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Rezumat

Limitele si bresele asociate acestora au avut intotdeau-
na o importanta vitala in structurarea realitatii - trans-
formand spatii in locuri (ca un prim pas in procesul de
apropriere), conturandu-| pe Celalalt si formand cadrul
pentru interactiunile sociale. Diferitele sensuri ale limi-
tei subliniazd complexitatea si flexibilitatea termenului
in ciuda sensului sau aparent de demarcare dihotomi-
ca. Toate sensurile sale se suprapun, conducand la o in-
telegere a limitei drept punct, linie sau chiar spatiu ce
presupune o concentrare la maximum a capacitatilor,
interpretarilor si creativitatii.

Analiza proceselor ce au loc pe limita capata o impor-
tantd crescuta in arhitectura contemporand, subliniind
relatia dinamica dintre spatii si componentele acestora
si astfel complexitatea atat a productiei, cat si a consu-
mului de spatiu. Intelegerea contemporana a limitelor si
breselor evidentiaza imaterialitatea acestora si dimen-
siunea lor sociald, intrucat oamenii ,raspund selectiv si
pragmatic la posibilitatile [date de limita], rdstalmacind
legaturi in moduri ce vor fi conturate de procesele socia-
le si materiale, nu de consimtiri cognitive asa cum trasa-
rea limitei era” (Barth 1999, 30).

In acest articol ne vom axa pe legatura dintre caracte-
risticile fizice ale limitelor arhitecturale si procesele soci-
ale ce conduc la dematerializare care au loc in jurul lor,
urmarind cazuri precum: limita transparenta, utilizarea
zonei de acces, conceperea anvelopantei cladirii ca loc.

Cuvinte cheie: limite, limite arhitecturale, negociere

anda.sfintes@uauim.ro

Abstract

The boundaries and their breaches always had a vital
importance in structuring reality — transforming spaces
into places (as a first step in the process of appropriation),
highlighting The other and framing the social interactions.
The various meanings taken by the limit underline the
complexity of its understanding and the flexibility of the
term despite its apparent sense of dichotomous demarca-
tion. All its meanings overlap, framing an understanding
of the limit as a point, line or even space which assumes a
maximum concentration of capacities, interpretation and
creativity.

The study of the processes taking place on the boundary
gains a greaterimportance as it underlines the dynamic re-
lationship between spaces and their components and thus
the complexity of both space production and consump-
tion. The contemporary understanding of boundaries and
breaches highlights their immateriality and social dimen-
sions, as people “respond selectively and pragmatically to
the affordances, spinning connections in forms that will be
shaped by social and material processes, not by cognitive
fiat as the drawing of the boundary was” (Barth 1999, 30).

In this article we shall concentrate upon the connection
between the physical characteristics of the architectural
limits and the social processes which lead to dematerial-
ization that take place around them, following up cases
like: the transparent boundary, the use of the access and
conceiving the building envelope as place.

Keywords: boundaries, architectural limits, negotiation
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Limitele si bresele asociate acestora au avut intot-
deauna o importanta vitald in structurarea realitatii
- transformand spatii in locuri (ca un prim pas in pro-
cesul de apropriere), conturandu-l pe Celdlalt si for-
mand cadrul pentru interactiunile sociale. Diferitele
sensuri ale limitei subliniaza complexitatea si flexibili-
tatea termenului in ciuda sensului sau aparent de de-
marcare dihotomica. Sensul spatial al termenului se
referd, intr-adevar, la o delimitare, la demarcarea unui
interior opus spatiului exterior, un interior ce are pro-
priile reguli. In orice caz, aceste limite nu sunt in tota-
litate impenetrabile, ci mai mult sau mai putin opace
si de netrecut. Simpla existenta a limitelor creeaza as-
teptari si conduce la anumite comportamente. Sen-
sul simbolic al limitei evidentiaza rolul si importanta
a ceea ce este invizibil si dincolo, structurand si dand
sens lui acum si aici. Sensul imaginar este cel care ali-
menteaza imaginatia si creativitatea. Discipline diferi-
te si-au apropriat termenul incercand sa explice unele
dintre fenomenele cu care opereaza. De exemplu, so-
ciologia, psihologia, filozofia privesc limitele ca fiind
flexibile, neclare, continuu testate si negociabile. De
obicei, desi ele insele sunt obiective, depdasirea aces-
tora devine scop uneori. Toate aceste sensuri se supra-
pun, conducand la o intelegere a limitei drept punct,
linie sau chiar spatiu ce presupune o concentrare la
maximum a capacitatilor, interpretdrilor, coexistenta
unor sensuri (diferite sau chiar opuse) etc.

In acest articol ne vom referi in primul rand la sen-
sul spatial al termenului, la modul in care limita fizi-
ca este conceputa si la efectele sociale ale anumitor
configuratii (comportamente, perceptii, utilizari etc.).
Limita marcheaza in acelasi timp nevoia de separare
si legaturd, intrucat raportarea permanenta la ceea
ce se afla dincolo stimuleaza schimbdrile ce au loc in
interior. Limita in sine este un loc al negocierii, mereu
testata si impinsa din ambele parti, creand limitari
si posibilitati. Limita si bresele sale sunt mijloace de

The boundaries and their breaches always had a vital
importance in structuring reality — transforming spaces
into places (as a first step in the process of appropria-
tion), highlighting The other and framing the social
interactions. The various meanings taken by the limit
underline the complexity of its understanding and the
flexibility of the term despite its apparent sense of di-
chotomous demarcation. The spatial sense of the term
refers, indeed, to a circumscription, to cropping an in-
side opposed to the space outside, an inside guided by
its own rules. However, these limits are not totally im-
penetrable, but more or less opaque and impassable.
The simple existence of boundaries creates expectations
and leads to certain behaviours. The symbolic sense of
the limit emphasizes the role and importance of that
which is unseen and beyond, structuring and giving
meaning to the here and now. The imaginary sense is
the one fuelling the imagination and creativity. Various
disciplines appropriated the term trying to explain some
of the phenomena they operate with. For example, soci-
ology, psychology, philosophy see the limits as flexible,
unclear, continuously tested and negotiable. Usually,
although they are endpoints in themselves, their trans-
gression is sometimes set as purpose. All these mean-
ings overlap, framing an understanding of the limit as
a point, line or even space which assumes a maximum
concentration of capacities, interpretation, coexistence
of (different or even opposed) meanings etc.

In this article we shall refer first of all to the spatial
meaning of the term, to the way the physical boundary
is designed and to the social responses given to certain
configurations (behaviours, perceptions, uses etc.).

The boundary marks both the need for disjunction and
connectedness, as a permanent referral to the other side
fuels the changes taking place inside. The limit itself is a
place of negotiation, always tested and pushed forward
from both sides, creating limitations and affordances.
A boundary and its breaches are means of control, but
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control, dar si puncte ce genereaza procese de trans-
formare. Analiza proceselor ce au loc pe limita capata
o importantd crescutd in arhitectura contemporana,
subliniind relatia dinamica dintre spatii si componen-
tele acestora si astfel complexitatea atat a productiei,
cat si a consumului de spatiu. Inge Boer (2006) consi-
dera caracteristicile fizice si pozitionarea limitelor a fi
elemente secundare si subliniaza ideea limitei drept
functiune, facilitind comunicarea si mediind - limita
drept intersectie de fluxuri. Aceasta perspectiva nea-
ga nevoia existentei unor limite clare si alimenteaza
dubla noastra cercetare: a arhitecturii transformata
prin utilizare si a utilizarii conturate prin arhitectura.
Intelegerea contemporana a limitelor si breselor evi-
dentiaza imaterialitatea acestora si dimensiunea lor
sociala, intrucat oamenii,raspund selectiv si pragma-
tic la posibilitatile [date de limitd], rastalmacind lega-
turi in moduri ce vor fi conturate de procesele sociale
si materiale, nu de consimtiri cognitive asa cum trasa-
rea limitei era” (trad. ns., Barth 1999, 30).

Acest tip de intelegere iese in evidentd si in arhitectu-
ra intrucat aceasta,nu mai rezulta din crearea de for-
me in spatiu, ci mai degraba din incurajarea relatiilor
din interiorul ei” (trad. ns. Muller et al. 2003, 56). Acest
lucru a condus la o serie de concepte arhitecturale
noi sau redescoperite si reinterpretate ce subliniaza
dematerializarea limitei si noile sale dimensiuni spa-
tiale precum: ambiguitate, ambivalentd, hibriditate,
estompare, camuflaj, arhitectura dizolvata, locuri
intermediare, non-locuri, teren vag etc. (pentru defi-
nitii vezi Muller et al. 2003). Ideea unei arhitecturi ca
spatiu public urmarita in articolul de fatd ia in con-
siderare nu neaparat cladirea in sine, ci potentialul
social conturat de configurarea limitelor acesteia —
limita drept instrument social. In acest context vor-
bim despre limite estompate: despre transparente
ce creeaza locuri intermediare, despre anvelopantele
cladirilor ca locuri sociale, despre limitele arhitectura-

also points that generate processes of transformation.
The study of the processes taking place on the boundary
gains a greater importance as it underlines the dynamic
relationship between spaces and their components
and thus the complexity of both space production and
consumption. Inge Boer (2006) considers the physical
characteristics and positioning of the boundary to be
secondary and highlights the idea of the boundary as
a function, facilitating communication and mediating
—the boundary as an intersection of fluxes. This view ne-
gates the need for clear limits and nurtures our double
inquiry: of architecture transformed through use and of
use framed by architecture.

The contemporary understanding of boundaries and
breaches highlights their immateriality and social di-
mensions, as people “respond selectively and pragmati-
cally to the affordances, spinning connections in forms
that will be shaped by social and material processes, not
by cognitive fiat as the drawing of the boundary was”
(Barth 1999, 30).

This kind of conception also emerges in architecture as
“[it] no longer results from creating shapes in space, but
rather from fostering relationships within it” (Miller et
al. 2003, 56). This led to a series of new or rediscovered
and reinterpreted architectural concepts emphasizing
the dematerialization of the limit and its new spatial di-
mensions, like: ambiguity, ambivalence, hybridity, blur-
ring, camouflage, dissolved architecture, intermediate
places, non-places, terrain vague etc. (for definitions see
Mdiller et al. 2003). The idea of an architecture as public
space followed in this article takes into consideration
not necessarily the building itself, but the social poten-
tial brought up by the configuration of its limits — the
boundary as a social tool. In this context, we speak of
blurred boundaries: of transparencies creating inter-
mediate places, of building envelopes as social places,
of architectural boundaries as communicators and
as successive relations. The ideas stated above will be
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le ca mijloace de comunicare si relatii succesive. Idea
enuntatd mai sus va fi argumentata mai departe prin
intermediul unor exemple de arhitectura contempo-
rana, privite dintr-o perspectiva atat arhitecturala, cat
si antropologica. Aceste exemple subliniaza faptul ca
o intelegere flexibila a limitelor este implementata
in mod creativ in cladiri din faza de proiect, punand
in evidenta dematerializarea limitei drept concept
structurant in societatea actuala.

Limite transparente

Din moment ce acum se vorbeste despre ,consumul”
de locuri (Urry 2002), a calatori a devenit mult mai
mult decat a vedea si a experimenta diferitul: ,poate
presupune spatii liminale care permit forme mai pu-
tin structurate de interactiune sociala si care facilitea-
za intalnirea cu, consumul si colectionarea culturilor si
mediilor multor altor locuri” (trad. ns. Urry 2002, 164).
Oricine poate fi privit drept turist. Prin urmare, diferite
institutii, imbratisand ideea unei astfel de comodifi-
cari a locului, au inceput sa cedeze parterul cladirilor
lor publicului: prin propunerea de locuri de interacti-
une, de relaxare, comert, alimentatie, de locuriin care
sa se desfasoare performance-uri rapide sau expuneri
temporare si uneori gratuite etc. Multe dintre aceste
locuri sunt vizibile din spatiul public prin limite trans-
parente care transforma interiorul intr-o extensie a
exteriorului si vice versa. Prin urmare, oamenii sunt
mult mai inclinati sa intre, dar chiar daca nu o fac, pot
inca participa, de la distanta, la evenimentele ce au
loc in interior. La scard mai mare, aceste spatii repre-
zinta complexitatea orasului contemporan drept ,0
redesenare profunda a contururilor spatiilor publice
si private, aducand in prim plan o paleta de conditii in
egala masurd inseldtoare si fertile care nu sunt neapa-
rat hibride, ci mai degraba scapa unei descrieri usoare
in acesti termeni” (Dehaene si Cauter 2008, 3). Astfel

further argued through examples of contemporary ar-
chitecture, viewed from both an architectural and an-
thropological perspective. These examples highlight the
fact that a flexible understanding of limits is creatively
implemented into buildings from the design phase, un-
derlining the dematerialization of the limit as a framing
concept in the current society.

Transparent boundaries

As places are now being “consumed” (Urry 2002), travel-
ling became much more than seeing and experiencing
the otherness: “it may involve liminal spaces permitting
less structured forms of social interaction and enabling
the cultures and environments of many other places to
be encountered, consumed and collected” (Urry 2002,
164). Anyone can be seen as a tourist. Therefore, various
institutions, grasping the idea of such a commodifica-
tion of place, started conceding the ground floor of their
buildings to the public: by accommodating spaces of
interaction, relaxation, commerce, food services, quick
performances or temporal and sometimes free exhibi-
tions etc. Many of these spaces are visible from the pub-
lic space through transparent boundaries which trans-
form the inside into an extension of the outside and vice
versa. Thus, people are more likely to enter, but even if
they don't, they can still participate, from a distance, to
the events taking place inside. At a bigger scale, these
spaces display the complexity of the contemporary city
as “a profound redrawing of the contours of public and
private space, bringing to the fore an equally treacher-
ous and fertile ground of conditions that are not merely
hybrid, but rather defy an easy description in these
terms” (Dehaene si Cauter 2008, 3). Such boundaries
contribute to raising awareness and facilitate the pro-
cess of appropriation. Transparent boundaries assume
a permanent negotiation between inside and outside
and they gain a non-distinctive depth as in-between
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de limite contribuie la cresterea constientizarii si faci-
liteaza procesul de apropriere. Limitele transparente
presupun o negociere permanenta intre interior si ex-
terior si capatd o profunzime nespecifica de spatii in-
termediare. Traversarea limitei este perceputa intr-un
mod mai putin dramatic — devine o miscare naturala
si aceastd fluiditate in sine, prelungind mobilitatea
urbana, este capabila s genereze noi forme de spa-
tiu public (Stickells 2008, 247). Serviciile si prestatiile
ce au loc in interior sunt ele insele concepute deseori
drept liminale, cumva intre cotidianul spatiului public
si cultura inalta ce ghideaza institutia (de exemplu in
cazul muzeelor, centrelor culturale, bibliotecilor etc.).
cel mai important aspect, insa, este gradul mic sau
lipsa totala a planuirii in aceste spatii, publicul deve-
nind actorul. Experientele si interpretarile sale devin
centrale.

Alice Tully Hall de la Lincoln Center din New York pro-
iectat de Diller Scofidio + Renfro (finalizat in 2009)
este un exemplu foarte bun in acest sens, propune-
rea fiind un proiect de restaurare. Arhitectii ,au inde-
partat elementele opace ale structurii” (Jodidio 2010,
170), lasand un parter prin care se circuld aproape in
voie. Cateva accese marcheaza deschiderea noului
proiect, acestea conducand la spatii complementare
precum cafenele ce creeaza o relatie puternica intre
cladire si spatiul public. Limitele transparente sunt
chiar mai putin perceptibile noaptea, facand cladirea
parte a vietii de noapte a orasului. Totodata trebuie sa
observam tendinta de a duce la acelasi nivel cu strada
sau de a cobori pardoseala interioara, in opozitie cu
regula mai veche de a avea un acces inalt care sa mar-
cheze monumentalitatea si valoarea culturala cres-
cutd a cladirii. Acum, a cobor cateva trepte vorbeste
despre accesibilitate, despre acceptarea unui public
diferit dar si a unor utilizari diferite.

spaces. The crossing of the boundary is less dramati-
cally perceived - it becomes a natural movement and
this flow itself, extending the urban mobility, is capable
of generating new forms of public space (Stickells 2008,
247). The services and performances accommodated
inside are themselves often conceived as liminal, some-
how between the casual of the public space and the
high culture guiding the institution (for example in the
case of museums, cultural centres, libraries etc.). The
most important aspect, however, is the small degree or
complete lack of staging in these spaces, as the public
becomes the performer. His experiences and interpreta-
tions become central.

Alice Tully Hall at Lincoln Center in New York by Diller
Scofidio + Renfro (completed in 2009) is a great example
in this sense as the proposal is a renovation design. The
architects “stripped away the opaque elements of the
structure” (Jodidio 2010, 170), leaving an almost go-as-
you-please ground floor. Several access points mark the
openness of the new design, leading to complementary
spaces like cafes, which create a strong relationship be-
tween the building and the public space. The transpar-
ent boundaries are even less perceivable at night, mak-
ing the Hall part of the night life of the city. Also, we must
note the tendency to level or lower the floor of the inside,
as opposed to the older convention of a high access that
would mark the monumentality and high cultural value
of the building. Now, descending a few steps speaks of
accessibility, of accepting a diverse public as well as vari-
ous uses.
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Un alt astfel de exemplu este extinderea muzeului Ste-
delijk din Amsterdam proiectata de Benthem Crouwel
Architects (fnalizata in 2012) - cunoscuta drept ,cada”
datorita formei si culorii arhitecturii care pare sa levite-
ze peste parter — care este deschisa publicului prin in-
termediul unor servicii precum magazine, restaurante,
librarii etc. Elementul de design cel mai remarcabil care
contribuie la anularea perceptuala a limitei sunt mesele
lungi ale restaurantului care trec prin sticla de la interior
spre exterior. Astfel, utilizarea insasi devine o utilizare ce
are loc pe limitd, in acelasi timp in interior si in oras.

Utilizarea accesului

Punctul de acces intr-o cladire reprezinta cea maiimpor-
tanta bresd. Desi importanta acestuia a fost intotdeauna
marcata prin tratamente speciale - piete, trepte, coper-
tine, culori si materiale etc. - arhitectura contemporana
gaseste noi moduri de a-i exprima dimensiunea sociala.
In noile proiecte de cladiri se adopta ideea unui aparat
de acces care apartine in acelasi timp spatiului public si
privat, fiind ambivalent si contradictoriu in acelasi timp.
Numeroase exemple de noi arhitecturi (si chiar mai mul-
te exemple de proiecte de concurs),dau accesului forma
unei piete - ldsata la libera utilizare a publicului - de-
cupate din cladirea care o acopera protector. Astfel, ac-
cesul devine un loc in sine, conducand trecatorii catre
intrare, prinzandu-i in interactiuni sociale si uneori in ac-
tivitati informale si non-formale care presupun a petrece
timp pe limitd. A intra nu reprezinta o conditie pentru
utilizare si astfel tensiunile dintre dorinta de participare
si intelegerea asteptdrilor ce vizeaza participantii sunt
diminuate. De exemplu a se vedea: Horsaalgebaude
Osnabriick proiectat de Benthem Crouwel Architects,
The Broad Museum din Los Angeles proiectat de Diller
Scofidio + Renfro, sau proiecte de concurs cu forme mai
organice precum: The Dance Theatre din St. Petersburg
al celor de la UN studio siThe Opera House din Izmir pro-
iectatd de Nuvist.

Another such example is the extension of the Stedelijk
Museum in Amsterdam by Benthem Crouwel Architects
(completed in 2012) — known as the bathtub for the form
and colour of the architecture that seems to levitate above
the ground floor — which is opened to the public through
services like shops, restaurants, bookstore etc. The most
remarkable design element which contributes to a percep-
tual cancellation of the boundary are the long tables of
the restaurant which pass through the glass from inside to
outside. Thus, the use itself becomes a use taking place on
the boundary and happening inside the building and in the
city in the same time.

Using the access

The access point into a building is the most important
breach. Although its importance has always been market
through special treatments — plazas, stairs, domes, colours
and materials etc. - the contemporary architecture finds
new ways of expressing its social dimension. New build-
ing designs embrace the idea of an access apparatus that
pertains both to the public and private space, ambivalent
and contradictory in the same time. Numerous examples of
new architecture (and even more examples of competition
designs) frame the access as a plaza - left out to the free use
of the public - carved out of the building that protectively
covers it. Thus, the access becomes a place in itself, gently
guiding the passers-by towards the entrance, entangling
them in social interactions and sometimes informal or
non-formal activities which assume spending time on the
limit. Entering is not a condition for use and so the tensions
between the desire to participate and the apprehension of
what is expected of the participants are being diminished.
For examples see: Horsaalgebdude Osnabriick by Benthem
Crouwel Architects, The Broad Museum in Los Angeles by
Diller Scofidio + Renfro, or more organic competition de-
signs like: The Dance Theatre in St. Petersburg by UN studio
and The Opera House in Izmir by Niivist.
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Forum Building and Plaza, Barcelona, 2004, Herzog & de Meuron

Caixa Forum, Madrid, 2008, Herzog & de Meuron
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Uneori, limitele transparente, combinate cu servicii
publice precum restaurantele, cafenelele, magazine-
le, fac uneori cladirile parte a unui circuit urban, stra-
baterea lor devenind alternativa la trecerea pe langa
ele si vice versa. Un flux continuu stabileste un grad
inalt de dezirabilitate a locului cu atat mai mult cu cat
oamenii au mai multe motive pentru a se afla in acel
loc in afara de vizitarea muzeului, utilizarea bibliote-
cii, participarea la evenimente culturale etc. The Royal
Playhouse din Copenhagen a celro de la Lundgaard
& Tranberg Arkitekter (finalizata in 2007) are foyerul
transparent proiectat ca o continuare fireasca a ale-
ilor urbane, in timp ce promenada propriu-zisa (cu
vedere spre port) ocoleste foyerul. Abordarea arhi-
tecturala atribuie foyerului si serviciilor din interior un
dublu sens — drept scopuri in sine sau drept servicii
secundare de-a lungul rutelor urbane.

Putem gasi si exemple de proiecte mai radicale ce par
sa cedeze spatiu construibil valoros vointei publicu-
lui. Herzog & de Meuron au,indepartat” parterul unei
centrale electrice vechi din Madrid, creand o cladire
dedicata artei contemporane - Caixa Forum (finaliza-
ta in 2008) - ce prinde intre layerele sale superioare
si inferioare activitati cotidiene. Gestul reprezinta un
raspuns la lipsa de spatii publice din jur si contribuie
la transformarea cladirii intr-un punct de reper, ,intr-
un magnet” dupa cum afirma arhitectii (Herzog & de
Meuron, 2008), menit sa pastreze o agitatie constanta
in jurul ei si astfel crescand gradul de constientizare
asupra serviciilor disponibile in interior mai degraba
indirect. Spatiul liber dintre nivelurile de deasupra si
de dedesubt este intrerupt doar de intrarile in forum.
Acest lucru continuad intr-un mod ceva mai sculptural
interventia lor anterioara din Barcelona, de la Forum
Building and Plaza (finalizata in 2004). Conceptul pu-
ternic de ridicare a activitatilor institutionale deasu-
pra unui spatiu liber cedat publicului a fost dictat de o
analiza profundd a contextului spatial, istoric si social.

Sometimes, transparent boundaries, combined with
public services like restaurants, cafes, shops, often make
the buildings part of an urban circuit, passing through
them being an alternative to passing by them and vice
versa. A constant flow sets a high level of place desir-
ability all the more so as people have more reasons to
be in that place besides visiting the museum, using the
library, attending the cultural events etc. The Royal Play-
house in Copenhagen by Lundgaard & Tranberg Arki-
tekter (completed in 2007) has its transparent foyer de-
signed as a natural continuation of urban paths, while
the actual promenade (with a view towards the har-
bour) bypasses the foyer. This architectural approach
gives the foyer and the services provided inside a double
purpose — as endpoints in themselves or as secondary
services along city routes.

We can also find more radical examples of designs which
seem to give up highly valuable buildable space to the
will of the public. Herzog & de Meuron “removed” the
base floor of an old power station in Madrid, creating
a contemporary art building — The Caixa Forum (com-
pleted in 2008) — which catches between its upper and
underground layers mundane activities. The gesture is
a response to the lack of public spaces around and it
contributes to the transformation of the building into a
landmark, a “magnet” as the architects say (Herzog & de
Meuron, 2008), meant to keep a constant bustle around
it and thus rather indirectly raising awareness about the
services provided inside. The free space in-between the
above and below floors is only disrupted by the entranc-
es into the forum. This continues in a more sculptural
manner their previous intervention in Barcelona, at
the Forum Building and Plaza (completed in 2004). The
powerful concept of raising the institutional activities
above a free space assigned to the general public has
been dictated by a deep analysis of the spatial, histori-
cal and social context.
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Barcelona este o metropold europeana care prin istoria
sa, prin climat si obiceiurile locuitorilor sdi este predes-
tinata sa foloseasca spatiul exterior, in conformitate cu
configuratia sa, drept un loc urban viu de manifestare
a relatiilor sociale. Din acest motiv, am decis ca in loc
sd proiectam cladirea drept un obiect independent in
mijlocul unui spatiu liber, sa propunem o cladire care
genereaza si structureaza acest spatiu liber. (Herzog &
de Meuron, 2004)

Oricum, aceastd abordare contextuala nu face concep-
tul de nerepetat, ci mai degraba subliniaza rolul arhi-
tecturii in ghidarea interactiunilor sociale si activarea
spatiului public.

Anvelopanta cladirii ca loc

Urmand unor interventii precum cele ale lui Herzog &
de Meuron, diversi arhitecti au exploatat astfel de vizi-
uni ale unei arhitecturi deschise si au transformat anve-
lopanta cladirii intr-o interpretare a unei strazi urbane.
Astfel, anvelopanta capdta o functiune proprie iar oa-
menii imbraca cladirea. Oslo Opera House proiectata
de Snghetta, finalizata in 2008, este un prim exemplu
puternic de ,monument social” (Snghetta, 2008). Aco-
perisul cladirii este o belvedere, accesibila prin rampe
ample. Toate acestea creeaza spatii sociale dedicate
unui public larg, indiferent de legatura acestora cu ac-
tivitatile ce au loc in interiorul cladirii (oamenii vin aici
sd stea, sa vorbeasca, sa se joace etc.). Rolul declarat al
unei astfel de abordari a fost acela de incurajare ,a cu-
noasterii de catre public si de confruntare cu artele’, dar
a obtinut mult mai mult de atat deoarece a reusit sa re-
conecteze orasul si frontul sau la apa (Snghetta, 2008).
Exemple mai recente demonstreaza o grija si mai mare
fatd de aspectele sociale, subliniind rolul mediator al
anvelopantei cladirii (mediind relatia dintre interior si
exterior, legdtura dintre oameni si orasul lor si, mai ales,
mediind legétura dintre viata de zi cu zi si informatiile,
activitatile, facilitatile din interior).

Barcelona is a European metropolis that through its his-
tory, climate and the customs of its inhabitants, is pre-
destined to make use of its exterior space, according to its
respective configuration, as a living urban location of its
social interrelations. For this reason, we decided instead
of planning the building as an independent object within
an open space, we would propose a building that gener-
ates and structures this open space. (Herzog & de Meuron,
2004)

However, this contextual approach does not make the
concept non-iterative, but rather highlights the role archi-
tecture has in guiding social interactions and activating
the public space.

The building envelope as a place

Following interventions like those of Herzog & de Meuron,
various architects exploited such views of an open archi-
tecture and transformed the building envelope into an
interpretation of an urban street. Thus, the envelope has
a function of its own and people enfold the building. The
Oslo Opera House by Snahetta, completed in 2008, is the
first powerful example of “a social monument” (Snghetta,
2008). The roof of the building is a belvedere, accessible
through ample slopes. All these create social spaces dedi-
cated to a wide public, regardless of their engagement
with the activities inside the building (people come here
to sit, talk, play etc.). The stated role of such an approach
was that of fostering “public awareness and engagement
with the arts’, but it achieved much more than that as it
reconnected the city with its waterfront (Snohetta, 2008).
More recent examples show an even bigger concern with
the social aspects, highlighting the mediating role of the
building envelope (mediating the inside-outside relation,
the connection between people and their city and, most
of all, mediating the connection between everyday life
and the information, the activities, the facilities provided
inside).
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Bjarke Ingels Group (BIG) este una dintre cele mai acti-
ve firme de arhitectura preocupate de activarea vietii
publice prin proiectele lor. Proiectul lor castigator de
concurs pentru MECA — Maison de I'Economie Créative
et de la Culture en Aquitaine este un exemplu foarte
bun n acest sens. Cladirea aduce impreuna trei insti-
tutii — FRAC (Fondul Regional pentru Arta Contempo-
rana din Aquitaine), ECLA (Agentia Culturala pentru
Scris, Muzica, Film si Radiodifuziune) si OARA (Biroul
Artistic al Regiunii Aquitaine pentru artele interpreta-
tive). Acest lucru este utilizat mai departe pentru crea-
rea unor legaturi diferite intre institutii, precum si intre
institutii si orasul Bordeaux. Spatiul comun dintre cele
trei zone dedicate permite trecerea libera a publicului
si fi angreneazad in activitati diverse. Acest spatiu este
proiectat drept ,0 camera urbana in aer liber” (BIG,
2012), estompand astfel limitele dintre interior si exte-
rior, intre oras si cladirile sale, intre facilitati, intre treca-
tori si utilizatori etc.

Concluzie

Toate aspectele discutate mai sus vorbesc despre o
arhitectura activata, capabild sa transmita sensuri, me-
saje, sa angreneze publicul, sa faca vizibile prin confi-
gurarea sa diferite aspecte functionale. Caracteristicile
fizice ale limitelor arhitecturale accentueaza natura
lor relationala intrucat distinctiile sociale marcate de
limitd conduc mai departe la procese care transfor-
ma cladirile in obiecte sociale si culturale, activand o
influenta reciproca a relatiilor sociale asupra spatiului
construit si vice versa (Hillier 2007). Astfel, arhitectura
nu este numai activata, ci si activeaza, cu sau fara scop,
fiind sau nu proiectata special in acest sens. Oricum,
implementarea in proiecte a unor elemente diverse ce
permit utilizari contemporane ale spatiului construit
poate facilita implicarea sociala si/sau culturald prin
diferite tipuri de performance, de exemplu. O astfel
de atitudine aduce in prim plan concepte precum Al

Bjarke Ingels Group (BIG) is one of the most active ar-
chitecture firms concerned with activating the public
life through their design. Their winning competition
design for MECA — Maison de I'Economie Créative et de
la Culture en Aquitaine is a very good example in this
regard. The building brings together three institutions
— FRAC (the Aquitaine Regional Fund for Contempo-
rary Art), ECLA (the Cultural Agency for Writing, Music,
Film & Broadcasting), and OARA (the Artistic Office of
the Aquitaine Region for performing arts). This fact is
used forward for creating various connections between
the institutions as well as between the institutions and
the city of Bordeaux. The shared space between the
three dedicated areas allows the free flow of the public
and engages them in various activities. This space is de-
signed as “an outdoor urban room” (BIG, 2012), further
blurring the boundaries between inside and outside,
between the city and its buildings, between facilities,
between passers-by and users etc.

Conclusion

All the aspects discussed above speak of an activated
architecture that is capable of communicating mean-
ing, messages, of engaging the public, of making vari-
ous functional aspects visible through its configuration.
The physical characteristics of the architectural limits
emphasize their relational nature as social distinctions
marked by the limit further lead to processes that trans-
form buildings into social and cultural objects, activat-
ing a reciprocal influence of social relations upon the
built environment and vice versa (Hillier 2007). Thus,
architecture in not only activated, but it also activates,
with or without purpose, with or without being de-
signed as such. Anyway, implementing into designs
various elements that allow contemporary uses of the
built environment can facilitate social and/or cultural
engagement through various forms of performance,
for example. Such an attitude brings to the fore con-
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treilea spatiu propus de Soja — un concept ce priveste
spatiul drept,o invitatie la o continua deconstructie si
reconstructie, la un efort constant de a depasi limitele
stabilite ale intelegerii noastre asupra lumii” (trad. ns.
1996, 126). Al treilea spatiu presupune,o constientiza-
re critica a spatiului” (trad. ns. 1996, 10) in care spatiul
construit, prin limitele sale imprimate, este apreciat
pentru posibilitatile (,affordances”’) pe care le creeaza
pe langa limitarile pe care le impune (Barth 1999).
Sensul si modul propriu de utilizare a spatiului de ca-
tre fiecare in parte drept incarcat de sens (ce vorbeste
despre o intelegere personala a mult mai mult decat a
spatiuluiin sine) devin astazi centrale. Arhitectura poa-
te fi conceputa astfel atata timp cat arhitectii inteleg
cd, dupa cum afirma Aldo van Eyck: ,indiferent ce in-
seamna spatiul si timpul, locul si ocazia inseamna mai
mult” (trad. ns. 1997, 27). Intr-o astfel de perspectiva
arhitectura reprezinta si pretext pentru crearea de spa-
tii sociale. Crearea de spatii sociale devine apoi pretext
pentru conturarea unor spatii ce faciliteazd, promo-
veaza si dezvolta interactiuni si valori sociale, culturale
si artistice contemporane.

In acest articol am punctat trei moduri in care arhi-
tectura contemporana, prin caracteristicile fizice ale
limitelor sale, contureaza astfel de procese sociale, cul-
turale si artistice semnificative. Limitele transparente
accentueaza rolul negociator al limitelor si constanta
influenta reciproca a celor doua spatii unul asupra
celuilalt. Apoi am vazut cum accesul devine mult mai
mult decat punctul de intrare, capatand roluri inter-
mediare si mediatoare uneori in ciuda functiunii lor
principale care poate chiar sa nu se manifeste — aceea
de trecere. In final am abordat problema limitelor arhi-
tecturale care devin locuri ele insele permitand oame-
nilor sd le strabata si foloseasca.

1  Termenul “affordances”, inventat de James J. Gibson (1904-
1979), este definit drept acea proprietate a obiectelor sau mediului
care permite savarsirea unei actiuni.

cepts like Soja’s Thirdspace — a concept that views
space as “an invitation to continuous deconstruction
and reconstitution, to a constant effort to move be-
yond the established limits of our understanding of the
world” (1996, 126). Thirspace assumes a “critical spatial
awareness” (1996, 10) in which the built environment,
through its impressed boundaries, is appreciated for the
saffordances™ it creates besides the limitations it im-
poses (Barth 1999).

Meaning and each one’s way of using space as hav-
ing meaning (speaking of personal understanding of
much more than of the space itself) become central
today. Architecture can be thought of as such as long
as architects understand that, as Aldo van Eyck put it:
“Whatever space and time mean, place and occasion
mean more” (1997, 27). In such a view, architecture is
also pretext for creating social spaces. Creating a social
space then becomes pretext for framing spaces which
facilitate, promote and develop social, cultural and ar-
tistic contemporary interactions and values.

In this article we highlighted three ways in which con-
temporary architecture, through the physical character-
istics of its limits, frames such meaningful social, cultural
and artistic processes. Transparent boundaries empha-
size the negotiating role of the limit and augment the
constant reciprocal influence of the two spaces they
separate on each other. Then, we saw how the access
becomes much more than the point of entrance, gain-
ing in-between and mediating roles sometimes despite
its main function which might not even manifest — that
of passage through. In the end we addressed the issue
of architectural limits that become places themselves by
allowing people to walk over and use them.

1 The term ,affordances” belongs to James J. Gibson (1904-1979)
who defined it as that property of the objects or of the environment
which allows an action to take place.
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Toate aceste caracteristici se folosesc de tensiunile ce
alimenteaza experientele oamenilor in spatiul public,
transformand ,multiplicitatea, ambiguitatea si con-
tradictia” ce il caracterizeaza (trad. ns. Stevens 2007,
25) in pretext pentru joc, pentru performance sau cel
putin pentru participare activa sau pasiva la interpre-

All these characteristics make use of the tensions that
fuel people’s experiences in urban space transforming
the ,multiplicity, ambiguity and contradiction” that
characterise it (Stevens 2007, 25) into a pretext for play,
for performing or at least actively or passively partici-
pating in the performances in play.

tarile puse in scena.
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