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Workshop-ul,Locuri in afara limitei”, organizat in pe-
rioada 31 martie — 13 aprilie 2014 de Universitatea
de Arhitectura si Urbanism ,lon Mincu” in colaborare
cu Muzeul National al Taranului Roman, a fost parte a
evenimentului ,Spatiul muzeal la limita” dedicat ani-
versarii a 150 de ani de la infiintarea invatamantului
romanesc de arhitectura.

Workshop-ul a pus in discutie provocarile pe care le
ridica arhitecturii tendinta contemporand a muzeelor
de a-si depdsi limitele fizice, cautand raspunsuri posi-
bile la intrebari precum:

Cum negociaza arhitectura limitele institutionale
ale muzeului?

Care sunt mesajele ce pot fi transmise prin interme-
diul arhitecturii in afara limitelor?

Cum poate contribui arhitectura la transmiterea
mesajului muzeal?

Tema pusa in discutie a prins contur prin propriile ca-
utdri ale participantilor, prin modul subiectiv in care
fiecare a perceput si inteles discursul muzeal al Muze-
ului National al Taranului Roman ca punct de plecare,
fapt pentru care articolul de fata urmareste intreaga
activitate ce s-a desfasurat in cadrul atelierelor.
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The workshop ,Places beyond the threshold’; held be-
tween March 31 and April 13, 2014 by The University of
Architecture and Urbanism ,lon Mincu” in collaboration
with The National Museum of the Romanian Peasant,
was part of the event ,The Museum Space at its Boun-
daries” dedicated to the anniversary of 150 years since
the foundation of the Romanian architectural teaching.
The workshop addressed the challenges raised to archi-
tecture by the contemporary tendency of institutions
(in this case — of museums) to go beyond their physical
boundaries, searching for possible answers to questions
such as:

How does architecture negotiate the institutional
boundaries of the museum?

Which are the messages that can be transmitted
through architecture beyond the boundaries?

How can architecture contribute to the communica-
tion of the museum message?

The theme proposed was shaped by the individual
searches of the participants, through their subjective
way of perceiving and understanding the museum dis-
course of The National Museum of the Romanian Pea-
sant as a starting point, and because of that the present
article follows the entire activity that took place during
the workshops.

Keywords: museum, workshop, place, limit, message,
negotiation, interpretation
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Spatiul muzeal contemporan nu mai este definit
prin existenta unor limite puternice. Pana nu demult,
acestea nu numai cd decupau un spatiu protejat, ci si
marcau o barierd intre publicul larg si publicul elitist
(sau cel putin avizat, cunoscator) caruia muzeul i se
adresa. Muzeul contemporan iese acum in intampi-
narea unui public divers printr-o serie de activitati
menite sa stabileasca relatii mai ales cu alte categorii
de utilizatori in afara vizitatorilor propriu-zisi. Muze-
ele contemporane devin, astfel, nu numai institutii
publice, ci pentru public (vezi Barrett 2011). Orga-
nizarea de festivaluri, targuri, workshop-uri, ampla-
sarea de sateliti in cadrul unor manifestari culturale
sau in incinta unor cladiri ce adapostesc alte tipuri de
functiuni decat cele direct vizate prin tematica mu-
zeului contribuie la sporirea vizibilitatii acestuia in
spatiul public si/sau spatiul social. Muzeul se apropie
de comunitati diverse pe care astfel le deserveste, rds-
punzand unor nevoi si cerinte specifice ale acestora.
Extinderea manifestdrilor institutionale dincolo de li-
mite are un rol important inclusiv in extinderea roluri-
lor muzeului la nivel nu numai cultural si educational,
ci si social, politic sau economic.

Workshop-ul ,Locuri in afara limitei” a pus in discutie
provocadrile pe care aceste tendinte le pot ridica ar-
hitecturii contemporane, adresand participantilor in-
trebarea: Cum poate insoti arhitectura tendintele con-
temporane institutionale de depasire a limitelor fizice?
Workshop-ul, organizat in perioada 31 martie — 13
aprilie 2014 de Universitatea de Arhitectura si Urba-
nism ,lon Mincu” in colaborare cu Muzeul National al
TaranuluiRomdn, a fost parte a evenimentului,Spatiul
muzeal la limita” dedicat aniversarii a 150 de ani de la
infiintarea invatamantului romanesc de arhitectura.
Organizarea acestui workshop a pornit de la ideea
muzeului contemporan viu, ce dialogheaza cu publi-
cul sau si il implica in negocierea sensului expuneri-
lor, tematicii intr-un cadru ce depdseste limitele fizice

The contemporary space of the museum is no longer de-
fined by the existence of strong boundaries. Until recent-
ly, they not only demarcated a protected space, but also
marked a barrier between the general public and the
elite (or at least the connoisseurs) to whom the museum
was addressed to. The contemporary museum goes be-
yond its walls now and offers, to a diverse public, a series
of activities aiming to establish intercommunication es-
pecially with other categories of users besides its proper
visitors. The contemporary museums, thus, become
not only public institutions, but also institutions for the
public (see Barrett 2011). Holding festivals, fairs, work-
shops, locating satellites during cultural manifestations
or inside buildings that house other types of functions
besides those regarding the theme of the museum con-
tribute to the enhancement of its visibility in the pub-
lic space and/or in the social space. The museum gets
closer to various communities which, hence, it serves,
responding to their specific needs and requirements.
Extending the institutional manifestations beyond the
boundaries has an important role inclusively in extend-
ing the role of the museum not only from a cultural or
educational point of view, but also from a social, politic
or economic one.

The workshop ,Places beyond the threshold” put for-
ward the challenges raised by these tendencies in the
contemporary architecture, addressing the participants
the question: How can architecture join the contem-
porary institutional tendencies of going beyond their
physical boundaries?

The workshop ,Places beyond the threshold’, held be-
tween March 31 and April 13, 2014 by The University of
Architecture and Urbanism ,lon Mincu” in collaboration
with The National Museum of the Romanian Peasant,
was part of the event ,The Museum Space at its Bound-
aries” dedicated to the anniversary of 150 years since
the foundation of the Romanian architectural teaching.
The organization of this workshop had as a starting
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ale muzeului propriu-zis. Deschiderea d-lui director al
Muzeului National al Taranului Roman - Virgil Stefan
Nitulescu — cdtre propunerea de colaborare a permis,
in cadrul workshop-ului, conceperea unor proiecte
in jurul unui discurs muzeal clar, intr-un context din
pacate mult prea putin exploatat in Romania: acela
al unui muzeu creat pe principiile noii muzeologii (in
care vizitatorul detine pozitia centrala, punandu-se
accent pe interpretare, pe construirea, impartasirea
si negocierea sensurilor si valorilor, pe participare
etc — vezi Bollo si Dal Pozzolo 2005, MacDonald 2006,
Vergo 2006 [1989], Mason 2006, Ravelli 2006). Cola-
borarea cu MNTR a vizat, totodata, recunoasterea
importantei teoretice si practice a unor noi manifes-
tari conexe (ateliere de creativitate, targuri, festiva-
luri etc.) la nivel national. MNTR desfasoard astfel de
activitati, iar propunerea unui obiect de arhitectura
care, prin conceptul sau, sa faca trimitere la discursul
muzeal, la misiunile muzeului si la valorile promo-
vate de acesta marcheaza nu numai posibilitatile de
extindere dincolo de limite intr-un mod semnificativ,
ci si — mai ales — implicatiile acestei iesiri in afara
zidurilor la nivel social si cultural, intr-o abordare mul-
tidisciplinara.

Urmarindu-se o reanalizare a rolului arhitecturii si a
legaturii acesteia cu discursul muzeal, participantilor
li s-au adresat, ca puncte de plecare, urmatoarele in-
trebari:

Cum negociaza arhitectura limitele institutionale
ale muzeului?

Care sunt mesajele ce pot fi transmise prin interme-
diul arhitecturii in afara limitelor?

Cum poate contribui arhitectura la transmiterea
mesajului muzeal?

point the idea of the living contemporary museum that
addresses to its public and engages them in negotiating
the meaning of the exhibitions, the theme in a setting
that goes beyond the physical boundaries of the proper
museum. The openness of Mr. Virgil Stefan Nitulescu -
the director of The National Museum of the Romanian
Peasant — to the workshop collaboration proposal al-
lowed the conception of designs around a clear mu-
seum discourse, in a context unfortunately much too
less exploited in Romania: that of a museum created on
the basis of a new museology (in which the visitor is the
main actor, emphasizing the interpretation, construc-
tion, sharing and negotiation of meanings and values,
the active participation etc. — see Bollo and Dal Poz-
zolo 2005), MacDonald 2006, Vergo 2006 [1989], Ma-
son 2006, Ravelli 2006). The collaboration with MNTR
regarded, also, the national recognition of the theoreti-
cal and practical importance of the new related mani-
festations (creativity workshops, fairs, festivals etc.).
MNTR holds such activities and designing an architec-
tural object that, through its concept, would refer to the
museum discourse, to the missions of the museum and
the values it promotes marks not only the meaningful
possibilities of extension beyond the boundaries, but
also - especially - the social and cultural implications of
such a step out beyond the walls, in a multidisciplinary
approach.

Aiming at reanalyzing the role of architecture and its
connection with the museum discourse, we address to
the participants, as starting points, the following ques-
tions:

How does architecture negotiate the institutional
boundaries of the museum?

Which are the messages that can be transmitted
through architecture beyond the boundaries?

How can architecture contribute to the communica-
tion of the museum message?
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Discursul muzeal

Discursul muzeal al Muzeului National al Taranului
Roman urmadreste inca liniile conceptuale stabilite
de Horia Bernea (primul director al muzeului infiintat
in 1990): conceperea unui muzeu in spirit taranesc,
a unui muzeu firesc, insusirea conditiei sdrace, ac-
ceptarea perisabilitatii, trimiterea la normele vietii
taranesti, facilitarea confruntarii cu obiectul (Bernea,
Nicolau si Huluta 2001). Istoria muzeului (considerat
a fi continuatorul Muzeului de Etnografie, de Arta Na-
tionala, Arta Decorativa si Arta Industriald, infiintat de
Alexandru Tzigara-Samurcas in 1906) a fost acceptata
si integrata in discursul muzeal, infiintarea devenind
4O recuperare si, in acelasi timp, un fel de a curati locul,
un fel de a readuce o atmosfera normald si un fel de a
gandi normal intr-un spatiu plin de sechele” (Plesu in
Nicolescu f.d.), cladirea muzeului addpostind, in peri-
oada 1953-1989, muzee ale regimului comunist.
Scopul lui Bernea a fost acela de a-l face pe omul ac-
tual sa inteleaga ,cat de sdrac este in comparatie cu
strdmosii sai” (Bernea 2001, 33), determinandu-| sa
isi intoarcd atentia catre trecut si sa caute in propriile
amintiri chei de descifrare a expunerii.

Muzeul afiseazd atat cadrul vietii traditionale de zi
cu zi, cat si manifestarile spirituale ale acesteia, rolul
important al credintei fiind marcat inclusiv prin am-
plasarea la parter (ca baza a existentei) a expunerii
Legea Crestineasca, in timp ce etajul | este dedicat
Legii Vietii.

Pentru a facilita intelegerea legaturii dintre discursul
muzeal si obiectele propuse in cadrul workshop-ului
vom relua, pe scurt, o serie de idei ce stau in spatele
fiecarei sali a muzeului:

The Museum Discourse

The discourse of The National Museum of the Romanian
Peasant still follows the conceptual guidelines intro-
duced by Horia Bernea (the first director of the museum
established in 1990): the conception of a museum in a
peasant spirit, of a natural museum, the appropriation
of the condition of poverty, the acceptance of perish-
ability, the reference to the norms of the peasant life, the
facilitation of the direct confrontation with the object
(Bernea, Nicolau, and Hulutd 2001). The history of the
museum (considered to be the successor of The Mu-
seum of Ethnography, of National Art, Decorative Art
and Industrial Art, established by Alexandru Tzigara-
Samurcas in 1906) has been accepted and embodied in
the museum discourse, the establishment becoming ,a
recovery and, in the same time, a way of cleaning out
the place, a way of reviving a feeling of normality and
a sane way of reasoning in a space full of scars” (Plesu
in Nicolescu f.d.), the building of the museum shelter-
ing, between 1953-1989, museums of the communist
regime.

Bernea’s goal was to make the actual man to under-
stand ,how poor he is in comparison with his ances-
tors” (Bernea 2001, 33), determining him to look back
towards the past and to look, in his own memotries, for
reading cues of the exhibition.

The museum exhibits both the frame of the traditional
every-day life and its spiritual manifestations, the vital
role of the belief being highlighted also by locating on
the ground floor (as base of the existence) the exhibition
entitled The Christian Law, while the first floor is dedi-
cated to The Rules of Life.

In order to facilitate the understanding of the connec-
tion between the museum discourse and the designs
proposed during the workshop, we shall mention, brief-
ly, a series of ideas behind every hall of the museum:
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Subsol

Sala Ciuma - O instalatie politica: rol de rememorare;
recunoasterea importantei cunoasterii si intelegerii
trecutului in procesul de vindecare

Parter - Legea Crestineasca

Sala Crucea — Pomul vietii: forta obiectelor de a-si de-
cupa un loc al lor

Sala Puterea crucii: indepartarea de materialitate si
apropierea de spiritual

Sala Icoane I: diferitele infatisari ale credintei

Sala Icoane II: confruntarea directd cu icoana ce invita
la repaos si contemplare

Sala de clasa: sala de clasa in perioada comunista vs.
postcomunista

Sala Frumusetea crucii: ilustrarea bogatiei mostenirii
materiale si spirituale

Sala Fast: surprinderea fastului care sta in simplitate,
in cromatica si ritm; credinta care se ascunde in spa-
tele gestului creator

Sala Reculegere: trecerea catre o dimensiune contem-
plativa; reanalizarea sinelui prin prisma traseului de
pana in acest punct

Sala Moaste: suspendarea timpului printr-un obiect
atemporal

Sala Ferestre: semiobscuritatea ce apropie vizitatorul
de obiecte, producand un amalgam de senzatii

Sala Timp: diferite moduri de exprimare a ideii de
timp si semnificatiile acestuia

Etaj — Legea Vietii

Sala Triumf - Salon de arta taraneasca: aglomerare de
obiecte ce se transforma intr-o ,gradina” a obiectelor
folosite in viata de zi cu zi

Sala Locuire: marcarea ideii de locuire si familie prin
intermediul unui obiect cu o semnificatie puternica
- vatra

Sala Tipologii — Cahle: creativitate si semnificatii atri-
buite unor obiecte obisnuite

Sala Casain casa: casa traditionala si gospodaria; forta

Basement

The Plague — A Political Installation hall: remembrance
role; admitting the importance of knowing and under-
standing the past in the healing process

Ground Floor - The Christian Law

The Cross — Tree of Life hall: the virtue of the objects to
frame their own place

The Power of the Cross hall: drawing away from materi-
ality and close to spirituality

Icons I hall: different faces of belief

Icons Il hall: the direct confrontation with the icon that
impels to rest and contemplate

School: the classroom in the communist vs. post-com-
munist days

The Beauty of the Cross hall: illustrating the richness of
the material and spiritual heritage

The Splendor hall: remarking the splendor that defines
the simplicity, the color ant the rhythm; the belief be-
hind the creative gesture

The Meditation hall: passing towards a contemplative
dimension; reanalyzing the self through the journey
made to this point

The Relics hall: freezing the time through a timeless ob-
ject

The Windows hall: the dimness that draws the visitor
closer to the objects, raising an amalgam of sensations
The Time hall: different ways of expressing the idea of
time and its meanings

First Floor - The Rules of Life

The Triumph - The Hall of Peasant Art hall: an over-
crowding of objects that become a ,garden” of objects
used everyday

The Living Space hall: marking the idea of habitation
and family through a meaningful object — the bake
stove

The Typologies - Tiles hall: creativity and meaning as-
cribed to common objects

The House in a House hall: the traditional house and
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detaliului de ailustra intregul

Sala Hrana: sacrificiul simbolic pe care il presupune
procurarea hranei

Sala Haina: sublinierea relatiei haina-corp

Sala Munca - Focul: procesul de creatie surprins prin
obiectele prezente in atelierele mestesugaresti

Sala Munca - Apa, vantul: utilizarea fortelor naturii
marcata prin obiect

Sala Laolalta: asemanarea in diversitate prin raporta-
rea la popoarele vecine; ideea de comunitate si co-
muniune

Sala Minoritati: elemente de identitate la nivelul unor
comunitati prezente pe teritoriul Romaniei

Workshop-ul: puncte de plecare

Inscrierile au fost deschise tuturor studentilor,
masteranzilor si doctoranzilor interesati de subiect,
indiferent de specializare, considerand ca o abordare
multidisciplinara ar ridica o serie de provocari si dia-
loguri necesare intelegerii legaturii dintre arhitectura
si discurs si descoperirii unui mod de marcare si trans-
mitere a unor idei puternice in spatiul public.
Inceperea workshop-ului a fost precedata de un tur
al muzeului, ghidat de Anamaria luga (MNTR), menit
sa familiarizeze participantii cu principalele elemente
ce tin de discurs, dar si sa faciliteze surprinderea unor
nuante, apropierea subiectivd de anumite aspecte,
interpretarea si raportarea acesteia la conceptiile
celorlalti.

Tema initiala nu a impus un mesaj, un amplasament
anume, o functiune clara, dimensiuni sau suprafete.
Aplicatia a avut drept subiect amplasarea, in spatiul
public, a unui satelit al Muzeului National al Taranului
Romdn care sa transmita un mesaj publicului larg, in
stransa legatura cu muzeul, cu misiunile si valorile
promovate de acesta. Am considerat, totusi, un bun
exercitiu identificarea unui teren in zona Pietei Victo-

household; the virtue of the detail to illustrate the whole
The Food that Binds hall: the symbolical sacrifice as-
sumed by the supply of food

The Clothes hall: highlighting the bond between clothes
and body

The Work - Fire hall: the creative process guessed
through the objects present in the crafting workshops
The Work — Water and Wind hall: marking the use of the
forces of nature through objects

The Together hall: resemblance in diversity by reference
to the neighboring nations; the ideas of community and
togetherness

The Minorities hall: identity elements of communities
living on Romanian ground.

The workshop: starting points

The call for registration has been addressed to students,
MA students and PhD candidates interested by the sub-
ject, regardless of their specialization, considering that
a multidisciplinary approach would raise a series of
challenges and dialogues necessary for understanding
the connection between architecture and discourse and
for discovering a way of marking and communicating
strong ideas into the public space.

The workshop launching has been preceded by a tour
of the museum, guided by Ana Maria luga (MNTR), in-
tended for familiarizing the participants with the main
elements of the discourse, and also for facilitating the
discovery of nuances, the subjective closeness to some
aspects, interpretation and its reference to the concep-
tions of the others.

The primary theme didn’t impose a message, a site, a
clear function, dimensions or areas. The application
had as subject the emplacement, in the public space,
of a satellite of The National Museum of the Romanian
Peasant that would communicate a message, strongly
connected with the museum, its missions and the values
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riei, astfel incat sa fie mai usor de identificat si anali-
zat nu numai legatura conceptualg, ci si fizicd, dintre
obiectul ce urma a fi propus si muzeul propriu-zis.
Intr-o prima faz, fiecare participant a ales un teren
prin prisma primelor idei pe care si le-a facut despre
muzeu si temd, astfel punctandu-se o serie de relatiile
la nivel urban ce puteau fi exploatate in continuare.
A doua faza a constat intr-o serie de prezentari cu ca-
racter inter- si multidisciplinar ce au vizat diferite as-
pecte ce tin (direct sau indirect) de spatiul muzeal con-
temporan. Au fost sustinute urmatoarele prelegeri':
Despre muzeele de arta (scopul fiind acela de a fa-
miliariza participantii cu aspecte ce tin de comple-
xitatea discursului contemporan muzeal, de legatu-
ra si dialogul dintre obiectul expus si arhitectura ce
gazduieste expunerea, precum si cu aspecte ce tin de
noile provocari in arta si arhitectura ridicate de mo-
dul contemporan de concepere si intelegere a unui
spatiu expozitional):

MEOS: Memorie — experimentare — obiect — spatiu in
spatiul muzeelor de arta (conf. dr. arh. Francoise Pam-
fil)

Muzeul de arta contemporana in dilema. Arta si spatiu
(dr. arh. Anca Cioarec)

Despre spatiul public (o analizd a relatiei dintre
spatiul muzeal si spatiul public, prin trimitere la studii
de caz):

Sustenabilitate culturala. Arhitectura si spatiul public
muzeal (lect. dr. arh. Marina Mihaila)

Despre configurarea spatiului (o descriere a unor
proiecte realizate cu elevii Colegiului Tehnic de Arhi-
tectura si Lucrari Publice din Bucuresti, ce mizau pe o
abordare interdisciplinara, multisenzoriald, punand
sub semnul intrebarii limite ale cunoasterii, limitele
perceperii, dar si limite spatiale; proiectele incurajau

1 Indrumarea pe proiecte a fost realizata de autoarea articolului
de fatd, impreuna cu dr. arh. Letitia Barbuica. li multumim, pe
aceasta cale, pentru sprijinul acordat.

it promotes, to the general public. We considered, none-
theless, that identifying a site near The Victoriei Square
would constitute a good exercise, this making easier the
identification and inquiry not only of the conceptual
bond, but also of the physical connection between the
objects that were going to be proposed and the proper
museum. In the first phase, each participant chose a site
considering their first ideas made about the museum
and the theme, thus highlighting a series of urban rela-
tionships which could be exploited next.

The second phase comprised a series of inter- and multi-
disciplinary presentations that followed different aspects
(directly or indirectly) regarding the contemporary muse-
um space. The following presentations have been held':
About art museums (the aim being that of familia-
rizing the participants with aspects regarding the com-
plexity of the contemporary museum discourse, of the
connection and dialogue between the object exhibited
and the architecture that houses the exhibition, as well
as with aspects regarding new challenges in art and
architecture posed by the contemporary way of concei-
ving and understanding an exhibition space):

MEQOS: Memory - Experimentation — Object — Space in
the space of art musuems (assoc. prof. PhD. arch. Fran-
coise Pamfil)

The Contemporary Art Museum in dilemma. Art and
space (PhD. arch. Anca Cioarec)

About the public space (an inquiry of the relationship
between the museum space and the public space, refer-
ring to case studies):

Cultural sustainability. The architecture and the public
museum space (lect. PhD. Arch. Marina Mihaild)

About the configuration of space (a description of
projects made with the students of The Technical Col-
lege of Architecture and Public Works in Bucharest,

1 The coordination of the projects was realized by the author,
together with arch. PhD Letitia Barbuica. We thank her, with this
occasion, for the support.
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raportarea autoreferentiala continua a autorilor la te-
mele propuse)

Relicva si topofilia sa - o relatie fenomenologica spatiu-
artefact (Horea Domnica Voichita - scenograf, drd.
filosofie, prof. la Colegiului Tehnic de Arhitectura si
Lucrari Publice).

Workshop-ul: demers

In paralel cu prezentarile au avut loc discutii libere de
tipul brainstorming in jurul unor intrebari precum:

Care sunt mesajele promovate de muzeu?

Care sunt valorile promovate de muzeu?

Ce v-a impresionat cel mai mult pe parcursul vizitei
side ce?

Ce mesaj legat de muzeu ar trebui sa transmita un
obiect de arhitecturd care urmeazd a fi amplasat in
spatiul public?

Raspunsurile participantilor la ultima intrebare au
fost notate si grupate in trei liste diferite - lista con-
ceptelor, lista atitudinilor si lista abordarilor (Tabel 1).

Aceste liste au devenit un punct de reper, contribuind
la 0 mai usoara orientare in multitudinea de solutii po-
sibile in lipsa unor limite clare stabilite prin tema. Am
considerat aceste liste a avea o importanta crescuta
prin subiectivismul alcatuirii lor, prin semnificatiile in-
terpretabile ale fiecarui element notat, prin raporta-
rea diferitd a participantilor la elementele respective.
Intrucat muzeul incuraja confruntarea vizitatorului cu
obiectele, am considerat ca proiectele ce urmau a fi
dezvoltate trebuie, la randul lor, sa ia nastere dintr-o
intelegere proprie, dar negociata.

that aimed a multidisciplinary, multisensory approach,
questioning the boundaries of knowledge, the boundar-
ies of perception, but also spatial boundaries; the proj-
ects facilitated a continuous self-referential reference of
the authors to the proposed themes)

The relic and its topophilia - a phenomenological rela-
tionship space-artefact (Horea Domnica Voichita — pro-
duction designer, PhD. candidate in philosophy, prof. at
The Technical College of Architecture and Public Works).

The workshop: approach

In parallel with the presentations there have been free
brainstorming talks around questions like:

Which are the messages promoted by the museum?
Which are the values promoted by the museum?
What impressed you the most during the tour and
why?

What message related to the museum should com-
municate an architectural object located in the pu-
blic space?

The responses of the participants at the last question
have been noted and grouped in three different lists —
the list of concepts, the list of the attitudes and the list of
approaches (Table 1). These lists became points of refer-
ence, contributing to a more facile orientation inside the
plurality of possible solutions, in the absence of clearly
stated boundaries by theme. | considered these lists to
have great importance through their subjective elabo-
ration, through the interpretable meanings of each ele-
ment noted, through the different reference of the par-
ticipants to these elements.

Since the museum encouraged the confrontation of the
visitor with the objects, we considered that the projects
to-be must, as well, arise from one’s own, but negoti-
ated, understanding.
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CONCEPTE / CONCEPTS

ATITUDINI / ATTITUDES

ABORDARI / APPROACHES

spatiu de trecere / space of passage
spatiu intermediar / intermediary space
nevoia de centru / the need of a center
intersectie / intersection
obiect-exponat / exhibit object
memoria orasului / urban memory
temporalitate / temporality

hora / hora

muzeu viu / living museum
spiritualitate / spirituality

respiratie / breath

firesc / natural

construirea sensului / building up the meaning
cautare / search

implicare / implication

responsabilitate /responsibility

tensiune / tension

randuire / ordering

educare / education

atmosfera /feeling

povestea muzeului / the story of the museum
evaluarea vietii cotidiene /

valuing the everyday life

activare a spatiului public /

activating the public space

un obiect vs. suita de obiecte /

an object vs. a sequence of objects

trimitere directa vs. semn de intrebare /
direct reference vs. uncertainty

directionare vs. semnal / directing vs. signal
interactionare vs. reper vizual /

interaction vs. visual landmark

obiect obstacol vs. alegerea interactionarii /
hindering object vs. choosing to interact

noaptea/ in the night

starnirea curiozitatii / intriguing
distanta de citire / reading distance
prezenta obiectului / the presence of the object

Tabel 1/ Table 1 Concepte, atitudini si abordari posibile, stabilite in urma dezbaterilor /
Concepts, attitudes and possible approaches, established after debates.
Sursa / Source: Sfintes 2014, 167

Participantii (avand pregatire diferita? si aflandu-se in
ani diferiti de studiu®) au fost impartiti in cinci grupe
mixte, dar echilibrate®. Fiecare grupa si-a stabilit am-
plasamentul si propriul demers, rezumat intr-o serie
de cinci cuvinte cheie (Tabel 2°).

2 Participantii au fost: 17 studenti ai Universitatii de Arhitectura
si Urbanism ,lon Mincu” (dintre care o studentad absolventa si a
sectiei de Fotografie — Videoprocesarea computerizata a imaginii
din cadrul UNARTE), doud absolvente ale sectiei de Design Ambi-
ental din cadrul Facultatii de Arte Decorative si Design (UNARTE),
o studentd la sectia de Studii culturale - Etnologie din cadrul
Universitatii Bucuresti, Facultatea de Litere, si o doctorandd in geo-
grafie, absolventa a unor studii de licenta si master la Facultatea de
Geogrdfie (Universitatea Bucuresti)

3 I, IV,V, tineri absolventi si o doctoranda

4 Fiecare echipa a fost alcatuitd din doi studenti la arhitectura in
anii mici (I1), unul sau doi studenti la arhitectura din anii mai mari
(IV, V) si un participant student sau absolvent al altei facultati

5 Sursa: (Sfintes 2014, 172)

The participants (having different specializations? and
being in different years of study?) have been distributed
in five mixed, but balanced*, groups. Each group de-
cided its site and approach, resumed in a series of five
keywords (Table 2°).

2 The participants have been: 17 students of The University of
Architecture and Urbanism ,lon Mincu” (from which a graduate of
the Photography and Time Based Art Department from UNARTE),
two graduates of the Ambient Design Department from The Faculty
of Decorative Arts and Design of UNARTE, a student at the Cultural
studies — Ethnology Department of The University of Bucharest, The
Faculty of Letters and a PhD. candidate in geography and gradu-
ate of bachelor and master studies at The Faculty of Geography (The
University of Bucharest).

3 11, IV,V, young graduates and a PhD. candidate

4 Each group had two architecture students in the 2nd year of
study, one or two architecture students in the 4% of 5" year of study
and a student or graduate of another faculty.

5 Sursa: (Sfintes 2014, 172)
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Analiza ideilor din spatele cuvintelor cheie stabilite
subliniazd luarea unor atitudini — in consens sau con-
tradictorii, dar luate in calcul la nivelul tuturor echipe-
lor - fatd de probleme precum:

- memoria afectiva (colectiva sau personald);

- obiceiurile mostenite din trecut (adresand si pro-
blema uitarii lor sau problema formei lor actuale);

- valoarea simbolicd a instalatiei propuse;

- implicarea trecatorilor (activa sau pasiva) in con-
struirea sau interpretarea instalatiei;

- rolul simturilor si activarea acestora;

- locul si rolul cotidianului in cadrul demersului;

- ideea instalatiei propuse ca mod de directionare
catre muzeu etc.

The analysis of the ideas behind the keywords under-
lines the appropriation of an attitude - in consensus or
contradictory, but considered across all the groups - to-
wards aspects like:

- the affective memory (collective or personal);

- inherited customs (addressing also the problem of
their oblivion or the problem of their current form);

- the symbolic value of the installation proposed;

- the (active or passive) engagement of the passers-by
in the construction and interpretation of the installation;
- therole of the senses and their activation;

- the place and role of the everyday life for the ap-
proach;

- the idea of the installation as a way of directing to-
wards the museum etc.

Cristiana Elena Calin Elena Ciurchea

Alexandru Adrian Baciu
Octavian Filer

Oana Corina Mocanu
Eliza Palos

Anca Nicoleta Vilcea

Cuvinte cheie / Keywords:
traseu / route

educatie / education
interactiune / interaction
scenariu / scenario
descifrare / decodification

Rares Fotau
Rares Urzica
Anca-Maria Panoiu
Ruxandra Grigoras

Cuvinte cheie / Keywords:
avertisment / warning
selectie / selection

initiere / initiation

obstacol / obstacle
obiect-poarta / gate object

Oana Déscaloiu
Theodora Radu
Ana Maria Craciun
Stefania Pana

Cuvinte cheie / Keywords:

joc/ game

subliminal / subliminal
senzorial / sensorial
culoare / colour
spiritualitate / spirituality

Tabel 2/ Table 2
Componenta fiecarei echipe si cuvintele cheie stabilite / The members of each team and the keywords they stated.

Stefan Mircea
Sabin-Costin Prodan

Cuvinte cheie / Keywords:

firesc / natural
interactiune / interaction
ludic / playful
interpretare personala /
personal interpretation
semnal / signal

Ana-Maria Cojocaru
Lucia Elvira Butnariu
Adrian Alexandru Durlanu
Anca lulia Tatulescu

Cuvinte cheie / Keywords:
senzatii / sensations

timp / time

curiozitate / curiosity

valori pierdute / lost values
spatiu de trecere spre familiar /
transition space towards familiar
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Demersul urmat de fiecare echipa in parte a fost foar-
te important, subliniind modul de intelegere a unor
elemente ce depasesc sfera arhitecturii (incurajand
dialogul interdisciplinar), modul de asumare a unor
concepte descoperite si negociate, precum si modul
de raportare diferita la o serie de elemente comune.
Tocmai de aceea am considerat necesard o descrie-
re a intregului proces, pentru a oferi cadrul de citire
si intelegere a proiectelor prezentate in urmatoarele
pagini ale acestei reviste, si a textelor care le insotesc.

In concluzie

In cadrul acestui workshop s-a pus accent pe ideea
de solutie de arhitectura ca proces, aceasta rezul-
tand dintr-o intelegere profunda a contextului.
Participantii au intrat in contact cu muzeul si discur-
sul acestuia, au fost familiarizati cu concepte ce tin de
noua muzeologie si au fost incurajati sa interpreteze
si sd transpuna mesajele promovate de MNTR intr-un
obiect negociat in cadrul fiecarei echipe multidis-
ciplinare. In permanenta obiectul in devenire a fost
raportat la public prin scenarii ce vizau modul de
interactiune, urmarit de la un prim contact (vizual, de
la departare), pana la contactul fizic, direct (voit, cau-
tat sau neasteptat, intamplator).

Obiecte de arhitecturd sau instalatii precum cele pro-
puse in cadrul workshop-ului au un puternic caracter
mediator, creand legaturi puternice intre institutii si
publicul larg. Existenta unor cladiri-satelit face mult
mai usor cunoscute mesajele institutionale, intr-un
mod informal, mult mai apropiat de public, raspun-
zand unor nevoi mult mai concrete de ordin cultu-
ral, educational si — poate chiar mult mai important
- social. Prin amplasarea in spatiul public, astfel de
obiecte sunt puternic conectate cu viata de zi cu zi,
devenind inclusiv punti de legatura intre un discurs
muzeal apartinand - cel putin teoretic — culturii inal-

The approach followed by each group has been very
important, underlining the way of understanding ele-
ments that go beyond the sphere of architecture (en-
couraging an interdisciplinary dialogue), the way of ap-
propriating discovered and negotiated concepts, as well
as the different way of relating to common elements.
This is the reason why we considered necessary a de-
scription of the whole process, in order to set the frame
for reading and understanding the projects presented in
the following pages of this journal, as well as of the texts
that accompany them.

In conclusion

Within the framework of this workshop, the accent has
been put upon the idea of an architectural solution as
a process, resulting from a deep understanding of the
context. The participants made contact with the mu-
seum and its discourse have been familiarized with the
concepts of the new museology and have been encou-
raged to interpret and translate the messages promoted
by MNTR into an object negotiated inside each multidis-
ciplinary group. The object to-be has been permanently
related to the public through scenarios that imagined
the way of interaction, following it from a first (visual,
from afar) contact, to the physical, direct contact (deli-
berate, searched for or unanticipated, incidental).

Architectural objects or installations like those designed
during this workshop have a strong mediating charac-
ter, creating strong connections between institutions
and the general public. The existence of satellite-buil-
dings makes institutional messages much easier known,
in a non-formal, closer to the public way, answering to
much more concrete cultural, educational and - maybe
quite more important — social needs. By their emplace-
ment in the public space, such objects are strongly
bonded with the every-day life, becoming also bridges
between a museum discourse pertaining — at least
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te, adresat celor cunoscatori si publicul larg ce nu se
incadreaza neaparat in categoria vizitatorilor din varii
motive.

lesirea muzeelor in strada prin intermediul unor
activitati diverse ridica o provocare arhitecturii. Re-
zultatele workshop-ului au demonstrat ca aceasta
poate insoti noile tendinte muzeologice de depasire
a limitelor si poate chiar contribui la transmiterea
mesajelor, fiind, prin insdsi forma obiectului propus,
parte a institutiei ca intreg.
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