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Rezumat

Natura constituie o oaza a paradisului in orasele de astdzi, care
trebuie redescoperita, precum printesa adormita din poves-
tea fratilor Grimm. Prezenta ei poate fi diferentiatd de la mica
gradina a casei cu curte si tipologiile derivate la peisajul larg,
al periferiilor urbane, cum ar fi centura verde. Acestui peisaj fi
apartine si padurea: ea este sau poate fi parte a centurii verzi,
spatiu de recreere periurbana.

In aceasta contributie ne vom concentra insd asupra a doua
abordari diferite ale padurii. La Karlsruhe, in Germania, oras
care se inscrie in traditia aborddrii fondului silvic, pddurea
ajunge pana in centrul orasului, constituind inca de la punerea
pietrei de temelie a orasului, un oras baroc, proiectat, jumata-
tea nordica a acestuia. Alta este situatia la Carei, in Romania.
Desi si orasul Carei a fost gandit ca resedintd nobiliara pentru
un conte, precum Karlsruhe, aici s-a abordat modelul gradinii
individuale, nu cel urban in integrarea padurii. Castelul este
pendantul casei individuale, inconjurat de o gradind extinsg,
devenitd astazi parc, cu cea mai mare parte a suprafetei aco-
perita de padure.

Aceasta este de fapt si tema lucrdrii: devenirea padurii pro-
iectate in conexiune cu resedinta istorica nobiliarad in ziua de
astdzi. Pe langa caracterul istoric si importanta pentru istoria
peisajului, prezenta unui astfel de element natural pregnant
in sistemul urban prin valoare si dimensiune constituie ocazie
pentru evenimente culturale, diferite in functie de abordarea
tdrii, si anume de evenimentele proiectate aiba loc in cadrul
respectiv si de fondurile care pot fi accesate pentru acestea,
inclusiv posibilitatile noilor media.

Cuvinte cheie: recreere, periferie urbana, centura verde,
padure, peisaj, eveniment cultural
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Abstract

Nature builds a oasis of Paradise in the cities of today, which has
to be rediscovered, like the sleeping princess in the fairy tale of the
Grimm brothers. Its presence can be differentiated from the small
garden of the house with a backyard and the derived typologies
to the large landscape of the urban peripheries, like the green belt.
The forest belongs to this landscape: it can or cannot be part of
the green belt, space for periurban loisir.

In this contribution we will concentrate though in two different
approaches to the forest. In Karlsruhe, in Germany, city which
can be subordinated to the tradition of approaching the forest
substance, the forest reaches till the centre of the city, building,
even since setting the corner stone of the city, a Baroque city, a
designed one, its Northern half. Different is the situation in Careli,
Romania. Even if the city of Carei was thought as an aristocratic
residence for a count, like Karlsruhe, here the model of the
individual garden was adopted, not the urban one of integrating
the forest. The castle is a variant of the individual house,
surrounded by a large garden, which became the park of today,
whose surface is covered in majority by a forest.

This is in fact also the topic of this work: the becoming of the
forest design in connection with the historic aristocratic residence
today. Apart of the historic character and of the importance
for landscape history, the presence of such a natural pregnant
element in the urban system through value and dimension
constitutes an occasion for cultural events, different according to
the approach of the country, namely the events designed to take
place in the respective framework, and of the funds which can be
accessed for this, including the possibilities of the new media.

Keywords: loisir, urban periphery, green belt, forest, landscape,
cultural event
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Natura constituie o oaza a paradisului in orasele de
astazi, care trebuie redescoperitd, precum printesa
adormita din povestea fratilor Grimm. Prezenta
ei poate fi diferentiata de la mica gradind a casei
cu curte si tipologiile derivate la peisajul larg, al
periferiilor urbane, cum ar fi centura verde. Acestui
peisaj ii apartine si padurea: ea este sau poate fi
parte a centurii verzi, spatiu de recreere periurband.
Asa este padurea din centura verde la Frankfurt pe
Main, Germania, sau la Viena, Austria, si astfel se
proiecteaza si prezenta padurii in Riga (Jankovska
et al, 2010). Orasele nordice au in plus traditia unui
bogat fond forestier, vizibil si in utilizarea traditionala
a materialelor de constructie lemnoase, sau chiar in
cea cultd (Art Nouveau din lemn in Letonia).

in aceasta contributie ne vom concentra insd asupra
a doua abordari diferite ale padurii. La Karlsruhe, in
Germania, oras care se inscrie in traditia abordarii
fondului silvic, padurea ajunge pana in centrul
orasului, constituind inca de la punerea pietrei de
temelie a orasului, un oras baroc, proiectat, jumatatea
nordicad a acestuia. Alta este situatia la Carei, in
Romania. Desi si orasul Carei a fost gandit ca resedinta
nobiliara pentru un conte, precum Karlsruhe, aici s-a
abordat modelul gradinii individuale, nu cel urban
in integrarea padurii. Castelul este pandantul casei
individuale, inconjurat de o gradina extinsd, devenita
astazi parc, cu cea mai mare parte a suprafetei
acoperita de padure.

Aceasta este de fapt si tema lucrdrii: devenirea
padurii proiectate in conexiune cu resedinta istorica
nobiliara in ziua de astdzi. Pe langa caracterul istoric
si importanta pentru istoria peisajului, prezenta unui
astfel de element natural pregnant in sistemul urban
prin valoare si dimensiune constituie un potential
pentru evenimente culturale, diferite in functie de
abordarea tdrii - evenimentele proiectate sa aiba
loc in cadrul respectiv — si de fondurile care pot fi
accesate, inclusiv posibilitatile noilor media.

Nature builds an oasis of Paradise in the cities of today,
which has to be rediscovered, like the sleeping princess
in the fairy tale of the Grimm brothers. Its presence can
be differentiated from the small garden of the house
with a backyard and the derived typologies to the large
landscape of the urban peripheries, like the green belt.
The forest belongs to this landscape: it is or it might be a
part of the green belt, a periurban space for recreation.
Soistheforestinthe green belt of Frankfurt on the Maine,
Germany, or in Vienna, Austria, and so is designed to be
the presence of the forest in Riga (Jankovska et al, 2010).
Northern cities have more the tradition of a rich forest
substance, visible also in the traditional use of wooden
construction materials, or even in the cultivated one (in
Latvia, wooden houses in Art Nouveau style).

We focus our contribution on two different approaches
of the forest. In Karlsruhe, in Germany, city which can be
subordinated to the tradition of approaching the forest
substance, the forest reaches till the centre of the city,
building, even since setting the corner stone of the city, a
Baroque city, a designed one, its Northern half. Different
is the situation in Carei, Romania. Even if the city of Carei
was thought as an aristocratic residence for a count, like
Karlsruhe, here the model of the individual garden was
adopted, not the urban one of integrating the forest. The
castle is a variant of the individual house, surrounded by
alarge garden, which became the today’s park, with the
majority of the surface covered by a forest.

This is in fact also the topic of this work: the becoming
of the forest design in connection with the historic
aristocratic residence today. Apart of the historic
character and of the importance for landscape history,
the presence of such a natural pregnant element in the
urban system through value and dimension constitutes
an occasion for cultural events, different according
to the approach of the country, namely the events
designed to take place in the respective framework, and
of the funds which can be accessed for this, including
the possibilities of the new media.
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Fig 1. Desen de epoca a orasului Karlsruhe, ca oras ideal proiectat
baroc. Gravura in cupru de Heinrich Schwarz 1721 / Epoch view of
the city of Karlsruhe, as ideal city of Baroque design. Copper engraving
by Heinrich Schwarz 1721. Sursa / Source: wikipedia,
http://de.wikipedia.org/w/index.php?title=Datei:Karlsruher_
Stadtansicht.jpg&filetimestamp=20120228155153

Orasul Karlsruhe afost proiectatin jurul uneiresedinte
de vara a lui Karl (Carol) Wilhelm, contele de Baden-
Durlach in perioada baroca (1715), fiind compus din
padurea Hardt in nord si fondul construit in sud, aleile
din parc si strazile orasului desfasurandu-se in evantai
(Fig. 1).

Desi volumul pe care pdadurea il ocupa in oras
a scazut de-a lungul timpului (Fig. 2), datorita
extinderii fondului construit fata de cel proiectat in
directia padurii si in cea opusd, caracterul de padure
in nordul orasului se pastreazd, conducand astazi la
promovarea transportului ecologic cu bicicleta pe
potecile acestuia pana in localitatile inconjurdtoare.
Astfel de constructii situate partial in nord sunt si
cladirile universitatii care sunt integrate in parc,
un campus exemplar pentru acest tip de abordare
urbana (Sandu, 1988) (Fig. 3).

erom Gaskye, aisra Fretiam maicen, | K.

Fig. 2. Vedere satelit a orasului Karlsruhe / Satellite view of the city of
Karlsruhe. Imagine / © Image Google Earth

Se observa dispozitia in evantai a strazilor si existenta padurii in cea
mai mare parte a nordului orasului / The fan-shaped disposition of
the streets and the existence of the forest in the major part of the north
of the city can be observed.

The city of Karlsruhe was designed around a summer
residence of Karl-Wilhelm, the count of Baden-Durlach
in Baroque time (1715), being composed out of the
Hardt forest in the north and the built substance in the
south; the alleys in the park and the streets of the city are
put in wheel (Fig. 1).

Although the volume occupied by the forest in the city
decreased in time (Fig. 2), because of the extension of
the built substance both in the direction of the forest and
in the opposite one, the character of forest in north of
the city is kept, leading today to promotion of ecologic
transport means by bicycle on its pathways till the
surrounding localities. The buildings of the university
are situated partially in the north and integrated in
the park: an exemplary campus for this type of urban
approach (Sandu, 1988) (Fig. 3).
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Fig. 3. Vedere aeriand a parcului castelului din Karlsruhe, de pe una din cladirile universitatii /
Aerial view of the park of the castle in Karlsruhe, from one of the buildings of the university.
Foto / Photo: M. Bostenaru, 2002

Pastrarea caracterului padurii din oras prin legislativa
urbana de-a lungul timpului, dar in special in ultimele
doud secole, a constituit subiectul unei teze de
doctorat in arhitectura cu concentrare pe peisagistica
(Tran, 2008).

Intr-un proiect de revitalizare a zonei portuare
din Karlsruhe (Rin) care s-a orientat spre castel cu
desfdsurarea tramei stradale, am preluat acest model
al Naturii in Nord si orasului (Stadt) in Sud, separarea
dintre fondul construit mineral si cel vegetal.
Datorita eficientizarii activitatii industriale de stocare,
schimb si transport, nu mai sunt necesare toate
bratele fluviului pentru portul industrial, parte din
acesta incluzand cladirile patrimoniu industrial,
putand fi utilizata pentru locuinte sau redata naturii.
In locul haldei de deseuri am propus crearea unei
paduri pe material geotextil, in armonie cu bratele
vechi ale Rinului, care pastreaza acest fond forestier.

Keeping the character of the forest in the city through
urban legislation along time, but particularly in the
past two centuries was subject of a doctorate thesis in
architecture, with focus on landscape design (Tran, 2008).
In a revitalisation project of the Harbour area in
Karlsruhe, a city of the Rhine, oriented towards the
castle through the orientation of the street network,
we took over this model of Nature in the North and
city (Stadt) in the South, with separation between the
mineral built substance and vegetal substance. Given
the development of the industrial activities of depositing,
exchange and transport, the channels of the river are no
longer necessary for the industrial harbor; a part of these
could be used for housing or given back to nature. Instead
of the garbage deposit we proposed the creation of a
forest on a geotextile material, in harmony with the old
channels of the Rhine, which keeps this forest substance.
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Fig. 4. Distrugeri ale padurii din Karlsruhe dupa uraganul Lothar /

Destruction of the forest in Karlsruhe after the hurricane Lothar. Foto / Photo: M. Bostenaru, 1999

Fig. 5 (a) Centrul pentru Artd si Media (ZKM) si amenajarea peisagera
aferenta proiectatd de Dieter Kienast (1995-97) / The Centre for Arts and
Media (ZKM) and the surrounding landscape designed by Dieter Kienast
(1995-97).

Foto / Photo: Michael Kauffmann, wikipedia
http://commons.wikimedia.org/wiki/File:ZKM_Laub.jpg?uselang=de;

Astfel, padurea devine element de redescoperire a
zonei riverane a orasului, care in trecut se indepartase
de Rin din cauza amenintarii inundatiilor. Elementul
de peisaj — apa se imbina astfel cu elementul de
peisaj — padurea, o redescoperire ca in povestea
fratilor Grimm.

Fig. 5 (b) Gradinile Casa Bloc (1932-36) din Barcelona, Josep
Lluis Sert, Josep Torres Clave, Joan Baptista Subirana (GATCPAC)
/ The gardens of Casa Bloc (1932-36) in Barcelona, Josep Lluis
Sert, Josep Torres Clave, Joan Baptista Subirana (GATCPAC)

Foto /Photo: M. Bostenaru, 2011.

Thus the forest becomes an element of rediscovery of
the riverside zone of the city, which in the past detached
itself from the Rhine given the danger of flooding.
“Water” as a landscape element is thus combined with
the other landscape element, the “forest’, a rediscovery
like in Grimms stories.
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In 1999, uraganul Lothar a afectat intreaga Padure
Neagra si padurea-parc din Karlsruhe, provocand
distrugeri ale populatiei de arbori. Un motiv pentru
Centrul de Artd si Media ZKM, una dintre institutiile
unice in lume situate in Karlsruhe, sa initieze in cadrul
unei abordari a reflectdrii in artad a schimbarii climei
din cadrul proiectului “Mind the Strom” http://www.
mindthestorm.org. de utilizare a noilor media pentru
sensibilizare (la care participam cu cateva imagini ale
uraganului) (Fig. 4).

Renumitul peisagist Dieter Kienast, titular al catedrei
de peisagisticd din Karlsruhe cativa ani, a realizat
amenajari de peisagistica in fosta fabrica de munitii
unde isi are sediul ZKM. Proiectul include copaci situati
pe sol de frunze asezat peste parcarea subterang, intr-o
dispozitie inrudita cu cea de la proiectul interbelic
pentru Casa Bloc a lui J. Sert din Barcelona (Fig. 5). Spre
deosebire de Casa Blog, in cazul ZKM avem de-a face
cu reabilitarea unei arhitecturi industriale, protejata ca
monument si reabilitata din 1997, odata cu finalizarea
gradinilor, precum in cazul mentionat al portului.
Este vorba despre grddinile unei cladiri industriale
reabilitate ca muzeu, ca in cazul ultimului proiect al lui
Kienast, galeriile Tate din Londra, pentru care si noi am
elaborat un proiect (Bostenaru, 2010).

Un alt eveniment cultural legat de parc, care are insa
loc in spatiul real, nu cel virtual, este tot promovat de
ZKM. Recent, in iunie 2012, prima difuzare Europeana
a concertului ,Persepolis” a lui Xenakis a avut loc in
parc, in portiunea amenajata a pdadurii din spatele
castelului, in cadrul unei serii de simpozioane la ZKM
dedicate arhitectului si muzicianului din orasul de pe
Dunare, Braila. Arta lui Xenakis de a combina lumina
si muzica cu arhitectura il fac un pionier al abordarilor
contemporane ale ZKM. Parcul a devenit astfel scena
jocurilor de lumina si culoare a caror scena sunt de cele
mai multe ori fantanile, dar au fost si cladirile istorice
de la Cluny si Persepolis.

Evenimentele culturale prin care este valorificata
padurea sunt astfel legate de rolul noilor media si de
institutia nationala care le promoveaza. Natura devine
cadru pentru noile media, digitale.

In 1999 the hurricane Lothar affected, along with the
whole Black Forest, the forest-park in Karlsruhe, leading
to the destruction of the trees’ population. This was the
reason for the Centre of Art and Media ZKM, one of the
unique institutions of the world situated in Karlsruhe,
to initiate an approach to reflect climate change in
the arts of the project “Mind the Strom” (http.//www.
mindthestrom.org) of employment of the new media
for sensibility towards this problem, to which we
participated with some images of the hurricane (Fig. 4).
The landscape planning of the former munitions fabric
where the ZKM headquarters are situated was done by
the star landscape planner Dieter Kienast, who led the
respective institute in Karlsruhe for a few years. The
project includes trees on giant earth leaves high on the
underground parking, in a disposition related to that of
the interwar project of Casa Bloc by J. Sert in Barcelona
(Fig. 5). Unlike the case of Casa Bloc, ZKM is about
rehabilitation of an industrial architecture piece, listed
as monument and restored since 1997, at the same time
when the garden was finished, as in the mentioned case
of the harbor. It is about the gardens of an industrial
building rehabilitated as a museum, as in case of the
last project of Kienast, the Tate galleries in London, for
which also we made a project (Bostenaru, 2010).
Another event related to the park, but which takes place
in the real space, not in the virtual one, is also promoted
by the ZKM. Recently, in June 2012, the first European
performance of Xenakis’s “Persepolis” took place also in
the park, in frame of a symposium series organized by
the ZKM, in honour of the architect and musician born
on the Danube, in Brdila, Romania. The art of Xenakis
of combining light and music with architecture make
him a pioneer of contemporary approaches of the ZKM.
The park became so a scene for light and colour plays
the scene of which are in most cases fountains, but had
been also the historic buildings of Cluny and Persepolis.
The cultural events through which the forest is put in
value are thus connected to the role of new media and
to the national institution which promotes them. The
nature becomes framework for the new, digital media.
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Fig. 6. Vedere din satelit a orasului Carei. Se observa parcul
castelului in centrul orasului / Satellite view of the town of Carei. The
park of the castle can be seen in the centre of the city. © Google Earth.

Orasul Carei din Romania exista din Evul Mediu, anul
1264. Centrul orasului este castelul Karolyi, al familiei
contelui Karoly (Carol) care a pus bazele asezdrii
(Fig. 6). Castelul a fost reconstruit in numeroase
randuri, ultima varianta neogotica urmand uneia a
renumitului arhitect austro-ungar Miklos Ybl (Fig. 7).
Mai semnificativ, poate, decat castelul, este marele
parc dendrologic care il inconjoara si care se intinde
pana la turnurile de aparare (Fig. 8), valoros prin
speciile rare si vechi, seculare de copaci.

Fig. 7. Imbinarea
elementelor
neogotice pe diferite
fatade ale castelului
din Carei / Jonction
of neogothic elements
on different facades of
the castle in Carei.
Foto / Photo: M.
Bostenaru, 2007.

Fig. 8. Turn de colt

si vedere a parcului
castelului din Carei

/ Corner tower and
view of the park of the
castle in Carei. Foto /
Photo: M. Bostenaru,
2007.

The city of Carei in Romania exists since the middle Ages,
1264. The centre of the city is the Kdrolyi castle, of the
family of the count Kdroly (Carol) who put the first stones
of the settlement (Fig. 6). The castle was reconstructed
numerous times, the last Neo-gothic variant following
that of the well known Austro-Hungarian architect
Miklos Ybl (Fig. 7). Maybe even more significant than
the castle is the huge park around it which extends to
the corner towers, valuable for the rare species and
(century) old trees (Fig. 8).
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Prezenta acestor monumente si ale altora a constituit
ocazia de a implica primdria in numeroase proiecte
finantate din fonduri europene: expozitii, trasee
culturale, restaurarea castelului, inclusiv realizarea de
festival medieval:

- expozitia e-Castellum (http://www.e-castellum.
eu/) 2010-2011 a fost o cooperare transfrontaliera
romano-maghiara, parteneri fiind: din partea romana,
orasul Carei — castelul, iar din partea maghiara
Szabolcs - curia Mudrényi (Moricz Zsigmond)

- trasee culturale:

- un proiect finantat din FEDR (Fondul European
pentru Dezvoltare Regionala)/REGIO pentru
vizitarea monumentelor din judetul Satu-Mare
(http://www.viziteaza-satumare.com/en/)

- proiectul Patrimonium, din nou o cooperare
transfrontaliera romano-maghiara  dintre
Muzeul Judetean din Satu-Mare si Muzeul
Jézsa Andrés din Nyiregyhaza (http://www.
epatrimonium?1.eu/ro/patrimonium-projekt)

- restaurarea castelului, inclusiv realizarea de
festival medieval: proiectul Castellum 2009-2012,
din fonduri REGIO “Traseul festivalurilor medievale
din Transylvania de Nord - castelul Kérolyi din
Carei, fortdreata Karolyi din Ardud, Satu Mare’,
proiect inclus spre prezentare de catre realizatorii
proiectului tehnic la conferinta de structuri portante
istorice 2012 din Cluj Napoca a Transylvania Nostra.
Conferintele organizate de aceasta fundatie au avut
ca obiect recent protejarea structurilor ruinelor, astfel
fortareata din Ardud fiind chiar mai importanta si,
precum se va vedea, un exemplu de urmat.

- restaurarea parcului, cooperare transfrontaliera
RO-HU, aplicatie din 2012, cu Carei pentru partea
romana si Geberjen din partea maghiara, o localitate
caracterizata de prezenta Jékey kuria (dupa numele
arhitectului Jekey Imre). Intre 1746 si 1748 aceasta
a apartinut contelui Kérolyi Ferenc. Se urmareste
refacerea fondului dendrologic afectat recent de
rdrire prin taierea copacilor si amenajarea parcului.

The presence of these monuments, and of others, was
occasion of involvement of the mayor into numerous
European funded projects: exhibitions, cultural routes,
the restoration of the castle, including a middle-ages
festivity event:

- thee-Castellum exhibition (http://www.e-castellum.
eu/) 2010-2011 was a Romanian-Hungarian cross-
border cooperation, Romanian partner being the city of
Carei with the castle - for the Hungarian part, Szabolcs
with Mudrdnyi kuria (Moricz Zsigmond)

- cultural routes:

- a project financed by EFRD (European Fund
for Regional Development)/REGIO for visiting
monuments in Satu-Mare county (http://www.
viziteaza-satumare.com/en/)

- the project Patrimonium, again a Romanian-
Hungarian cross-border cooperation between
the county museum in Satu-Mare and the J6zsa
Andrds museum in Nyiregyhdza (http://www.
epatrimonium1.eu/ro/patrimonium-projekt)

- the restoration of the castle, including the medieval
festival: Castellum 2009-2012 project, REGIO funds
“Northern Transylvania medieval fair circuit - Kdrolyi
Castle in Carei, Kdrolyi Castle (fortress) in Ardud, Satu
Mare’; project included for presentation by the authors
of the technical project for the conference of historic
load bearing structures 2012 in Cluj Napoca, organised
by the Foundation Transylvania Nostra. The conferences
organised by this foundation had as recent objective
the protection of ruin structures, thus the Ardud fortress
being even my important, as well will see, an example
to be followed.

- the restoration of the park, 2012 application for
Romanian-Hungarian cross-border cooperation, with
the city of Carei for the Romanian part and Geberjen for
the Hungarian part, a locality where Jékey kuria (named
after the architect, Jekey Imre) is situated. Between 1746
and 1748 this belonged to the count Karolyi Ferenc. It is
envisaged that the dendrological fund recently affected
through cutting away of trees will be repaired and there
will be landscapes design for the park.

286

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Initiative legate de popularizarea acestui patrimoniu
al Transilvaniei care, altfel decat in cazul castelului
din Karlsruhe, distrus in razboi si reconstruit, nu se
limiteaza la cele locale (inclusiv transfrontaliere).
Astfel, Departamentul de Istoria & Teoria Arhitecturii
si Conservarea Patrimoniului a Universitatii de
Arhitecturd si Urbanism “lon Mincu” are un proiect
dedicat castelelordinTransilvania,numit MoNUmente
Uitate (http://www.monumenteuitate.ro/), initiativa
devenita ea insasi generatoare de proiecte culturale.
Proiectul a urmarit inventarierea acestui patrimoniu
de-a lungul a trei generatii de studenti, proces
incununat de realizarea unei expozitii itinerante
prezentata si la Libraria Carturesti in Bucuresti in
ianuarie 2011 (Fig. 9). Castelul din Carei a fost unul
din monumentele prezentate. Castelele aflate intr-o
stare avansata de degradare (ca de exemplu, castelul
de la Mediesu Aurit din judetul Satu-Mare, in stare
de ruind) au constituit tema evenimentului “O seara
la castel” si fondul de imagini pentru cartile postale
create, incercandu-se astfel realizarea unui S.0.S.
Restaurarea Castelului din Carei prin proiectul deja
mentionat este un exemplu demn de urmat.

Fig. 9. Expozitia,MoNUmente uitate”

a Departamentului de Istoria & Teoria
Arhitecturii si Conservarea Patrimoniului,
ceaindria Carturesti, unde castelul din
Carei a fost unul din obiectele relevate.
Se observa relatia padurii cu castelul,
similara tesutului medieval, castelul

fiind vizibil in intregime numai iarna,
iar in rest oferindu-se in perspective
partiale surprizd / Exhibition ,Forgotten
Monuments” of the Department for History
& Theory of Architecture and Heritage
Conservation, Cdrturesti, where the castle
in Carei was one of the surveyed objects.
The relationship between the forest and the
castle are observed, similarly to a medieval
tissue, the castle being visible in whole
only in winter, and otherwise being partial
surprise perspectives.

Foto / Photo: M. Bostenaru, 2011

Initiatives connected to the popularisation of this
Transylvanian heritage, which, different from the castle
in Karlsruhe, destroyed in the city and reconstructed,
are not limited to the local ones (including the cross-
border ones). So, the Department for History&Theory
of Architecture and Heritage Conservation of the
“lon Mincu” University of Architecture and Urban
Planning have a project devoted to the castles in
Transylvania, called MoNUmente Uitate (http://
www.monumenteuitate.ro/), the initiative becoming
itself generator of cultural projects. Through this
project, along with three generations of students, the
inventory of this heritage was achieved. The inventory
was crowned by an itinerant exhibition, which was
also present at the Cdrturesti library in Bucharest in
January 2011 (Fig. 9). The castle in Carei was one of
the presented monuments. The castles in an advanced
state of damage (e.g. the Mediesu Aurit Castle in Satu-
Mare county) constituted the object of the presentation
“One evening in the castle” and of the postal cards, an
attempt to realise an S.0.S. The project of restoration of
the castle in Carei is a good restoration example.
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Discutie si concluzii

Prezenta padurii in orasele lui Carl din Romania si
Germania nu este, deci, legata doar de traditia in
utilizarea lemnului, ca la Riga, Letonia, ci de prezenta
unor resedinte nobiliare. Felul in care acestea sunt
integrate in secolul al XXl-lea poate constitui un
potential de evenimente culturale. Desi parcurile
apartin unor resedinte nobiliare, nu este vorba de
gradini amenajate de tip francez sau englez, ci de
pastrarea padurii cu interventia minima a unor poteci
asfaltate. Chiar si aceasta interventie minima este
pusa in discutie in proiectele de reecologizare.

Padurea este un element de protectie contra unor
catastrofe naturale ca inundatiile, pastrarea ei fiind
obiectul unor initiative recente. Proiectul amintit
de readucere a orasului Karlsruhe la Rin viza tocmai
acest fapt, inundatia nemaifiind o amenintare. In
mediul urban, padurea contribuie la lupta impotriva
schimbarii climei, evitandu-se temperaturile excesive.
Este, insa, in acelasi timp, vulnerabila, poate chiar mai
vulnerabila decat cladirile la tendintele de eliminare
pentru utilizarea speculativd a terenului. Pentru
a o proteja se impune o abordare ca a primarului
din partea partidului “Verde” din Frankfurt: crearea
de “idei publice” pentru ca cetatenii sa perceapa
valoarea elementului verde, idei care protejeaza
mai bine decat orice legislatie (Koenigs, 1991). n
acest sens s-au concentrat cercetarile legislatiei
din Karlsruhe si din Viena (Municipiul Viena, 2005).
Evenimentele si proiectele culturale legate de padure
sunt cu atat mai importante cu cat contribuie la
crearea de astfel de idei publice, la implicarea prin
participare a cetatenilor. Padurea este vulnerabild
insa si la hazarduri naturale, meteorologice, cum am
vazut in cazul Karlsruhe. Hazarduri care au loc mai
frecvent datorita schimbarii climei, care se datoreaza
si reducerii vegetatiei.

Discussion and conclusions

The presence of the forest in the city of Carl in both
Germany and Romania is not connected only to the
tradition in using the timber, as in Riga, Latvia, but it
can be connected to the presence of some nobleman
residences. The way these are integrated in the 21st
century may be occasion for cultural events. Although
it is about the parks of some aristocratic residencies, it
is not about gardens planned in French or English style,
but of keeping the forest with minimal intervention of
asphalted pathways. Even this minimal intervention is
disputed in re-ecologisation projects.

The forest is a protection element against some natural
catastrophes such as floods, its preservations being
the object of some recent initiatives. The mentioned
project of bringing back the city of Karlsruhe to the
Rhine was envisaging exactly this, flooding being a
danger. In the urban environment the forest contributes
to the fight against climate change, avoiding excessive
temperatures. But it is vulnerable at the same time,
maybe even more vulnerable than buildings to
tendencies of elimination through speculative use of
the ground. In order to protect it an approach like that of
the major of Frankfurt from the “Green” party should be
imposed: the creation of “public ideas” so that citizens
perceive the value of the green element, ideas which
protectbetter than any legislation (Koenigs, 1991). In this
sense did focus the research of legislation in Karlsruhe
or our research of that in Vienna (City of Vienna, 2005).
The cultural events and projects connected to the forest
are so much more important through the involvement
through participation of the citizens. But the forest is
vulnerable also to natural hazards, the meteorological
ones, as we saw in the case of Karlsruhe. Hazards which
take place more frequently, which are also an effect of
the reduction of vegetation.
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Lemnul, produs al padurii, este folosit si in instalatii
artistice si amenajarea unor parcuri ca ocazie de
revenire prin evenimente culturale, post-dezastre
si nu cauzate de dezastre ca in alte locuri, cum ar fi
reconstructia din I'Aquila, Italia, dupa cutremurul din
2009: schelele au devenit simbol iar reconstructia a
fnceput cu amenajarea unui parc in Piazza d Armi,
obiect al unei cercetari viitoare privind rolul spatiului
verde in reconstructie.

Prezenta padurii constituie un potential de abordari
creative — ca in cazul desenelor vegetale ale Art
Nouveau, sau contemporan, ca de exemplu peretii
verzi ai lui Hundertwasser si padurile verticale
inspirate de acesta - si rdmane o tema de actualitate.
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