BUCURESTIUL IN CAUTAREA EUROPEI / Bucharest in Search of Europe

Sef lucrari dr. arh. / Assist. Prof. PhD Arch.
Bogdan Andrei FEZI

REZUMAT

Auzim adesea despre Bucuresti ca este un oras intre Orient si
Occident, ca a fost o capitala a contrastelor si ca ar fi fost
denumit ,Micul Paris”. Acest amalgam repetat pana la
saturatie eludeaza in parte una dintre cele mai mari reusite
romanesti ca urmare a unui efort sustinut de mai multe
generatii, anume reformarea orasului prin cautarea
neintrerupta a apropierii de Europa occidentala. Acestui lung
sir de transformari datoram practic orice strada mai lata de
12 m, orice bulevard rectiliniu, orice chei al Dambovitei sau cele
mai multe dintre parcurile capitalei.

Impins de nevoia reformarii si de constiinta apartenentei la
spatiul occidental, incepand cu secolul al XIX-lea, Bucurestiul
porneste un lung proces de restructurare dupa model
european. Capitala schimba din temelii legislatia, organizarea
administrativa, Tnvatamantul. Orasul infaptuieste lucrari ce
depasesc realizarile multor metropole mondiale.

Cautarea modelului european se afla sub semnul unei duble
conjuncturi, mai intai politice si apoi arhitecturale. De-a lungul
secolelor, tarile roméne incearca sa scape de sub influenta
politica a unui Orient vazut ca opresiv. Mai intai suzeranitatea
Portii, intre 1716-1821 in Tara Romaneasca, iar apoi ocuparea
tarii de catre trupele sovietice si impunerea regimului comunist
au creat o reactie adversa de cautare a sprijinului Europei
occidentale. Una din cele mai clare exemplificari a acestei relatii
ne parvine prin intermediul cunoscutului arhitect George Matei
Cantacuzino, in pragul celui de al doilea Razboi Mondial:
.Facem razboiul catre Orient, urmand linia destinului nostru
istoric. Dar, acest razboi il ducem pentru a ne elibera de
influente vatamatoare. Astfel, degajati vom privi cu mai multa
patrundere si seninatate civilizatia Occidentului, care este in
spiritul trecutului nostru. A fi Roman nu inseamna numai sa te
nasti pe pamantul Romaniei, dar mai inseamna o continua
precizare a unei atitudini liber consimtite, sincer judecata si
vruta cu hotarare. Or, noi vrem Occidentul cu toata disciplina
lui spirituald, cu toata claritatea lui conceptualé1”.
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ABSTRACT

Bucharest is often described as a city between East and West,
as being considered in the 19t century a capital of contrasts
and as being called “The Little Paris”. Those constantly
repeated ideas omit one of the most successful Romanian
achievements as a result of sustained effort for several
generations, which is reforming the city by constantly following
a Western European model. This long series of transformations
are the basis for almost any street wider than 12 m, for every
straight avenue, for every bank of the river Dambovita and for
most of the parks.

Motivated by the need for reform and by the consciousness of
belonging to the Western Europe, at the beginning of from the
nineteenth century, Bucharest started a long process of
restructuring after the European model. The capital city
fundamentally changed the laws, the administration, the
education system. The city accomplished achievements that, in
the 201N century, overtook important world metropolises.

This search for the European model is due both to political and
to architectural reasons. Over the centuries, the Romanian
countries tried to escape the political influence of the Orient
seen as oppressive. The Ottoman suzerainty, between 1716-
1821, and later then the Soviet troops which occupied the
country and imposed the communist regime created a constant
counter-reaction of seeking for support to the West. One of the
clearest examples of this point of view came from the famous
Romanian architect George Matei Cantacuzino, on the eve of
World War Il: “We go to war to the East, following our
historical destiny line. But we fight this war to free ourselves
from harmful influences. Thus, we shall look more deeply and
with more serenity to the Western civilization, which is in the
spirit of our past. Being Romanian means not only being born
Romania, but it requires a continuous indication of a
consensual attitude, appreciated sincerely and felt vigorously.
We want the West with all its spiritual discipline, with all its
conceptual clarity'”.
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Motto:

Soarta Bucurestilor se va asemana cu soarta tuturor
oraselor Europei.

(Anexa la Regulamentul organic din 1831)

Modelul francez

La inceptul secolului al XIX-lea, tinta cautarilor
occidentale bucuresene va fi Franta. Fenomenul
acestei influente se bazeaza pe o conjunctura
deosebita: Romania gaseste atat in Franta cea mai
buna sustinere politica pentru realizarea idealurilor
nationale de Unire si Independenta cat si in Paris cel
mai bun model mondial pentru restructurarea
arhitecturala si urbana — devansand Viena, Barcelona
si alte metropole europene. Avand aceeasi origine
latina si interese strategice comune, Parisul reprezinta
cel mai bun sprijin pentru realizarea Romaniei
moderne. Ca si in cazul proclamarii Regatului Italiei in
1860, sprijinul acordat de Napoleon al lll-lea
Principatelor Romane va fi decisiv. Unirea va fi urmata
de o reforma totala a legislatiei si a administratiei
romanesti pe baze larg inspirate de modelul francez,
justificand astfel entuziasmul romanesc pentru ,sora
latina”. Punctul culminant al influentei franceze este
Marea Unire de la 1918. Prin misiunea generalului
Henri Mathias Berthelot, Franta va avea un rol
determinant in reorganizarea armatei romane.

Dincolo de ratiunile strategice, influenta franceza in
Romania este dintotdeauna culturala. O dimensiune a
impactului acesteia in viata si educarea elitelor
romane poate fi data de faptul ca, intre anii 1866 si
1916, din 141 de ministri romani, 101 si-au facut

studiile in Franta sau in scoli de limba franceza2. Doi
importanti primari ai Bucurestiului, Emanoil
Protopopescu-Pache si Nicolae Filipescu, urmeaza
aceeasi filiera franceza. insusi regele Carol | al
Romaniei, nascut Hohenzollern, dar cu doua bunici

Motto:

The fate of Bucharest will resemble the fate of all
cities of Europe.

(Annex to the Organic Regulation of 1831)

The French Model

At the beginning of the nineteenth century, France
became the target of Bucharest searching for a
Western model. This influence is based on special
circumstances: Romania found in France the best
political support to achieve the ideals of national
unification and independence and in Paris the best
model for the architectural and urban reforms — as
Paris was ahead of Vienna, Barcelona and other cities
in Europe. Sharing the same Latin origins and with
common strategic interests, Paris was the best
support for the realization of modern Romania. As
with the proclamation of the Kingdom of Italy, in
1860, the support of Napoleon Il for Romanian
Principalities was decisive. The Union was followed by
a total reform of the legislation and of the
administration based on the French model, thus
furthermore justifying the Romanian enthusiasm for
“Latin sister”. French influence culminated with the
Great Union of 1918. The mission of General Henri
Mathias Berthelot, France will have a role in the
reorganization of the Romanian army.

Beyond strategic reasons, the influence of French in
Romania was always a cultural one. The extent of the
French education on Romanian elites is that large
that, between 1866 and 1916, 101 of 141 Romanian
ministers studied in France or in French-language

schools?. Two important mayors of Bucharest,
Emanoil Protopopescu-Pache and Nicolae Filipescu,
followed the same French course. King Carol | of
Romania himself, born Hohenzollern, but with two
French grandmothers, addressed politicians in French.
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frantuzoaice, se adreseaza oamenilor politici in limba
franceza.

Influenta culturala franceza pregateste optiunea
pragmatica pentru modelul arhitectural si urban
parizian. intr-adevar, se poate afirma ca Parisul este
singurul oras european care, la jumatatea secolului al
XIX-lea, se restructureaza si poate juca rolul de model
de regularizare pentru Bucuresti. inainte ca
Haussmann sa devina prefect al Senei, in 1853, erau
deja trasate primele noi bulevarde. Celelalte orase
europene importante abia initiau marile lor
transformari: Ringul la Viena, incepand din 1857,
amenajarea Florentei, capitala Italiei intre 1865 si
1870, sau planul de extindere al Barcelonei, datorat
lui lldefons Cerda, in 1859. Parisul va servi drept
model si pentru alte mari capitale europene si nu
numai: Londra, Viena, Berlin si Roma, dar si pentru

Dresda sau Chicago3.

in secolul al XIX-lea, arhitecti francezi sau scoliti la
Ecole des beaux-arts ocupa pozitii cheie in
administratia  bucuresteana, precum  Michel
Sanejouand (1834-1835) sau Xavier Villacrosse (1842-
1845 si 1855). in a doua jumatate a secolului al XIX-
lea, influenta pariziana de la Ecole des beaux-arts este
in continuare prezenta la conducerea Directiei de
arhitectura a primariei prin intermediul arhitectilor
romani care si-au facut studiile la Paris, precum
Dumitru Berindei, in 1861.

Spre sfarsitul secolului al XIX-lea un mare numar de
cladiri reprezentative sunt proiectate de arhitecti
francezi: Palatul Bancii Nationale, partea veche (1883-
1885) — Joseph Marie Cassien-Bernard si Albert
Galleron [Paul-Louis-Albert  Galleron]; Scoala
Nationala de Poduri si Sosele (1885-1886) — Cassien-
Bernard, Ateneul Roman (1886-1888) — Albert
Galleron; Fundatia Universitara Carol | (1891-1895),
Palatul Casei de Economii si Consemnatiuni (1896-
1900) si extinderea Palatului Cotroceni — Paul

The French cultural influence prepared the basis for
the pragmatic choice of Paris as architectural and
urban model. Indeed, the French capital is the only
European city restructuring in the mid nineteenth
century and, therefore, the only city which can act as
a model for Bucharest. Before Haussmann became
prefect, in 1853, the first boulevards were already
drawn. The other major European cities just began
their major transformations: the Ring in Vienna in
1857, the development of Florence, capital of Italy,
between 1865 and 1870, and Barcelona’s expansion
plan, due to Idelfonso Cerda, in 1859. Paris will serve
as a model not only for other European capitals, such
as London, Vienna, Berlin and Rome, but also for

Dresden or Chicago3 .

During the 19th century, architects of French origins
or trained at the Ecole des Beaux-Arts occupied key
positions in Bucharest administration, such as Michel
Sanejouand (1834-1835) or Xavier Villacrosse (1842-

1845 and 1855). In the second half of the 19th
century, the French influence of the Ecole des Beaux-
Arts is still present at the head of the Direction of
Architecture of Bucharest through Romanian
architects who studied on Paris, such as Dumitru
Berindei, in 1861.

In the late 19th century, a large number of
representative buildings were designed by French
architects: the National Bank building (1883-1885) —
Joseph Marie Cassien-Bernard and Albert Galleron
[Paul-Louis-Albert Galeron]; the National School of
Bridges and Roads (1885-1886) — Cassien-Bernard, the
Romanian Athenaeum (1886-1888) — Albert Galleron,
the University Foundation Carol | (1891-1895), the
CEC Bank (1896-1900) and extension Cotroceni Palace
— Paul Gottereau [Jules-Paul-Alfred Gottereau]; the
Palace of Justice — Albert Ballu (1890-1895),
continued at the interior by the Romanian architect
lon Mincu.
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Palatul Casei de Economii si Consemnatiuni (1896-1900),
arhitect Paul Gottereau (Scanari periodice) /
The CEC Bank, architect Paul Gottereau (1896-1900)

Palatul de Justitie (1890-1895), arhitect Albert Ballu
(doctorat) /

The Palace of Justice (1890-1895), architect Albert
Ballu (PhD works of the author)

Palatul Bursei si Camerei de Comert (1908-1911), arhitect
Stefan Burcus (Muzeul Municipiului Bucuresti) /

The Palace of the Stock exchange and of the Chamber
of commerce (1908-1911), architect Stefan Burcus
(from the Museum of the City of Bucharest)
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Gottereau [Alfred-Jules-Paul Gottereau]; Palatul de
Justitie — Albert Ballu (1890-1895) continuat la
interior de arhitectul roman lon Mincu.

Printre primii arhitecti romani cu studii la Paris se afla
lacob Melic, cel care proiecteaza pavilionul Turciei de
la Expozitia Universala de la Paris, din 1855, si apoi, la

Bucuresti, realizeaza cazarma Malmaison4, si

arhitectul Dimitrie Berindei, devenit la intoarcerea in
tara ministru al lucrarilor publice. Cea mai mare parte
a arhitectilor romani de pana la Primul Razboi
Mondial isi face studiile la Paris, la Ecole des Beaux-
Arts si realizeaza cladiri emblematice pentru
Bucuresti: lon Mincu, Petre Antonescu, I.D. Berindei,
Alexandru Savulescu, Dimitrie Maimarolu, Stefan
Burcus, Paul Smarandescu. Saptezeci si patru de
arhitecti romani obtin la Paris titlul de Diplomati de
Guvern (DPLG), dintre care paisprezece lucreaza in

afara granitelor roménestis.

Este de remarcat faptul ca, desi dupa Primul Razboi
Mondial influentele arhitecturale se diversifica, Parisul
ramane destinatia predilecta unde studiaza arhitectii
romani. Mai mult, perioada de varf in care romanii isi

fac studiile de arhitecturd la Paris este 1924-19296.
Cladiri importante sunt realizate in continuare de
arhitecti cu studii in Franta, precum Horia Creanga,
George Matei Cantacuzino, Petre Antonescu, Paul
Smarandescu sau Duiliu Marcu. Arhitecti romani
desfasoara activitati culturale atat in tara cat si in
strainatate. Astfel, George Matei Cantacuzino este
colaborator al revistei L’Architecture d’aujourd’hui
(1934-1936).

in ceea ce priveste invatdimantul de arhitectura,
acesta este in mare parte inspirat de modelul francez,
atat Sectia de Arhitectura a Scolii de Belle Arte din
Bucuresti, infiintata in 1865, cat si Scoala Superioara
de Arhitectura, infiintata in 1904.

Influenta franceza mai joaca un rol important intr-un
alt caz, acela al aparitiei curentului neoromanesc sau

Among the first Romanian architects who studied in
Paris is lacob Melic, who designed the pavilion of
Turkey at the Universal Exhibition in Paris of 1855,
and later on, in Bucharest, designed the 7??

Malmaison barracks4, and the architect Dimitrie
Berindei, who became the Minister of public Works.
Most of Romanian architects before the First World
War studied in Paris at Ecole des Beaux-Arts and
designed landmark buildings in Bucharest: lon Mincu,
Petre Antonescu, I.D. Berindei, Alexandru Savulescu,
Alexandru Savulescu, Dimitrie Maimarolu, Ttefan
Burcut, Paul Smarandescu. Seventy-four Romanian
architects obtained in Paris the title Diplomat by the
Government (DPLG), fourteen of whom also worked

outside Romania®.

It should be noted that, although after the World
War | architectural influences diversified, Paris
remained the favorite destination where Romanian
architects studied. Moreover, the peak period in
which Romanians studied architecture in Paris is from

1924 to 1929°. Important buildings were still
designed by architects educated in France, such as
and Horia Creanga, George Matei Cantacuzino, Petre
Antonescu, Paul Smarandescu or Duiliu Marcu.
Romanian architects were involved in cultural
activities both in Romania and abroad, such as
George Matei Cantacuzino who collaborated with the
French review L’Architecture aujourd’hui (1934-1936).
The Romanian teaching of architecture it is largely
inspired by the French model, both the Department
of Architecture at the School of Fine Arts in
Bucharest, established in 1865, and Superior School of
Architecture, founded in 1904.

French influence played another key role in the
creation of the neo-Romanian or national-Romanian
architectural style, developed by French or Romanian
architects trained at the Ecole des beaux-arts. It is the
case of the French architect Emile-André Lecomte du
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national romanesc prin intermediul unor personalitati
scolite in spiritul de la Ecole des beaux-arts. Printre
acestea trebuie citat arhitectul francez Emile-André
Lecomte du Nouly, recomandat de Viollet le Duc
pentru supravegherea lucrarilor de la Biserica
Episcopala Curtea de Arges, care intreprinde
restaurari criticate dar care contribuie decisiv la
cristalizarea stilului. Rolul cel mai important in
sintetizarea acestei miscari il vor avea arhitectii
romani scoliti in Franta, precum lon Mincu, Petre
Antonescu, Ghica-Budesti, Grigore Cerchez.

Rectificarea Dambovitei si bulevardele

Operele ridicate de arhitecti romani sau straini au fost
posibile datorita unei vaste operatiuni de
infrumusetare si de insanatosire a infrastructurii
orasului. Una dintre primele mari lucrari intreprinse a
fost santierul pentru raul Dambovita care, pe langa
latura hidrotehnica implicita, prezinta caracteristicile
unei mari strapungeri haussmanniene de artera de
circulatie, datorita modificarii aproape totale a
traseului. Aceste lucrari domina activitatea urbana a
Bucurestiului intre anii 1878 si 1887. Realizarea lor
este conditia sine qua non a dezvoltarii urbane.
Modificarea cursului raului, alimentarea cu apa, ca si
asanarea unei treimi inundabile a orasului se
realizeaza in cadrul acelorasi lucrari. Fostul traseu al
Dambovitei este in prezent aproape de nerecunoscut,
traversand zone peste care astazi s-a construit. Este
sapata o albie de rau mai adanca cu 6 m iar traseul
este simplificat prin eliminarea bratelor secundare si a
insulelor din mijlocul raului. Importanta edilitara si
urbana a lucrarilor la Dambovita este esentiala pentru
Bucuresti iar reusita tehnica va fi recunoscuta la scara
europeana in anul 1939.

Prin aplicarea pe scara larga a procedurilor de tip
haussmannian la Bucuresti, prin exproprieri,
strapungeri si deschideri de noi cai de comunicare,

Nody, recommended by the famous Viollet Le Duc for
overseeing the work of the Curtea de Arget Episcopal
Church, who realized a criticized restoration but lead
to a decisive contribution to shaping the style. The
most important role in the synthesis of this movement
will have Romanian architects schooled in France, lon
Mincu, Petre Antonescu, Ghica-Budetti, Grigore
Cerchez.

Regularization of the Dambovita river and the
boulevards

Works designed in Bucharest by Romanian and
foreign architects were possible due to extensive
“embellishment and cleaning-up” operation of the
city infrastructure. One of the first great works was
undertaken for the Dambovita River which has, more
than hydrotechnics, the characteristics of a major
Haussmann breakthroughs due to the almost
complete change of course. This works dominated
the urban activity of Bucharest between 1878 and
1887. Its completion is the sine qua non condition for
the urban development.

Changing the river course, realizing the water supply,
cleaning-up one third of the liable to flooding part of
the city are accomplished with the same operation.
The former course of the Ddmbovita is now almost
unrecognizable, crossing nowadays built areas. The
whole river bed was lowered by 6 m and the course
was simplified by removing the side branches and the
islands in the middle of the river. The urban
importance of these works is essential for Bucharest
and the technical success will be recognized at
European level in 1939.

By the large-scale application of Haussmannian
procedures in Bucharest, through expropriation,
breakthroughs and open new communication paths,
this Dambovita enterprise opened the way for the
next big enterprise Bucharest: the boulevards.
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Planul regularizarii Dambovitei (lucrare doctorat) /
The regularization plan of the Dambovita river ((PhD works of the author)

aceste lucrari deschid calea pentru urmatoarea mare
antrepriza bucuresteana: bulevardele.

Mecanismul haussmannian de reformare urbana va fi
introdus in Bucuresti odata cu votarea in 1864 a
legislatiei importata din Franta: Legea comunala si
Legea de expropriatiune pentru causa de utilitate
publica, din 1864. Prima aplicare a acestora incepe
chiar in anul urmator, 1865, ducand la o operatiune
urbana de mare anvergura: strapungerea axei Est-
Vest a capitalei. Bulevardul astfel realizat este o tripla
reusita: ca artera structuranta a orasului, ca
performanta tehnica si ca operatiune financiara.

The Haussmannian urban reform mechanism will be
introduced in Bucharest in 1864 by voting legislation
imported from France: the Communal Law and the
Expropriation law for public interest, in 1864. Their
first application started the very next year, in 1865,
resulting in a big scale urban operation: the East-West
axis crossing the entire city. The boulevard is a triple
success: a city structural road, a technical performance
and a financial achievement.

The first segment of the East-West axis, the Academy
Street, was opened between 1857 and 1858, in order
to create an esplanade in front of the Academy, now
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LInterminabilul bulevard Elisabeta” (Scanari periodice) /
. The endless Elisabeta boulevard” (Scans from periodicals).

Cel dintai segment al axei Est-Vest, strada Academiei,
este deschis intre 1857 si 1858, pentru a realiza o
esplanada in fata cladirii omonime, actualmente
parte din actualul bulevard Regina Elisabeta.
Prelungirea spre vest, pana la strada Brezoianu, este
mentionata in 1864 si aprobata in 1865, ca o

continuare mai intai pana la Podul Mogosoaiei7.

O decizie de mare anvergura este luata la sedinta
Consiliului comunal din 11 ianuarie 1865: crearea
viitoarei axe Est-Vest al Bucurestiului, pornind de la

Dambovita si mergand pana la bariera lancului8. Se
apreciaza ca ,daca aceasta strada s-ar limita la
Stradele Coltei si Mogosoaiei nu s-ar dobandi
avantaje in proportie cu sacrificiile”.

Prelungirea acestei axe majore a orasului in cealalta
directie, la est de cladirea Academiei [Universitatii],
este studiata incepand cu 1865 si decretata in 1890,

part of the current boulevard Regina Elisabeta. The
extension to the west, up to the Brezoianu Street,
was mentioned in 1864 and was approved in 1865, at

first as a continuation up to the Podul Mogotoaiei7 .
An important decision is taken at the meeting of

municipal council of the 11th of January 1865: the
creation of the future East-West axis of Bucharest,
starting from the Ddmbovita and reaching the barrier

of lancului®. It is estimated that “if this street would
be limited to Mogotoaia corner it would not get
benefits in proportion to the sacrifices.”

Extending this major axis of the city in the other
direction, east from the Academy building
[University], is studied from 1865 and decreed in
1890, the nowadays boulevards Carol and Pache
Protopopescu. The construction rhythm is extremely
sustained because, in the 1890’s, the funding for new
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formata din actualele bulevarde Carol | si Pache
Protopopescu. Se lucreaza in ritm sustinut deoarece,
in anii 1890, fondurile alocate de primarie pentru
strapungeri de noi bulevarde ating 33% din bugetul
comunei, valoarea lor maxima de pana la perioada

interbelica®.

Faima acestei realizari trece frontierele tarii si, n
1897, publicatia pariziana Le monde moderne ne
descrie aceasta artera reflectdnd contrastele inca
existente: ,interminabilul bulevard Elisabeta, pe care,
in mijlocul cladirilor impozante care isi profileaza cu
mandrie cele patru etaje si al fluieraturilor
tramvaielor electrice cu fir aerian, aparitia
neasteptata a unei carute trasa de patru bivoli
urmata de un taran in opinci creeaza o nota

pitoreasca dintre cele mai puternicem".

Folosind aceleasi proceduri urbane preluate dupa
modelul francez este creata si axa Nord-Sud, formata
din actualele bulevarde: Lascar Catargiu (decretat in
1894), General Gheorghe Magheru (1894, 1906),
Nicolae Balcescu (1894, 1911, 1913, 1914),
I.C. Bratianu si Dimitrie Cantemir (1912).

Bucurestiul zilelor noastre ar fi de neconceput fara
aceasta serie de operatiuni urbane de inspiratie
haussmanniana aplicate la scara intregului oras.

Diversificarea influentelor europene

inceputul secolului XX aduce si diversificare
influentelor culturale occidentale. Acestea erau deja
prezente prin faptul ca, incepand cu secolul al XIX-
lea, pe langa arhitectii francezi si romani cu studii la
Ecole des beaux-arts, care semneaza cele mai
importante edificii ale Bucurestiului, activeaza
profesionisti din diverse alte tari europene.

Orasul are, in anii 1853, 1856 si 1858, un strain ca
arhitect al orasului, Gaitman Burelli urmat de
Chachyowschi.

avenues reached 33% of the city budget, the
maximum value ever attained till the interwar
period9.

The fame of these achievements is well known
abroad and, in 1897, the Paris journal Le monde
moderne describes the modern avenue reflecting the
still remaining contrasts: “the endless Elisabeta
boulevard, which, in the midst of towering buildings
looming proudly their four floors and of the whistles
of electric trams with aerial wire, the sudden
appearance of a cart with four buffalos followed by a
peasant in sandals create one of the strongest

picturesque impressions. ~10

Using the same urban procedures inspired by the
French model were created the North-South axis,
consisting of current boulevards: Lascar Catargiu
(decreed in 1894), General Gheorghe Magheru (1894,
1906), Nicolae Balcescu (1894, 1911, 1913, 1914), I.C.
Bratianu ti Dimitrie Cantemir (1912).

Nowadays Bucharest would be unconceivable
without the Haussmannian inspired series of urban
operations applied at the scale of the entire city.

Diversification of the European influences

The beginning of the 20th century brings a
diversification of the Western cultural influences.
Those were already present by the fact that, since the
nineteenth century, in addition to French and
Romanian architects educated at the Ecole des Beaux-
Arts, who signed the most important buildings, in
Bucharest worked professionals from various
European countries.

The city had, in 1853, 1856 and 1858, a foreign chief
architect, Gaitman Burelli followed by Chachyowschi.

In the 19th century, in the capital city worked the
Viennese architects Johan Veit, Konrad Schwink,
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in secolul al XIX-lea, in capitald lucreaza arhitectii
vienezi Johan Veit, Konrad Schwink, Friederich
Hartmann, Emil Ritter von Forster si Anton Heft.
Regasim cladiri proiectate de arhitectul olandez
Joseph Schiffler, de germanul Julius Reinicke,
elvetianul Louis Blanc sau dalmatul Luigi Lipizer.

in secolul XX, intalnim in continuare la Bucuresti si
arhitecti straini de alte origini decat cea franceza si,
spre deosebire de secolul al XIX-lea, acestia au acces
la comenzi importante, precum olandezul Edmond
van Saanen Algi, arhitectul american Louis Weeks si
inginerul de aceeasi origine Walter Froy (1931-1933)
sau italianul Giulio Magni.

in secolul al XIX-lea, Parisul nu este unica destinatie
de studii a romanilor. Alexandru Orascu isi face
studiile la Academia de Arte din Berlin si la
Bauakademie din Minchen devenind apoi arhitect
sef al orasului, in 1848.

inceputul secolului XX aduce diversificarea
influentelor si a tarilor unde studiaza arhitectii
romani. Astfel, o parte din acestia nu mai urmeaza
filiera Ecole des beaux-arts, in favoarea altor scoli.
Cristofi Cerchez urmeaza studii politehnice la Milano,
lon N. Socolescu face studii atat la Paris cat si la
Roma, George Mandrea studiazd la Dresda. in
perioada interbelica apare prima generatie
romaneasca considerata ca eliberata de complexul
Occidentului, partasa la schimbarile culturale
europene. Un exponent al acesteia este Marcel lancu,
care face studii de arhitectura la Zirich.

Stilistic vorbind, incercarile sunt diverse. in principal,
abordarile pornesc de la stilul eclectic inspirat de
Ecole des beaux-arts pentru a ajunge la cel national
romanesc si, mai apoi, la modernism. Asistam si la
prezente de tip Art Nouveau sau la tentative
romantice cunoscute si sub numele de florentino-
venetiene.

Referintele bucurestene sunt la acel moment
internationale. in 1935, in discutarea problemei de

Friederich Hartmann, Enil Ritter von Férster and
Anton Heft. Buildings were also designed by the
Dutch architect Joseph Schiffler, by the German Julius
Reinicke, by the Swiss Louis Blanc and by the
Dalmatian Luigi Lipizer.

In the 20th century, foreign architects other than

French continued to work and, unlike during the 19th
century, they reached access to important
commissions, such as Edmond van Saanen Algi, the
American architect Louis Weeks and the engineer
Walter Froy (1931-1933) and the Italian Giulio Magni.

In the 19th century, Paris was not the only an
educational destination for Romanians. Alexandru
Orascu studied at the Academy of Arts in Berlin and
in Munich Bauakademie then became chief architect
of the city, in 1848.

The early 20th century brought the diversification of
the influences and of the countries where Romanian
architects studied, therefore not only at the French
Ecole des Beaux-Arts. Cristofi Cerchez attended
polytechnic studies in Milan, lon N. Socolescu studied
in Paris but also in Rome, George Mandrea studied in
Dresden. The interwar period brought the first
Romanian generation considered as freed from the
“Western complex” and part of the European cultural
exchanges. An important exponent of this generation
is Marcel lancu, who studied architecture in Zurich.
From the stylistic point of view, the approaches were
diversified. Basically, they ranged from the eclectic
style inspired by the Ecole des Beaux-Arts to the
Romanian national style and, later on, to modernism.
One may also find the presence of Art Nouveau or of
the romantic attempts known as the Florentino-
Venetian style.

At the beginning of the 20th century, the references
of Bucharest became international. In 1935, while
discussing the problem of “housing for poor people”,
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Jlocuinte pentru populatia nevoiasa” sunt analizate
in detaliu Franta, Iltalia, Spania, Austria, fara sa fie

insa uitate Statele Unite sau Uniunea Sovieticall. in
1936, chestiunea spatiilor verzi este studiata prin
paralele cu ,Franta, Elvetia, Austria, Germania,

Cehoslovacia, Polonia 12",
Concepitiile urbane

Dupa 1900, modelul francez care continua sa duca la
reformarea orasului incepe sa lase loc influentelor
germane sau engleze. Interpretarea acestei deplasari
are adesea conotatii politice, lasand insa uitarii
realitatea pragmatica. Bucurestiul, oras in plina
expansiune, nu mai gaseste model urban in Parisul
care refuza sa mai anexeze comunele invecinate, ci la
nemti sau englezi, confruntati cu necesitatea
planurilor de extindere. Astfel, sunt utilizate
conceptele de: ,oras gradina” (englez); ,zonificare”
(dupa zoning-ul american), ,clase de constructie”
(dupa germanul Bauklassen sau dupa modelul
impunerilor de conformare arhitecturala permise de
legea engleza pentru construirea oraselor de la
1909). Aceasta raspandire a ideilor se realizeaza, din
nou, prin intermediul arhitectilor si inginerilor romani
ce au facut studii in strainatate precum Cincinat
Sfintescu, personalitate de prim rang a urbanismului,
beneficiar al unei burse de doi ani de specializare
pentru urbanism si edilitate in Germania.

Parcurile. Orasul-gradina

incepand cu secolul al XIX-lea, Bucurestiul se va lansa
in organizarea sistematica a spatiilor verzi realizand
un numar important de gradini si parcuri: gradina
Kiseleff (1845-1847), gradina Cismigiu (1845-1860),
Gradina Botanica (1885-1890), parcul Palatului
Cotroceni (inceput inca din 1860), parcul Carol (1894-

were examined in detail France, Italy, Spain, Austria,
and reaching as far as the United States or the Soviet

Union?. In 1936, the issue of green zones is studied
in parallel with “France, Switzerland, Austria,

Germany, Czechoslovakia, Poland 12

Urban theories

After 1900, the French model, which continues to be
the main inspiration for the city reform, begins to
leave place for the German and English influences.
The interpretation of this shift has often political
connotations, therefore omitting the pragmatic
reasons. Bucharest, a city in expansion, could no
longer find a model in Paris, which refuses to annex
the neighboring villages, but in the Germans or the
British cities which were faced with the need for
expansion plans. Thus, the new concepts imported by
Bucharest are the “garden city” (English), the
“zoning” (after the American Zoning), the
“construction classes” (from the German Bauklassen
or from the model of architectural conformation
obligations introduced by the English legislation in
1909). The spread of ideas is again due to Romanian
architects and engineers that studied abroad, such as
Cincinat Sfintescu, a prominent urbanism personality,
recipient of a scholarship for two years in Germany.

The Parks. The Garden City

Since the 79th century, Bucharest will launch a
systematic organization of green areas by creating a
large number of gardens and parks: the Kiseleff
garden (1845-1847), the Citmigiu garden (1845-
1860), the Botanical garden (1885-1890), the park of
Cotroceni Palace (begun in 1860), the Carol park
(1894-1906), and peripheral areas of vegetation that
will become, in the twentieth century, the National
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1906), ca si zonele de vegetatie periferica care vor
deveni mai tarziu, Tn secolul XX, Parcul National
[Herastrau] (1912-1936).

Primii care proiecteaza gradini la Bucuresti sunt
germanii si austriecii. Preambulul lucrarilor pentru
gradina Cismigiu este in 1830, sub directia arhitectului
A. Helft, urmat de amenajarea gradinii si a soselei
Kiseleff si a gradinii Cismigiu, ambele realizate de
arhitectul peisagist vienez Carl Friedrich Wilhem
Meyer (?-1852). Acestuia ii urmeaza Ulrich Hoffmann,
profesor de botanica si creator, intre 1860 si 1866, al
primei gradini botanice, apoi W. Knechtel, directorul
gradinilor si, incepand din 1910, Fr. Rebhuhn, care va
reamenaja parcul Cismigiu.

Germanul Ferdinand Lassalle va afirma ca Cismigiul
Jntrece cu mult tot ce poate arata Germania13” si ca,
in ce priveste gradinile publice, nu exista alt oras, in
afara de Paris, care se poate compara cu Bucurestiul
din acest punct de vedere. lar jurnalistul francez
Frédéric Damé numeste acest parc ,gradina Cismigiu,

al nostru Parc Monceau14”.

Franta este si ea reprezentata prin peisagistul
Edouard Redont, personalitate europeana de prim
ordin, care va concepe planurile pentru parcul Carol
(1894-1906). Acesta este inaugurat cu prilejul
Expozitiei Nationale din 1906, dedicat regelui Carol I.
Una dintre masurile specific pariziene in organizarea
bulevardelor la Bucuresti sunt plantatiile de arbori de
aliniament. Acestea sunt menite sa echilibreze
deficitul vegetal in zonele intens construite si au fost
utilizate pe marile artere.

Conceptia de atunci privind ansamblul de masuri
urbanistice la nivelul capitalei se va concretiza in
viziunea orasului-gradina.

Abordarea romaneasca a orasului-gradina, desi
asemanatoare ca forma cu modelul englez, este
fondata pe o baza diferita: In Anglia aceasta este o
contra-reactie la poluare si la disparitia padurilor, la

Park [Herastrau] (1912-1936).

The first to design gardens in Bucharest are the
Germans and the Austrians. The preamble are the
first works for the garden Citmigiu, in 1830, under the
direction of architect A. Helft, followed by the design
for the garden Citmigiu and for the garden of
Kiseleff, both made ??by Viennese landscape
architect Carl Friedrich Wilhelm Meyer (? -1852). He
was followed by Ulrich Hoffmann, professor of
botany and creator, between 1860 and 1866, of the
first botanical garden, by W. Knechtel, the director of
gardens and, since 1910, by Fr. Rebhuhn, who will
redesign the park Citmigiu.

The German Ferdinand Lassalle said that Citmigiu

“surpasses all that can show Germany'3”, and that in
the public gardens, there is no other city except Paris,
which is comparable to Bucharest from this point of
view. The French journalist Frédéric Dame called this

park “the Citmigiu garden, our Parc Monceau.’4”
France is also represented by the landscapist Edouard
Redont, outstanding European personality, who will
design plans for the park Carol (1894-1906). It was
inaugurated on the occasion of National Exhibition in
1906, dedicated to King Carol I.

One of the specific Parisian measures applied in
Bucharest was organizing tree planting alignment.
They are designed to balance the vegetation deficit in
densely built areas and have been used on major
avenues.

Later on, the whole concept of the urban measures
will result in a city-garden planning.

The Romanian city-garden approach, although similar
in form to the English one, was due to a different
basis: in England it was a counter-reaction to
pollution and the disappearance of forests, while in
Bucharest it was a historical continuity. Bucharest in

the 19th century was a city full of vegetation, having,
in 1879, 67% green areas'!?. Without fortifications,
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Parcul Carol vechi / The old Park Carol
Sursa/Source: wikimedia

Bucuresti este o continuitate istorica. Bucurestiul
secolului al XIX-lea este un oras plin de vegetatie,

avand, in 1879, 67% spatii verzil®. Lipsit de
fortificatii, Bucurestiul se intinde pe un perimetru
vast, un amestec de cladiri, gradini si terenuri
cultivate. Dupa cum afirma, in 1917, elvetianul
Eugéne Pittard, ,Bucurestiul este un vast oras-
gradina16”.

Unele elemente ale proiectului de oras-gradina apar
definite in mod clar in 1901, in Raportul directorului
de Lucrari tehnice, Al. Davidescu, asupra perimetrului

orasului Bucuresti 17. Raportul este un document care

Bucharest spanned on a wide area, with a mixture of
buildings, gardens and cultivated lands. As the Swiss
Eugene Pittard stated in 1917, “Bucharest is a large

garden city76”.

Some elements of the garden city project appear
clearly defined in 1901, in the Report of the Director
of Technical Works, Al. Davidescu, Over the Perimeter

of Bucharest!”. The document plans to “provide the
city limit with a planted area of at least 200 m width.”
This area reminds the “green belt” and the “Grand
Boulevard” of 100 m width of the Ebenezer Howard'’s
publications and also the studies of Eugene Hénard
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se ,prevedea la limita orasului o zona plantata de cel
putin 200 m largime”. Aceasta zona aminteste atat
de ,centura verde” si de ,marele bulevard” de 100 m
latime din lucrarea lui Ebenezer Howard cat ti de
studiile lui Eugéne Hénard privitoare la Paris.

in 1915 primaria studiaza proiectul unei centuri verzi,
largi de 200-300 m, in jurul capitalei. O centura de
plantatii este prevazuta si de Planul general de
sistematizare din 1921. in anii 1928 si 1933 se aproba
crearea unei centuri plantate cu arbori, menita sa

limiteze extinderea ora,sului18. Ideea de centura
verde este mentionata si intr-un studiu al lui Duiliu
Marcu din 1932,

in Planul director de sistematizare din 1935 dispare
prevederea de a realiza o centura verde in favoarea
unor ,pinteni” de vegetatie mai apropiati de parcurile
periferice pariziene decat de ideile lui Ebenezer
Howard. Conceptia corespunde realizarii parcului
National [Herastrau], inaugurat in 1936.

Bucurestiul interbelic, dezvoltare la nivel mondial

Evolutia Bucurestiului incepand cu secolul al XIX-lea
este impresionanta: dintr-o intinsa capitala cu aspect
de mare sat, amestec de lux si saracie, de Orient si
Occident, orasul ajunge, intre cele doua razboaie
mondiale, sa devanseze o buna parte din metropolele
europene in ceea ce priveste operatiunile urbane si sa
fie recunoscut pe plan international ca avand unele
din cele mai importante realizari si ,stiinte
urbanistice” din lume.

in acest oras al contrastelor, viteza progresului este
uluitoare. In anul 1854, se instaleaza primele linii
telegrafice si, pe 27 iulie 1865, Principatele Unite
adera la Conventia telegrafica internationala de la
Paris. In aprilie 1857, Bucurestiul este primul oras din
lume care introduce iluminatul public cu petrol
lampant, folosind bogatele zacaminte din zona

for Paris.

In 1915, the city council studied a project for a green
belt 200-300 m wide around the capital. A belt is also
planned by the General Master Plan of 1921.
Between 1928 and 1933 was approved the creation
of a planted tree belt, designed to limit the expansion

of the city78. The idea of ??green belt is also
mentioned in a study by the architect Duiliu Marcu, in
1932.

In the 1935 General Master Plan, the green belt
disappears in favor of “spurs” of vegetation, closer to
Parisian peripheral parks than to the ideas of
Ebenezer Howard. This concept corresponds to the
opening of the National park [Herastrau],
inaugurated in 1936.

The interwar Bucharest, comparable to
other cities worldwide

The evolution of Bucharest starting from the 19th
century is impressive: starting from a large capital
looking like a big village, a mixture of luxury and
poverty, a blend of East and West, the city succeeded,
between the two World Wars, in overcoming much of
the European cities in terms of urban operations and
in being internationally recognized as having some of
the most important achievements and “urban
science” in the world.

In this city of contrasts, the speed of progress is
amazing. In 1854, the first telegraph lines were
installed, and on July 27, 1865, the United Romanian
Principalities adhere to the international telegraphic
Paris Convention. In April 1857, Bucharest is the first
city in the world to introduce public lighting air gas,

using the rich deposits in the oilfields of Ploesti 19
One can understand the amazement of the German
Lasse, who notes that the Romanian capital still
lacked good roads, but has telegraph lines with
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petrolifera a PIoie,stiqui19_ Putem intelege uimirea
germanului Lassale care remarca, in capitala romana,
lipsa unor drumuri bune, dar existenta telegrafului cu
Viena, iluminatul cu gaz aerian inaintea pavarii
tuturor strazilor: ,rezultatele cele mai noi si mai
avansate ale culturii moderne, fara a se fi realizat
nimic care sa preceada aceste rezultate”.

in 1890, anul de maxim efort edilitar dupa
rectificarea Dambovitei, administratia vadeste o
legitimd mandrie intr-un tip de intrecere regionala. in
sedinta Consiliului comunal din 14 mai 1890, primarul
Emanoil Protopopescu-Pache constata ca orasul
Pesta, multumita masurilor inteligente si energice ale
administratiei a facut mari progrese si chiar Bulgaria
ar face tot ce 1i sta in putere pentru a egala

Bucurestiulzo.

Dupa 1900, capitala incepe sa se compare cu diverse
alte orase ale Europei. Analiza bugetara se face intre
Bucuresti si Pesta. Problema irigarii gradinilor ia in
considerare situatia din Berlin, Paris si Lille, dar si

incercarile realizate in Anglia si in Germania?l.

La inceputul secolului XX, Bucurestiul depaseste faza
asimilarii modelelor europene pentru a intra in faza
sincroniei. Daca, la Bucuresti, prima strapungere
»«haussmanniana” dateaza din 1865, si este urmata de
o lunga serie de lucrari urbane realizate la sfarsitul
secolului al XIX-lea, celelalte orase europene, unde
haussmannismul a generat lucrari de anvergura, nu se
pot lauda cu atata. Bruxelles-ul deschide bulevardele
Hainaut, Nord si Anspach intre 1867 si 1871. Proiectul
de strapungere pentru Via Nazionale la Roma este
adoptat in 1871, la sase ani dupa prima strapungere
»haussmanniana” din Bucuresti. Praga isi realizeaza
strapungerile dupa 1893, Zagreb dupa 1896.
Madridul adopta legislatia pentru reforma interna in
1895, iar marile deschideri de artere se realizeaza la
Madrid in prima jumatate a secolului XX, precum
Gran Via, intre 1904 si 1948.

Vienna and air gas lighting before paving all streets:
“the latest and most advanced results of modern
culture, without having done anything to precede
these results.”

In 1890, the year of maximum financial effort after
the correction of the river Dambovita, the
administration proves a legitimate pride in a kind of
regional competition. In the meeting of the municipal

council of 14th of May 1890, the mayor Emanoil
Protopopescu-Pache finds that Bucharest, thanks to
the intelligent  measures and  energetic
administration, has made great progress and even

Bulgaria would do all it can to match the capita/zo.

After 1900, the urban development level of the city
became comparable to various other European
metropolises. Budget comparisons were drawn
between Bucharest and Pesta. The problem of garden
irrigations take into account the situation in Berlin,
Paris and Lille, and of the attempts made in England

and Germany2 1.

In the early 20th century, Bucharest goes beyond the
phase of assimilating European models and enters in
the phase of synchrony. While in Bucharest the first
Haussmannian street opening dates from 1865 and is
followed by a long series of urban works
accomplished at the end of the nineteenth century,
other European cities, where large Haussmannian
work were done, stayed clearly behind. Brussels
opens the avenues Hainaut, North and Anspach
between 1867 and 1871. The project for Via
Nazionale in Rome is adopted in 1871, six years after
the first Haussmannian boulevard in Bucharest.
Prague made its street opening after 1893, Zagreb
after 1896. Madrid adopted an internal legislation
reform in 1895, and major arteries openings were

made at Madrid only in the first half of the 20th
century, such as Gran Via, between 1904 and 1948.
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Bulevardul Bratianu (actualul Nicolae Balcescu) / The Bratianu Boulevard (nowadays Nicolae Balcescu)
Sursa/Source: www.pmb.ro

Grija de a controla extinderea Bucurestiului este
semnul maturizarii privind conceptiile urbane. Ea se
traduce prin Concursul pentru realizarea unui proiect
general de urbanism al orasului Bucuresti din 1906
transpus in Planul general de sistematizare din 1921.
Prin concursul din 1906, Bucurestiul devanseaza mari
capitale europene. Concursul pentru planificarea
Marelui Berlin are loc intre 1908 si 1910. Capitala

The Concern for controlling the expansion of
Bucharest was a sign of maturation of urban
concepts. It took shape into the Competition for the
Master Plan Project of Bucharest, in 1906, transposed
the 1921 Bucharest Materplan. With the 1906
contest, Bucharest steps ahead major European
capitals. The Competition for the Great Berlin Plan
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Frantei lanseaza concursul deschis pentru stabilirea
unui plan de amenajare si de extindere a Parisului in
1919, iar Milano in 1927. Numai Viena lansase
concursul sau mai devreme, In 1893.

Experienta de restructurare si extindere urbana a
Bucurestiului duce la crearea unui invatamant
specializat, intr-o relativa sincronizare cu practica
mondiala.

Realizarile bucurestene ajung sa fie cunoscute in
strainatate nu numai prin intermediul calatorilor, ca
in secolul al XlIX-ea, ci mai ales prin articolele de
specialitate aparute in publicatii europene.

Fiind deja cunoscut la nivel mondial, Bucurestiul
ajunge, dupa o lunga perioada de copiere a
modelului occidental, sa fie considerat la nivel
european ca model de ,stiinta comunala” si plasat
alaturi de Franta. in 1934, raportul vicepresedintelui
german K. Jeserich prezentat la Conferinta
Preliminara a Uniunei Internationale a Oraselor si
Autoritatilor Locale din Lyon precizeaza: ,Alaturi de
Franta, trebuie citata Romania, singura tara
europeana care incearca sa intocmeasca o stiinta

comunal3 individuald.22".

In 1938, Bucurestiului 1i revine organizarea
Conferintei Birourilor Permanente ale Institutului
International de Stiinte Administrative si, pentru
intdia data simultan cu aceasta, a Conferintei Uniunei
Internationale a Oraselor si Administratiilor Locale, cu
o participare ce porneste din Turcia, strabate tarile
europene si ajunge pana in America iar capacitatea
Romaniei starneste interesul mondial.

Lucrarile edilitare ale capitalei ajung sa fie rasplatite,
in 1939, cu prilejul Expozitiei Internationale a Apei de
la Liége. Uzinele comunale din Bucuretti primesc
Medalia de aur pentru lucrarile hidraulice si, de
asemenea, Marele premiu pentru lucrari edilitare si
de urbanism.

took place between 1908 and 1910. The French
capital launched its contest for the expansion plan of
Paris in 1919 and Milan in 1927. Only Vienna launched
its contest earlier than Bucharest, in 1893.

The experience of urban restructuring and expansion
of Bucharest lead to a specialized school, in synchrony
with world practice.

Bucharest achievements became known abroad not
only through voyagers, as in the nineteenth century,
but through major European publications.

After a long period of copying Western models,
Bucharest got to be considered in Europe as a model
of “city science” and placed alongside France. In 1934,
the report of the German vice-president K. Jeserich,
presented at the Preliminary Conference of the
International Union of Cities and Local Authorities, in
Lyon stated: “Along with France, should be cited
Romania, the only European country that tries to

establish an individual urban science.?2”

In 1938, Bucharest has the organization of the
Conference of Permanent Bureaus of the
International Institute of Administrative Sciences and,
for the first time simultaneously with this, of the
Conference of the International Union of Cities and
Local Authorities with the participation that spanned
from of Turkey, run through European countries and
extended to America and during which Romania’s
achievements stirred worldwide interest.

The public works of the capital were generously
rewarded, in 1939, during International Water
Exhibition in Liége. Bucharest’s city plants received
the Gold Medal for hydraulic works and the Great
Prize for urban works and city planning.

For the Romanian capital, the World War Il and then
the communist Iron Curtain led to ignoring, both at
home especially in the West, the history of the city
and to the interruption of one of the most
spectacular urban developments in Europe.
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Pentru capitala Romaniei, venirea razboiului si apoi
instaurarea de catre comunisti a Cortinei de Fier a dus
la ignorarea, atat in tara cat mai ales in Occident, a
istoriei orasului si la intreruperea uneia dintre cele mai
spectaculoase evolutii urbane europene.

Situatia actuala

Dupa ruptura cu Occidentul din timpul dictaturii
comuniste, Bucurestiul reinnoada relatiile cu Europa si
cu propriul trecut, incepand cu anul 1990. Revenirea
este insa un proces de lunga durata, iar capitala
Romaniei anilor 2000 pare sa fi regresat cu mai mult
de un secol. Realitatea ultimilor ani este aspru
criticata atat prin declaratiile Ordinului Arhitectilor
din Romania cat si prin rapoartele expertilor
europeni.

Dupa iesirea din comunism, solutia adoptata de
Romaéania este reapropierea de Occident prin
integrarea, in 2007, in Uniunea Europeana. Obligatiile
asumate de-a lungul aderarii sunt insa implementate
lent si partial, ceea ce intarzie aparitia efectelor
benefice. Pentru capitala Romaniei, continuitatea
prin recurgerea la traditiile istorice bucurestene cat si
neo-europenizarea converg catre aceleasi concluzii
urbane: respectarea legislatiei si a regulamentelor,
reintroducerea  concursurilor de  arhitecturs,
consultarea populatiei in chestiunile ce privesc orasul,
protectia parcurilor, rezolvarea problemelor de trafic.
Capitalei ii ramane sa revina la propriile traditii
europene astfel incat visul intrerupt al arhitectului
Marcel lancu, din 1935, sa devina realitate:
JBucurestiul astfel refacut va fi in 50 de ani un oras
fericit si sanatos, un oras gradina, cu parcuri si

palate23".

Nowadays situation

After half a century of break with the West during
the communist dictatorship, Bucharest resumed
relations with Europe and with its past, since 1990.
But the recovery is a long process and Romania’s post-
communist capital seems to have regressed more
than a century. The reality of the last years is strongly
criticized both by the statements of the Architects
Chamber of Romania and by the European expert
reports.

After exiting the communism period, the solution
adopted by Romania is once again the
rapprochement with the West by integrating, in
2007, the European Union. Obligations during
accession are only slowly and partially implemented,
which delays the occurrence of beneficial effects. For
Bucharest, continuing the historical traditions and the
neo-Europeanisation converge to the same
conclusions: the respect of the laws and regulations,
the need for competitions of architecture and
urbanism, the public consultation on matters relating
to the city, to the parks protection, to solving traffic
problems.

The capital should therefore come back to her former
European tradition in order to fulfill the 1935 broken
dream of the architect Marcel lancu: “This restored
Bucharest will be in 50 years a happy and healthy city,

a garden city, with parks and palaces. 23
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