptele sunt elegante si comode, atat proportia din-
tre contratreapta si treapta fiind bine controlata cat si
forma lor in plan, multe dintre ele fiind scari balansate

macar partial.

Such amazing decorative elements, the ironware works,
are made in either cast or wrought iron, and they are the
first reason for including these buildings into the art deco
style category.

The characteristic motives are to be found in many build-
ings, such as the wave, the sun, the corner spider or other
insects (bees) or, as an exception, the flower motive. There
will be sometimes geometrical motives, repetitive, or sym-
bolical styling. They could be displayed in the ironworks of
the balconies, the window lattice work, handrails.

The carpentry works of the windows is made in wood,
with adjustable blinds to control the light volume in the
room and the natural ventilation, plus having the anti-
braking role. There are double windows, reducing the
noise and extreme temperatures.

To have a better visual highlight and a protection of the
exterior horizontal plans (in the attic, the window sills,
their superior edge or for the balcony hand rail), profiles
made from prefab mosaic-like concrete are used.

The marking of the vertical edges is done by profiled re-
cesses and plastered in a different manner than the rest
of the facade, i.e. a change in the material texture and
composition.

The window empty space is other times rimmed with a
stone frame.

The stairs

The stairs are the first interior public and representative
space, providing the distribution to the storeys or the ac-
cess to the private space for the blocks of flats.

The silky rail of the stairs intrados are winding and shining
in the light filtered by the triforia spread along its entire
height.

The steps are elegant and comfortable to walk on, since
both the proportion between the counter-step and the
step and their shape in the plan are well controlled —
many of them being at least partially balanced.
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Prima treapta sau primul pachet de trei trepte, sunt
mai mari, rotunjite, de regula libere, marcand incepu-
tul scarii. Pe acestea se sprijina primul sector al balus-
tradei, cel de pornire, cu detalii caracteristice.
Treptele sunt realizate de obicei din mozaic turnat,
simplu, alb sau negru. Contratreapta alba, tencuita,
subliniaza acuratetea detaliului. Acelasi material este
folosit pentru plinta la perete si pentru partea superi-
oara a balustradei pline, zidite. Aceasta poate fi inalta,
piesele mozaicate constituind si mana curenta sau
mai scunde, la partea superioara fiind montate balus-
trade metalice. Mana curenta este realizata din teava
cu diametru de 5-6 cm montata prin intermediul
unor elemente decorative, bile cu diametru egal sau
feronerii ce reiau grafic compozitiile ferestrei verticale
metalice si ale intrarii.

Pentru usile de intrare la apartamente sunt utilizate
tamplarii elegante din lemn, cu captuseli.

Totdeauna intradosul scarii este tratat cu aceeasi grija
pentru detaliu. Nu sunt vizibile grinzi, racordurile in-
tre planurile orizontale, inclinate sau torsionate, sunt
impecabile. Lumina laterala pune in valoare acest as-
pect si mareste riscul defectelor vizibile. Perspectiva
ascendenta sau cea descendenta ofera privirii aceeasi
compozitie stralucita.

Ferestrele verticale ale casei scdrii au tamplarie me-
talicd, cu elemente decorative sau nu si pot fi prinse
in ancadramente foarte fine din beton prefabricat. In
aceasta situatie, elementul vertical poate fi multipli-
cat si este intalnita situatia cu trei randuri orizontale
si cinci verticale.

La casa Nedelcu, solutia de iluminare a casei scarii
este speciala: sunt plasate doua ferestre despartite de
o coloneta, in axul intrarii.

La casa Sachelarie, ferestrele sunt intoarse pe colt, nu
mai respecta axul intrarii, cu efectul imediat al per-
ceperii volumului in perspectiva cu toate ca vila este
amplasata la aliniamentul bulevardului Ferdinand.

The first or the first three steps are larger, rounded, usu-
ally suspended, as to point out at the beginning of the
stairs. The first section of the handrail leans on these
three, with characteristic details.

The stairs are usually made of cast simple mosaic, white
or black. The white plastered counter-step will empha-
size the accuracy of the detail work. The same material
is used for the plinth to the wall and for the built-in su-
perior section of the full hand rail. This handrail can be
high, with the mosaic elements being lower — metallic
rails are installed for the superior section. The handrail
is made of a 5-6 cm diameter pipe, mounted via decora-
tive elements as equal-diameter balls or ironworks that
will graphically imitate the compositions of the metallic
vertical window at the entrance.

For the apartment entrance doors, elegant wooden car-
pentry is used, with padding.

The same care for the details is in the stairs intrados. No
beams are visible, and the joints between the horizon-
tal, angled or twisted plans are impeccable. The lateral
light will capitalize on this aspect and increases the risk
of the visible defects. The ascendant or descendent per-
spective will offer the same radiant composition to the
onlookers. The vertical windows of the staircase have
metallic ironwork, with or without decorative elements
and they can be stuck in very fine frames of prefab con-
crete. Here, the vertical element can be multiplied and
we will have the three-horizontal and five-vertical rows
situation.

For Nedelcu House, the lighting solution of the staircase
is special — two windows separated by a column in the
entrance axis.

At Sachelarie House, the windows are reversed in the
corner, they do not comply with the entrance axis and
the immediate effect is of perceiving the volume in the
perspective, even if the villa is located at the alignment
of Ferdinand Boulevard.
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Compozitia volumetrica rezulta din intersectia a doua
sau mai multe volume simple. Un corp paralelipipe-
dic, masiv, tratat pe orizontald se intersecteaza cu un
altul, vertical, cu indltime mai mare ca primul. Acesta,
de regula ar adadposti casa scarii. Poate fi asezat in pla-
nul doi, retras de la aliniament, fapt ce permite crearea
curtii de primire cu mecanismul sau.

Etajele au console ce sunt amplasate asimetric in
planul fatadei dar sunt simetrice in raport cu axul
compozitional al coltului. Planul lor este amplificat de
orizontala balcoanelor curbe spre latura libera.

Pentru rezolvdrile de colt, parterul este taiat intr-un
unghi la 45 de grade, conform normelor urbanistice
iar etajele sunt in consold, cele doua fatade aldturate
intersectandu-se ortogonal.

La casa Nedelcu colturile sunt abordate ca mici loggia
decorative. Frecvent insa, acestea sunt agrementate
de ferestre pe colt.

Independent de rezolvarea de detaliu, axul vertical al
coltului este utilizat ca ax compozitional ceea ce im-
plicd o perceptie a volumului in perspectiva si crearea
spatiului arhitectural.

Arhitectura practicatd de Horia Maicu la Constanta, a
propus un mod de locuire si implicit de viata ce satisfa-
cea nevoile cotidiene la standarde ce sunt valabile si
azi. Profesionist bine informat, a promovat prin creatia
sa, un model de urbanitate ce a fost cu usurintd asimi-
lat si insusit de populatie. Este motivul pentru care nu
vom spune despre el niciodata ca a fost un constructor
de case. A fost un formator, un educator, un creator de
urbanitate, de cadru de viata ce induce un anumit tip
de comportament, un civilizator.

Nu va pretinde nimeni, niciodata, ca Horia Maicu a in-
ventat arhitectura, un stil arhitectural, a trasat directii
si cdi de urmat. Nu, dar in schimb a sesizat cu mult
discernamant care sunt oportunitatile momentului si
ale locului, le-a preluat, le-a ilustrat, le-a sprijinit, le-a
transformat din idei in realitati.

The volumetric composition comes from the intersec-
tion of two or more simple volumes. A parallelipipedi-
cal massive body on the horizontal will intersect with
a vertical one of a higher height. The latter will usually
accommodate the staircase. It can be located in the
secondary plan, retreated from the alignment, which al-
lows the front yard with its mechanism.

The storeys have consoles that are asymmetrically
located in the facade plan but they are symmetrical
compared to the compositional axis of the corner. Their
plan is amplified by the horizontal plan of the balconies
curved towards the empty side.

To deal with the corners, the ground floor is cut to a
45-degree angle, according to the urban planning regu-
lations and the storeys are in a console, while the two
conjoint facades will intersect orthogonally.

For Nedelcu House, the corners are perceived as small
decorative loggias, but they are frequently agreed with
the windows in the corner.

Irrespective of the detail works, the vertical axis of the
corner is used as a compositional axle, which involves
an understanding of the volume in perspective and the
building of the architectural space.

Horia Maicu’s architecture in Constanta suggested a
way of living and implicitly of a life that took care of the
daily needs at standards that are still valid nowadays.

A well-informed professional, he promoted via his crea-
tion a model of urbanity that was easily assimilated by
the population. This is the reason he will never be called
a house contractor. He was a trainer, a creator of urbani-
ty, of a life framework that triggered a type of behaviour,
he was a true civilizer.

No one will ever claim that Horia Maicu invented the ar-
chitecture, an architectural style or that he established
guidelines to be followed. On the contrary, people can
say that he had a lot of judgment to see the opportuni-
ties of his time and place and took them, made them vis-
ible, supported them and changed ideas into realities.
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Horia Maicu a oferit Constantei un model de lux si rafi-
nament, pe care constantenii l-au apreciat, au invatat
sa-| utilizeze corespunzator, s-au adaptat exigentelor
impuse de standardele de comportament propuse,
au fost mandrii de ceea ce au devenit.

Din pacate, dupa cel de-al doilea razboi mondial, co-
manditarii au fost repede indepartati de casele lor.
Locul lor a fost luat mai intai de armatele sovietice
iar dupd 1953 de mai multe familii locuind la comun,
de utilizatori indiferenti la calitatile spatiului arhi-
tectural. Incaperile si-au schimbat destinatia, nivelul
educational si financiar al acestora a exclus posibilita-
tea unei utilizari corespunzatoare.

Spre deosebire de multe imobile construite in aceeasi
perioadd, chiar de arhitecti cunoscuti, avand caracte-
ristici stilistice similare, imobilele construite de Horia
Maicu se remarca printr-o calitate a executiei si finete
a detaliului, de invidiat. Arhitectura sa nu s-a degra-
dat in timp datorita unor defecte de executie, materi-
alelor de slaba calitate sau unor detalii necontrolate.

Distrugerile si degradarile sunt rezultatul lipsei de in-
teres a utilizatorilor inadecvati, interventiilor ulterioa-
re lipsite de profesionalism, neglijentei si indiferentei.
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tics, Horia Maicu’s stand out by a high-calibre quality of
execution and finesse in the detail that are truly unique.
His architecture has not degraded itself in time due to
execution defects, bad quality construction materials
or unchecked details. But the ravage and degradation
come rather from the lack of interest of the unfit users,
the later interventions lacking professionalism, negli-
gence and indifference.
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