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Rezumat

In spatele oricdrui proiect de arhitecturd sta
constientizarea faptului ca arhitectura reprezinta un
mijloc de formare, de disciplinare, un exercitiu de ie-
rarhizare si de asumare. Noua arhitecturd, propusa
prin proiect, urmeaza sa dezvaluie potentialul de re-
zolvare deschis al problemelor, stimuleaza imaginatia
si promoveaza inovatia, redefind permanent un ca-
dru si un context economic si social aflat intr-o conti-
nua transformare si reformulare.

Propunerea — proiectul propus — implica faptul ca ba-
zele cunoasterii, metoda de predare si rolul modele-
lor, transpuse in educatia de arhitectura, trebuie sa se
adapteze continuu unei noi realitati.

Proiectele de scoala identifica o serie de probleme
ale amplasamentului din care propunerea urmeaza
sa faca parte, aspecte ce ordoneaza investigarea con-
textului, a proiectului din punct de vedere al proiec-
tarii de arhitectura si al cunostintelor tehnic specifice,
din punct de vedere al sustenabilitatii proiectului si
solutiei propuse, dar si al mostenirii fondului con-
struit pentru viitor. Noua cladire - desi inca proiect
- infatiseaza o realitate virtuala viabild, un scenariu
de locuire posibil ce face, la randul lui, parte dintr-un
proces didactic complex.

Cuvinte cheie: investigare, locuire, scenariu, ierarhi-
zare, asumare
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Abstract

Behind any architectural design stays the awareness
that architecture represents a mode of training, of dis-
ciplining, an exercise of establishing hierarchies and a
way of taking responsibilities. The new architecture,
proposed through the design, shall reveal the potential
for an open-end solution to problems; it stimulates im-
agination and promotes innovation in a continuously
transformed and restated economic and social context.
The proposal - the proposed design — implies the fact
that the knowledge foundation, the teaching method
and the modelling role, transposed into the architec-
tural education, must adapt itself continuously to a new
reality.

The school projects identify a series of location prob-
lems, later becoming aspects that direct the investiga-
tion of the project in terms of architectural design and
specific technical details, in terms of sustainability for
both the project and the proposed solution, but also in
terms of the future built form as heritage. The new buil-
ding - even if still a project — paints a viable virtual re-
ality, a presumable habitation scenario that is, as well,
part of a complex teaching process.

Keywords: investigation, habitation, scenario, estab-
lishing hierarchies, assuming
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EDUCATIA iN ARHITECTURA

Atelierele de arhitectura reprezinta un mod aparte de
a atrage atentia asupra unor directii de cercetare, pu-
nand accent pe latura practica a viitoarei meserii, pe
investigare, testare, raportare critica la tema si con-
text, prin desen. Proiectele propuse implica o ierar-
hizare permanenta si adaptare continud a metodelor
de predare, dar si a cunostintelor, la noi realitati si
scenarii. Proiectele de scoala identifica o serie de
probleme ale amplasamentului din care propunerea
urmeaza sa faca parte, aspecte ce ordoneaza investi-
garea proiectului din punct de vedere al proiectarii
de arhitectura si al cunostintelor tehnice specifice,
din punct de vedere al sustenabilitatii proiectului si
solutiei propuse, din punct de vedere al mostenirii
fondului construit pentru un viitor imaginar asumat.
Noua cladire — desi inca proiect — infatiseaza o rea-
litate virtuala viabild, un scenariu de utilizare posibil
ce face, la randul lui, parte dintr-un proces didactic
complex.

Temele de proiectare din anul al ll-lea si anul al -
lea de facultate vizeaza, cu precddere, programul
de locuire, acesta fiind un program la care studentii
se pot raporta cu usurinta, acumularea de cunostin-
te fiind astfel facilitata prin trimitere la elemente cu
care acestia interactioneaza constant. Prin locuirea ca
punct de referinta spatiul construit este citit, inteles si
interpretat, acestia fiind pasi de baza ce trebuie facuti
in vederea recunoasterii impactului posibil al proiec-
tului asupra viitorilor posibili utilizatori. Totodata, stu-
dentii capata deprinderea de a privi si intelege locui-
rea din mai multe perspective dupa cum, in viitoarea
lor meserie, vor avea si rolul de negociatori intre pro-
iectanti, beneficiari, locuitori, utilizatori, comunitate
etc., pentru fiecare locuirea putand insemna altceva
- de la casa ca alocare si distribuire de resurse (casa
privita in termeni colectivi), la casa ca,acasa” (privita

ARCHITECTURAL EDUCATION

The architectural studios represent a particular way of
drawing attention towards research directions, empha-
sizing the practical aspects of the future profession, the
investigation process, the testing, the critical reference
to the theme and the context, through drawing. The
designs proposed imply a continuous process of classi-
fication and the continuous adaptation of the teaching
methods, as well as of the knowledge, to new realities
and scenarios. The school projects identify a series of
location problems, later becoming aspects that direct
the investigation of the project in terms of architectural
design and specific technical details, in terms of sustain-
ability for both the project and the proposed solution,
but also in terms of the future built form as heritage. The
new building — even if still a project - paints a viable vir-
tual reality, a presumable habitation scenario that is, as
well, part of a complex teaching process.

The 2™ and 3" year design themes address, mostly, the
habitation program, this being a program that the stu-
dents can easily relate to, the accumulation of knowl-
edge thus being facilitated through references to ele-
ments with which they interact frequently. By taking the
habitation as a reference point, the built space is being
read, understood and interpreted, all these being basic
steps in recognizing the possible impact of the project
upon the future eventual users. In the same time, the
students learn to watch and understand habitation
from various perspectives as, in their future profession,
they will also play the role of negotiators between de-
signers, beneficiaries, inhabitants, users, community
etc., for each one habitation eventually meaning some-
thing else — from a house as the allocation and distri-
bution of resources (the house regarded in collective
terms), to a house as ,home” (regarded individually and
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individual si subiectiv)'. Proiectul de arhitectura nu
are capacitatea de a forma un ,acasa’, dar poate facili-
ta crearea lui prin intelegerea intregului proces - de la
concept, la locuire. Aici intervine scenariul de locuire
ca instrument in formarea viitorilor profesionisti, caci
Jlocuirea este cel mai bine inteleasa ca o entitate per-
sonala, dezvoltata in jurul unor naratiuni particulare”.
Abordarea unei noi teme de proiectare porneste de
la vizita pe sit, de la contactul nemijlocit cu contex-
tul, urmata de analiza proprie, sensibild, a amplasa-
mentului in urma cdreia sunt descoperite valentele
acestuia, dar si disfunctiile. Relatiile in teritoriu sunt
percepute si interpretate, intelegdnd deja cd, indi-
ferent de scara, ,complexitatea conceperii de cladiri
rezidentiale nu sta in proiectarea de locuinte indivi-
duale, apartamente sau duplexuri, ci in modul in care
acestea interactioneaza™.

Din punct de vedere didactic, temele de proiectare
urmaresc, totodata, intelegerea legaturii dintre infor-
matia reprezentata conventional in desen si modul
si rostul ei in utilizare. Gestul pus pe hartie se tradu-
ce, momentan doar virtual, intr-o serie de implicatii
la nivelul locuirii, implicatii ce trebuie identificate si
asumate printr-un scenariu ce leaga, intr-un mod co-
erent, toate elementele ce compun locuirea. Dincolo
de a fi simple exercitii de concepere a unor case, te-
mele pot fi duse mai departe, de cdtre fiecare student
in parte, prin ridicarea unor probleme posibile, prin
propunerea unor variante de rezolvare si a unui pro-
iect in care arhitectura, spatiul creat, materialele folo-
site, detaliile, compozitia in ansamblul ei potenteaza
locuirea.

1 Peter King, Private Dwelling: Contemplating the Use of Hou-
sing (London; New York: Routledge, 2004), 4.

2 lbid, 12.

3 Graham Towers, Introduction to Urban Housing Design: At
Home in the City (Oxford: Architectural Press, 2005), 2.

subjectively)’. The architectural design cannot form a
~home’, but it can frame it when the complete process
is being understood - from concept to habitation. Here,
the habitation scenario as a training tool for the future
professionals plays an important part as ,housing is
best understood as a personal entity, based around par-
ticular narratives™.

The tackling of a new design theme starts with visit-
ing the emplacement, with the direct contact with the
context, followed by a particular and sensitive analysis
of the site that leads to discovering its values, as well as
its dysfunctions. The territorial network is perceived and
interpreted, already understanding that, no matter the
scale, ,[tIhe complexity of housing design lies not in the
planning of individual houses, flats and maisonettes
but in the way they interact.”.

From a didactical point of view, the design themes also
pursue the understanding of the connection between
conventionally representing the information into a
drawing and its purpose and way of utilization. The
drawn gesture translates, now only virtually, in a series
of inhabitation implications which must be identified
and assumed through a scenario that binds coherently
all the elements that form the habitation. Beyond being
simple exercises of drafting houses, the themes can be
taken forward by each student by raising possible issues,
by proposing various solutions and a design in which
architecture, the space created, the materials used, the
details, the composition in its ensemble potentiates the
habitation.

1 Peter King, Private Dwelling: Contemplating the Use of Housing
(London; New York: Routledge, 2004), 4.

2 Ibid, 12.

3 Graham Towers, Introduction to Urban Housing Design: At Home
in the City (Oxford: Architectural Press, 2005), 2.
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Scara proiectelor este crescuta progresiv, de la locu-
inta individuala (in primul semestru al anului al ll-lea),
la locuirea intr-o colectivitate restransa (in semestrul
al ll-lea) si mai apoi la locuirea colectiva (in anul al Ill-
lea). Trecand prin toate aceste etape, studentii arhi-
tecti identifica probleme specifice (dependente de
scard), moduri adecvate de raportare la tema locuirii
si la posibilii utilizatori (prin ceea ce presupune locu-
irea in fiecare caz). Exercitiile conduc la intelegerea
faptului ca propunerea vizeaza inclusiv un mod de lo-
cuire care ar trebui asumat de locuitori, facand nece-
sara permiterea procesului firesc de apropriere, dar si
transformarea in timp a locuintei, functie de evolutia
contextului sau transformarile suferite de habitantii
sdi. Gasirea echilibrului intre ceea ce Amos Rapoport
numea underdesign si overdesign* (o proiectare mult
prea flexibila vs. proiectarea pana in cel mai mic de-
taliu) se dovedeste deseori a fi o provocare, dar miza
proiectelor este reprezentata de intelegerea legaturii
dintre nevoie si raspuns, implementatd intr-un dis-
curs coerent in care arhitectura si scenariul se sustin
reciproc.

PROGRAMUL DE LOCUIRE CA PROIECT

Scara diferitd a proiectelor presupune si o raportare
diferita la tema, complexitatea acesteia fiind corelata
cu scenariul — locuirea individuala este cea care per-
mite un grad controlat de subiectivism, conceperea
unui scenariu in care membrii familiei se diferentiaza
clar, casa raspunzand nevoilor fiecaruia; locuirea in
comunitate face necesara conceperea unei arhitec-
turi ceva mai riguros conformatd in care sa isi poata
gasi locul aproape orice tip de utilizator, aceasta nefi-
ind o arhitecturd dedicata.

4 Amos Rapoport, The Meaning of the Built Environment: A Non-
verbal Communication Approach (Tucson, Arizona: University of
Arizona Press, 1990), 22.

The scale of the designs is progressively raised, from an
individual house (in the first semester of the 2" year),
to habitation in a small community (in the 2" semes-
ter) and finally to collective housing (in the 3 year).
By getting through all these phases, the architecture
students identify specific problems (dependent upon
scale), proper ways of relating to the housing theme and
the potential users (through what habitation means in
each case). The exercises lead to understanding the fact
that the design targets inclusively a habitation mode
that should be assumed by the inhabitants, thus mak-
ing necessary the allowance of a natural process of ap-
propriation, as well as the transformation in time of the
house, according to the evolution of the context or the
transformations of its inhabitants. Finding an equilib-
rium between what Amos Rapoport called underdesign
and overdesign* frequently proves to be a challenge, but
the aim of the projects is understanding the connection
between needs and responses, embedded into a coher-
ent narrative in which the architecture and the scenario
reinforce each other.

THE HOUSING PROGRAM AS PROJECT

The different scales of the projects also assume differ-
ences in the theme referencing, its complexity being
correlated with the scenario - the individual housing is
the one that allows a controlled degree of subjectivity,
the framing of a scenario in which each family member
has his individuality, the house serving his/her specific
needs; community housing requires a more rigorously
conformed architecture in which almost any kind of
user can find his/her place, as here we do not speak of a
dedicated architecture.

4 Amos Rapoport, The Meaning of the Built Environment: A Non-
verbal Communication Approach (Tucson, Arizona: University of Ari-
zona Press, 1990), 22.
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In continuare vom urmaéri in paralel cele trei tipuri de
teme (A. Locuirea individuala, B. Locuirea in comu-
nitate, C. Locuinte colective in Bucuresti), modurile
particulare de abordare ale acestora si scenariile ge-
nerate, ilustrand posibile rezolvari prin proiecte dez-
voltate in cadrul atelierului indrumat de colectivul:
conf. dr. arh. Anca Mitrache, cercet. dr. arh. Anda-loa-
na Sfintes, drd. arh. Oana Anca Abdlaru, dr. arh. Ovidiu
Horatiu Teleche.

A.Cel de-al doilea proiect din anul al ll-lea s-a referit la
locuirea individuala si prin tema din anul 2013 s-a ur-
marit ,sondarea ideii de «acasa» ca raspuns la nevoile
familiei si ca locuire in interiorul si imprejurul casei™.
Prin urmare, inca din datele de tema se intelege ca vi-
itoarea casa se contureaza in jurul unui scenariu ima-
ginat, urmarind, eventual, un anumit profil al utiliza-
torilor, ocupatiile acestora, hobby-urile lor etc. Astfel,
casa si gradina pot cuprinde locuri dedicate. Relatiile
interfamiliale se oglindesc in rezolvarea planimetrica,
iar volumetria poate vorbi despre identitatea familiei
si despre valorile acesteia. Scenariul, in acest caz, de-
vine de cele mai multe ori o incercare de autocunoas-
tere si de raportare la un celdlalt mai mult sau mai pu-
tin apropiat, intr-un mod critic, dar si autoreferential,
intelegand ca:

,Locuinta noastrd poate fi privita atunci drept un am-
plificator de valori. Cum traim le aratd celorlalti, dar
si noud, ce este important [...]. Astfel, intr-un anumit
sens, locuinta noastrd vorbeste in locul nostru despre
ce suntem si despre noi altora; daca suntem sinceri,
ne vorbeste si noua despre cine si ce vrem sa fim"®

5 Melania Dulamea, ,Proiectul 2: Locuire Individuala,” in Atelie-
rul de Proiectare (Departamentul Bazele Proiectarii de Arhitecturd,
UAUIM, 2013), 23.

6  King, Private Dwelling, 77.

Next we shall discuss the three types of themes in paral-
lel (A. Individual housing, B. Community housing, C. Col-
lective housing in Bucharest), their particular approach-
es and the scenarios generated, illustrating potential so-
lutions through designs developed in the studio guided
by: assoc. prof. PhD arch. Anca Mitrache, PhD researcher
arch. Anda-loana Sfintes, PhD candidate arch. Oana
Anca Abdlaru, PhD arch. Ovidiu Horatiu Teleche.

A. The second project in the 2™ year of study referred to
individual housing and the 2013 theme aimed at ,inves-
tigating the idea of «<home» as response to the needs of
the family and as habitation in and around the house™.
Consequently, the theme data already establishes that
the future house emerges around an imaginary scenar-
io, possibly requiring profiling the users, their occupa-
tions, their hobbies etc. Thus, the house and garden can
have dedicated places. The inter-family relationships
reflect into the plan, and the volume can speak of family
identity and its values. The scenario, in this case, rather
becomes an attempt to self-knowledge and to relate to
the other more or less familiar, in a critical manner, as
well as self-referential, understanding that:

“Our dwelling then can be seen as an amplifier of values.
How we live demonstrates to others, and to ourselves,
what is important [...]. Therefore, in a certain sense, our
dwellings speak for us about what we are, and about us
to others; if we are candid, they also speak to us about
who and what we want to be”*

5 Melania Duldmea, “Proiectul 2: Locuire Individuald,” in Atelierul
de Proiectare (Departamentul Bazele Proiectdrii de Arhitecturd,
UAUIM, 2013), 23.

6  King, Private Dwelling, 77.
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B. Tema de proiectare din semestrul al doilea din anul
Il s-a numit Locuirea in comunitate si textul acesteia
mentiona ca:

4Exercitiul urmadreste surprinderea modulatiilor posi-
bile ale legaturii intre casa, trdita drept centru al lu-
mii, si vecinatate, ca deschidere catre ceilalti. Luand
ca model un fel firesc de a fi al vechilor comunitéti in
care fiecare membru avea un nume, un caracter, un
chip, sau o pricepere aparte, si explorand tema unei
locuiri in care casele se tin impreund, exercitiul cauta
sa surprinda legaturi”’

Proiectul urma a fi un raspuns dat nevoilor unei mici
comunitati alcatuite din opt prieteni. Prin tema se pu-
nea accent pe dezvoltarea unui scenariu ce viza nu
numailegaturile interfamiliale, ci si legaturile existen-
te in interiorul acestei mici comunitati. in acest mod
se ridica problema integrarii sociale gradate, in cadrul
atelierului tema fiind dusa mai departe prin raporta-
rea propunerii la cartierul din care aceasta urma sa
facd parte sila o comunitate largita dincolo de limitele
terenului dat. Proiectarea unor case pentru opt familii
subliniaza, deja, dificultatea dezvoltarii a opt scenarii
diferite care sa corespunda unei situatii reale. Tocmai
de aceea, prin modul de rezolvare s-a urmarit o flexi-
bilitate mai mare a spatiilor, care sa poatd raspunde
nevoilor schimbatoare in timp ale utilizatorilor, avan-
du-se, totodata, in vedere posibilitatea dezintegrarii
comunitatii initiale.

C. Cel de-al treilea proiect din anul al lll-lea a avut
drept tema propunerea de locuinte colective. Tema,
de data aceasta, precizeaza ca ,obiectivul major al
acestui proiect este relationarea deplind cu orasul.

7 Anca Otoiu si Cristina Constantin, ,Proiectul 3: Locuirea In Co-
munitate,”in Atelierul de Proiectare (Departamentul Bazele Proiec-

tarii de Arhitectura, UAUIM, 2013), 25.

B. The project theme in the second semester of the 2"
year was called Locuirea in comunitate [Community
dwelling] and the text stated that:

“The exercise tries to capture the possible modulations
of the connections between house, lived as the centre
of the world, and the neighbourhood, as openness to-
wards the others. Taking as model a natural way of be-
ing of the old communities where everyone had a name,
a character, a face, or a certain skill, and exploring the
theme of a dwelling where the houses stay together, the
exercise tries to capture links””

The design was expected to be a response given to the
needs of a small community of eight friends. The theme
highlighted the development of a scenario that referred
not only to the inter-family relationships, but also to
the relationships inside this small community. Thus the
problem of a gradual social integration was raised, the
studio taking this issue even further by relating the de-
signs to the area it was supposed to be part of and to
a community broadened beyond the limits of the given
site. The idea of designing houses for eight families al-
ready underlines the difficulty of developing eight differ-
ent scenarios that would correspond to real situations.
That is why the solutions allowed a greater flexibility
of spaces that could accommodate the time changing
needs of the users, also bearing in mind the possibility
that the initial community could disintegrate.

C. The third project in the 3" year of study had as theme
the design of collective housing. The theme now stated
that “the major objective of this project is the complete
linking with the city.

7 Anca Otoiu and Cristina Constantin, “Proiectul 3: Locuirea in Co-
munitate,” in Atelierul de Proiectare (Departamentul Bazele Proiectdrii
de Arhitecturd, UAUIM, 2013), 25.
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Prin asta intelegem, simultan:

a) o interventie complexd, conceputd ca un element
de continuitate la nivelul structurii urbane;

b) un proces sustenabil, capabil sa evolueze in timp;
¢) un sistem capabil sa aduca un plus de calitate
vietii”®

Dincolo de nevoia rezolvarii unor locuinte de dimen-
siuni variate pe un acelasi teren (de la garsoniere, la
apartamente de patru camere, duplexuri, pentho-
use-uri etc.), in interpretarea atelierului exercitiul a
presupus oferirea unor conditii similare de locuire la
nivelulansamblului, asigurand, totodata, posibilitatea
coexistentei unor moduri diverse de locuire. Privind
noul ansamblu in contextul in care era inserat,
studentii au inteles si si-au asumat anumite atitudini
fata de comunitate, urmarind scenarii posibile de
evolutie a complexului pe termen lung - de la scenarii
ce vizau constituirea organica de grupuri in interiorul
complexului, la deschiderea unor dialoguri cu vecina-
tatile.

SCENARIUL

A. Prin intermediul proiectului de locuinta individua-
14, studentii intrd in contact cu un sit real si lucreaza
cu amplasamentul astfel incat propunerea poate de-
veni parte a unui proces de transformare si redefinire
a contextului. Integrarea intr-un cartier modest pre-
cum cartierul Andronache din Bucuresti si asezarea
pe un teren dificil, inconjurat de calcane, s-a dovedit a
fi o provocare, dar raspunsurile posibile gasite au fost
puternic ancorate in realitatea din jur, interpretand-o
si facand parte dintr-un scenariu pe termen lung in
care arhitectura, incdrcata de sens, contribuie la cres-
terea calitatii spatiului construit.

”a

8 Mihai Dutescu, ,Proiectul 3: Locuinte Colective in Bucuresti,”in
Atelierul de Proiectare (Departamentul Bazele Proiectdrii de Arhi-
tectura, UAUIM, 2014), 33 (subl. aut).

By this we understand, simultaneously:

a) a complex intervention, conceived as an element of
continuity

b) a sustainable process, capable of evolving in time;

¢) a system capable of enhancing the quality of life.”®
Beyond the need to solve apartments of different di-
mension on the same site (from studios to three-bed-
room apartments, duplex apartments, penthouses
etc.), in the interpretation of the architecture studio the
exercise also required offering similar dwelling condi-
tions throughout the compound, ensuring, in the same
time, the cohabitation of different ways of living. Look-
ing at the new ensemble in the context into which it was
supposed to be inserted, the students understood and
assumed certain attitudes towards the community, fol-
lowing possible long-term scenarios of evolution for the
compound - from scenarios that envisaged an organic
formation of groups inside the compound to the open-
ing of dialogues with the vicinities.

THE SCENARIO

A. Through the individual housing project, the students
come in contact with a real location and they work with
the site so that the proposal can be part of a process of
context transformation and redefinition. The integra-
tion into a modest neighbourhood like Andronache
in Bucharest and the placement on a difficult site, sur-
rounded by dead walls, proved to be a challenge, but
the possible solutions found were strongly tied to an
interpreted surrounding reality, as part of a long term
scenario in which the meaningful architecture helps im-
prove the quality of the built space.

8 Mihai Dutescu, “Proiectul 3: Locuinte Colective In Bucuresti”
in Atelierul de Proiectare (Departamentul Bazele Proiectdrii de
Arhitecturd, UAUIM, 2014), 33 (auth. highlighting)
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Fig. 1. Fatada casei propuse este inseratd intr-un fel de colaj ce marcheaza vecinatatile prin cadre partial suprapuse /
The facade of the house is inserted into a collage that marks, through partially overlapping frames, the vicinities.

Autor / Author: stud. arh./arch. Gianina Toader (2013-2014)
Atelier / Studio: conf. dr. arh. / assoc. prof. PhD arch. Anca Mitrache, asist. dr. arh. / Teach. Assist. PhD Arch. Anda-loana Sfintes,
dr. arh./ PhD arch. Ovidiu Horatiu Teleche.

Stud. arh. Gianina Toader (grupa 25 B, 2013-2014),
de exemplu, a avut drept punct de plecare ocupatia
proprietarului virtual - fotograf — si prin proiectul ei a
experimentat arhitectura ca mod de exprimare a unei
identitati (Fig. 1).

,,Tnél';imile variate ale cladirilor din cartierul
Andronache (in limita unui regim mic de indltime)
reprezinta, pentru obiectivul unuifotograf, posibilitati
nenumarate de descoperire si decupare nu numai a
unor cadre ce tin de peisajul urban, ci si a unor ca-
dre de viata. In spatele oricarei fotografii reusite sta
0 poveste, o amintire, un sens. Proiectul preia aces-
te diferente pe verticald - linia unei desfasurari seg-
mentare si totusi continue - incadrand, intre cele trei
accente inspirate din formele arhetipale ale locuirii,
fragmente de peisaje urbane care vorbesc despre
locuire, comunitate, viata de zi cu zi, transformare in
timp etc.”®

9 Gianina Toader, grupa 25B, 2013-2014

The student in architecture Gianina Toader (25B group,
2013-2014), for example, took as a starting point the
occupation of her virtual proprietor — a photographer —
and through her project she experienced architecture as
an expression of identity (Fig. 1).

“The various heights of the buildings in the Andronache
neighbourhood (limited to low heights) represent, for
the lens of a photographer, numerous possibilities to
discover and crop urban landscape and life frames si-
multaneously. Behind any great photo lies a story, a
memory, a meaning. The design assumes these differ-
ences vertically - the line of a fragmented and yet con-
tinuous layout — framing, between the three accents
inspired from the archetypal housing forms, excerpts of
urban landscapes that speak of habitation, community,
everyday life, transformations in time etc.”

9  Gianina Toader, grupa 258, 2013-2014
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B. Elaborarea unui proiect de opt locuinte individu-
ale ce ar urma sa gazduiasca opt familii de prieteni a
adus in discutie, fata de proiectul anterior, problema
trecerii de la spatiul public, la un spatiu semipublic si
apoi privat. Avand drept punct de plecare o comuni-
tate micd, dar inchegatd, s-a pus problema pastrarii
intimitatii concomitent cu deschiderea catre comuni-
tatea largitd ce cuprindea si vecindtatile. Prin indru-
marea de atelier s-a pus accent pe propunerea unui
ansamblu deschis catre cartier ca mod de imbuna-
tatire a calitatii vietii, recunoscand importanta vietii
dintre cladiri'®. Propunerile au fost variate si multe au
luat in considerare diferente posibile intre cele opt
familii, nevoile diferite la care fiecare casa trebuia sa
rdspunda in acest context, posibilitatea cresterii si
adaptarii in timp a casei (Fig. 2) etc. Tema a ilustrat
o situatie intermediard intre locuirea individuala si
locuirea colectiva, facand necesara dezvoltarea unui
scenariu care, desi nu urmarea, precum in proiectul
anterior, locuirea unei familii in cele mai mici detalii,
pastra un echilibru intre neutralitate si personalizare.
Exercitiile au reprezentat, totodatd, un prilej de inves-
tigare a modului in care, prin proiectare, un spatiu
poate fi transformat in loc, adica poate facilita apro-
prierea. Dupa cum afirma Sally Lewis, pentru a gasi un
raspuns la intrebarea ce face ca un loc sa fie calitativ
mai bun:,locuirea trebuie sa fie descrisa nu cum este,
ciin functie de ce creeazd: nu este despre case, ci des-
pre locurile pe care casele le formeaza; nu este doar
despre impact vizual, ci despre modul in care cladirile
si spatiile lucreaza impreuna.

10 Vezi Jan Gehl, Viata Intre Cl&diri. Utilizarile Spatiului Public (Bu-
curesti: Igloo, 2011).

11 Sally Lewis, Front to Back: A Design Agenda for Urban Housing,
1st Edition edition (Oxford: Architectural Press, 2005), xiv

B. Designing eight individual houses that would accom-
modate eight families of friends brought into discussion,
in contrast with the previous project, the issue of transi-
tioning from public space to a semipublic and then pri-
vate space. Having as input a small, but coherent com-
munity, the idea of keeping a kind of privacy whilst also
opening up towards a broader community that includ-
ed the vicinities has been considered. Through the stu-
dio guidance there has been a highlight upon designing
a compound opened up towards the neighbourhood as
a way of improving the quality of life, recognizing the
importance of the life between buildings'. The propos-
als have been diverse and many considered the possi-
ble differences between the eight families, the different
needs that each house must respond to in this context,
the possibility that the house could grow and adapt in
time (Fig. 2) etc. The theme illustrated an intermediary
situation between individual housing and collective
housing, making necessary the development of a sce-
nario that, although it wouldn't follow the habitation of
a family in the smallest detail, it would balance neutral-
ity and personalization. The exercises have also been an
opportunity to investigate the way in which, through
design, a space can be made into a place, meaning that
it can facilitate appropriation. As Sally Lewis states, in
order to find an answer regarding what makes a place
be better: “housing needs to be described not in terms of
what it is, but in terms of what it creates: it is not about
houses but the places housing makes; it is not about vis-
ual appeal alone but how buildings and spaces perform
together. "’

10 See Jan Gehl, Viata intre Cldadiri. Utilizdrile Spatiului Public
(Bucuresti: Igloo, 2011).

11 Sally Lewis, Front to Back: A Design Agenda for Urban Housing,
1st Edition edition (Oxford: Architectural Press, 2005), xiv.
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Studentii arhitecti Rares Fotau si Rares Urzica (grupa
25B, 2013-2014) au marcat, in propunerea lor, trece-
rea dinspre public spre privat printr-o suita de spatii
intermediare. Prin modul de pozitionare a caselor pe
lot au dezvdluit sau ascuns locuri fata de vecinatati,
propunand paliere diferite de interactiune. Prin arhi-
tectura si amenajare au sugerat (mai degraba decat
creat) limite ce ghidau modurile de utilizare (Fig. 3).

+Ansamblul este gandit pentru 8 prieteni si familiile
lor. Ca in orice comunitate, legdturile intre indivizi
sunt determinante. Spatiul comun este destinat in-
talnirii si interactionarii. Circulatia si relatiile intre be-
neficiari sunt facilitate de prezenta pasarelelor, care
reprezinta legaturi fizice directe. Astfel, ansamblul
raspunde nevoilor unei comunitati prin individualiza-
rea locuintelor si prin imbinarea si alternarea de spatii
cu caracter semi-public si privat”

Fig. 2. Prin utilizarea unor elemente de limbaj arhitectural
asemandtoare in plan si volum se evidentiaza faptul ca
cele opt case fac parte dintr-un acelasi ansamblu, dar fie-
care casa este unica, sau poate deveni unica prin operatii
de adaptare la o serie de nevoi diferite (de la posibilitati
diverse de utilizare a spatiilor - camere ce pot fi fie biro-
uri, fie camere de oaspeti, fie dormitoare pentru copii etc.
- la posibilitatea propunerii de noi etaje etc.) / The use of
similar elements of architectural language in plan and volume
highlights the fact that the eight houses are part of the same
compound but each house is unique or can become unique
through processes of adaptation to a series of different needs
(from various ways of using the space — rooms that can be of-
fices, guestrooms, children bedrooms etc. - to the possibility of
accommodating new levels etc.).

Arch. students Rares Fotdu and Rares Urzica (25B group,
2013-2014) marked, in their proposal, the transition
from public to private space through a series of interme-
diary spaces. Through the positioning of the houses on
the site they revealed or hided places from the neighbors
and proposed different levels of interaction. Through ar-
chitecture and landscape design they rather suggested
(than created) limits that would have guided the uses
.(Fig. 3)

“The compound is made for 8 friends and their families.
As in every community, the relations between individu-
als are determined. The common space is for gather-
ing and interacting. The movement and the relations
between beneficiaries are being facilitated through the
presence of raised walkways as direct physical connec-
tions. Thus, the compound responds to the needs of a
community through the individualization of the houses
and through the conjunction and alternation of semi-
public and semiprivate spaces.”

Fig. 3. Spatiile libere din interiorul ansamblului sunt partial
vizibile si accesibile din strada. Fiecare locuinta are propria
gradina coborata fatd de spatiul semipublic, iar o serie de
pasarele leagd aceste spatii comune de nivelurile superioa-
re ale locuintelor, creand numeroase posibilitati de utilizare
si interactiune. / The vacant spaces within the ensemble are
partially visible and accessible from the street. Each dwelling
has its own garden below the semipublic space ground; a se-
ries of footbridges link these common spaces with the upper
levels, creating many use and interaction possibilities.
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Fig. 2

Autori / Authors: stud. arh. / arch. Rares Fotdu si Rares Urzica (2013-2014).
Atelier / Studio: conf. dr. arh. / assoc. prof. PhD arch. Anca Mitrache,
asist. dr. arh. / Teach. Assist. PhD arch. Anda-loana Sfintes, dr. arh. / PhD arch. Ovidiu Horatiu Teleche.
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C. Locuirea la bloc a presupus, in prima faza, pe langa
analiza contextului, propuneri vizand transformarea
ideii de locuire colectiva. Graham Towers numeste
trei elemente carora trebuie sa li se acorde o impor-
tanta majora in configurarea acesteia: relatiile dintre
apartamente, spatiile exterioare si utilizarea parteru-
lui (considerat a fi cel mai valoros si dezirabil)'. So-
lutiile atelierului au urmarit cu precadere obtinerea
unui parter destinat activitatilor colective, comercia-
le, profesionale, trecerea publicului larg fiind permisa
in incercarea de a integra noul ansamblu in contex-
tul social al zonei (incurajand contactul cu ceilalti -
vecini, straini etc.” — vezi Fig. 4) si satisfacand, toto-
data, nevoia de supraveghere reciproca dintre spatiul
public si spatiul privat (prin incurajarea unei circulatii
continue)™. Solutiile cele mai apreciate in atelier si
comisii de jurizare au subliniat legdtura stransa din-
tre calitatile spatiale si sociale (vezi, de exemplu, Fig.
5), complexitatea spatiilor propuse si relatiile dintre
acestea putand fi descrise prin atributele socio-spa-
tiale enumerate de Sally Lewis precum ,permeabili-
tate, lizibilitate, adaptabilitate sau flexibilitate, efici-
enta energetica, varietate, activitate sau vitalitate si
intimitate”®. Multe dintre proiecte au propus spatii
comune diverse, dispuse pe mai multe niveluri, care
puteau fi cu usurinta utilizate si apropriate de diverse
grupuri, fie ele constituite din cei ce locuiesc in an-
samblu (de obicei spatii inchise), fie incluzand per-
soane din afara ansamblului (de obicei spatii deschise
care, prin amplasare - la nivelul parterului sau la eta-
jele superioare - introduceau noi limite de restrictie a
accesului intr-un mod discret'®).

12 Towers, Introduction to Urban Housing Design, 98
13 Vezi Lewis, Front to Back, 41

14 Vezi Gehl, Viata Intre Cladiri. Utilizarile Spatiului Public; Towers,
Introduction to Urban Housing Design

15 Lewis, Front to Back, 42.

16 De exemplu, spatiile comune de la nivelurile superioare pu-
teau fi accesibile din interiorul apartamentelor, astfel fiind adresate
familiilor ce aveau deschidere spre acestea si prietenilor acestora.

C. The theme for collective housing assumed, in a first
stage, besides analyzing the context, proposals referring
to the transformation of the idea of collective housing.
Graham Towers names three elements that he considers
to have major importance in configuring this idea: the
connections between apartments, the exterior spaces
and the way the ground floor is used (as it is supposed
to be the most valuable and desirable) '>. The propos-
als developed in the studio aimed primarily at obtain-
ing a ground floor dedicated to collective, commercial,
professional activities, the public being permitted to
walk freely thus trying to integrate the new compound
in the social context of the area (by facilitating the con-
tact with the others — neighbours, strangers etc.” — see
Fig. 4) and satisfying, in the same time, the need for
reciprocal surveillance between the public space and
the private space (through a constant flow)’. The most
appreciated designs both in the studio and by the jury
commission emphasized the close connection between
the spatial and the social qualities (see, for example, Fig.
5), the complexity of the spaces designed and the rela-
tions between them being able to be described through
the socio-spatial attributes named by Sally Lewis like
~permeability, legibility, adaptability or flexibility, en-
ergy efficiency, variety, activity or vitality, and privacy .
Many of the projects proposed diverse common spaces,
located on several floors, that could easily be used and
appropriated by various groups, be they formed from
those who live in the compound (usually closed spaces),
or including persons from outside the compound (usu-
ally open spaces that, through their location — on the
ground floor or on the upper floors — were introducing
new access restriction limits, but in a discreet manner’).

12 Towers, Introduction to Urban Housing Design, 98.
13 See Lewis, Front to Back, 41.

14 See Gehl, Viata intre Cldadiri. Utilizdrile Spatiului Public; Towers,
Introduction to Urban Housing Design.

15 Lewis, Front to Back, 42.

16 For example, the common spaces at the upper floors could be ac-
cessed from inside the apartments, thus being designed for the fami-
lies that had connection with them and to their friends.
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Fig. 4. Retrageri succesive pe inaltime
creeaza terase ample pentru aparta-
mentele aflate la etajele superioare.
Activitatea generata de parterul avand
functiune nonrezidentiale si utilizarea
acestor terase faciliteaza interactiuni vi-
zuale si verbale intre locuitori sau intre
acestia si alte categorii de utilizatori. /
The successive height receding create am-
ple terraces for the apartments situated at
the next floor. The activity generated by
the nonresidential ground floor and these
terraces facilitate visual and verbal inter-
actions between inhabitants and between
inhabitants and other types of users.

Autori /Authors: stud. arh. / arch. Cristiana Célin si Gianina Toader (2014-2015).
Atelier / Studio: conf. dr. arh. / assoc. prof. PhD arch. Anca Mitrache, asist. dr. arh. / Teach. Assist. PhD arch. Anda-loana Sfintes,
asist. drd. arh. / Teach. Assist. PhDc arch. Oana Anca Abalaru.

Fig. 5. Schema conceptuala ce evidentiaza relatiile dintre activitatea ce are loc in interiorul
si in afara locuintelor colective. / Conceptual scheme highlighting the relations between ac-
tivities inside and outside the collective dwellings.

Autori / Authors: stud. arh. / arch. Rares Fotdu, Rares Urzica (2014-2015).

Atelier / Studio: conf. dr. arh. / assoc. prof. PhD arch. Anca Mitrache, R
asist. dr.arh./ Teach. Assist. PhD arch. Anda-loana Sfintes, AN
asist. drd. arh. / Teach. Assist. PhDc arch. Oana Anca Abalaru. ¥
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CONCLUZII

In spatele oricdrui proiect de arhitecturd sta
constientizarea faptului ca arhitectura reprezinta un
mijloc de formare, de disciplinare, un exercitiu de ie-
rarhizare si de asumare. Noua arhitectura propusa ur-
meaza sa dezvaluie potentialul de rezolvare deschis
al problemelor, stimuleaza imaginatia si promoveaza
inovatia, redefind permanent un cadru si un context
economic si social aflat intr-o continua transformare
si reformulare.

Proiectele elaborate in timpul facultatii la disciplina
Proiectare, in anii Il si lll, pornesc de la amplasamente
reale si pun in discutie probleme ce ar putea sa apa-
ra in realitate. Identificarea caracteristicilor sitului, a
elementelor definitorii legate de proiectul de locuire,
utilitatea, contextul, forma, structura, materialul uti-
lizat, economia, resursele legate de acel loc etc. este
urmata de gasirea de solutii si propunerea unor rezol-
vari ce privesc legatura stransa dintre un anumit mod
de a gandi arhitectura si tipul propriu-zis de locuire.
Analiza criticd, atat autoreferentiald, cat si raportata
la sisteme de valori exterioare celui care proiecteaza
contribuie la intuirea si intelegerea realitatii celuilalt,
solutia fiind rezultatul unei negocieri permanente in-
tre datele de tema, teren si posibilitatile deschise prin
arhitectura. Desi incad la un nivel de baza, studentii isi
asuma, prin proiectele lor, o serie de concepte inter-
disciplinare: psihologice (profilul beneficiarului, stilul
sau de viata, flexibilitatea gandirii acestuia), sociolo-
gice (formarea unei comunitati), antropologice (iden-
titati colective, valori, sensuri comune) etc.
Diferentele de scara a programului rezidential cuprin-
se in temele de proiectare fac necesara raportarea di-
ferita la elemente ce tin de scenariul imaginat, rolul
didactic in acest context fiind si acela de indrumare in
obtinerea echilibrului dintre gradul de detaliu al sce-
nariului si complexitatea temei.

CONCLUSIONS

Behind any architectural design stays the awareness
that architecture represents a mode of training, of dis-
ciplining, an exercise of establishing hierarchies and a
way of taking responsibilities. The new architecture,
proposed through the design, shall reveal the potential
for an open-end solution to problems; it stimulates im-
agination and promotes innovation in a continuously
transformed and restated economic and social context.
The projects developed during college at the discipline
of Design, in the 2" and 3" year, start from real sites
and bring into question issues that might arise in reality.
Identifying the characteristics of the site, the defining el-
ements regarding the habitation project, the utility, the
context, the form, the structure, the material used, the
economy, the resources of the place etc. is followed by
finding solutions and proposing designs that capture
the close connection between a certain way of thinking
architecture and the actual type of habitation. The criti-
cal analysis, both self-referential and related to systems
of value exterior to those of the designer, contributes to
the intuition and understanding of someone else’s real-
ity, the solution being the result of a continuous nego-
tiation between theme data, site and the possibilities
opened up by architecture. Although still at a basic level,
the students assume, through their projects, a series of
interdisciplinary concepts: psychological (the profile
of the beneficiary, his/her life style, his/her flexibility of
thought), sociological (the formation of a community),
anthropological (collective identities, values, common
meanings) etc.

The variations of scale regarding the residential pro-
gram caught in the design themes imply different ways
of relating to the elements of the imagined scenario, the
didactic role in this context being also that of guiding in
order to balance the level of details for the scenario and
the complexity of the theme.
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In oricare dintre cele trei teme studiate, scenariul
devine un instrument de lucru ce contribuie la
intelegerea posibilului impact al solutiilor in viata
reald. Totusi, utilizarea unui scenariu se dovedeste a
fi, de multe ori, o provocare, atat in sens pozitiv, cat si
negativ: acesta poate potenta imaginatia, dar o poa-
te si limita. Locuinta individuala permite imaginarea
unui scenariu ceva mai detaliat, solutiile putand de-
pinde de ocupatiile, hobby-urile utilizatorilor. Proiec-
tarea unei locuinte individuale ofera sansa de a privi
in profunzime o serie de activitati in lant, de a analiza
implicatiile oricarui gest arhitectural si de a identifica
posibilitatile de utilizare a spatiului in raport cu nevoi
diferite. Locuirea in comunitate, pornind de la ideea
unei comunitati deja inchegate, permite imaginarea
unor scenarii ce vizeaza relatia cu celalalt, analizarea
unor scenarii de utilizare a spatiilor comune si pune-
rea in balanta a nevoii de intimitate si a nevoii de des-
chidere. Spatiul comun capata aici valente puternice,
scenariul anuland intr-o oarecare masurd ideea de
inchidere, prin limite clare, a proprietatii individuale.
Apropierea de programul locuirii la bloc face necesa-
ra permiterea unei flexibilitati si posibilitati de perso-
nalizare mult mai mari a spatiilor. Proiectul de scoala
oferd, in aceasta situatie, posibilitatea interogarii mai
multor variante de scenariu, fiind impinse incontinuu
limite si cautandu-se, in permanenta, rezolvari ale
unor probleme virtuale, raspunsuri la intrebari pre-
cum Dar daca...? sau De ce...?, ele insele avand o im-
portanta considerabila din punct de vedere didactic.

In any of the three studied themes, the scenario be-
comes an instrument that helps understand the possi-
ble impact of the solutions in real life. Anyway, using a
scenario often proves to be challenging, both positively
and negatively speaking: it may potentiate imagina-
tion, but it may also limit it. The individual housing al-
lows the development of a more detailed scenario, the
solutions eventually depending upon the occupations,
the hobbies of the inhabitants. Designing an individual
housing offers the chance to look deeper into a series
of chain activities, to analyze the implications of every
architectural gesture and to identify the possibilities to
use the space, related to various needs. The community
housing, starting from the idea of an already formed
community, allows the development of scenarios that
take into consideration the relation with the other, the
inquiry of scenarios referring to the use of common
spaces and the balancing of the need for privacy and
the need for openness. The common space gains here
powerful values, the scenario itself cancelling to some
extent the idea of enclosing, through clear limits, the
individual property. Approaching the collective habita-
tion program demands a greater flexibility and more
opportunities to personalize the space. In this situation,
the college project offers the possibility to interrogate
multiple scenario versions, the limits being continuously
pushed forward, searching to solve virtual issues and to
gain answers to questions like What if...? or Why...?,
even more so as they themselves have a considerable
didactic role.
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