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Rezumat

Acest articol urmareste analizarea contextului aparitiei
notiunii de hotel in spatiul romanesc ca parte a unui
efort de dezvoltare si modernizare accelerat, declansat de
nevoia alinierii cu tendintele occidentale. Acest program
de arhitectura se face remarcat in spatiul arhitectural al
capitalei Romaniei in a doua parte a secolului al XIX-lea,
continuand, prin anumite edificii, sa isi defineasca si in
urmatorul secol statutul in cadrul contextelor sociale si in
contextul aportului important adus orasului.

Cu ajutorul obiectului de studiu - Grand Hotel du
Boulevard (un edificiu cu o istorie remarcabila si cu impact
semnificativ in evolutia orasului) - vor fi identificate
premisele si contextul care au dus la aparitia hotelului
modern Tn Bucuresti. Vom analiza modul de aliniere la
tendintele si standardele marilor capitale ale secolului al
XIX-lea, pornind de la functiunea ce l-a precedat, hanul,
si trecand prin toate etapele de dezvoltare, atat din punct
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Abstract

This paper aims to look into the emergence of hotels in the
Romanian space, emergence fuelled by the desire to catch
up with the Western trends. This programme is particularly
noticeable in the capital city of Romania, in the late 19th
century; certain buildings would also follow it into the next
century and help strengthen the capital's status socially,
but also in the context of the utility it provided the city
with.

For the subject of the present study - Grand Hotel du
Boulevard (an edifice with an outstanding history and
a significant impact on the city’s development)-, we aim
to identify the context that led to emergence of this
programme in Bucharest. The purpose of this article is
to look into how it aligned with the trends and standards
of the large cities of the 19th century, building on the
function of its predecessor, the inn, and going through all
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de vedere stilistic, cat si functional. De asemenea, vom
evidentia aportul pe care Hotelul, alaturi de alte edificii
relevante din punct de vedere istorico-cultural, l-a avut
asupra conturarii unui context apt sa transforme orasul
intr-o destinatie atractiva. Astfel, i se ofera statutul de
exponent al etapei de maturizare a functiunii in cadrul
Bucurestiului.

Concluziile rezultate Tn urma analizei sunt reprezentative
pentru intreaga miscare hoteliera fiindca, atat in momentul
proiectarii si constructiei, cat si cu ocazia numeroaselor
reabilitari, edificiul a fost tratat ca un obiect arhitectural si
functional de Tnalta clasa. Tn cadrul peisajului urban care,
la sfarsit de secol al XIX-lea, incepea sa se contureze ntr-
un mod controlat si planificat, o atentie deosebita a fost
acordata aspectului functional. Elocventa este si diferenta
clara marcata de saltul de la han la hotel, prin numeroase
dotari care nu se regaseau pana atunci in Bucuresti. Acesta
abordare, in stransa legatura cu dimensiunea stilistica,
tratata pana la cel mai mic detaliu, demonstreaza modulin
care Grand Hotel du Boulevard devine un prim exemplu al
unei functiuni noi in Bucuresti.

Cuvinte cheie: hotel, evolutie istorica, standarde hoteliere,
monument istoric, han, Grand Hotel du Boulevard.

Introducere

Subiectul acestui articol se contureaza in jurul Grand Hotel
du Boulevard, privind, cu precadere, istoria si evolutia sa,
cu scopul de a stabili contextul aparitiei notiunii de hotel
in Romania. Vom urmari un fir cronologic al evenimentelor
si etapelor prin care a trecut edificiul, pornind de la spatiul
urban - Bucurestiul de secol XIX - si de la transformarea
naturala a hanuluiin hotelul modern. Stabilirea premiselor
(atat din punct de vedere urbanistic, cat si social) in care
a aparut Grand Hotel du Boulevard este esentiala pentru
studiu, Tntrucat nu se poate analiza hotelul in prezent
fara o intelegere a istoriei sale. Odata ce sunt prezentate
punctele de plecare, devine relevanta atat discutia despre
etapele de restaurare prin care a trecut Grand Hotel du
Boulevard, cat si cea despre natura sa estetica. Consideram

stylistic and functional stages. We will further highlight
how the hotel contributed, in close connection with other
historically and culturally equally relevant hotels, to the
articulation of a tourist background that could turn the
city into an attractive destination, and defined its special
status over the last two centuries.

Our conclusions are typical for the entire hotel movement,
since the proposed edifice was treated as a high-end
architectural and functional object both both during
design and construction, as well as during its many
rehabilitation and refurbishment phases. In the urban
landscape that started to come into shape in the late
19th century, a particular attention went to the hotel's
functionality. The many facilities that had not been found
earlier in Bucharest clearly marked the leap from an inn to
a hotel. This approach, coupled with the stylistic dimension
addressed to the last detail, indicates that Grand Hotel du
Boulevard became a very first example of a new function
in Bucharest.

Keywords: hotel, historical development, hotel standards,
historical monument, inn, Grand Hotel du Boulevard.

Introduction

This article concerns Grand Hotel du Boulevard and focuses
on its history and developments; we aim to define the
context of the early days of the hotel concept in Romania.
We will follow the chronology of the events and stages it
has gone through, starting from the urban space - the 19th
century Bucharest - and from the natural transformation
of the inn into a modern hotel. We look into the (urban
and social) background of the early days of Grand Hotel du
Boulevard as essential for our purposes since this analysis
of the hotel today requires a well-built understanding of its
history. After we go through preliminary aspects, we delve
into the restoration stages Grand Hotel du Boulevard has
gone through, including its aesthetics. We think that all
these support the image of an iconic building, a highlight
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ca toate acestea contribuie la formarea imaginii unei
cladiri reprezentative, cu rol de reper, in cadrul arhitecturii
orasului si in constiinta generala. Articolul urmareste
ilustrarea calitatii de exponent a imobilului studiat n
cadrul tipologiei hotelului anilor 1800 si a statutului sau
actual.

In contextul unei industrii in continua expansiune, odata cu
inceperea ultimelor lucrari de reconditionare a hotelului,
atentia acordata imobilului a deschis posibilitatea
acestui studiu. Restaurarea unui monument de clasa A, in
centrul Bucurestiului, presupune ridicarea unor serii de
probleme pe care un hotel nou, ridicat de la zero, nu le-ar
intampina. Astfel, acest tip de interventie (desi nu singura
din Bucuresti) a facut necesara o consultare amanuntita a
cartilor si articolelor de specialitate, dar si compararea cu
exemple asemanatoare. Aceasta abordare este completata
de cercetarea de teren, avand posibilitatea de a vizita situl
actualei interventii. Observarea grijii acordate lucrarilor a
ajutat la Tntelegerea importantei reabilitarii.

Cercetarea urmeaza un fir logic, care incepe odata cu
aparitia hotelului, primele date expuse fiind cele istorice.
Totodata, privim catre exemple din alte spatii culturale,
care au fost studiate in paralel pentru a intelege fenomenul
din acea perioada la o scara mai larga. Initial, legatura han-
hotel, care ilustreaza trecerea naturala de la o functiune la
alta, este expusa si prin prisma cazului britanic si nord-
american (James et al, 2017). Tendinta de conservare si
revitalizare a tesutului istoric, care devine tot mai prezentd,
se regaseste in Bucuresti, dar si in alte capitale precum
Istanbul, sub forma a doua hoteluri reprezentative pentru
perioada moderna din Turcia (Kopuz si Bal, 2022). Pentru
0 buna intelegere a aparitiei notiunii de hotel Tn spatiul
romanesc, se mentioneaza si o scurta descriere a hotelului
Athénée Palace, unul dintre putinele imobile care se bucura
de o reputatie asemanatoare cu cea a imobilului in cauza.

Pentru a forma o prima imagine de ansamblu care sa
prezinte cadrul urban Tn 1865, anul inceperii constructiei
hotelului Boulevard (atunci numit Herdan), au fostvaloroase
sursele istorice care au adus informatii legate de atmosfera
Bucurestiului si de statutul social si economic al imobilului.

of the City’s architectures and the general consciousness.
We aim to stress out the representativeness of the property
under review in the 1800 hotel typology, as well as its
current status.

In a continuously expanding industry, once the last
renovation works of the hotel started, the attention
enjoyed by this building opened the possibility for such
a study. The restoration of a Class A building located in
downtown Bucharest raises a number of issues that a new
hotel, built from scratch, would not experience. Thus, this
type of intervention (while not the only one in Bucharest)
demanded for a thorough examination of technical studies
and articles, as well as a comparison with similar examples.
We added the field research to our analysis, looking at the
works currently in progress. The attention paid to the works,
as we have observed it, supported our understanding of
the importance of rehabilitation.

There is a logical thread that this research follows, which
starts with the birth of the hotel, the first data presented
being historical. We also look at examples from other
cultural spaces, that have been reviewed in parallel.
Initially, the inn-hotel connection that depicts the natural
transition from one function to another, is addressed
also through the lens of the British and North American
experience (James et al, 2017). The trend to preserve and
revive the historical fabric, that becomes increasingly more
present, is observed in Bucharest, but also in Istanbul, in
two hotels typical for the modern period of Turkey (Kopuz
and Bal, 2022). For a good understanding of the early period
of the hotel concept in the Romanian space, the Athénée
Palace hotel is also briefly addressed, as one of the few
properties that enjoys a reputation similar to that of the
building under review.

In order to draw a preliminary overall picture of the 1865
urban setting, the year when the construction of the
Boulevard Hotel (known as Herdan at that time) started,
historical sources about the atmosphere of Bucharest and
the social and economic status of the building are highly
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Popularitatea Podului Mogosoaiei (Crutzescu, 1986), dar si
numeroasele constructii hoteliere care populeaza artera
(Giurescu, 1967/2009) sunt o serie de subiecte prezentate in
acestescrieri,importante pentruinceputulanalizei. Pe langa
detaliile care vizeaza Bucurestiul de secol al XIX-lea, datele
care completeaza imaginea Grand Hotel de Boulevard (Fig.
1) au fost centralizate Tn studiul istoric intocmit de Mucenic
(2005) pentru stabilirea valorii arhitecturale a imobilului.
Cu toate ca sursele au fost multiple, s-a constatat o lipsa
a studiilor care sa descrie evolutia programului hotelier
in spatiul romanesc in perioada contemporand, dar si
existenta unui numar limitat de scrieri care sa aiba ca punct
central imobilul studiat. Prin acest articol intentionam sa
prezentam premisele evolutiei unui exemplu reprezentativ
pentru aparitia programului hotelier Tn Bucuresti, care
perpetueaza standardele inalte, prin prisma adaptarii la
nevoile sociale si la cerintele etapelor istorice prin care a
trecut.

Analiza spatiului urban

Bucurestiul secolului al XIX-lea, inainte de instaurarea
dinastiei regale, se gasea intr-un decalaj urias fata de
Occidentul dezvoltat, fiind marcat de suveranitatea
Imperiului  Otoman. Administratia locala nu avea
posibilitatea de a asigura standardele edilitare necesare
unei dezvoltari accelerate, in timp ce aria foarte extinsa,

valuable. The popularity of Mogosoaia Bridge (Crutzescu,
1986), but also the numerous hotel buildings on this street
(Giurescu, 1967/2009) are presented in these writings,
a significant starting point for our preliminary review. In
addition to details regarding the 19th century Bucharest,
datathatfully renderthe image of Grand Hotel de Boulevard
(Fig. 1) were centralised in the historical study by Mucenic
(2005) in order to determine the architectural value of the
building. Despite the large number of sources, we could not
find studies describing how the hotel programme evolved
during the contemporary period, as well as a limited
number of writings focusing on this building. We intend
to describe how a typical example for the emergence of
the hotel programme in Bucharest evolved, a case that
keeps on high standards, through the lens of adaptation to
the social needs and changing requirements of historical
stages it has gone through.

Fig. 1. Imagine actuala a Grand Hotel du Boulevard, amplasat la intersectia intre
Calea Victoriei si Bulevardul Regina Elisabeta/Current photo of Grand Hotel du
Boulevard, located in between Calea Victoriei and Regina Elisabeta Boulevard

Sursa: https://commons.wikimedia.org/wiki/File:Grand_Hotel_du_Boulevard_
(B-11-m-A-18678).jpg |/ Source: https://commonswikimedia.org/wiki/File:Grand_
Hotel_du_Boulevard_(B-11-m-A-18678).jpg

Analysis of the Urban Space

The 19th century Bucharest, preceding the establishment
of the monarchy, was behind the developed West, its
development being influenced by the Ottoman Empire.
The local administration was not capable to support the
urban standards necessary for a fast-forward development,
while the very large area of 3,500 hectares, which delimited
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de 3500 de hectare, ce delimita capitala Romaniei, facea
aproape imposibila controlarea organizata a dezvoltarii
urbanistice (Damé, 2007).

Tn contextul acestor deficiente intlnite in Bucuresti (un loc
de interes turistic foarte scazut), in anul 1865 este intocmit
un plan pentru formarea bulevardului ce avea sa ii poarte
numele sotiei regelui Carol |, Elisabeta a Romaniei (Mucenic,
2005). Bulevardul urma sa inlocuiasca strada Belvedere si
strada Doamnei conform unui set de reguli urbanistice
coerente, pentru a lega la nivel vizual strada Academiei
de piata Garii Centrale (actuala piata a Operei). Ulysee
de Marsillac, unul dintre cei mai mari ziaristi ai vremii,
considera ca noul bulevard, Regina Elisabeta, va fi sortit
esecului, ca oamenii nu il vor considera un loc de intalnire,
iar ca Hotel Boulevard este asezat ,de-a curmezisul”
(Crutzescu, 1986, p. 111). Din studiul realizat de Mucenic
(2005) aflam ca, potrivit hotararii Consiliului Comunal, la
propunerea Primariei, in 1865 se delimiteaza foarte clar
posibilitatile de constructie pe acest bulevard: cladirile
puteau fi ori hoteliere/rezidentiale cu zone comerciale la
parter, ori cladiri ale institutiilor publice. De asemenea,
latimea bulevardului fiind de 20 de metri, impunea si
inaltimea la cornisa a edificiilor de 15-17 metri, alinierea
directa la limitele bulevardului sau chiar restrangerea
paletei cromatice la cateva culori de piatra de constructie.

In perioada aceea apar o serie de cladiri cu caracter
reprezentativ, precum hotelul studiat. Tn 1867 incepe
constructia acestui hotel, prima cladire de pe bulevardul
Regina Elisabeta, denumit atunci Herdan, amplasat la
intersectia Tntre noul bulevard si Podul Mogosoaiei, fosta
denumire pentru Calea Victoriei (Fig. 2 si Fig. 3). Imobilul
demonstreaza o dorinta colectiva de dezvoltare turistica
si marcheaza un prim pas in aparitia conceptului de
hotel Tn Bucuresti. Tn acest context, se contureaza tot mai
pregnant intentia de a transforma orasul intr-o capitala
de interes turistic. Conform lui Giurescu (1967/2009), Podul
Mogosoaiei avea sa deving, la finalul secolului al XIX-lea,
populat cu constructii hoteliere ce se regasesc chiar si
in ziua de azi si care, in plus, marcheaza si tendintele n
arhitectura ale perioadei: Hotel Hugues, Hotel du France,
Hotel Luvru, Hotel Capsa, Hotel Athenee Palace. De altfel,

the capital of Romania, rendered virtually impossible any
organized control of urban development (Damé, 2007).

Given these limitations in Bucharest (a place of limited
interest for tourists), a plan was drawn up in 1865 for a
boulevard named after King Carol I's wife, Elizabeth of
Romania (Mucenic, 2005). The boulevard was going to
replace Belvedere Street and Doamnei Street according
to a set of coherent urban-planning rules and visually
connect Academiei Street with the Central Station square
(the current Opera Square). Ulysee de Marsillac, one of
the greatest journalists of his time, believed that the new
Regina Elisabeta Boulevard would be prone to failure and
would not be used as a meeting place by the locals and
that Boulevard Hotel was located "widthwise" (Crutzescu,
1986, p. 111). Mucenic (2005) shows that, according to the
decision of the City Council, at the proposal of the Town
Hall, the construction possibilities on this boulevard were
clearly defined in 1865: the buildings could be either hotels/
residentials units, with retail spaces at the ground floor, or
public edifices. Also, the width of the boulevard, 20 meters,
required a ledge height of 15-17 meters, direct alignment
to the boulevard’s limits, or even a colour palette for the
construction stone limited to only a few colours.

During that period, a number of typical buildings come
out, one such case being Grand Hotel du Boulevard. The
construction of this hotel started in 1867, the very first
building on Regina Elisabeta Boulevard, called Herdan at
the time, being located at the intersection between the
new boulevard and Mogosoaia Bridge, the earlier name
of current Calea Victoriei (Fig. 2 and 3). The property
stands out a living proof of a collective desire for tourism
development and marks a first step towards the emergence
of the hotel concept in Bucharest. In this context, the
intention to turn the city into a capital of tourist interest
comes out naturally. According to Giurescu (1967/2009),
Mogosoaia Bridge was to become, at the end of the 19th
century, populated with hotel buildings that still stand up
and which, moreover, mark the architectural trends of that
time: Hugues Hotel, Hotel du France, Louvre Hotel, Capsa
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Calea Victoriei a fost o artera importanta inca din perioada
aparitiei hotelului, Tntrucat nu era doar o axa hoteliera
importantd, ci si una dintre cele mai frecventate (Hariton,
2007). Atentia acordata bulevardului si imobilelor asociate
acestuia s-a pastrat pana in prezent: Caragea (2018)
vorbeste despre importanta Caii Victoriei in cadrul calitatii
spatiilor publice, numind-o un ,muzeu arhitectural in aer
liber” (p. 6). Contextul cultural, dat de imobilele importante
amplasate pe artera, precum Biserica Kretzulescu, Ateneul
Roman si numeroasele hoteluri, contribuie la atmosfera si
popularitatea bulevardului. Se poate observa cum, de-a
lungul timpului, se contureaza un scenariu de dezvoltare
clar, care are ca punct principal spatiul public, iar grija
acordata monumentelor istorice a contribuit la o imagine
unitara a bulevardului.

Grand Hotel du Boulevard se pozitioneaza in acest
scenariu: imaginea hotelului este un punct important pe
lista de monumente aflate pe Calea Victoriei. Posibilul
viitor Tn care Bucurestiul este readus la viata, prezentat
de Caragea, se potriveste cu un posibil viitor al Hotelului
Boulevard, exponent al hotelului de lux in Bucuresti si
capat al traseului pietonal. Asa cum Caragea puncteaza
traditia pietonala a bulevardului, este relevanta si traditia
hotelului, cele doua fiind Tngemanate de-a lungul istoriei.

Predecesorul hotelului

Totusi, nu se poate vorbi de conceptul de hotel si de axa
hoteliera fara a vorbi de precedenta functiune ce a avut
rolul de a gazdui vizitatorii in acest oras: hanul, asa cum
au fost Hanul lui Manuc, Hanul Zlatari sau Hanul cu Tei. In
articolul sau, ,The Hotel in History: Evolving Perspectives”,
James et al. (2017) colecteaza opiniile mai multor specialisti
vizand problematica dezvoltarii si aparitiei hotelului
raportata la turism, cadru urban si modernitate. James et
al. (2017) analizeaza relatia dintre han si hotel in spatiul
nord-american si britanic. Acestia mentioneaza legatura
intre cele doua - rolul de a gazdui calatori - si prezinta
apoi evolutia la functiunea de hotel. In Imperiul Britanic
de secol XVIII, hanul era un punct important in cadrul unui
oras, atat prin pozitionare, cat si din punct de vedere social,

Hotel or Athénée Palace Hotel. In fact, Calea Victoriei had
been an important route as early the time when the hotel
was erected because it was not only an important hotel
street, but also one of the most popular (Hariton, 2007). The
attention paid to the boulevard and the related properties
has remained in place to date: Caragea (2018) mentioned
the importance of Calea Victoriei for its quality of public
spaces, calling it an "open-air architectural museum" (p.
6). The cultural context, related to major buildings located
on this street, such as Kretzulescu Church, the Romanian
Athenaeum and various numerous hotels, contributed to
the atmosphere and popularity of the boulevard. It can
be noticed that, over time, a clear development scenario
came into shape, starting with the public space; the care
for historical monuments supported a consistent image of
the boulevard.

Grand Hotel du Boulevard claims its place in this landscape:
the image of the restored hotel is a key item on the list
of monuments on Calea Victoriei. A potential future of
Bucharest, as presented by Caragea, comes back to life,
matches a potential possible future of Boulevard Hotel,
an iconic luxury hotel in Bucharest and end point of the
pedestrian route. As Caragea pointed out, the pedestrian
tradition of the boulevard overlapped the hotel’s tradition,
with the two being linked throughout history.

The Hotel's Predecessor

Nevertheless, one cannot think about the hotel as a
concept and the hotel axis without mentioning the previous
function that used to accommodate the visitors of this city:
the inn, i.e. Hanul lui Manuc, Zlatari Inn or Hanul cu Tei.
In his article, "The Hotel in History: Evolving Perspectives",
James et al. (2017) gather together the perspectives of
several specialists about the emergence and development
and appearance of the hotel in tourism, its urban setting
and modernity. James et al. (2017) address the relationship
between the inn and the hotel in North American and
British setting. They built on the connection between the
two — their role to accommodate travelers - and then
present the evolution towards a hotel function. In the 18th
century British Empire, the inn was an important point
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Fig. 2. Poza actuald cu Bulevardul Regina Elisabeta si cu Grand Hotel du Boulevard pe latura stangd/ Present photo of Regina Elisabeta Boulevard with Grand Hotel du

Boulevard on the left side.

Sursa/ Source: https://commons.wikimedia.org/wiki/File:View_of_Bulevardul_Regina_Elisabeta,_with_the_Grand_Hotel_du_Boulevard_%28left%29_and_the_Palace_of_

the_National_Military_Circle_%28right%29.jpg

Fig. 3. Diagrama a pozitiei Grand Hotel du Boulevard raportat la cele 2 artere : Calea Victoriei si Bulevardul Regina Elisabeta/ Diagram showing the position of Grand
Hotel du Boulevard in relation with the 2 major streets: Calea Victorei and Regina Elisabeta Boulevard.

Sursa: autorii (copyright free)/ Source: the authors (copyright free)

economic si comercial si gazduia majoritatea functiunilor
pe care le gazduieste si hotelul (salon, sala de mese si
bar), fiind considerat un centru civic important. Odata cu
aparitia termenului de ,hotel” (provenit din franceza: hotel
de ville), singura diferentd, in prima faza, a fost numele, fara
alterari importante ale structurii imobilelor. Nu era, deci,
o discrepanta majora intre cele doua, dar mentalitatea
contemporana asociaza cuvantul ,han” cu spatiul rural.
Astfel, nu a fost o disociere brusca intre cele doua, ci o
evolutie graduala, care devine semnificativa in secolul al
XIX-lea, cand conceptul de hotel se schimba, acesta fiind
pregatit sa gazduiasca un numar mai mare de calatori. O
diferenta semnificativa intre cele doua este pozitionarea in
cadrul orasului: multe din hotelurile aparute in perioada
moderna isi gasesc locul mai departe de centrul istoric,
pe cand hanurile ocupau parcele centrale. Cu toate ca
spatiile culturale sunt diferite, acelasi fenomen este vizibil
si in spatiul romanesc, hanul si hotelul fiind doua etape
succesive (Fig. 4 si Fig. 5). Cu toate acestea, in Romania
diferenta intre cele doua este mai vizibila decat in spatiul

landmark of a settlement, in terms of both its positioning
and its social, economic and commercial nature, and
used to accommodate most of a hotel's functions (lobby,
dining room and bar), being considered an important civic
centre. When the term "hotel" (coming from the French
hotel de ville), the only difference was the name, with no
major alterations of the buildings structure. Therefore,
there was no major difference between the two, just that
the contemporary mindset placed the "inn" in the rural
space. Thus, there was no sudden break between the
two, but a gradual evolution, which became significant in
the 19th century, when the scale of hotels changed and
they were prepared to host a larger number of travelers.
However, a significant difference between the two relates
to their positioning in the town or city: many of the hotels
that appeared in the modern period were located further
away from the historic centre, whereas inns used to occupy
central plots. Although the cultural spaces were different,
the same phenomenon could also be noted in the
Romanian space, with the inn and the hotel representing
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Fig. 4 si 5. Diagrama ce ilustreazd diferenta la nivel planimetric Hanul lui Manuc - Grand Hotel du Boulevard/ Pictures highlighting the architectural and decorative
quality of the hotel’s interiors during the current restoration (2023), demonstrating the attention paid over time to the values of the building’s objects.

Sursa: autorii (copyright free) / Source: authors (copyright free)

britanic si nord-american, prin prisma dotarilor si gradului
de confort care se schimba semnificativ. Arhitectura hanului
urma modelul medieval al constructiilor de aparare, avand
un caracter strict utilitar. Cladirile, in majoritatea cazurilor,
erau de forma rectangulara, inchise perimetral pentru
a asigura protectia impotriva pericolelor si cu o curte
centrala ce adapostea carutele. Camerele erau aliniate
de-a lungul unei cursive catre spatiul interior si erau
dotate minimal, adesea doar cu un pat, fara a avea si un
grup sanitar individual. Mai mult, spre sfarsitul perioadei
de existenta a hanurilor, acestea nu dispuneau de dotari
edilitare, iluminatul facandu-se la lumanare, iar Tncalzirea
fiind asigurata doar de grosimea generoasa a peretilor.

Secolulal XIX-lea aimplicat o dezvoltare accelerata, marcata
atat de ecourile revolutiei industriale occidentale, cat si de
iesirea tarilor romane de sub suzeranitate otomanag; astfel,
creste mobilitatea indivizilor, fapt ce a impus necesitati de

two successive stages (Fig. 4 and 5). However, the difference
between the two is more visible in Romania than in the
British and North American settings and it stems from
available facilities and the comfort provided to travellers,
that changed significantly. The architecture of the inn
followed the medieval pattern of defence structures, or
a strict utility nature. In most cases, the buildings were
rectangular in shape, with perimeter walls to provide
protection against dangers, and with a central courtyard for
wagons/carts. The rooms were lined up towards the inner
space and had but minimum facilities, most often a bed
and no individual bathroom. Moreover, towards the late
period of inns, these lacked utilities, would use candles
and only the generous thickness of their walls sustained
heating.

The 19" century underwent a fast-forward development
marked both by the echoes of the Western industrial
revolution and by the Romanian countries freeing
themselves off the Ottoman suzerainty. Thus, individuals
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gazduire mai generoase, traduse in dorinta de confort, pe
care hanul nu le mai putea satisface. Giurescu (1967/2009)
sustine ca, imediat dupa revolutia pasoptista, numeroase
personalitati romane Tncep sa calatoreasca si sa importe
mentalitati occidentale, iar astfel conceptul de hotel
ajunge sa fie introdus in Romania si preia rolul hanului.
Initial destinate doar nobilimii, hotelurile bucurestene isi
propuneau in primul rand sa ofere conditii de cazare de cel
mai Tnalt nivel. Camerele devin mult mai mari, adapostesc
bai proprii si au dotari tehnologice foarte avansate pentru
acea perioada. In plus, se poate observa cum apar o serie de
spatii complementare celor de cazare: restaurante, braserie,
saloane de evenimente ce puteau asigura vizitatorilor si
alte facilitati, pe langa cele care raspund nevoilor stricte
legate de cazare. Spatiile de recreere ale hotelului devin
locuri de intalnire frecventate de clasa sociala privilegiata
si, in consecintd, evidentiaza statutul pe care o astfel de
cladire il are in oras.

Evolutia Grand Hotel du Boulevard

Tn acest context se ridica Hotel Herdan (denumit dupa
4 ani Grand Hotel du Boulevard, odata cu schimbarea
proprietarului  imobilului), proiectat dupa planurile
arhitectului Alexandru Orascu (Paraschiv si Iliescu, 1979).
Initial in forma de L, a fost primul imobil construit pe
bulevardul Elisabeta. n perioada de dinaintea Primului
Razboi Mondial Tsi continua dezvoltarea prin extinderea
capacitatii de cazare, crearea salonului principal (actuala
sala mare, monument istoric de clasa A), pastrandu-si
rangul de hotel de lux. Perioada comunista (1947-1989) a
marcat un declin pentru constructiile importante hoteliere,
iar Grand Hotel du Boulevard nu a fost o exceptie.
Nationalizat Tn 1949, va fi folosit drept sediu pentru
Institutul metalelor neferoase si rare. Anul 1977 a marcat
un moment de revenire la functiunea initiala: constructia,
fiind puternic avariata in urma cutremurului, cunoaste cea
mai mare reabilitare, fiind refacute sau Tnlocuite plansee
de beton, tamplarii, stucaturi sau elementele decorative
ale fatadei (Mucenic, 2005). De asemenea, tot acest proces
a marcat dorinta unei intregiri a imobilului, propunandu-
se o serie de modificari, dintre care cea mai importanta a

enjoyed better mobility, which brought along needs for
more generous accommodation, translated into a desire
for comfort, which the inn could no longer meet. Giurescu
(1967/2009) claimed that, right after the 1948 revolution,
many Romanian personalities stated to travel to, and bring
back, a Western mindset. This included the concept of the
hotel in Romania that ended up taking up the role of the
inn. While they were initially intended only for the nobility,
the hotels in Bucharest aimed to offer accommodation
conditions at the highest standards. The rooms become
much larger, had their own bathrooms and then cutting-
edge technological facilities. Moreover, one can also see
a number of accommodation-complementary spaces
appearing: restaurants, brasseries, event halls that could
provide visitors also with other facilities on top of those
meeting strictly their accommodation needs. The leisure
areas of the hotel turned into meeting places for the
privileged social class and highlighted the status of such a
building had in the city.

Evolution of Grand Hotel du Boulevard

In this context, the Herdan Hotel is erected (the name
of which was changed 4 years later into Grand Hotel du
Boulevard, when the owner of the property also changed,),
designed according to the plans of architect Alexandru
Orascu (Paraschiv & lIliescu, 1979). Initially L-shaped, it
was the very first building erected on Elisabeta Boulevard.
During the period before the First World War, it continued
to develop by expanding the accommodation capacity and
arranging the main salon (the current grand hall, rated as a
Class A historical monument), and retained its luxury hotel
rank. The communist period (1947-1989) marked a decline
for key hotel buildings and Grand Hotel du Boulevard
made no exception. It was nationalized in 1949 and further
used as the headquarters for the Institute of Non-Ferrous
and Rare Metals. In 1977, it resumed its original function:
the building, which had been seriously damaged by the
earthquake, underwent its largest rehabilitation, concrete
floors being redone or replaced, door and window frames,
stucco or faced decorative elements all restored or replaced
(Mucenic, 2005). This whole process intended to render the
property complete by a number of proposed of changes,
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fost crearea fatadei dinspre strada Beldiman, ce avea sa
dea forma in plan de ,U", prezenta si in ziua de azi. Tn 2004
cladirea este cumparata de un beneficiar privat ce mentine
functiunea de hotel pana in 2008, cand il transforma in
cladire de birouri, o solutie ce se indeparta de originile
istorice ale cladirii. Sub administrarea aceluiasi beneficiar
are loc reconversia in hotel din 2018 pana in prezent.

Tn studiul sau istoric, Mucenic (2005) sustine ca pentru
intelegerea evolutiei stratificate a hotelului trebuie
mentionata o linie cronologica a etapelor de constructie.
Tn 1887 are loc un incendiu de proportii care a obligat
proprietarul sa obtina autorizatii de constructie ce aveau
sa elimine mansarda si sa renoveze interiorul cafenelei
de pe bulevardul Elisabeta. De-abia in 1905 vedem prima
modificare importanta a imobilului, prin marirea capacitatii
de cazare la etajele 1 si 2 in urma transformarii salilor
de evenimente in camere si apartamente. Astfel, salonul
principal se muta la parterul cladirii, in curtea interioara.
Ulterior, Tn 1939, are loc retrocedarea terenului si demolarea
partiala a hotelului pentru a trasa strada Beldiman ce avea
sa uneasca strada Doamnei cu bulevardul Regina Elisabeta.
Perioada celui de-Al Doilea Razboi Mondial a Tnsemnat
suspendarea functiunii initiale, aici fiind cazati ofiterii
trupelor germane, urmand sa nu mai revina la utilitatea de
hotel o vreme. Tn 1963 are loc o interventie brutala asupra
spatiilor interioare: ,s-a rupt legatura dintre cele doua
saloane principale ale receptiei” si ,s-a mascat structura
reala a arhitecturii interioare a salonului restaurantului”
(Mucenic, 2005, p. 22).

Tnurmastudiuluirealizat de Mucenic (2005) pentru stabilirea
valorii istorico-arhitectural-urbanistice a imobilului si pe
baza unei analize mult mai detaliate a tuturor etapelor
trecute, s-au propus o serie de masuri pentru ca hotelul
sa redevina ce a fost odinioara. Demne de mentionat ar fi
propunerile de consolidare si restaurare pe linia renovarii
din 1974-1976 (ultima renovare care a reusit sa se ingrijeasca
de toate elementele ce au fost alterate sau distruse de-a
lungul anilor, relevante pentru statutul perioadei de sfarsit
de secol al XIX-lea). Tn urma lor s-au eliminat o serie de
interventii gresite, in special cele care afectau fatada, iar

the most important of which was the facade on Beldiman
Street, which would give it the top-viewed U-shape that
can be seen to this day. In 2004, the building was bought
by a private buyer that used it it as a hotel until 2008, when
he turned it into an office building, a solution that went
away from the historical origins of the property. However,
under the same beneficiary, the reconversion into a hotel
spans from 2018 to the present.

In her historical study, Mucenic (2005) claimed that, in
order to understand the layered evolution of the hotel,
reference must be made to chronological timeline of
construction stages. In 1887, a major fire forced its owner
to obtain building permits that would remove the attic and
renovate the interior of the cafe on Elisabeta Boulevard.
It was only in 1905 when the first important change of the
building took place, the capacity on the 1st and 2nd floors
being raised, event halls turning into rooms and suites.
Thus, the main salon was moved to the ground floor of the
building, in the inner courtyard. Later, in 1939, the land was
retroceded and part of the hotel was pulled down in order
to set the Beldiman street as connector between Doamnei
Street and Regina Elisabeta Boulevard. During the Second
World War, the initial use of the property was suspended
and it accommodated German troops; for a while, it did
not restore its hotel function. In 1963, the inner spaces
were brutally intervened on: "the connection between the
two main halls of the lobby was broken" and "the genuine
structure of the inner architecture of the restaurant hall
was masked" (Mucenic, 2005, p. 22).

According to the study carried out by Mucenic (2005) to
determine the historical, architectural and urban value
of the building and based on a much more detailed look
into all the previous stages, a number of measures were
proposed for the hotel to come back to life. It is worth
mentioning the consolidation and restoration proposals in
between 1974-1976 (the last refurbishment able to protect
elements that were altered or destroyed over the years,
and relevant for late 19th century). Following these, a series
of mis-interventions were eliminated, especially those that
affected the facade; inside, the changes allowed for greater
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la interior modificarile au dispus de un grad mai mare
de libertate, conditia fiind de a nu altera structural sau
decorativ cladirea. Astfel, iese in evidenta intentia clara
de conservare a calitatilor hotelului (existente inca de
la sfarsitul secolului al XIX-lea), in paralel cu urmarirea
adaptarii functiunii la cerintele etapelor prin care a
trecut. Acest aspect devine puternic pronuntat in ultimii
ani datorita dorintei de revitalizare a nucleului istoric al
Bucurestiului. Mare parte din constructii sunt considerate
relevante prin responsabilitatea culturala pe care o au de
a asigura o continuitate istorica a capitalei drept rezultat
al mai multor etape stilistice. Un caz similar se regaseste
in Istanbul, conform lui Kopuz si Bal (2022) care subliniaza
importanta conservarii a doud hoteluri reprezentative
pentru perioada moderna in Turcia: Hilton Istanbul Hotel si
Cinar Hotel. Subiectul articolului se contureza in contextul
unei dorinte colective de a pastra caracterul si functiunile
ce au definit obiectele in parcursul arhitectural al orasului.
Desiin cazul acesta este evidentiata importanta conservarii
in cadrul unor propuneri de demolare iminente cauzate de
problemele de structura, se fac pasi importanti de catre o
serie de organizatii (Comitetul pentru Patrimoniul Modern
al Asociatiei pentru Tehnologia Prezervarii, Documentarea
si Conservarea Cladirilor, Siturilor si Cartierelor ale Miscarii
Moderne sau Comitetul Stiintific International pentru
Patrimoniul Secolului al XX-lea) pentru a promova o
atitudine precauta fata de cladirile ce definesc imaginea
orasului.

Tn paralel, Grand Hotel du Boulevard a trecut prin numeroase
reabilitari realizate (si) pentru a pastra estetica deosebita,
fiind Tnteles aportul socio-cultural semnificativ pe care
edificiul il aduce in crearea si salvgardarea unei imagini
arhitecturale reprezentative pentru perioada de sfarsit
de secol XIX. Acelasi articol (Kopuz si Bal, (2022) vorbeste
de o tendinta de conservare a cladirilor fara a se pastra
functiunea initiala, un fenomen foarte des intalnitin Turcia,
dar care pare ca ocoleste programul de hotel, acesta fiind
considerat un mare promotor al valorilor locale de-a lungul
timpului in relatia cu mediul exterior. in sensul acesta, cele
doua hoteluri mentionate sunt considerate instrumente
de informare despre miscarea moderna pentru generatiile
viitoare si ar trebui tratate cu o atentie sporita. In aceeasi

freedom, provided that these would not structurally or
decoratively alter the building. Thus, the intention to
preserve the qualities of the hotel stands out as early as
the late 19th century, in parallel with the intention to adapt
its function to the demands of the stages it went through.
This becomes increasingly stronger over the recent years,
as part of the endeavour to revive the historical nucleus of
Bucharest. Most of the buildings are relevant given their
cultural responsibility to ensure historical continuity in
how the capital is perceived as the result of several stylistic
phases. A similar case can be found in Istanbul, according
to Kopuz & Bal (2022), who stress out the importance of
preserving two hotels typical for modern Turkey: Hilton
Istanbul Hotel and Cinar Hotel. This phenomenon comes
out because of a collective intention to preserve the
character and functions that defined the properties in
the architectural journey of the city. While, in this case,
the focus goes to the importance of conservation against
a proposal of imminent demolition due to structural
problems, significant steps are taken by a number of
organizations (Committee on Modern Heritage of the
Association for Preservation Technique; Documentation
and Conservation of buildings sites and neighbourhoods of
the Modern Movement; International Scientific Committee
on 20th Century Heritage) to promote a cautious attitude
towards the buildings shaping the image of the city.

In parallel, Grand Hotel du Boulevard has undergone
several rehabilitations intended at preserving its special
aesthetics (as well), the important social and cultural
contribution brought by the edifice to instil and preserve
a representative image for the late 19" century Romanian
architecture being understood. Kopuz and Bal (2022)
also refer to a trend to preserve buildings without their
original function, which, while common in Turkey, seems
to overlook the hotel programme as a great promoter
of the local values over time in relation to the external
environment. In this regard, the two abovementioned
hotels turn into raising awareness vehicles about the
modern movement for the future generations and should
receive better attention. Similarly, it might not be accidental
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maniera, poate nu intamplator, Grand Hotel du Boulevard
a suferit in ultimele doua decenii doua operatiuni de
restaurare care, odata finalizate, vor reda urbei aceasta
cladire, urmand sa constituie un reper prin asocierea
dintre monumentul aflat in memoria colectiva si hotelul
de lux ce va atrage un numar mare de vizitatori. Pentru
acestia, hotelul poate fi primul contact cu metropola intr-o
serie de elemente care, impreuna, formeaza o imagine
eterogena a modului in care etapele evolutive si-au pus
amprenta asupra identitatii locale. De aceea, orasul are o
responsabilitate mare de a pozitiona nu doar in spatiu, ci si
in timp elementele ce il compun pentru a forma atmosfera
si imaginea sa generala.

Functiunea de hotel

Judecand dupa datele istorice, functiunea de hotel pare sa
fi inceput sa fie definita in Bucuresti in a doua jumatate a
secolului al XIX-lea, ridicand asteptarile si nivelul intregului
oras. Grand Hotel du Boulevard nu parea sa fie doar un
simplu imobil pentru gazduire, caci, pe langa statutul de
cel mai mare hotel (82 de camere Si 11 apartamente), era
si cel mai avansat din punct de vedere tehnologic, oferind
clientilor un grad de confort ridicat, ,de lux” asa cum scriau
ziarele vremii (Paraschiv si lliescu, 1979).

Hotel Boulevard a fost gandit de la bun inceput nu doar
sa se alinieze la cerintele unei functiuni inovatoare pentru
Bucuresti, ci si sa impinga limitele confortului. Tn acest fel,
si-a facut rapid loc intre cele mai ravnite locuri de cazare.
Dincolo de dotarile moderne, vorbim de restaurantul ce-l
deservea, precum si de faimoasele magazine ale parterului
(Mucenic, 2005). Aici putem mentiona anumite caracteristici
ce au ecouri profunde in perceptia hotelului de catre
persoanele ce l-au vazut inca deschis chiar si n anii
2000, ultima perioada Tnainte de conversia in functiunea
de birouri. Restaurantul, alaturi de altele precum cel al
Casei Capsa sau Athénée Palace, se bucurau de standarde
exclusiviste inclusiv prin preturile practicate, comparabile
cu cele de pe marile bulevarde pariziene (Tarsoaga, 2018).
De la 1904, se consemneaza prezenta atat a unei bucatarii
romanesti, cat si a unei bucatarii frantuzesti, personalul
putand organiza picnicuri, banchete, baluri, dar si vestitul

that Grand Hotel du Boulevard has already undergone two
refurbishment operations over the last two decades, which,
once completed, will render this building to the city; it thus
becomes a landmark through the association between the
edifice in the cultural memory with the luxury hotel able to
attract a large number of. For these, the hotel can be their
first contact with the metropolis, in a string of elements
that, altogether, draw a consistent image of how the
development stages left their mark on the local identity.
Therefore, it is the city’s great responsibility to position the
elements part of it, in both space and time, in order to
recreate its atmosphere and general perception.

Hotel Function

Looking at historical data, the hotel function seems to have
started in Bucharest in the second half of the 19" century,
raising both the expectations and level of the whole city.
Grand Hotel du Boulevard did not seem to be a mere
accommodation facility because, in addition to being the
largest such estate (82 rooms and 11 suites), it was also
the most technologically advanced, offering customers a
high degree of “luxury”, according to the media of the time
(Paraschiv and lliescu, 1979).

Hotel Boulevard was thought from the very beginning
not only to align with the requirements of an innovative
function for Bucharest, but also to raise the standards of
comfort. This was how it managed to claim and hold a place
among the most coveted accommodation units. Beyond its
modern facilities, it had a restaurant and famous stores at
the ground floor (Mucenic, 2005). We can mention facilities
impacting the perception of visitors seeing it open even
in the 2000s. The restaurant, along others of the time,
such as Casa Capsa or Athénée Palace, enjoyed exclusive
standards, including the prices, comparable to those on
the great Parisian boulevards (Tarsoaga, 2018). Since 1904,
both Romanian and French cuisine were available, the
hotel staff being able to organize picnics, banquets or
balls, or even the famous "Five o'clock tea", a tradition for
that time’s elites. Moreover, the restaurant’s reputation was
enhanced by the awards received at various international
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LFive o'clock tea” un tabiet pentru elitele epocii. in plus,
reputatia restaurantului a fost consolidata si de distinctiile
primite la numeroase concursuri internationale, printre
care medaliile de aur la expozitia din Milano si la expozitia
din Torino (Tarsoagd, 2018). Tn acelasi timp, magazinele
parterului Grand Hotel du Boulevard reflectau aceleasi
standarde ridicate. Ele erau la fel de exclusiviste si gazduiau
negustori de cel mainalt rang, aspect pastrat panain zilele
instaurarii comunismului (1947-1989). Vorbim aici de vestita
librarie Alcalay (ulterior, In a doud jumatate a secolului al
XX-lea, transformata n Libraria Academiei), magazinul de
covoare orientale Haas sau magazinul ,Au Petit Nicolas”,
cu cele mai scumpe haine pentru cei mici (Tarsoagd, 2018).
Nu doar simpla lor mentionare este relevanta in studiu,
ci si prezentarea privilegiilor arhitecturale: suprafetele
predominant vitrate, cu vedere catre cele mai importante
bulevarde ale vremii, tavane Tnalte si spatii neobisnuit de
mari.

De altfel, odata cu evolutia hotelului studiat, putem urmari
in paralel evolutia hotelului Athénée Palace, raportata la
etapele de constructie si la functiune. Legatura dintre cele
doua este reprezentata de statutul lor in Bucuresti si de
rolul pe care l-au avut in definirea conceptului de hotel.
Hariton (2007) afirma ca Athénée Palace sufera si el, de-a
lungul timpului, numeroase interventii, care Ti schimba, mai
mult sau mai putin, infatisarea initiala. Construit in stil Art
Nouveau in 1914, hotelul trece prin prima interventie in 1937
cand, n urma proiectului lui Duiliu Marcu, fatadele sunt
refacute Tn maniera modernista, mai aproape de spiritul
momentului. Tn acelasi timp, i se adauga o extindere, iar
ulterior trece prin mai multe schimbari, ultima fiind n
1996-1998, cand intrd in reteaua hoteliera Hilton (Tarsoagd,
2018).

Urmand exemplele marilor hoteluri bucurestene, observam
o dorinta de conservare arhitecturala si functionala in timp
care, in plus, urmareste constant alinierea la exigentele
diferitelor perioade prin care au trecut. Aceasta mobilizare
economica continua de dezvoltare a hotelurilor se
juxtapune nevoii de continuitate culturala care, in Romania,
isi contureaza cu adevarat valorile in ultimele doua secole.
Aceasta miscare economico-culturala a fost marcata si

competitions, including the gold medals at Milan Fair
and Turin Fair (Tarsoaga, 2018). The stores on the ground
floor of Grand Hotel du Boulevard lived up the same high
standards. They were equally exclusive and were operated
by the highest rank merchants, which was preserved until
the early days of communism (1947-1989). We refer to the
famous Alcalay Bookstore (later, in the second half of the
20" century, turned into the Academy Library), the Haas
oriental carpet store or the "Au Petit Nicolas" store, with
the most expensive outfits for children (Tarsoaga, 2018).
The study benefits not only of their mere listing, but also
of their architectural privileges: the prevailing glazed
surfaces, with a view to the main boulevards of that time,
high ceilings and unusually large spaces.

Moreover, the evolution the hotel under review allows us
to also follow in parallel the evolution of Athénée Palace
Hotel, in terms of its construction and operation stages. The
link between the two comes from their status in Bucharest
and their role in defining the hotel concept. Hariton (2007)
stated that Athénée Palace has also undergone many
interventions over time, which more or less changed its
original appearance. Erected in the Art Nouveau style back
in 1914, the hotel underwent its first intervention in 1937,
when, according to Duiliu Marcu's design, the facades were
renewed in a modernist style that came closer to the spirit
of the time. The hotel was also added an extension, and
later it went through a number of changes, the last of
which occurred in years 1996-1998, when it became part of
the Hilton chain of hotel (Tarsoaga, 2018).

Following the examples of the major hotels of Bucharest,
we note the willingness for the architectural and functional
preservation over time which, in addition, constantly aims
at the alignment with the requirements of the expectations
in the various eras they have gone through. This continuous
economic development mobilization of hotels overlaps
with the need for cultural continuity, which, in Romania,
has genuinely shaped its values over the last two centuries.
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de o cerere foarte mare din partea clientelei. Conform
autorilor Feifan si Ling Shi (2018), pe baza unei harti a
patrimoniului se poate observa cum o serie de hoteluri
din toata lumea, precum Roffles Hotel Singapore, St. Parcos
Reneissance Hotel Londra sau Lion Palace 4 Seasons St.
Petersburg, trezesc 0 anumita nostalgie in subconstientul
individului; Tn ultimii ani, acest sentiment a ajuns sa se
transforme intr-o premisa pentru crearea unor standarde
de lux. Pe langa conditiile de cazare sau de socializare
pe care hotelurile de Tnalta clasa le duc la superlativ, se
adauga aceasta dimensiune a crearii unui context pentru
intelegerea unei civilizatii si culturi prin intreaga imagine a
hotelului. De la arhitectura la mobilier sau chiar obiceiuri
adoptate, acestea contribuie la experienta vizitatorului si
il provoaca sa exploreze si sa inteleaga contexte istorice
si stilistice atat ale cladirii ca obiect, cat si in cadrul unui
context urban complex. Tot Feifan si Ling Shi (2018) vorbesc
despre un dialog cu dublu sens, prin care turistul primeste
acces la informatii semnificative, iar acesta contribuie
la gradul de autentificare al hotelului. Tn acest mod, se
stabileste un interes pentru constructia respectiva si i se
asigura continuitatea de-a lungul timpului prin valoarea
pe care o da contextului socio-cultural. Tn cazul Grand
Hotel du Boulevard, cu exceptia perioadei de razboi, pe
tot parcursul existentei sale si-a asumat un astfel de rol
cultural si stilistic.

Discutie stilistica

Cladirea, ce se dorea a fi semnificativa in contextul urban, se
bucura de o tratare atenta din punct de vedere arhitectural,
intrucat definea imaginea stilistica a imobilelor importante
din Bucuresti. Pentru arhitect, Alexandru Orascu, hotelul
Boulevard a reprezentat o abatere de la principiile
sale. Proiectul nu mai urmareste linia neoclasicista
rusa clara abordata in general si se incadreaza in zona
eclectismului, importand o serie de elemente din alte
stiluri: ,Grand Hotel du Boulevard nu mai are claritatea
si simplitatea conceptiei arhitecturale a primelor Lui
lucrari” (Mucenic, 2005, p. 41). Se poate vedea cum fatadele
de pe Regina Elisabeta si Calea Victoriei, cele din prima
perioada de constructie, sunt Tmpartite in trei registre:
parterul tratat ca un soclu, cele trei etaje ce adapostesc

This economic and cultural movement was also marked by
a very high demand of customers. According to authors
Feifan and Ling Shi (2018), based on a heritage map, it can
be seen how a number of hotels around the world, such
as Roffles Hotel of Singapore, St. Parcos Renaissance Hotel
of London or Lion Palace 4 Seasons of St. Petersburg, stir
a certain nostalgia in the individual subconscious. Over
the recent years, this feeling has turned into a premise
for the provision of luxury standards. In addition to
accommodation or socialization standards that high-class
hotels take to the superlative, this dimension to set up
a context to understand civilization and culture via the
overall image of the hotel. From architecture to furniture
or even adopted customs, they enhance the visitor's
experience and challenge them to explore and understand
the historical and stylistic contexts of both the building as
an object, but also its place in the complex urban context.
Feifan and Ling Shi (2018) mention a two-way dialogue,
where the tourist gets access to significant information and
this helps enhance the hotel's authenticity. This is a way
to stimulate the interest for that building and to ensure
its continuity over time through the value rendered by the
social and cultural context . Grand Hotel du Boulevard has
assumed this important cultural and stylistic role during
its entire existence, except for war, among all hotels in
Bucharest.

Style Debate

The building, aiming to be significant in the urban setting,
enjoys an architecturally careful treatment because it
used to be iconic for the urban stylistic representation in
Bucharest. For the architect, Alexandru Orascu, Boulevard
Hotel stood up as a deviation from his principles. The
design no longer follows the Russian neoclassical line
he generally approached and actually falls into the scope
of eclecticism, by importing a number of elements from
other styles: "Grand Hotel du Boulevard no longer has the
clarity and simplicity of the architectural conception of his
first works" (Mucenic, 2005, p.41). The facades on Regina
Elisabeta and Calea Victoriei, from the first construction
period, are divided into three registers: the ground floor
treated as a plinth, the three floors hosting rooms and the
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camerele si sarpanta drept tambur. Privit de la distanta,
se poate observa cum dominanta orizontala in maniera
clasicista confera ordine, alaturi de ancadramentele
alternate de provenienta renascentista, si atrage atentia
asupra registrului intermediar care devine si partea cea
mai decorata. Aceasta zona evidentiaza in principal etajul
1, tratat ca un adevarat piano nobile, urmand ca la etajele
urmatoare sa simplifice subtil decorativitatea elementelor.
Tn plus, observam cum se traseaza un ax geometric central
prin frontonul si ceasul de deasupra etajului 3, Tmpreuna
cu numarul impar de registre orizontale si statuile din
teracota vopsita ce au rezistat remarcabil in timp. Un aspect
poate distinctiv pentru capitala este tratarea arhitecturii
de colt. Multe cladiri aflate la intersectia a doua bulevarde
importante aveau fatadele tratate distinct, printr-o
adaptare a stilului pe curb, pentru a crea un spatiu public
cu statut de reper urban' cu valoare pentru patrimoniul
cultural si cuimpactasupra moduluiin care evolueaza viata
socio-economica a orasului. Tn cazul hotelului Boulevard,
vedem cum stilul ales este continuat coerent si in zona ce
marcheaza intersectia dintre Bd. Regina Elisabeta si Calea
Victoriei, reprezentand contactul vizual cel mai proeminent
al intregii cladiri Tn relatie cu trama stradala. Frontoanele
conformate pe curb, feroneria balustradelor sau acoperirea
de tip cupola reprezinta accente menite sa dea coerenta
prin orizontalitatea specifica stilului de pe o fatada pe alta,
n timp ce atrag atentia asupra hotelului in intregul context.

Astfel, strict din perspectiva obiectului arhitectural, stilul
este coerent, dar procedeele eclectismului tipologic isi
fac simtita prezenta in relatia cu vecinatatile urbane.
Desi intrarea Tn hotel este clar marcata in elevatie, nu are
si o continuitate in planul orizontal al tramei stradale.
Volumetria, raportata la evolutia in timp a orasului, devine
un simplu intermediu ce confera coerenta cautata pentru
Bulevardul Regina Elisabeta. Acest aspect este sustinut
si de aditia ulterioara a fatadei ce corespunde noii strazi
Beldiman, care a obligat arhitectura sa se conformeze
ordinii impuse, in final coerenta clasicista pierzandu-si
din putere prin asimetria generata pe fatada principala.
Desigur, influentele conformarii hanului, inradacinate in
constiinta arhitectului, si-au facut simtita prezenta viguros.
Proiectarea la nivel de plan a urmarit o etanseitate a

roof framing as a drum. Viewed from distance, one can
see how the classicist horizontal dominant suggests order,
together with the alternating frames of Renaissance origin,
and draws attention to the intermediate register which is
also the most adorned section. This area mainly highlights
the 1°t floor, treated like a genuine piano nobile, with on the
upper floors subtly simplifying the element decorativeness.
Furthermore, we also see how a central geometric axis
is set out by the pediment and clock above the 3" floor,
along with the odd number of horizontal registers and
terracotta statues that have remarkably stood the test of
time. A perhaps distinctive aspect of the Capital City is
the treatment of the corner architecture. Many buildings
located at the intersection of two major boulevards had
their facades treated distinctly, through an adaptation of
the curve style, to create an urban-landmark® public space
of value for the cultural heritage and of impact on how the
social and economic life of the City unfolds. For Boulevard
Hotel, we see how the selected style continues coherently
in the area of the intersection between Regina Elisabeta
Boulevard and Calea Victoriei as well, representing the most
prominent visual contact of the entire building in relation
to the street fabric. The curved pediments, the railing
hardware or dome-like roof framing are accents intended
to give consistency through the style-specific horizontality
from one facade to another, while drawing attention to the
hotel in its overall context.

Thus, strictly from the architectural object perspective, while
the style is coherent, the typological eclecticism methods
emerge in relation with the urban surroundings. While
the entrance to the hotel is clearly marked in elevation,
it lacks continuity in the horizontal plane of the street
fabric. The body, as the city evolved over time, becomes
a simple intermediate giving the sought coherence for
Regina Elisabeta Boulevard. This is also supported by the
later addition of the facade on the new Beldiman Street,
which forced the architecture to conform to the imposed
order, and eventually depowered the classicist coherence
through the asymmetry generated on the main facade. Of
course, the inn influences, deeply rooted in the mindset
of the architect, were strongly felt. The plane design
aimed to achieve tightness for the leisure spaces, with an
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spatiilor de recreere, existand o curte interioara inchisa
perimetral. Aceasta a fost folosita drept spatiu de recreere
si nu a suferit Tn prima parte modificari, ci doar adaugiri
cu caracter temporar, de tipul chioscurilor sau pergolelor.
Mucenic (2005) sugereaza cd, in 1931, zona terasei si a
cafenelei a fost cedata unui boier pe nume Luther Czell,
care avea sa isi intretina proprietatea separat de hotel.
Ulterior, acestea au fost demolate si ulterior retrocedate,
rezultand limitele actuale ale hotelului.

De-a lungul timpului, constructia nu a stabilit nicio legatura
planimetrica puternica cu exteriorul. Abia la jumatatea
secolului al XX-lea acel spatiu al curtii este transformat
in sala mare, o aditie ce s-a bucurat de un statut aparte.
Acest spatiu este mentionat si ca loc al unor evenimente
deosebite: banchetul pentru 65 de ani al lui Rosetti sau
banchetul de 25 de ani al ziarului ,Romanul’(Paraschiv si
Iliescu, 1979, p. 79). La interior se consemneaza, in schimb,
o diversitate de solutii decorative. Spatiile consecutive
sunt tratate diferit pentru a asigura o permanenta surpriza
vizuald. Din lucrarea scrisa de Paraschiv si Iliescu (1979)
aflam ca s-a cautat pastrarea unor elemente de mobilier
sau decorative specifice imobilului, precum: luminatorul
cu vitrou in sala restaurantului si a holului vestic, stalpi si
coloane din stucomarmura, tavane si scafe din stucaturi
cu ornamente vegetale, lambriuri in partea inferioara a
peretilor si a stalpilor, medalioane decorative inscriptionate
cu blazonul hotelului sau usi de lemn si cristal cu taieturi
speciale de inspiratie Art Nouveau (Fig. 6 si Fig. 7).

Caracterul exclusivist al hotelului se reflecta si in atentia
la cele mai mici detalii. Salile de Tntalnire erau concepute
ntr-un stil baroc-austriac de mult apus si foarte inaccesibil
pentru posibilitatile din Romania. De asemenea, in tot
hotelul se regasea mobilier n stil Ludovic al XVI-lea, pus n
valoare de tapetele, mocheta sau draperiile diferite de la
etaj la etaj. Obiectele destinate amenajarilor interioare au
fost importate din tarile occidentale. Toate aceste detalii
demonstreaza o tratare cu totul speciala a arhitecturii,
gandita ca instrument al utilitatii, dar si al progresului
social. Raportat la o analiza generala a contextului, putine
cladiri Tn Bucuresti au avut parte de un tratament atat de
atent si permanent atat la interior, cat si la exterior. Este

inner courtyard closed by perimeter walls. This was used
as leisure space and has not undergone changes in the
first part, but only temporary additions, such as kiosks or
pergolas. Mucenic (2005) suggests that, back in 1931, the
courtyard together with the cafe area, replaced in the
meantime by Beldiman Street, were given away to a boyar
named Luther Czell, who would maintain his property
separately from the hotel. Later, this was retroceded and
pulled down, the result being the current hotel boundaries.

Over time, the construction has not established any strong
planimetric connection with the exterior. It was only in mid-
20th century that this space of the courtyard was turned
into the grand hall, an addition that enjoyed a special
status. This space is also mentioned as a place of special
events: Rosetti's 65th anniversary banquet or "Romanul"
(Paraschiv and Iliescu, 1979, p.79) newspaper's 25th
anniversary banquet. On the inside, instead, a diversity
of decorative solutions is observed. Consecutive spaces
are treated differently in order to ensure constant visual
surprise. Paraschiv and Iliescu (1979) state that furniture or
decorative elements specific to the building were meant
to be preserved, for instance: stained glass skylight in
the restaurant hall and the western lobby, stucco pillars
and columns, stucco ceilings and coffers with vegetal
ornaments, panelling at the lower part of the walls and
pillars, decorative medallions imprinted with the hotel
coat of arms or wood and crystal doors with Art Nouveau-
inspired special cuts (Fig. 6 and Fig. 7).

The exclusivist nature of the hotel is also reflected in the
attention to the smallest details. The meeting rooms were
designedinabaroque-Austrian style thatwas longgone and
rather unaffordable for the incomes in Romania. Furniture
in the Louis XVI style was in the hotel as well, highlighted
by wallpapers, carpets or draperies, different from floor to
floor. The objects used for interior design were imported
from the Western countries. All these details prove a very
special treatment of the architecture, thought as a tool of
utility, but also of social progress. Compared to a general
analysis of the context, few buildings of Bucharest have
enjoyed such a careful and constant treatment both inside
and outside. The fact that this architectural object was an
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special si faptul ca obiectul arhitectural a fost un exercitiu
extrem de atent intr-o serie de importuri occidentale, care
au format stilurile arhitecturale remarcabile si de referinta
pentru spatiul romanesc.

extremely careful exercise in a series of Western imports,
which gave rise to remarkable and reference architectural
styles to the Romanian space is also noteworthy.

Fig. 6 si 7. Poze ce evidentiaza calitatea arhitecturala si decorativa a interiorului hotelului in timpul restaurarii actuale (2023), demonstrand atentia acordata in timp
valorilor obiectelor imobilului/ Images illustrating the architectural and decorative quality of the hotel during the current restoration (2023), showing the attention over

time for the values of the items in the building
Sursa: autorii (copyright free) / Source: authors (copyright free)

Concluzii

Aceasta analiza are drept scop sa ilustreze, pe langa
intelegerea importantei culturale si istorice a imobilului Tn
peisajul urban, calitatea obiectului studiat de exponent al
unui program arhitectural in spatiul romanesc de-a lungul
ultimelor doua secole. Rezultatele articolului evidentiaza
cum evolutia Grand Hotel du Boulevard a fost legata de
evolutia gandirii societatii romane - raportat la contextul
functiunii de hotel - si cum va exista tot timpul o necesitate
de a se cauta anumite obiecte arhitecturale ce vor deschide
calea unor importuri, experimente si noutati in domeniu.
Chiar daca articolul abordeaza subiectul intr-o maniera
retrospectiva, aceasta, Tn contextul dat, este principala
modalitate de a demonstra o tendinta de evolutie ce a
avutimpactin trecut si care are potentialul de a lasa ecouri

Conclusions

This analysis aims toillustrate, in addition to understanding
the cultural and historical importance of the building in
the urban landscape, the quality of the object studied as
typical for an architectural programme in the Romanian
space over the last two centuries. The results of the article
indicate how the evolution of the Grand Hotel du Boulevard
was linked to the evolution of Romanian society's thinking
- related to the context of the hotel function - and how
there will always be a need to look for certain architectural
objects that will pave the way for imports, experiments and
novelties in the field. Even if the article approaches the
subject in a retrospective manner, this, in the given context,
is the main way to demonstrate an evolutionary trend that
had an impact in the past and that has the potential to
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adanci in gandirea societatii romane chiar si in viitor. Prin
urmare, se evidentiaza relevanta observarii programului de
hotel pe o linie a evolutiei cronologice, pentru a fi inteleasa
de-a intregul si pentru a permite continuarea dezvoltarii
raportata la contextul istorico-cultural in ansamblu.

Analiza retrospectiva a unui astfel de program si a relatiei
sale cu orasul s-a dovedit extrem de oportuna. Notiunea
de hotel in Bucuresti cunoaste etape de la simplitatea
originilor pana la o maturitate Tn continua schimbare.
Atentia porneste de la functiunea de han in sensul in
care Giurescu (1967/2009) relata istoria perioadei, o
functiune care deriva indirect din toate mecanismele de
aparare dezvoltate de-a lungul timpului si care forteaza
organismul social sa se adapteze posibilitatilor existente.
Tranzitia se face datorita dorintei de progres si de avant
catre idealurile occidentale, asa cum a fost explicata atat
de Mucenic (2005), cat si de Tarsoaga (2018), cu Grand Hotel
du Boulevard drept pion principal al analizei. Relevanta
pentru studiu este, din acest punct, perpetua cautare
de a imbunatati un standard cu precadere prin prisma
adaptarii la exigentele claselor sociale Tnalte. n al doilea
rand, atentia acordata obiectului arhitectural este una
diferita. Acesta devine subiect al experimentelor stilistice
ce au permis acestui edificiu, impreuna cu cele ce gazduiau
Hotel Athenee Palace sau Casa Capsa, sa se remarce intr-un
urbanism spontan drept cladiri importante, emblematice
si potrivite pentru functiunea de hotel. Acea etapa de
maturitate a fost atinsa rapid, fiind apoi subiect al unei
dezvoltari continue. Tn acest sens, desi acum un secol
cladirea Grand Hotel du Boulevard era unul din etaloanele
Bucurestiului, a beneficiat rapid de imbunatatiri fiind si
acum subiect al unui important efort de reabilitare, ce se
intinde pe parcursul catorva ani si care este menit sa i
redea statutul si notorietatea.

Desigur, analiza concentrata pe un singur obiect nu poate
releva reguli generale aplicabile intregului domeniu
hotelier romanesc, dar este menita sa determine o curba
a evolutiei acestui program raportat la context de-a lungul
ultimelor doud secole. Tn acest sens, se poate formula
concluzia ca acest program a avut un impact semnificativ in

leave deep echoes in the thinking of Romanian society
even in the future. Therefore, the relevance of observing
the hotel program on a line of chronological evolution is
highlighted in order to be understood as a whole and to
allow the continuity of the development related to the
historical-cultural context as a whole.

The retrospective analysis of such a programme and
its relationship with the city proved high valuable. In
Bucharest, the concept of a hotel underwent through
various stages, from the simplicity of origins to an ever-
changing maturity. The attention starts from the function
of an inn as Giurescu (1967/2009) accounts for the history
of that period, a function that derives indirectly from all the
defence mechanisms developed over time and that forces
the social organism to adapt to the existing possibilities.
The transition takes place when the desire for progress
and momentum towards the Western ideals, as explained
by both Mucenic (2005) and Tarsoaga (2018), with Grand
Hotel du Boulevard as the main driver of the analysis.
From this point, the ongoing search to improve a standard
primarily through adaptation to the high social classes and
the most sophisticated needs, is relevant for this study.
Secondly, the attention paid to the architectural object is
different. This becomes the subject of stylistic experiments
that allowed this building, along those that used to house
Athéenée Palace Hotel or Casa Capsa, to stand out in a
spontaneous urban setting as important and emblematic
buildings, suitable for a hotel function. While that stage
of maturity was quickly reached, it is still developing. In
this sense, while the Grand Hotel du Boulevard building
was one of Bucharest's landmarks a century ago, it quickly
welcomed improvements and, even now, it is subject to a
four-year rehabilitation plant intended to restore its status
and notoriety in the City.

Of course, a review focused on one single object cannot
reveal a general truth about the overall Romanian hotel
industry, but itis meant to describe a curve in the evolution
of this programme by reference to the then context along
the last two centuries. From this point of view, the entire
analysis reaches the conclusion that this programme had a
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definirea peisajului urban bucurestean prin modul in care
a reusit sa creeze un context turistic potrivit. Aceste valori,
stabilitein constiinta populatiei, au influentat modulin care
programul hotelier a evoluat pana in prezent, iar tendinta
ultimilor ani este de a pune pret pe cladirile cu o valoare
istorico-culturala, cu precadere in domeniul hotelier.
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