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Rezumat

La nivel planetar, ultimele decenii au produs transformdri
uriase. Procesul de globalizare, secondat de o foarte
mare deschidere si toleranta culturald, a condus la pre-
luarea unor modele insuficient asimilate uneori, folosite
necorespunzator alteori, total neadecvate situatiilor de
fapt, cel mai ades. Efectele discutabile ale acestor pro-
cese se resimt, mai mult ca in alte domenii, atunci cand
abordam aspecte ce privesc arhitectura. Aceasta este
vocatia arhitecturii: sa faca vizibile, sa aduca in stradd, in
vazul lumii, performantele societatii pe care o reflecta.
Schimbdrile, pe care societatea romaneascd le-a in-
registrat, sunt reflectate direct la nivelul mediului con-
struit. Pana a pune in discutie performanta arhitecturala
recentd, ar trebui sa ludm in considerare contextul in
care aceasta se grefeaza sau mai exact, filonul cultural
ce alimenteaza aparitia structurilor spatiale apreciate ca
arhitectura.

Considerdm sistemul educational, economic, politic
sau administrativ responsabil pentru imensele cacofo-
nii urbane pe care le intalnim la tot pasul. Dar suntem
deja pe domeniul gestionat strict de arhitect. Arhitectul
defineste, in cotidian, notiunea de frumos. Arhitectul
creeaza spatiul simbolic si propune modele comporta-
mentale pe care utilizatorul si le insuseste pentru a uti-
liza spatiul nou creat. Aceasta implica responsabilitatea
arhitectului si corectitudinea modelelor propuse.

Cuvinte cheie: arhitectura, model, responsabilitate,
educatie, simbol, comportament.
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Abstract

Around the world, the last decades have witnessed ex-
tensive changes. The process of globalization and a great
cultural openness and tolerance have triggered the as-
sumption of certain models, sometimes insufficiently ab-
sorbed or totally unsuitable for the current situations. The
debatable effects of such processes are more visible when it
comes to issues regarding architecture. This is, in fact, what
architecture is called for — to point its finger to the perfor-
mances of the society being depicted, to bring them to the
street, in plain sight.

The changes, which the Romanian society has gone
through, are directly mirrored in the built environment. Pri-
or to introducing the recent architectural performance, we
should consider the context in which this is imbued or, bet-
ter to say, the cultural source that is feeding the emergence
of the spatial structures classified as architecture.

We believe the educational, economic, political or admin-
istrative system is responsible for the huge urban flubs en-
countered at every single step. But we find ourselves on the
iron rod-ruled land of the architect. He gives a definition for
beauty in the ordinary. It is the architect who creates the
symbolical space and suggests behavioural models that
the user adopts in order to use the newly shaped space.
And this process involves the responsibility of the architect
and the accuracy of the models being recommended.

Keywords: arhitecture, model, responsibility, education,
symbol, behaviour
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Arhitectura, model, responsabilitate

La nivel planetar, ultimele decenii au produs
transformari uriase. Procesul de globalizare, secondat
de o foarte mare deschidere si toleranta culturala, a
condus la preluarea unor modele insuficient asimi-
late uneori, folosite necorespunzator alteori, total
neadecvate situatiilor de fapt, cel mai ades.

Cand luam in discutie procesul de globalizare, refer-
irile sunt pe o perioada lungd de timp, evolutia si
constientizarea acestuia a avut loc relativ lent, eve-
nimentele au cdpatat amploare si au devenit mai
alerte pe masura ce aceasta tendinta, semnalata si
recunoscuta ca atare, incepea sa produca efecte.
Noua era digitald a contribuit la interconectare si la
accesul simultan la informatie.

Internetul este aproape la fel de batran ca Romania
postdecembrista. Asa cd dintr-odata, noi, romanii care
abia protestam la coada la carne, aveam doua ore de
ode pe zi la tv, nici nu visam la excursii in strainatate
iar accesul la informatia scrisa era puternic controlat
de politic, ne-am vazut visele implinite. Am plecat in
vacante (sau la muncad) in straindtate, programele tv
au devenit ample si pe ecran color, internetul a asigu-
rat acces nelimitat la informatie 24 din 24. Am intrat
in randul lumii iar includerea in NATO si UE a confir-
mat aceasta. Aproape pe nemeritate dar am consid-
erat ca ni se cuvine. S-a uitat repede mizeria vietii co-
tidiene din anii 80, generatiile distruse din perioada
postbelica, Canalul, Sighetul, Aiudul, indoctrinarea
comunista. Si acum poti auzi, chiar la generatii tinere,
cat de bine era pe vremea lui....

Dar ce facem ca sa fie azi bine? Sau ce inseamna bine?
Care este setul de valori care ne ghideaza existenta?
Sunt intrebdri pe care fiecare om ar trebui sa si le
puna si sa gdseasca raspuns convenabil pe care sa-I
transmita generatiei urmatoare, fara retineri.

Architecture, models, responsibility

Around the world, the last decades have witnessed ex-
tensive changes. The process of globalization, the great
cultural openness and tolerance have triggered the as-
sumption of certain models, sometimes insufficiently
absorbed or totally unsuitable for the current situations.
When talking about the globalization process, the ref-
erences concern a longer period of time, as its evolu-
tion and awareness were lengthy since the events have
gained ground and speed in proportion as this trend,
flagged and recognized as such, started being effective.
The new digital era has contributed to the networking
and the simultaneous access to information.

The internet is almost as old as the post-December Ro-
mania. And all of a sudden, we the Romanians — who
would barely protest while queuing for our meat ration,
watch TV for two hours only every day, would not even
think of going abroad and the access to the written
information was obstructed by politics - we saw our
dreams come true. We travelled to other countries for
business or pleasure, the TV shows became numberless
and coloured, the internet provided an unlimited access
to information 24/7. We finally joined the world and the
inclusion into NATO forces was a strong confirmation. It
was almost that we did not deserve it, but we took it for
granted. The misery of the daily grind in the 80’s was for-
gotten, the crushed generations in the post-war times,
the Danube-Black Sea Canal, Sighet, Aiud, the com-
munist brainwashing. Today, you can hear even young
people confessing that ,those times were the best....
But what are we doing now to make it good? Or what
does good mean? What is the set of value guiding our
existence? These are questions everyone should ask
himself and find a convenient answer to pass onto the
next generations, with no holding back.
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Omul se deosebeste de alte vietuitoare in primul
rand prin credinta. Fie cd este vorba de Dumnezeu,
cunoastere, viitor, speranta sau aproapele sau, omul
trebuie sa creada, pentru a faptui, pentru a-si implini
destinul.

Economia bazata pe consum si realitati bine cos-
metizate, invatdmantul care se reformeaza de doua
ori pe an si sistemul sanitar in ruing, invadat de gan-
daci si golit de cadre medicale, administratia publica
deprofesionalizatd si politizata, legislatia fluidd, ar-
mata si biserica zavorate in propria maretie, discur-
sul public autosuficient, acestea sunt realitatile care
ne justifica credintele, principiile si valorile pe care le
transmitem generatiilor ce vin.

Efectele acestei stari de fapt se resimt, mai mult ca in
alte domenii, atunci cand abordam aspecte ce privesc
arhitectura. Aceasta este vocatia arhitecturii: sa faca
vizibile,sdaducain strada, in vazul lumii, performantele
societatii pe care o reflectd. Schimbarile, pe care soci-
etatea romaneasca le-a inregistrat, sunt reflectate di-
rect la nivelul mediului construit.

Pana a pune in discutie performanta arhitecturala
recentad, ar trebui sa luam in considerare contextul in
care aceasta se grefeaza sau mai exact, filonul cultural
ce alimenteaza aparitia structurilor spatiale apreciate
ca arhitectura.

Democratia noastra originala este umbrela sub care
vechile structuri si urmasii urmasilor acestora, au pro-
liferat. Nu sunt jocuri dinafara, toate ispravile sunt
meritul de necontestat al acestui neam, hotarate prin
vot democratic.

Valorificarea avutiei nationale a creat miliardari si
modele comportamentale. Viata mondend, mica
barfa si expunerea in exces, subiecte preferate al ca-
nalelor TV, automobile de lux, iahturi, vacante exotice
si bineinteles, dupa modelul bine asimilat al Casei
Poporului, palate excesive, pe principiul “a mea este
mai mare”.

Man stands out among the other creatures by his faith,
in essence. It is either God, knowledge, future, hope or
his neighbour that the man needs to believe in so as to
create, to fulfil his destiny.

The economy based on consumption and well-done
cosmetic dressing, the education system that gets re-
formed twice in a year, the decaying health system that
is infested with human roaches and being in shortage of
medical staff, the public administration lacking profes-
sionalism and strongly politicized, a mercurial legisla-
tion, with an army and church building their own glory,
the self-sufficient public discourse — these are the reali-
ties that our beliefs are relying on, the principles and val-
ues that we intend to deliver to the coming generations.
The debatable effects of such processes are more visible
when it comes to issues regarding architecture. This is, in
fact, what architecture is called for — to point its finger to
the performances of the society being depicted, to bring
them to the street, in plain sight. The changes, which the
Romanian society has gone through, are directly mir-
rored in the built environment.

Prior to introducing the recent architectural perfor-
mance, we should consider the context in which this is
imbued or, better to say, the cultural source that is feed-
ing the emergence of the space structures classified as
architecture.

Our,original’democracy is the umbrella under which all
the old structures and their off-springs have been thriv-
ing. There are no foreign games, but all these achieve-
ments are incontestably due to this nation and decided
by democratic vote.

The capitalization of the national assets has led to over-
night billionaires and behavioural models. The mun-
dane life, gossip and excessive exposure are among the
favourite TV shows, along with posh cars, yachts, exotic
holiday destinations and, to emulate the House of the
People, extravagant palaces that will follow the ,mine is
bigger’ principle.
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B

Strada Popa Petre intersectie

Este greu sa comunici cu o astfel de persoand, sa-i pro-
pui ceva ce poate fi compatibil cu arhitectura. Mod-
elele sale sunt deja identificate, criteriile sunt, de obi-
cei, altele decat cele firesti iar procesul de autorizare
este un simulacru. Consideram sistemul educational,
economic, politic si administrativ, responsabile pen-
tru imensele cacofonii urbane pe care le intalnim la
tot pasul.

Dar suntem deja pe domeniul gestionat strict de arhi-
tect. Arhitectul defineste, in cotidian, notiunea de
frumos, creeaza spatiul simbolic si propune modele

S

cu Toamnei /
Popa Petre and Toamnei Streets crossroad

It is rather difficult to communicate to such a person, to
recommend something that might be compatible with
architecture. His models are already selected, the crite-
ria are usually different from what they were supposed
to be and the building authorization process is just a
bad show. We believe the educational, economic, politi-
cal or administrative system is responsible for the huge
urban flubs encountered at every single step.

But we find ourselves on the iron rod-ruled land of the
architect. He gives a definition for beauty in the ordi-
nary. It is the architect who creates the symbolical space
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comportamentale pe care utilizatorul si le insuseste
pentru a utiliza spatiul nou creat. Aceasta implica re-
sponsabilitatea arhitectului si corectitudinea modele-
lor propuse. De aici, poate incepe o dezbatere strict
profesionala unde vocile implicate ar trebui sa fie auz-
ite si mai ales ascultate.

Intreg fnvatamantul de arhitecturd este, in prezent, ca-
nalizat pe doua directii principale: abordarea teoretica
si utilizarea PC.

Arhitectura preia informatia teoretica si o utilizeaza
in vederea structurarii spatiilor necesare desfasurarii
vietii omenesti si tocmai metoda de lucru specifica nu
este abordata niciunde in timpul facultatii. lar meto-
da de lucru a unui arhitect ii defineste creatia. Ideea
poate fi exprimata si transmisa in forme multiple, mai
mult sau mai putin inspirate, ce pot fi supuse criticii,
adoptate si laudate sau contestate si abandonate.
Niciodata o constructie nu va fi insotitd de manualul
de utilizare. Spatiul rezultat trebuie sa impuna modul
de abordare si daca dorim ca edificiul sé aiba viata
lungd, sa fie iubit si intretinut ca atare, trebuie sa fie
seducator. Ori, in prezent, efortul se canalizeaza spre
atragerea investitorului prin imagini cu impact vi-
zual, eventual cucerirea finantatorului prin costurile
reduse si a avizatorului, prin respectarea negociatd a
legislatiei. Tot ceea ce tine de insasi corpul profesiei
este minimizat, bagatelizat, mimat. Arhitectul ignora,
cu buna stiinta, componenta structurald, care revine
inginerului de structuri, calitatea materialelor si a
manopereicare revineinvestitorului, partea de echipa-
re tehnicd ce revine instalatorilor iar pentru aspectele
functionale s-a inventat flexibilitatea, polivalenta.
Arhitectul nu mai este responsabil de nimic. Se uita,
Cu toata convingerea, ca arhitectul este tocmai omul
care trebuie sa puna toate acestea la un loc, sa devina
un tot unitar, arhitectul face magia, aici interventia sa
este hotaratoare si tocmai pentru aceasta, imaginea
doritd trebuie sa aiba claritate si acuratete.

and suggests behavioural models that the user adopts
in order to use the newly shaped space. And this pro-
cess involves the responsibility of the architect and the
accuracy of the models being recommended. A strictly
professional discussion can be launched here, where the
voices present should be heard and, more importantly,
paid attention to.

The whole architecture education is now branched out
into two main directions, namely the theoretical ap-
proach and the computer utilization.

While the architecture assumes the theoretical infor-
mation and uses it for structuring the spaces needed
to have the human life developing, the specific work
method is never taught during the academic years. And
this is what defines the creation of an architect, his work
method. The idea can be expressed and conveyed under
multiple forms, more or less inspired, which can be criti-
cized, adopted and praised or contested and discarded.
A building will never come with an instruction manual.
The resulted space has to dictate the approach method;
to have the construction last longer, be appreciated and
maintained as such, it needs to be enticing. Or, the ef-
forts are now channelling into attracting the investor
by images with a visual impact, the sponsor by the low
costs and the advisor with the negotiated compliance
with the legislation. Everything that is linked to this
profession is played down, understated, acted out. The
architect ignores, with open eyes, the structural compo-
nent that belongs to the structural engineer, the quality
of materials and manpower that fall under the jurisdic-
tion of the investor and the technical outfitting for the
plumbers; as for the functional aspects, flexibility and
polyvalence were invented. The architect is responsible
for nothing. It is forgotten that the architect is exactly
that man to put all these together so they become a
unity. The architect is a magician and his intervention
makes the difference. And this is the reason why the de-
sired image has to be clear and accurate.
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Marele pictor trebuie sa fie un desdvarsit cunoscator
al materialelor folosite, al culorii si a tehnicii specifice
de punere in opera, marele violonist are mii de ore
de exercitiu, pana gaseste exact tonalitatea necesara
formuldrii unei fraze muzicale... doar arhitectul este
autosuficient: el are creativitatea ce tine loc de cultura,
de logica, de gandire, de cunostinte tehnice, de pro-
funda intelegere a oamenilor, de viziune spatiala si
chiar de imaginatie. Arhitectul totdeauna basculeaza
intre varianta neinteles si daca asa a vrut beneficiarul,
rareori poate gasi punctul de echilibru, mai ales intr-o
abordare coerenta.

Pornind de la premisa ca toate proiectele autorizate
sunt elaborate de arhitecti, putem sa ne intrebam
cum locuintele care se vand prin programul Prima
casd pot sa nu respecte nici mdcar conditii de bun
simt elementar, fard sd mai luam in seama legislatia,
cum locuinte cu mari pretentii, au putut sa-si atraga
numele de casd de cultura, cum mall-ul seamana prea
tare cu un proiect tip-hala, peste care s-a pus un auto-

Teatrul de Operetd lon Dacian, in curs de executie (stanga) si recent
finalizat (dreapta) / Operetta House lon Dacian, works in progress
(left). and finished (right).

The great painter must be a perfect connoisseur of the
materials in use, the colour and the specific technique
to apply to the work, the violin player will practice for
thousands of hours until he finds the tone of a musical
phrase...but the architect is self-sufficient — he holds
the creativity instead of culture, logics, thinking, tech-
nical knowledge, deep understanding of people, space
vision and even imagination. The architect always shifts
between the versions of fathomless and this is how the
beneficiary wanted to be done; he can rarely find a bal-
ance point, especially in a coherent approach.

Starting from the hypothesis that all the authorized
projects are elaborated by architects, we cannot stop
from wondering how the apartments sold via the First
House program fail to comply with the least criteria of
common sense, no longer taking the legislation into ac-
count, how plush houses could be assigned the name of
cultural centre, how the mall resembles a lot with a pro-
duction floor that was fully covered in a feature sticker,
how downtown in Bucharest hosts towers in protected
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colant atoate acoperitor, cum in centrul Bucurestiului,
in zone protejate, au fost construite turnuri, aruncate
pe maidan, fara logica urbanistica agravand senzatia
de dezordine, cum Opereta, seamana a Service auto
sau Statie de Pompieri de la periferie.

Conceptul de Dezvoltare Durabild, atat de bine
intentionat si coerent teoretic, a esuat pe meleagu-
rile dambovitene intre balotii de polistiren expan-
dat ai termoizoldrilor si maldarele de profile PVC ale
tamplariilor cu termopan care inchid balcoanele. Ar fi
de stiut ce se va intampla cu aceste focare de infectie
peste 5-10 ani. Oare chiar nimeni nu a auzit de confor-
marea constructiilor, de lumina si ventilatie naturalg,
de economia de energie realizata prin orientarea
corecta a incaperilor, fara sa mai vorbim de reabili-
tarea instalatiilor si eventuala inlocuire cu unele mai
performante? Arhitectul are la indemana un arsenal
intreg de mijloace de interventie pentru realizarea
unei mai bune eficiente energetice. Am preluat, asa
cum ne-a dus capul.

Ar trebui sd se pund in discutie si aspectele structurale
ale constructiilor. Riscul seismic este real in Romania
dar preluarea mot-a-mot a unor norme valabile in tari
Cu risc seismic scazut, are consecinte dezastruoase la
noi. Se ajunge cu usurinta la o supraevaluare masiva a
necesarului de structura. lar pentru protectia noastrd,
pentru fiecare rand de stampile, de verificari sau ex-
pertize, se adauga un nou procent de supradimen-
sionare structurala.

Tehnologia de ultima generatie, contribuie la confor-
tul oferit de noua constructie, indiferent ca se refera
la echipamente edilitare, retele comunicatii, eficienta
energetica, controlul luminii, calitatea finisajelor
sau rezistenta la intemperii. In prezent, valorile sunt
rasturnate, tehnologia nu serveste arhitectura ci arhi-
tectura este suport al acesteia, vehicul de promovare
pentru furnizori interesati sa-si vanda produsele.

areas, just scattered over waste grounds, with no urban
logics, thus consolidating the sensation of havoc or how
the Operetta House looks like a garage or a Fire Depart-
ment station on the outskirts!

The concept of durable development, so well intended
and theoretically coherent, has failed on the Ddmbovita
homeland, between the bales of expanded polystyrene
of the thermal insulation and the clusters of PVC profiles
in the exterior insulated glazing joinery closing up the
balconies. It would be good to know what is going to
happen with such breeding grounds in 5-10 years from
now. Has not anyone heard about the compliance of
constructions, natural light and ventilation, energy sav-
ing by a correct orientation of the rooms, along with the
rehabilitation of the installation and its replacement
with more competitive one? The architect has, therefore,
a wide range of available means of intervention to lead
to a better energetic efficiency. In other words, he is not
using the old noodle!

The structural aspects of the constructions should be
raised for discussion. The earthquake risk is tangible in
Romania but a literal’ taking over of certain norms that
are valid in low seismic risk countries has turned into
catastrophic consequences for us. A massive over-eval-
uation of the structure requirement is easily reached to.
And for our protection, for each round of stamps, veri-
fications or expert examinations, a new percentage of
such structural excess is being added.

The latest technology is a great contributor to the com-
fort provided by the new construction, either in the mu-
nicipal equipment, communication networks, energetic
efficiency, light control, the quality of the finishings or
resistance to bad weather conditions.

Currently, the values are turned over, technology does
not deliver to the architecture but instead the architec-
ture has become its support, a promotion vehicle for the
suppliers who are interested in selling their products.
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Toate aceste anomalii, au ca punct de pornire mod-
ele insuficient asimilate. Directivele europene sunt
ceea ce sunt si este foarte bine ca sunt. Modul cum
ele sunt transpuse in legislatia romaneasca si cum
devin norme rigide, asta dovedeste cel putin lipsa de
profesionalism. Documentatia, existenta din belsug
pe site-uri web, este trunchiatd, mai degraba toxica.
Relatia directa cu arhitectul practician, care poate
argumenta evolutia de la concept la edificiu realizat,
este aproximativa, superficiala si sporadica.

Scoala romaneasca de arhitectura s-a nascut din
vointa comuna a unor mari arhitecti, care au inteles
necesitatea sa si au stiut sa transmita flacdra. Dupa
mai bine de 120 de ani, promotii din ce in ce mai
numeroase de arhitecti, dezorientati si in deriva,
orbecaiesc prin cotloanele Bucurestiului incercand sa
dezvaluie adevaruri tulburi si incerte ce prefigureaza
viitorul. Vorbim de identitate, de patrimoniu, de valo-
rile noastre perene. Dar ceea ce apare in strada sunt
fie clone ale unor arhitecturi de niciunde sau oriunde,
fie materializari ale celor mai strambe si infricosdtoare
cosmaruri.

Abordarile interdisciplinare, de mare interes de altfel,
sunt tratate schematic iar concluziile nu trec dincolo
de cuvinte.

Colectivele sunt din ce in ce mai stufoase, apar do-
menii de expertiza ce degreveaza de responsabilitati,
comisiile de avizare inmorméanteaza sub semnaturi si
aprobdri marile ratdri ale arhitectului. Responsabili-
tatea este colectiva. Deci nimeni nu este responsabil,
nimeni nu este vinovat de imensele ratari ce apar in
oras. Arhitectul si sa vrea, nu mai poate sa isi reven-
dice greseala.

Dincolo de toate lamentarile, nu trebuie sa lasam nea-
mintite cele cateva actiuni ldudabile, cu viata scurta.
Este vorba, in primul rand de institutia Concursului
de Arhitectura. Ani la rand au fost promovate echipe
tinere de arhitecti si creatia lor, tocmai datoritd aces-

These abnormalities derive from models that are not
sufficiently absorbed. The European guidelines are
whatever they are and this is a good thing. The way they
are implemented in the Romanian legislation and how
they become rigid norms, this is the definition for lack of
professionalism.

The documentation that is plenty on websites is dis-
torted, rather toxic. The direct relation with the expert
architect who can bring arguments in terms of the evo-
lution from the stage of concept to an erected building
is approximate, shallow and intermittent.

The Romanian school of architecture was born from the
common volition of great architects who understood its
necessity and knew how to pass the torch on. After more
than 120 years, larger and larger classes of architects,
bewildered and adrift, are groping their way out and
about the corners of Bucharest, in an attempt to disclose
muddy and doubtful truths that are foreseeing the fu-
ture. We are talking here about identity, heritage, about
our perennial values. But what we see in the streets are
either clones of some nowhere or anywhere architects,
or the embodiment of the most crooked and dreadful
nightmares.

The interdisciplinary approaches, otherwise of a large
interest, are schematically dealt with and the conclu-
sions will only remain on paper.

The groups are bigger and bigger, expertise fields are
emerging and relieving from responsibilities, the ap-
proval commissions are burying the great failures of
the architect, under their signatures. The responsibil-
ity is collective, hence no one can be held guilty for the
monstrous blunders around the city. Even though the
architect might be willing to assume his mistake, it is an
impossible task.

Apart from all the complaints, we should not overlook
the few laudable acts, yet short-lived. It is about, firstly,
about the institution of the Architecture Competition
Board. Years on end, teams of young architects and their
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tora. Asa s-a afirmat echipa Dinu Gheorghiu - Gabriel
Cristea - Constantin Savescu - Romeo Belea sau Toma
Olteanu - Radu Tanasoiu - Constantin Dobre - Victor
Ivanes, arhitecti ce s-au dovedit a fi profesori de elita
ai scolii de arhitecturd, modele incontestabile. In ul-
timele decade, Concursul de Arhitectura si-a pierdut
din prestanta si din credibilitate, participarile deve-
nind mai putin atractive iar criteriile de adjudecare,
transparente de altfel, sunt cu siguranta partizane.
Pe alt palier de vizibilitate, Anuala de Arhitectura
poate deveni o oglinda a activitatii in domeniu iar
recunoasterea putinelor reusite profesionale, lasa o
dara de speranta.

Imobil de apartamente in Bucuresti

creation have been promoted, just thanks to that. This
is how people have heard about Dinu Gheorghiu - Ga-
briel Cristea - Constantin Sdvescu - Romeo Belea team
or Toma Olteanu - Radu Téndsoiu - Constantin Dobre -
Victor Ivanes’s, architects who proved to be stellar aca-
demia of the school of architecture, absolute models. In
the last decades, the Board has lost some of its prestige
and credibility, hence the participations have become
less attractive and the awarding criteria are biased, yet
transparent.

At another level of visibility, the Annual of Architecture
can turn into a mirror of the activity in this field and the
recognition of the few professional achievements gives
a glimpse of hope.

Imobil de apartamente in Bucuresti, pe strada Aaron Florian /
Complex of apartments in Bucharest, Aaron Florian Street
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Asa s-a impus echipa ADNBA, cu mai multe lucrdri dar
mentionam aici Imobil de apartamente in Bucuresti,
pe strada Aaron Florian, prezentat in 2016. Autorii
sunt arh. Adrian Untaru, arh. Andrei Serbescu, arh.
Bogdan Bradateanu, arh. Valentina Tigara, arh. Car-
men Petrea, arh. Pavel Albu sau Casa Z, avand ca
autori pe arh. Bogdan Babici si arh. Monica Streza,
prezentatin 2015 .

Casa Z/ ZHouse

This is how the ADNBA team has taken an upward path,
thanks to its many works, among which can be men-
tioned the Complex of apartments in Bucharest, Aaron
Florian Street, presented in 2016. The list of authors in-
cludes arch. Adrian Untaru, arch. Andrei Serbescu, arch.
Bogdan Braddteanu, arch. Valentina Tigara, arch. Car-
men Petrea, arch. Pavel Albu or the Z House, designed
by arch. Bogdan Babici and arch. Monica Streza, intro-
ducedin 2015.
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Publicatiile de specialitate, in speta revista Arhitec-
tura, abordeaza mai degraba studii teoretice sau
cu caracter istoric decat analize si prezentari de
arhitectura. Comparativ cu numerele din anii 60-
70, unde erau publicate proiecte de arhitecturd, cu
plansele corespunzatoare, unde discursul se tesea
pe taram profesional, cu toate ingerintele politicului,
in prezent, revista, cu un tiraj mult mai mic din cauza
solutiilor alternative, rdmane la nivelul unei publicatii
de popularizare.

Profesori ca Ascanio Damian, Cezar Lazarescu sau Emil
Barbu (Mac) Popescu, din pozitia de Rector, au marcat
destinul si imaginea Scolii de Arhitectura in ultima
jumatate de secol, atat prin prestatia profesionala cat
si din pozitia oficiala detinuta la un moment dat. Pro-
fesorii Romeo Belea, Grigore lonescu sau Anton Dam-
boianu continud o lista lunga de arhitecti ce s-au con-
stituit, in timp, ca modele pentru tinerele generatii.
Nu ar trebui sa uitam nici de carisma profesorului
Gabriel Sudan sau a inginerului Alexandru Cismigiu,
legende ale scolii.

Un rol de seama l-a jucat multa vreme, institutia
Arhitectului Sef al Capitalei, iar aici trebuie sa
recunoastem aportul arhitectului Horia Maicu,
contributia sa in structurarea si functionarea Institu-
tului Proiect Bucuresti, crearea marilor axe de dez-
voltare a orasului, incurajarea si formarea unor colec-
tive competitive de arhitecti.... Apoi, rolul Arhitectului
Sef al Capitalei s-a diminuat, Marele Arhitect, prof-
itand de distrugerile cauzate de cutremurul din 77,
a gestionat in maniera proprie dezvoltarea urbana si
forma spatiala. Arhitectul a devenit simplu executant,
anonimul de serviciu. Schimbarile postdecembriste
au readus speranta.

Totusi, se poate! Bucurie efemera. Institutia Arhitectu-
lui Sef exista si acum. Putine localitati din tara se pot
mandri ca au Arhitect Sef. Daca postul nu este vacant,
atunci este ocupat de o persoana ce are cu totul alta

The literature of review, namely Arhitectura magazine
would rather feature theoretical or historic studies than
architecture analyses and presentations. In comparison
with the issues in the 60-70's that were publishing ar-
chitecture projects along with the corresponding blue-
prints and where the discourse mostly concerned the
professional debates, intruded by politics though, the
journal has today a smaller number of copies due to the
alternative solutions and it can be described as a pro-
motion material.

Academia such as Ascanio Damian, Cezar Ldzdrescu or
Emil Barbu(Mac) Popescu, in their position as Rectors,
have left an amazing impression on the image of the
School of Architecture in the last half of century, both
by their professional performance and in their official
standing they once held. The list goes on with names
like Romeo Belea, Grigore lonescu or Anton Damboi-
anu, true and lasting models for the young generations
of architects. We should not forget about the great per-
sonal charm exuded by professor Gabriel Sudan or en-
gineer Alexandru Cismigiu, part of the school tradition.
For a long time, a significant role was played by the in-
stitution of the Senior Architect of Bucharest where we
should recognize the contribution brought by architect
Horia Maicu in the patterning and operation of the Pro-
ject Institute of Bucharest, building the large develop-
ment axes of the city, encouragement and creation of
competitive teams of architects...After that, the role
of the Senior Architect of Bucharest was diminished as
the Great Architect, while leveraging on the destruction
caused by the earthquake in 1977, single-handedly the
urban development and the space form. The Senior Ar-
chitect turned into an obedient puppet, the booger on
duty. The changes after December 1989 have prompted
some optimism.

Itis possible, after all! A brief joy. The position of the Sen-
ior Architect is still listed today. Just a few localities in
the country can boast about having a Senior Architect.
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pregatire profesionald si intelege foarte putin din
ceea ce ar trebui sa fie misiunea sa. Altfel, este putin
probabil ca am fi auzit de telegondola din Bucuresti,
ne-am fi bucurat de spatiul verde bine intretinut si
nu ne-au fi preumblat prin maidane de granit prost
montat la 400 C la umbra, programele de consolidare
sau reabilitare termica ar fi functionat cu rezultatele
scontate iar eliberarea unor autorizatii de construire
ar fi o problema de zile nu de ani. Este hilar ca proi-
ectarea unui imobil sa dureze mult mai putin decat
avizarea si autorizarea sa.

Ordinul Arhitectilor ar trebui sa asigure cadrul
institutional de functionare a profesiei de arhitect,
protectia legald, responsabilitatile, gradul de remu-
nerare pentru serviciile oferite, la fel cum Camera
Notarilor impune tarife minimale obligatorii. In loc
sa promoveze aceste tarife, organizarea Concursului
de Arhitectura mdcar pentru obiectivele de interes
public, sa intareasca legislatia si normele de aplicare,
este preocupat de incasarea taxelor si musamalizarea
reclamatiilor ce ajung in fata Comisiei de Disciplina.
Nu este firesc ca investitii majore, de interes public, sa
fie atribuite prin licitatie publica, fie cd este vorba de
proiectare, fie de executie, pe criterii strict financiare,
cu ingerinte politice. Probabil, selectarea proiectului
s-ar face mult mai judicios in urma unui Concurs Pub-
lic, cu un juriu de specialisti.

Drepturile de autor nu sunt protejate decat daca
proiectul este inregistrat la alte entitati decat la Or-
din. Bunele intentii exista, arhitectii au o organizatie
profesionala. Este adevarat cd aceasta pare a fi cea mai
slaba organizatie profesionald, faramitata de orgolii,
dorinta de onoruri, interese pecuniare, obedienta
politica si cel mai rau dintre toate: lipsa unei viziuni
calduzitoare.

If the position is not vacant, then it is filled with some-
one who has a different background and understands
little of what his mission should be. In other words, it is
very unlikely that we would have heard about the ca-
ble car in Bucharest, we would have enjoyed the well-
maintained greenery instead of wandering around
granite hills — badly erected at 400 C in the shade — the
consolidation and the thermal rehabilitation would
have worked as expected and the issuance of building
permits would have taken mere days and not years. It
is hilarious to have the designing of a building last less
than its approval and authorization.

The Order of Architects should provide the institutional
framework of operation for the profession of architect,
the legal protection, the responsibilities, the reimburse-
ment level for services, similar with the Chamber of No-
taries that enforces mandatory minimum fees. Instead
of promoting these fees, the organization of the Archi-
tecture Competition Board should strengthen the legis-
lation and its implementation norms, at least for the ob-
jectives of public interest, and not concerned only with
collecting these fees and covering up the complaints
made to the Disciplinary Board.

It is not a natural thing to have major investments of
a public interest be assigned via public auction, either
as a design or execution, on solely financial criteria, po-
litically dictated. The selection of the project would have
probably have been done more judiciously as a result of
a Public Competition, featuring a panel of specialists.
The copyright is not protected unless the project is reg-
istered with other entities other than the Order of Archi-
tects. There are good intentions, as the architects have a
professional organization. It is also true that this seems
to be the weakest professional guild, crumbling due to
vanity, desire for being honoured, monetary interests,
political obedience and, above all and the worst, the
lack of vision.
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Reluand, ne putem consola cu gandul ca in urma
Cu aproape un veac si jumatate, Camillo Sitte mani-
festa o dezamagire similard dar propunea si modele
viabile, Eminescu se refugia in lumea sa iar Caragiale
arata oglinda. Acum, noud, ce ne mai pasa!

In concluzie, arhitectul roman este croit dupa mint-
ea si sufletul poporului pentru care construieste:
sovdielnic, obedient, orgolios, a dus amatorismul pe
noi culmi, fara viziune sau modele calauzitoare dar...
s-a nascut poet.
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