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Rezumat

Dezvoltarea fara precedent a mijloacelor de comuni-
care, circulatia informatiei faciliteaza schimburile inter-
culturale, mentinand acel balans necesar culturii intre
national si universal. Relatia dintre universal si national,
specific, va cunoaste noi forme de manifestare, fiind in
permanenta generata de dependenta mutuala dintre
culturile angrenate in procesul de globalizare. O viziune
integratoare asupra culturilor valorifica diversitatea pana
la dimensiunea de universal. Temerile legate de efecte
ale globalizarii ca uniformizarea, pierderea identitdtilor
pot fi inlaturate printr-o viziune democratica de ansam-
blu, prin intelegerea faptului ca unitatea se exprima cel
mai bine prin diversitate. In acest angrenaj al unei viziuni
integratoare, arhitectura constituie un instrument im-
portant, modelator al relatiei dintre universal si specific,
cu un potential excelent, in permanenta novator, expo-
nent al unei lumi viitoare, integratoare. Arhitecturile lo-
cale pentru comunitati locale sunt piese de lego intr-un
puzzle urias ce contureaza marea arhitectura universala.
Din intrepdtrunderea fluxurilor de comunicare, din inter-
penetrarea culturilor rezulta varietdti noi, adesea extrem
de interesante, este vorba de fapt de o reconceptual-
izare a apropierii culturale. Articolul trateaza in relatie
cu arhitectura cele patru tipuri de apropriere culturala:
schimb cultural, dominatie culturala, exploatare
culturala si transculturare (transculturatie), pro-
punand conceptul de Jtrans[arhitectura, o consecinta
fireasca a societatii contemporane globalizate, raspuns
integrator la cerintele megacomunitatii.

Cuvinte cheie: apropriere culturald, schimb cultural,
dominatie culturald, exploatare culturald, transculturatie,
Itrans[culturatie

mihaela_arhitect@yahoo.com

Abstract

The unprecedented development of the media, the
flow of the information facilitates the intercultural
exchanges, maintaining that necessary balance to the
culture between national and universal. The relationship
between universal and national, specific, will know new
ways of manifestation, being constantly generated in
the process of globalization by the mutual dependence
between the involved cultures. A holistic vision above the
cultures values the diversity to the universal dimension.
The fears related to the effects of globalization such
uniformity, the loss of identities, can be removed through
a global democratic vision, through understanding that
the unity is best expressed through diversity. In this gear
of an integrating vision, the architecture constitutes an
important tool, modelator of the relation between the
universal and specific, with a great potential, constantly
innovative, exponent of a future inclusive world. The
local architectures for the local communities are lego
pieces in a giant puzzle that outlines the great universal
architecture. From the intertwining of the communication
flows, from the interpenetration of the cultures result
new varieties, often very interesting, is about actually
of a reconceptualization of the cultural appropriation.
The article deals in relation with architecture for types
of cultural appropriation: cultural exchange, cultural
domination, cultural exploitation and transculturation,
proposing the concept of ]trans[architecture, a natural
consequence of the contemporary globalized society,
integrative answer to the megacommunity requirements.

Keywords: cultural appropriation, cultural exchange,
culturaldomination, culturalexploitation, transculturation,
Jtrans[architecture
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Dezvoltarea fara precedent a mijloacelor de comuni-
care, circulatia informatiei faciliteaza schimburile inter-
culturale, mentinand acel balans necesar culturii intre
national si universal. Termenul de national “exprimd inte-
grarea notelor distinctive ale unei culturi intr-o configura-
tie relativ stabild, ce priveste modul de a simti, gdndi si acti-
ona al comunitdtii respective, particularitdtile sale istorice,
sociale si psihologice codificatein diverse sisteme de valori”
(Grigore Georgiu, 2004, Filosofia culturii. Culturd si comu-
nicare, cap. Xlll, p. 267). Termenul de universal are valoare
ontologicd recunoscuta pretutindeni, cu caracter incon-
testabil, caracterizat de performante care “devin revela-
torii pentru conditia umand insdsi, putand fi omologate
valoric si functional in orice spatiu uman” (Grigore Geor-
giu, 2004, Filosofia culturii. Cultura si comunicare, cap. XllI,
pp. 267-268). Bineinteles ca termenul de universal se afla
pe un nivel axiologic situat superior, recunoasterea de
care se bucurd fiind dobandita in urma unei selectii ba-
zate pe criterii indelung stabilite. Valorile nationale sunt
esentiale pentru diversitate, diversitatea fiind un atribut
valorificat contemporan esential pentru unitate-unitate
in/prin diversitate. Universalul isi extrage in permanen-
td esenta din national, din local, din diversitate, fara de
care aceastd reimprospatare, imbogatire ar fi stagnata.
Valorile universale sunt constituite in perioade istorice
de timp, trecerea acestuia de cele mai multe ori inta-
rind valabilitatea. Ridicarea la valoarea de universal se
face treptat prin epurare sau din contrd, prin imboga-
tire progresiva prin ridicarea de la nivelul local spre cel
national. Dezvoltarea mijloacelor de comunicare are ca
efect comprimarea acestei miscari. Circulatia fantasticd a
informatiei face ca si cultura sa se imbogdteasca perma-
nent. In paralel cu aceste opinii exista si reversul acestui
proces concretizat in teama de uniformitate, de stergere
a limitelor, o teama nefondata insa.

The unprecedented development of the media, the cir-
culation of the information facilitates the intercultural
exchanges, maintaining that balance necessary for the
culture between national and universal. The national term
“expresses the integration of the distinctive marks of a cul-
ture in a relatively stable configuration, which regards the
way of feeling, thinking and acting of that community, its
historic, social and psychological particularities coded in
various systems of values” (Grigore Georgiu, 2004, The
philosophy of culture. Culture and communication, chap.
Xlll, p 267). The universal term has ontological value,
worldwide recognized, characterized by performances
which “become revelatory for the human condition itself,
could be valuable and functionally homologated in every
human space™ (Grigore Georgiu, 2004, The philosophy
of culture. Culture and communication, chap. Xlll, p 267-
268), Of course that the term of universal is situated on a
superior axiological level, the recognition it enjoys being
gained from a selection based on long established criteria.
The national values are essential for diversity, the diversity
being a contemporary valued attribute, essential for unit,
unit in/through diversity. The universal is permanently
taking its essence from national, from local, without this
refreshment, enrichment would be stagnated. The uni-
versal values are constituted in historical periods of time,
the passing of these often enhancing the availability. The
raise to the value of universal is done gradually by purifica-
tion or on the contrary, by progressive enrichment, by ris-
ing from the local level to the national level. The effect of
the development of the communication is this movement
compression of. The fantastic circulation of the informa-
tion makes the culture permanently enriching. In paral-
lel with these views exists also the reverse of this process,
materialized in the fear of uniformity, of removing the limits,
however an unfounded fear.

1 Translation Mihaela Grigorescu Zamfir, the original Romanian
version: “exprimd integrarea notelor distinctive ale unei culturi intr-
o configuratie relativ stabild, ce priveste modul de a simti, gandi si
actiona al comunitdtii respective, particularitdtile sale istorice, sociale
si psihologice codificate in diverse sisteme de valori”

2 Translation Mihaela Grigorescu Zamfir, the original Romanian

version: “devin revelatorii pentru conditia umand insdsi, putdand fi
omologate valoric si functional in orice spatiu uman”.
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“Diversitatea culturald, sociald si a mediului ecologic
este o conditie a supravietuirii si dezvoltdrii existentei
umane]...]" (Grigore Georgiu, 2004, Filosofia culturii.
Culturd si comunicare, cap. Xlll, p. 275) “Cresterea inter-
dependentei dintre culturi si societdti nu inseamnda nici
omogenizarea, nici uniformizarea lor. Istoria viitoare a
omenirii va conserva diversitatea culturii si a societdti-
lor” (Grigore Georgiu, 2004, Filosofia culturii. Cultura si
comunicare, cap. Xlll, p. 275)

Relatia dintre universal si specific va cunoaste noi
forme de manifestare, fiind in permanentd generata
de dependenta mutuala dintre culturile angrenate in
procesul de globalizare. O viziune integratoare asu-
pra culturilor valorifica diversitatea pana la dimensiu-
nea de universal. Temerile legate de efecte ale globa-
lizarii ca uniformizarea, pierderea identitatilor pot fi
inlaturate printr-o viziune democratica de ansamblu,
prin intelegerea faptului ca unitatea se exprima cel
mai bine prin diversitate.

“Propria ta viata [...] este o viatd radicald non-identica.
In timp ce cultura era initial definitd de traditii, astdzi
trebuie definitd ca un spatiu al libertdtii care protejeazd
fiecare grup de indivizi si are capacitatea de a-si produ-
ce si a-si apdra propria individualitate. Pentru a fi mai
precis, cultura este un sector in care afirmdm ca putem
trdi impreund, egali si totusi diferiti.” (Ulrich Beck, 2000,
Trdindu-ti propria viatad intr-o lume in miscare: Individu-
alizare, Globalizare si Politicd, p.171)"

“Unitatea fenomenului uman se mentine si se manifestd
numai in diversitatea lui” (Grigore Georgiu, 2004, Filo-
sofia culturii. Culturd si comunicare, cap. Xlll, p. 277)

1 Traducere Mihaela (Grigorescu) Zamfir, text original: “Your own
life [...] is a radically non-identical life. While cuture was previously
defined by traditions, today it must be defined as an area of freedom
which protects each group of individuals and has the capacity to pro-
duce and defend its own individualization. To be more specific, culture
is the field in wich we assert that we can live together, equal yet differ-
ent. “ (Ulrich Beck, Living Your Own Life in a Runaway World: indi-
vidualization, Globalisation and Politics).

“The cultural, social and ecological environment diversity is a
prerequisite condition for survival and development of the hu-
man existence [...]"* (Grigore Georgiu, 2004, The philosophy
of culture. Culture and communication, chap. Xlll, p 275)

“The increasing of the interdependence between cultures and
societies does not mean either the homogenization, or their
uniformity. The future history of mankind will preserve the di-
versity of the cultures and societies"* (Grigore Georgiu, 2004,
The philosophy of culture. Culture and communication, chap.
Xlll, p 275)

The relation between universal and specific will know new
forms of expression, being permanently generated by the mu-
tual reliance between involved cultures in the globalization
process. An integrative vision on the cultures values the diver-
sity to the universal dimension. The concerns about the effects
of globalization such as uniformity, the lost of identity could
be discarded by a democratic holistic vision, by the under-
standing of the fact that the unity is better expressed by diver-
sity. “Your own life [...] is a radically non-identical life. While
culture was previously defined by traditions, today it must be
defined as an area of freedom which protects each group of in-
dividuals and has the capacity to produce and defend its own
individualization. To be more specific, culture is the field in
which we assert that we can live together, equal yet different.
“(Ulrich Beck, 2000 Living Your Own Life in a Runaway World:
individualization, Globalisation and Politics).

“The unity of the human phenomenon is maintained and
manifests itself only in its diversity.” (Grigore Georgiu, 2004,
The philosophy of culture. Culture and communication, chap.
Xlll, p277)

3 Translation Mihaela Grigorescu Zamfir, the original Romanian
version: “Diversitatea culturald, sociald si a mediului ecologic este o
conditie a supravietuirii si dezvoltdrii existentei umanel...]"

4 Translation Mihaela Grigorescu Zamfir, the original Romanian
version: “Cresterea interdependentei dintre culturi si societdti nu
inseamna nici omogenizarea, nici uniformizarea lor. Istoria viitoare a
omenirii va conserva diversitatea culturii si a societatilor”.

5 Translation Mihaela Grigorescu Zamfir, the original Romanian

version: “Unitatea fenomenului uman se mentine si se manifestd nu-
maiin diversitatea lui”
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Dalian-Centru media si biblioteca-un mediu transformabil /

Dalian Library and Media Centre-a transformative environment
Sursa: http://www.evolo.us/wp-content/uploads/2012/02/10-Design_Dalian-Library-2.jpg

Viziunea democraticd asupra lumii se rasfrange si
asupra culturilor, intr-o coeziune deplina, consolidata
prin globalism si universalism.

“Ne indreptdm asadar, spre o lume in care societdtile
se vor caracteriza prin optiuni multiple, o lume in care
nu vor mai exista culturi dominante si exclusive, o lume
particularizatd prin arhitecturi regionale si locale, cu
forme de o varietate debordantd care dau impresia unui
pluralism hibrid si eclectic, lipsit deocamdatd de marca
unor stiluri unificatoare.” (Grigore Georgiu, 2004, Filo-
sofia culturii. Culturd si comunicare, cap. Xlll, p. 277)

The democratic vision of the world is also reflecting on the cul-
tures, in a full cohesion, enhanced by globalism and universal-
ism.

“We are heading therefore, to a world where societies will be
characterized by multiple options, a world where there will
be no more dominant and exclusive cultures, a world particu-
larized by regional and local architectures, with shapes of an
exuberant variety which give the impression of a hybrid and
eclectic pluralism, yet lacking of the brand of unifying styles."
(Grigore Georgiu, 2004, The philosophy of culture. Culture and
communication, chap. Xlll, p 277)

6 Translation Mihaela Grigorescu Zamfir, the original Romanian
version: “Ne indreptdm, asadar, spre o lume in care societdtile se vor
caracteriza prin optiuni multiple, o lume in care nu vor mai exista cu-
rente dominante si exclusive, o lume particularizatd prin arhitecturi
regionale si locale, cu forme de o varietate debordantd, care dau im-
presia unui pluralism hibrid si eclectic, lipsit deocamdatd de marca
unor stiluri unificatoare”.
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Tn acest angrenaj al unei viziuni integratoare, arhitec-
tura constituie un instrument important, modelator
al relatiei dintre universal si specific, cu un potential
excelent, in permanenta novator, exponent al unei
lumi viitoare, integratoare. Arhitecturile locale pentru
comunitdti locale sunt piese de lego intr-un puzz-
le urias ce contureaza marea arhitectura universala.
Din intrepatrunderea fluxurilor de comunicare, din
interpenetrarea culturilor rezulta varietati noi, adesea
extrem de interesante, este vorba de fapt de o recon-
ceptualizare a apropierii culturale.

Aproprierea culturala? este definita ca utilizarea de
simboluri, artefacte, genuri, ritualuri sau tehnologii
apartinand unei culturi de cdtre membrii unei alte
culturi. Fenomenul de apropriere culturala este ine-
vitabil cdnd doud sau mai multe culturi vin in contact
fie in mod direct, fie doar in relatie virtuala. In contex-
tul dezvoltdrii fantastice a mijloacelor de comunicare,
aproprierea culturala reprezinta un aspect important
al procesului de globalizare.

Richard Rogers, specialist in comunicare, identifi-
ca patru categorii de apropriere culturald: schimb
cultural, dominatie culturald, exploatare culturala si
transculturare (transculturatie)

Schimbul cultural este definit ca un schimb reciproc de
simboluri, artefacte, ritualuri, genuri si/sau tehnologii
intre culturi cu nivele de putere comparabile. [10]
Dominatia culturald presupune utilizarea de elemen-
te ale unei culturi dominante de catre o cultura sub-
ordonata, intr-un context in care cultura dominanta
s-a impus peste cultura subordonata, incluzand apro-
prierea care inactiveaza rezistenta. Asadar, nu mai
este vorba de o relatie bidirectionala de reciprocitate,
asistam la o relatie de influenta, posibil impusa si po-
sibil nedemocratica. [10]

2 Aproprierea vine din latinescul appropriare care inseamna a face
ceva al cuiva, al tdu.

In this gear of an integrative vision, the architecture
constitutes an important tool, a pattern of the relation
between universal and specific, with a great potential,
always innovative, exponent of a future, integrative
world. The local architectures for local communities are
lego pieces in a huge puzzle which outlines the great
universal architecture. From the interpenetration of
the communication flows, from of cultures result new
varieties, often very interesting, it's actually about a re-
conceptualization of the cultural appropriation.

The cultural appropriation’ is defined as the use of
symbols, artifacts, genders, rituals or technologies that
belong to a culture by the members of another culture.
The phenomenon of cultural appropriation is inevitable
when two or more cultures come into contact either di-
rectly or only in virtual relationship. In the context of the
fantastic development of the communication, the cul-
tural appropriation represents an important aspect of
the globalization process.

Richard Rogers, communication specialist, identifies
four categories of cultural appropriation: cultural ex-
change, cultural domination, cultural exploitation and
transculturation.

The cultural exchange is defined as a mutual exchange
of symbols, artifacts, rituals, genders and/or technolo-
gies between cultures with comparable power levels.
(Richard Rogers, From cultural exchange to transcul-
turation: a review of reconceptualization of cultural ap-
propriation, 2006).

The cultural domination implies the use of elements of
a dominant culture by a subordinated culture, in a con-
text where the dominant culture imposed itself over the
subordinated culture, including the appropriation that
inactivates the resistance. So, it's not about a bidirec-
tional relationship of reciprocity, we are witnessing a
relationship of influence, possibly imposed and possible
undemocratic. (Richard Rogers, From cultural exchange
to transculturation: a review of reconceptualization of
cultural appropriation, 2006). To cultural domination

7 The appropriation comes from Latin, appropriare means to do
something of somebody yours.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 65



Exploatarea culturala inseamna aproprierea de ele-
mente apartinand unei culturi subordonate de catre
o culturd dominanta fara reciprocitate, permisiune si/
sau compensare. [10]

Transculturarea (transculturatia) presupune generarea
de elemente culturale create din/de multiple culturi,
multiple aproprieri culturale rezultate ale procesului
de globalizare, manifestandu-se in forme hibride. [10]
Varianta ideald de apropriere culturald este schimbul
cultural care presupune reciprocitate, influentd mu-
tuala. Rogers atrage atentia asupra faptului ca pentru
a vorbi de un schimb cultural in stare ideala, ar trebui
ignorate contextual, conditiile.

Schimbul cultural este acceptat de ambele parti, in
mod democratic poate fi insa si involuntar. Schimbul
cultural in stare pura este dificil de identificat, de cele
mai multe ori intervenind diferentele de putere.

is opposed to the cultural resistance. The cultural resis-
tance is that component that determines the rebalanc-
ing of the cultural balance in the case of the excessive
domination.

The cultural exploitation means the appropriation of
elements belonging to a subordinated culture without
reciprocity, permission and/or compensation. (Richard
Rogers, From cultural exchange to transculturation: a
review of reconceptualization of cultural appropriation,
2006).

The transculturation implies generating cultural ele-
ments created from/by multiple cultures, multiple cul-
tural appropriations, results of the globalization pro-
cess, manifesting themselves in hybrid forms. (Richard
Rogers, From cultural exchange to transculturation: a
review of reconceptualization of cultural appropriation,
2006).

The ideal variant of cultural appropriation is the cultural
exchange that involves reciprocity, mutual influence.
Rogers points out that to speak of a cultural exchange
in the ideal state it should be discarded the context, the
conditions.

The cultural exchange is accepted by both sides in a
democratic way, could be also involuntarily. The pure
cultural exchange is difficult to identify, often interven-
ing differences of power.
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Centrul chinezo-danez pentru Educatie si Cercetare/Henning Larsen, Architecti, 2010, China /
Sino-Danish Center for Education and Research/Henning Larsen Architects, 2010, China
Sursa: http://www.archdaily.com/127968/sino-danish-centre-for-education-and-research-henning-larsen-architects/08-111/

Centrul chinezo-danez pentru Educatie si Cercetare
este dedicat colaborarii chinezo-daneze. Cunoscuta
drept Cladirea Lebada, reflectd un simbol national da-
nez intr-o viziune chineza. Lebdda este simbolul am-
bitiei. Spatiul interior stimuleaza spiritul comunitar,
schimbul de idei.

The Sino-Danish Centre for Education and Research
is devoted to Chinese-Danish collaboration. Known as
the Swan Building, it reflects a national Danish symbol
in a Chinese view. The swan is the symbol of the ambi-
tion. The interior space stimulates the community spirit,
the changes of the ideas.
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Centrul de Invdatare Rolex functioneaza ca laborator
pentru invatare, ca biblioteca si hub cultural interna-
tional, deschis atat studentilor cat si publicului larg.

Patrick Aebischer, presedintele EPFL spunea ca Centrul
de Tnvatare Rolex? “exemplificd universitatea noastrd ca
un loc unde limitele traditionale sunt inlaturate, unde
matematicienii si inginerii se intalnesc cu specialistii in
neurostiinte si cu microtehnicienii pentru a dezvolta noi
tehnologii care imbunadtdtesc vieti. Invitdm publicul in
acest spatiu pentru a transmite mesajul ca lucrand in do-
menii stiintifice, se lucreazd pentru avansarea societdtii.”

3 Versiunea originala in engleza: “exemplifies our university as a
place where traditional boundaries between disciplines are broken
down, where mathematicians and engineers meet with neuroscien-
tists and microtechnicians to en-vision new technologies that improve
lives. We invite the public into this space to convey the message that
working in science is working for the advancement of society.”

Centrul de invatare Rolex /SANAA, 2009,
Lausanne / Rolex Learning Centre/SANAA,
2009, Lausanne

Sursa: http://www10.aeccafe.com/blogs/
arch-showcase/files/2011/06/1_RO-
LEX_LEARNING_CENTER_EPFL_SANAA_
copy_Hisao_SuzukijpgWWwW

The Rolex Learning Centre functions as a laboratory
for learning, a library and an international cultural hub,
open both to students and the public.

Patrick Aebischer, President of EPFL, said that The Rolex
Learning Centre “exemplifies our university as a place
where traditional boundaries between disciplines are
broken down, where mathematicians and engineers
meet with neuroscientists and micro technicians to en-
vision new technologies that improve lives. We invite
the public into this space to convey the message that
working in science is working for the advancement
of society.” (Source: http://anneknock.com/tag/rolex-
learning-centre/)
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Centrul educational pentru adulti /AART Architects,

Zeni Architects, 2010, Danemarca /

The Educational Centre for Adults /AART Architects, Zeni Architects,
2010, Denmark

Sursa: http://hi-architecture.blogspot.com/2010/05/educational-
centre-of-future.html

Centrul Educational pentru adulti din Danemarca
ofera variate experiente culturale, propunand schim-
bul cultural ca parte fireasca a vietii.

Dominatia culturala presupune un decalaj de putere
care se manifesta prin propagarea elementelor cultu-
rii dominante asupra celei dominate. Nu este o con-
secinta a globalizarii pentru ca globalizarea presupu-
ne spirit democratic, dominatia culturala exprima un
dezechilibru de comunicare, lipsa de dialog.

The Educational Centre for adults from Denmark of-
fers various cultural experiences, proposing the cultural
exchange as a natural part of life.

The cultural domination involves a shift of power that
manifests itself by the propagation of the dominant cul-
ture elements over the dominated culture. Is not a con-
sequence of the globalization because the globalization
involves democratic spirit, cultural domination, express-
es an imbalance of communication, lack of dialogue.
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Coreea de Nord / North Korea
Sursa:
http://theasiaanalyst.files.wordpress.com/2011/12/mansudae.jpg

Facand legatura cu arhitectura, putem da diverse
exemple: tarile totalitare (ex. Coreea de Nord), arhi-
tectura ca ideologie si spectacol (ex. Guggenheim,
Bilbao), influenta arhitecturii occidentale al carei miraj
tinde sa patrunda din ce in ce mai insistent in zonele
rurale ale Romaniei. Nu este vorba de o impunere, ci
de un miraj greu de explicat, deosebit de periculos
pentru identitatea locald. Dominatia culturald occi-
dentald, in special cea anglo-americana al carei rezul-
tat intitulat ironic “Globish” [8], [9] a mai fost discutat
se materializeaza arhitectural si in cazul mall-urilor.
Mall-ul de influenta occidentald domind viata pseu-
do-culturald a romanilor. incd o data, nu este vorba
de o dominatie agresiv4, ci de o dominatie abil gesti-
onata ca sa nu spunem manipulata prin intermediul
publicitatii pe fondul acestui teribil consumerism.

Guggenheim, Bilbao
Sursa: http://www.theodora.com/wfb/photos/spain/guggen-
heim_museum_bilbao_spain_photo_gov.jpg

Linking it with the architecture, we can give different ex-
amples: the totalitarian countries (eg. North Korea), the
architecture as ideology and show (eg. Guggenheim,
Bilbao), the influence of the occidental architecture
whose mirage tends to penetrate increasingly insistent
in the rural areas of Romania (eg. the contemporary
residential architecture). It's not about constraint, but a
hard to explain mirage, particularly dangerous for the
local identity. The occidental cultural domination, espe-
cially the English-American one, which result ironically
entitles “Globish” (Ghiu, Bogdan, Globish comunicarea
(1) si (ll), 2006) was discussed, is architecturally materi-
alizing also in the case of malls. The mall of occidental
influence dominates the pseudo-cultural life of the Ro-
manian people. Once again, it’s not about an aggressive
domination, is about a skillfully managed domination,
needless to say manipulated by advertising on the back-
ground of this terrible consumption.
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Pseudo-arhitectura rezidentiala-1/

Pseudo residential architecture-1

Sursd: http://www.imobiliare.net/imagi-
ni/2011-09/21/18871129/vc42702-imobiliare.jpg

Arhitectura pseudo-culturala /
Pseudo cultural architecture

Sursa:
http://www.cotidianul.ro/images/
stiri/0411/1301995137a1.jpg

Dominatiei culturale i se poate opune rezistenta cul-
turala care este pana la urma tot un aspect al apropri-
erii culturale. Rezistenta culturala este acea compo-
nenta care determina reechilibrarea balantei cultura-
le in cazul dominatiei excesive. [10]

Exploatarea culturala presupune utilizarea fara scru-
pule de catre o cultura dominanta de elemente ale
unei culturi mai slab reprezentate politic, in primul
rand. Ziff si Rao (1997) identifica patru motive de in-
grijorare : degradarea culturala, prezervarea elemen-
telor culturale, privarea de avantaje materiale si ese-
cul de a recunoaste creantele suverane.

Pseudo-arhitectura rezidentiala -2 /
Pseudo residential architecture-2 Sursa:
http://www.gebeleizis.org/revistapresei/vile-craiova.jpg

—— —_

To cultural domination opposes the cultural resistance
that is finally also an aspect of the cultural appropria-
tion. The cultural resistance is that component that de-
termines the cultural balance in the case of the excessive
dominance. (Richard Rogers, From cultural exchange to
transculturation: a review of reconceptualization of cul-
tural appropriation, 2006).

The cultural exploitation implies first the unscrupulous
use by a dominant culture of elements of a culture less
politically represented. Ziff and Rao (1997) identify four
matters of concern: cultural degradation, the preserva-
tion of the cultural elements, the deprivation of mate-
rial benefits and the failure to recognize the sovereign
claims.
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n sfarsit, transculturatia, ultima din cele patru forme
de apropriere culturald presupune elemente cultu-
rale care rezulta din aproprierea mai multor culturi.
Rogers atrage atentia asupra faptului ca si elementele
pot fi transculturale.

Transculturatia este descrisa ca un “proces in care for-
mele culturale se miscad efectiv in timp si spatiu, unde in-
teractioneazd cu alte forme si reguli culturale™ (Richard
Rogers, 2006, From cultural exchange to transcultura-
tion: a review of reconceptualization of cultural appro-
priation, apud Lull, 2000, p. 491). “Transculturatia pro-
duce hibrizi culturali-fuzionarea de forme culturale™.
(Richard Rogers, 2006, From cultural exchange to
transculturation: a review of reconceptualization of cul-
tural appropriation, apud Lull, 2000, p. 491).

Transculturatia este cea mai complexa forma de apro-
priere culturald, are loc sub influenta globalizarii, ne-
ocolonialismului. [10]

Transculturatia presupune o supramixare de ele-
mente culturale care are loc in conditii superioare
schimburilor interculturale. Se poate asimila aceasta
diferenta dintre transcultural si intercultural cu cea
dintre abordarile pluridisciplinare, multidisciplina-
re si transdisciplinare. Ca si Jtrans[disciplinaritatea, ]
trans[culturatia presupune un schimb de metode, de
idei a caror valabilitate devine universala. Epoca actu-
ala este definita ca “postmodernd (implicdnd fragmen-
tarea culturald, multiplicitatea) indeterminarea, pastisa
si bricolajul, postcoloniald|...] si globalizatd (implicnd
un aflux fard precedent de oameni, discursuri si forme
culturale din jurul lumii)[...]” (Richard Rogers, 2006,
From cultural exchange to transculturation: a review of
reconceptualization of cultural appropriation, p. 492)

4 Traducere Mihaela Grigorescu, varianta originala: “a process
whereby cultural forms literally move through time and space where
they interact with other cultural forms and settings”.

5 Traducere Mihaela Grigorescu, varianta originala: “Transcultura-
tion produces cultural hybrids-the fusing of cultural forms”.

Finally, the transculturation, the last of the four forms of
cultural appropriation, involves cultural elements that
result from the appropriation of many cultures. Rogers
points out that the elements could be transcultural.

The transculturation is described as “a process whereby
cultural forms literally move through time and space
where they interact with other cultural forms and set-
tings” (Richard Rogers, 2006, From cultural exchange
to transculturation: a review of reconceptualization of
cultural appropriation, apud Lull, 2000, p. 491).
“Transculturation produces cultural hybrids-the fusing
of cultural forms”. (Richard Rogers, 2006, From cultural
exchange to transculturation: a review of reconceptu-
alization of cultural appropriation, apud Lull, 2000, p.
491).

The transculturation is the most complex form of cul-
tural appropriation, manifesting itself under globaliza-
tion, neo-colonialism. (Richard Rogers, From cultural
exchange to transculturation: a review of reconceptual-
ization of cultural appropriation, 2006).

The transculturation requires a blending of cultural
elements that takes place in superior conditions to in-
tercultural exchanges. This difference between trans-
cultural and cross-cultural can be assimilated with the
one between multidisciplinary and transdisciplinary
approaches. Like Jtrans[disciplinarily, Jtrans[culturation
involves an exchange of methods, of ideas whose va-
lidity become universal. The present epoch is defined
as “postmodern (involving fragmentation, multiplicity,
indeterminacy, pastiche, and bricolage), postcolonial
[...]and globalized (involving an unprecedented flow of
people, discourses and cultural forms around the world
[...] (Richard Rogers, 2006, From cultural exchange to
transculturation: a review of reconceptualization of cul-
tural appropriation, p. 492)
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Tn acest context, “aproprierea culturald este definitd ca
un proces central” (Richard Rogers, 2006, From cultural
exchange to transculturation: a review of reconceptua-
lization of cultural appropriation, p. 492)
Transculturatia trebuie inteleasa ca apanaj al epocii
in care trdim. Mixare, schimburi, interferente, toate la
un nivel superior, au ca rezultat hibridizarea. Se poate
spune atunci ca transculturatia poate avea ca rezultat
o hibridizare culturala?

“Transculturatia si hibridizarea sunt la fel de inevitabi-
le ca si aproprierea culturald insdsi - o conditie «always
already» a culturii contemporane. Desi actele specifice
de apropriere transculturald variazd in functie de gra-
dul de alegere implicat, pentru multi indivizi si multe
culturi azi, conditia de transculturatie este una involun-
tard.” (Richard Rogers, 2006, From cultural exchange
to transculturation: a review of reconceptualization of
cultural appropriation, p. 493)

Centrul socio-cultural Singapore este un exemplu
de arhitectura despre cum transculturatia destrama
limitele dintre diverse culturi, dintre cultura si comert,
intre interior si exterior:

“Conceptul de design este condus de dorinta de a disi-
mula limitele dintre zonele culturale si comerciale, din-
tre spatiile interioare si exterioare prin tranzitii spatiale
fluide care incurajeazd descoperirea, rezultdnd centru
civic energic” (Singapore Civic&Culture Centre by Aedas,
2009, http://www.contemporist.com/2009/03/03/
singapore-civic-culture-centre-by-aedas/)

Circulatia informatiei, mai ales prin intermediul inter-
netului familiar in primul rand tinerilor, favorizeaza
acest schimb cultural. Dominatia culturii angloameri-
cane se manifesta prin preluarea de modele compor-
tamente in special. Muzica, stilurile de vestimentatie
sunt primele rezultate ale acestor schimburi, apoi se
ajunge la arta, stiintd, arhitectura. Influentele arhitec-
turale care patrund cu usurintd sunt legate de centre
comerciale si de loisir, concretizate la noi prin sume-
denia de mall-uri aparute in ultimii zece ani. Mall-uri-
le, sub conceptul “all in one” (totul sub acelasi aco-
peris) au gasit teren fertile in tdrile post-comuniste,

In this context, the “cultural appropriation is a central
process.” (Richard Rogers, 2006, From cultural exchange
to transculturation: a review of reconceptualization of
cultural appropriation, p. 492)

The transculturation must be understood as attribute of
the age in which we live. The mixtures, the changes, the
interferences, all have at a superior level as result the hy-
bridization. We can say then that transculturation could
have as result a cultural hybridization?
“Transculturation and hybridity are inescapable as cul-
tural appropriation itself-an “always already” condition
of transculturation is an involuntary one.” (Richard Rog-
ers, 2006, From cultural exchange to transculturation: a
review of reconceptualization of cultural appropriation,
p.493)

The Singapore Civic and Cultural Centre is an archi-
tectural example of how transculturation breaks the
boundaries between different cultures, between culture
and retail, indoor and outdoor:

“The concept design is driven by the desire to blur the
boundaries between retail and cultural zones and in-
door and outdoor spaces with flowing spatial transi-
tions that encourage discovery and deliver an energetic
civic node serving one-north and beyond” (Singapore
Civic&Culture Centre by Aedas, 2009, http://www.con-
temporist.com/2009/03/03/singapore-civic-culture-
centre-by-aedas/)

The information flow, especially through internet, famil-
iar to the young people, favours this cultural exchange.
The domination of the English-American culture mani-
fests itself especially by taking of behaviour models.
The music, the dress styles are the first results of these
exchanges, then it goes to art, science, architecture.
The architectural influences that penetrate easily are
linked to the commercial and loisir centres, materialized
to us by the array of malls emerged in the last decade.
The malls under the concept all in one have found fer-
tile ground in the post-communist countries, avid for
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Centrul socio-cultural Singapore /
Civic & Cultural Center Singapore

Sursd: http://www.design42day.com/2009/01/singapores-cultur-
al-signature/

http://www.worldarchitecturenews.com/index.
php?fuseaction=wanappln.projectview&upload_id=10967
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Fast-food
Sursa: http://stiripeblog.files.wordpress.com/2010/01/mcdonalds.
jrg

avide de consum dupa o lunga perioada de privare
fortatd. Tinerii invadeaza fast-food-urile si magazinele
de firma care decoreaza galeriile comerciale ale uria-
selor complexe iar hipermarketurile sunt asaltate de
familii.

Arhitectura opaca a mall-urilor, importata din occi-
dent, este ocupata la refuz. Mall-ul ofera acel carti-
er-miraj pe care locuitorii nu il au la exterior. Mesele
fast-food-urilor sunt ocupate de tineri care vorbesc
“globish”. Imbracati in haine de firma, purtand tricouri
care propun sloganuri adesea stinghere de specificul
nostru local, dar care tocmai din acest motiv etalate
cu ostentatie, in mod rebel, utilizatorii mall-ului pro-
beaza sensurilor transculturatiei penduland intre in-
voluntar si voluntar.

Este vorba de schimb cultural sau mai mult, dominatie
culturala cu rezistenta care tinde spre zero ce se contu-
reaza in acest caz in termenul de transculturatie.

Spatii comerciale mall / Commercial spaces in the mall

Sursa:
http://www.grandarena.ro/media/img/gallery/kenvelo/big/ken-
velo.jpg

consumption after a long period of forced deprivation.
The young people invade the fast-foods and the brand-
stores which decorate the commercial galleries of the
huge shopping centres and the hypermarkets are as-
saulted by families.

The opaque architecture of the malls, imported from the
West is full to overflowing. The mall offers that mirage-
neighbourhood which the citizens don’t have outdoor.
The tables of fast-foods are occupied by young people
who speak “Globish”. Business dressed, wearing t-shirts
that often propose slogans that are rather far from our
specific, but especially for this reason ostentatiously
rebel displayed, the users of the malls prove the senses
of transculturation swinging back and forth between
involuntary and voluntary.

It's about cultural exchange or more, cultural domina-
tion with resistance that tends to zero which is emerging
in this case in the term of transculturation.
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Evident ca vor exista destui care vor avea temeri vis-
a-vis de efectele transculturatiei, aceste temeri netre-
buind ignorate. Se recomanda insa obiectivitate, nu
transculturatia in sine constituie un pericol, ci modul
n care este perceputa. Pozitivarea efectelor transcul-
turatiei este posibila prin intelegerea corecta a cultu-
rii contemporane. Cultura “nu este niciodata fixd, nici-
odata privita in totalitate, este in continud schimbare”
(Richard Rogers, 2006, apud Ono si Buescher’s, From
cultural exchange to transculturation: a review of recon-
ceptualization of cultural appropriation, p. 498) pentru
ca este o retea de relatii, nu o entitate.

Trebuie surprinse aspectele pozitive ale acestei stdri
de continua miscare, de flexibilitate. Schimburile cul-
turale pot fi dozate pe baza unor seturi de valori,unor
criterii atent stabilite. Arhitectura comunitatii poate
fi si altfel decat in raspunsul dat de mall, arhitectura
poate fi a comunitatii extinse la nivelul unui conti-
nent (ex. Comunitatea Europeana) dar poate fi si tre-
buie sa fie si a comunitatilor la nivel national si local.
Aproprierea culturald este inevitabila in conditiile
societatii contemporane globalizate, iar arhitectura
este antamata de acest proces care variaza in grade
de “ (in)voluntar, (in)echitabil, (ne)balans si (im)puri-
tate”. (Richard Rogers, 2006, apud Ono si Buescher’s,
From cultural exchange to transculturation: a review of
reconceptualization of cultural appropriation, p. 499)
Schimbul cultural in stare pura presupune echivalen-
ta partilor implicate, eludarea sau absenta diferen-
telor de putere, sau un soi de inocenta. Dominatia
si exploatarea culturala presupun grade diverse de
dezechilibru, presupune un model “dominant-subor-
donat” (R.Rogers).

In arhitectura, dominatia culturala se poate manifes-
ta involuntar (ex. cazul locuintelor construite de cei
care lucreaza in straindtate si se intorc mai apoi aca-
sd, preluand intr-un soi de miraj modele straine) sau
voluntar (in cazul arhitecturii culte, instruite). Exploa-
tarea culturala inglobeaza o conotatie negativa prin

Obviously there will be enough people who will have
concerns vis-a-vis of the effects of transculturation,
these concerns shouldn’t be ignored. It is recommended
objectivity, transculturation not in itself constitutes a
danger, but how it is perceived. The positivation of the
effects of the transculturation is possible by the correct
understanding of the contemporary culture. The culture
“is never fully seen in its totality, and always changing”
(Richard Rogers, 2006, apud Ono si Buescher’s, From
cultural exchange to transculturation: a review of re-
conceptualization of cultural appropriation, p. 498) be-
cause is a network of relations, not an entity.

There should be captured the positive aspects of that
state of continuous motion, of flexibility. The cultural ex-
changes can be dosed on sets of values, of criteria care-
fully established. The architecture of the community can
be different that the response of the mall, the architec-
ture could be of the community extended to a continent
(eg. The European Community) but could be and must
be of the national and local communities.

The cultural appropriation is inevitable in the condi-
tions of the globalized contemporary society and ar-
chitecture is envisioned for this process that varies in
degrees of “(in) voluntariness, (in) equality, (im)balance,
and (im)purity”. (Richard Rogers, 2006, apud Ono si Bue-
scher’s, From cultural exchange to transculturation: a
review of reconceptualization of cultural appropriation,
p. 499). The cultural exchange in pure state implies the
equivalence of the involved parties, the circumvention
or the absence of the differences of power or some kind
of innocence. The cultural domination and exploitation
require different degrees of imbalance, require a model
of “dominant-subordinate” (R. Rogers).

In architecture, the cultural domination can manifest
itself involuntarily (eg. The case of dwellings of those
who work abroad and then return home, assuming in
a sort of mirage foreign models) or voluntary (in the
case of cult, educated architecture). The cultural exploi-
tation incorporates a negative connotation by its own
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fnsdsi constructia terminologica, poate insemna in
arhitectura preluarea cu buna stiintd a unor elemente
caracteristice unei anumite zone. O forma mult mai
sensibila care capdta conotatii pozitive este inspira-
rea, preluarea unor elemente arhitecturale ca model
si interpretarea acestora intr-un sens contemporan.

Transculturatia, ultima din cele patru tipuri de apro-
priere culturald este definit ca efortul “de teoretizare a
aproprierii in conditiile capitalismului global, intr-o erd
neocoloniald si postmodernd” (Richard Rogers, 2006,
apud Ono si Buescher’s, From cultural exchange to
transculturation: a review of reconceptualization of cul-
tural appropriation, p.499). Extrapoland, se poate vor-
bi de Jtrans[arhitectura, arhitectura dincolo de limite,
arhitectura ca efort. Arhitectura pentru comunitate se
poate exprima in acest caz pe o paletd larga de tonuri,
de la specificitate locala pana la universalul global.
Transarhitectura este consecinta societatii contem-
porane globalizate, vazuta ca raspuns integrator la
cerintele megacomunitatii.

Transculturatia este un aspect esential al societatii
actuale iar arhitectura, ca disciplina sintetizatoare,
reuseste sa combine, imbine realitati culturale si sa
rdspunda comunitatii actuale, deschise, eliberate, di-
namice.

terminologically construction, and in architecture it can
mean knowingly taking over some characteristic ele-
ments of a certain area. A more sensitive form that gains
positive connotations is the inspiration that taking over
of some architectural elements as a model and interpre-
tation of these in a contemporary way.

Transculturation, the last of these types of cultural
appropriation is defined as the effort “to theorize ap-
propriation in the conditions of global capitalism in a
neo-colonial and postmodern era” (Richard Rogers,
2006, apud Ono si Buescher’s, From cultural exchange
to transculturation: a review of reconceptualization of
cultural appropriation, p. 499). Extrapolating, it could
be talked about trans[architecture, the architecture
beyond limits, the architecture as effort. In this case, the
architecture for the community can be expressed on a
wide range of tones, from local specificity to the global
universal. The Jtrans[architecture is the consequence
of the contemporary society, seen as an integrator re-
sponse to the requests of the mega-community.

Transculturation is an essential aspect of the contempo-
rary society and architecture, as synthesizing discipline,
manages to combine, to merge cultural realities in order
to respond to the open, released, dynamic contempo-
rary community.
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