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Rezumat

Lucrarea isi propune o abordare a relatiei arhitecturii
recente cu forma urbana si peisajul. Din perspectiva
reconsiderdrii potentialului unui loc, s-a constituit
o strategie a observarii si interpretarii datelor unui
context urban cu resurse valoroase de peisaj, formu-
land solutii de asezare in sit, aparent capricioase, dar
in fond rezultat coerent al lecturii interpretative din
perspectiva procesualitatii istorice, specifice transfor-
marilor fiecarui loc.
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Abstract

The paper proposes an approach to the relationship of
recent architecture with urban form and landscape. In
terms of reconsidering the potential of a place, it has
been formed a strategy of observation and interpreta-
tion of data of urban context with valuable resources
landscape formulating seating solutions within the site,
apparently whimsical, but ultimately coherent result of
an interpretative reading from the perspective of histori-
cal processuality specific to the transformations of each
place.
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Apeland la teorii din sfera filozofiei, luand in consi-
derare perspectiva fenomenologica, a Noii Geografii
Culturale, a psihologiei ambientale, a Urbanismului
Peisager, precum si aplicatiile acestora in sfera anali-
zei vizual - perceptive in cadrul strategiei procesului
de proiectare arhitecturala si peisagera, lucrarea pre-
zinta din aceasta perspectiva inter-relatia arhitecturii
recente cu forma urbana si peisajul, avand ca finalita-
te crearea unor spatii usor de identificat si de recunos-
cut care iau in considerare relatia spatiului existential
cu cel arhitectural si cel geografic. Sunt prezentate
cateva exemple din arhitectura recentd, proiecte ale
studentilor, in care rezolvdrile arhitecturale apar care-
levante sub aspectul potentarii unor atractori pentru
viata comunitatii, al crearii de spatii vitale prietenoa-
se comunitatii, a unei continuitati vizuale, in acord
cu (re)descoperirea si intelegerea stratificarilor din
tesutul urban in sensul revalorizarii unor remanente
istorice, pentru continuarea si relevarea unor calitati
prezente, ascunse, existente in stare latenta, sau deja
dispdrute ale peisajului.

Cuvinte cheie: arhitectura recentd, forma urbana,
loc, peisaj, capricios

Taking into consideration the theories in the field of phi-
losophy, the phenomenological approach, the New Cul-
tural Geography, ambient psychology and Landscape
Urbanism and their applications in the field of visual -
perceptive analysis within the strategy of architectural
and landscape design process, the paper presents from
this perspective the inter-relationship between recent
architecture urban form and landscape, aiming at the
creation of easily identifiable and recognizable spaces
taking into account the connection between the exis-
tential space, architectural space and the geographic
space. The theoretical considerations are illustrated by
some examples of recent architecture, students’ proj-
ects, where the architectural solutions are relevant in
terms of augmentation of attractors for community life,
the creation of community friendly vital spaces, coher-
ence as a visual continuity, according to (re) - discov-
ering and understanding of the stratifications of the
urban context in the sense of the revalorization of a his-
torical remanence, in order to continue and reveal and
to highlight present, hidden, latent existing or already
extinct qualities in the landscape.

Keywords: recent architecture, urban form, place, land-
scape, capricious
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Considerand ca spatiul urban este un mijloc al comu-
nicarii, putem considera ca omul devine un emitator
si receptor al starilor estetice, mediul construit fiind
reprezentat atat de semne de reprezentare, dar si de
semne de comunicare.

Astazi, cand progresele stiintifice si tehnologice pre-
figureaza realizarea unor proiecte socotite fantastice
cu doar jumatate de veac in urma, ideea de a concepe
o forma urband ideald devine din ce in ce mai prezen-
ta, imaginatia arhitectilor neavand limite si neputand
fi in nici un fel oprita.

Arhitectura moderna s-a bazat pe simplitatea for-
melor. Daca arhitectura secolelor anterioare punea
accent pe detaliu, astazi formele preponderent rec-
tangulare, cu linii si volume fluente, creeaza spatii ce
tind spre o noua forma arhitecturald, corespondent al
criteriilor functionalitatii, dezvoltand in acelasi timp
imagini ce tind spre noi valori estetice.

Astazi asistam la evolutia diferitelor tehnologii con-
structive de la cele mai vechi, traditionale, pana la
cele mai noi procese tehnologice, iar pastrarea speci-
ficului local, criteriile de functionalitate, expresivitate,
dar si cele privind eficienta economica, alaturi de im-
pactul asupra mediului, devin prioritare.

Having in view that the urban space is a communica-
tion medium, we can consider that people become a
transmitter and receiver of aesthetics states, the built
environment being defined by the representation signs
as well as by the perception signs.
Today, when the scientific and technological progress
announces the implementation of projects that fifty
years ago were considered to be fantastic, the idea to
conceive an ideal urban form becomes more and more
actual, the architects’imagination lacking any limits.
Modern architecture was based on simple forms. If the
architecture of previous centuries gave mostly attention
to ornament and details, today, typically rectangular
shapes, with smooth lines and volumes, create spaces
which are oriented towards a new architectural form,
correspondent of function criteria, while developing in
the same time images tending to new aesthetic values.
We are witnesses of various constructive technologies,
from the older traditional to the latest technological
processes, preserving somehow the local specificities,
paying attention to function and expressiveness crite-
ria, but also economical efficiency and environmental
impact become priorities.
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JArhitectii sunt chemati sa aduca un plus de valoare
estetica si practica pe baza cunostintelor de proiecta-
re, si in acelasi timp sa medieze relatia dintre dezvol-
tare si cadrul legal existent...”

Orasul se dezvoltd, dobandind noi valente ale locuirii,
iar procesul de edificare are loc in sensul reconfigu-
rarii spatiilor deja existente. Proiectam influentati de
experimentarea unor noi forme, utilizand materiale
noi, dar Si respectand principii ale sustenabilitatii. Pu-
tem vorbi despre o serie intreaga de tehnici, de la cele
de regenerare la cele de revitalizare sau reabilitare.
Momentele urbane s-au succedat in timp pe acelasi
teritoriu si aceasta reclama o constanta inventariere
a factorilor pozitivi, dar si o permanenta redefinire a
principiilor de interventie. Vechiul se poate destrdma,
dar nu dispare de tot. Straturile succesive pot sa fie
imperfect structurate, dar o sedimentare a memoriei
orasului trebuie avuta in vedere.

Apeland la teoria metafizicd, in special la opera lui
Martin Heidegger (1977)? care a analizat cum si de ce
fiinta umana isi ordoneaza lumea inconjuratoare, te-
oreticienii au ajuns la concluzia ca toate fiintele uma-
ne sunt pre-programate sa perceapa lumea incon-
juratoare ca o compozitie coerentd, un fapt inerent
specific oricarei fiinte umane. Dezvoltand viziunea
lui Edmund Husserl (1958)%, Heidegger este de parere
ca fiecare constiintda umana mosteneste sarcina de a
conferi semnificatie lumii, un rol pe care fiecare dintre
noi si-l asuma si il joaca in functie de suma experien-
telor trdite sau acumulate pe parcursul istoriei.

1 Mihailescu, Stefan, “Arhitectura Star versus Arhitectura Sustena-
bild”, revista Argument nr. 6/2014, Editura UAUIM

2 Heidegger, Martin, Building Dwelling Thinking in Basic Writings,
New York, D. Krell (ed.)1977, pp. 319-339

3 Husserl, Edmund, Ideas, Kluwer Academic Publishers, London,
1958

JArchitects are called to bring more aesthetic and prac-
tical knowledge of design and at the same time to me-
diate the relationship between development and the
existing legal framework.”

The city is developing, acquiring new living facets and
building process takes place for the purposes of recon-
figuring existing spaces.

We design by the influence of experiments with new
forms, using new materials, but also respecting the
basic principles of sustainability. We can talk about a
whole range of techniques, from regeneration to the re-
vitalization and rehabilitation.

Urban moments have succeeded along time on the
same territory and this requires a constant inventory
of positive factors, but also a permanent redefinition
of the principles of intervention. Old can fall apart, but
does not disappear completely. Successive layers can be
imperfect structured, but a settling of the city memory
should be taken into consideration.

Resorting to the metaphysical theory, particularly to the
work of Martin Heidegger (1977)% who analyzed how
and why the human being ordered the world around,
theorists have concluded that all human beings are pre-
programmed to perceive the surrounding world as a
coherent composition, an inherent fact specific to every
human being.

Developing the vision of Edmund Husserl (1958)°, Hei-
degger believes that each human consciousness inher-
its the task of giving world a certain meaning, a role that
each of us takes and plays by the amount of his or her
experiences accumulated throughout history.

1 Mihdilescu, Stefan, “Star Architecture versus Sustainable Archi-
tecture’; Argument nr. 6/2014, UAUIM Publishing House

2 Heidegger, Martin, Building Dwelling Thinking in Basic Writings,
New York, D. Krell (ed.)1977, pp. 319-339

3 Husserl, Edmund, Ideas, Kluwer Academic Publishers, London,
1958
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Aceasta lume plina de semnificatii este singura lume
pe care o cunoastem si o putem locui; este realitatea
in care ne-am ndscut si pe care ne-o cream in acord
cu preferintele, necesitdtile si dorintele noastre.
Referindu-se la spatiul existential, Christian Norberg
Schulz* apreciaza ca un spatiu dobandeste calitatea
de a fi locuit de om atunci cand acesta se poate ori-
enta si cand se identifica cu mediul sau. Spiritul locu-
lui este recunoscut inca din antichitate ca o realitate
concreta cu care oamenii se confruntd in viata de zi cu
zi. Locul poate pierde acele calitati care confera omu-
lui sensul apartenentei si al participarii, daca genius
loci nu este respectat.

Simon Schama® analizeaza in acest sens sentimen-
tul caracterului unui loc si aprecierea unor anume
ritmuri, recunoasterea echilibrului si a sensibilitatii
catre relatiile armonice, care sunt inscrise in gene si
adaptate conditiilor de mediu. Intre om si spatiul in
care acesta locuieste se stabilesc relatii pline de sem-
nificatie, un anume sens al apartenentei la loc, acel
cadru construit permitand comunicarea de valori cul-
turale specifice care tin de gandire, percepere, reactii
emotionale si imagini. Locul, alcdtuit si din substanta
materiald, forma, texturi, culori, este esential in sati-
sfacerea nevoilor biologice de lumina si aer, de perce-
pere a sunetelor si a formelor, a necesitatilor culturale
pentru simboluri integratoare si a nevoii psihologice
de spirit al locului.

4 Norberg - Schulz, Christian, Genius Loci, Editura Pierre Marda-
ga, 1986, pg.186

5  Simon Michael Schama (n. 1945) este profesor de istorie si is-
toria artei la Universitatea din Columbia. Prin lucrarea sa Landscape
and Memory se inscrie in curentul Noii Geografii Culturale, initiat de
Cossgrove in 1985.

This world of meanings is the only world we know and
we can live; it is the reality in which we are born and that
we create according to our preferences, needs and de-
sires.

According to Christian Norberg-Schulz’, the existential
space becomes the space to be inhabited by humans
only when people can orientate themselves in it and
when they can identify with their environment. The
spirit of the place is known since antiquity as a concrete
reality that people face in everyday life. Place can lose
those human qualities that gives a sense of belonging
and participation, if genius loci is not respected.

Simon Schama? analyzes in this sense the character of a
place and appreciation of certain rhythms, balance and
sensitivity, recognition of the harmonic relationships
that are entered in the genes and acclimated to the nat-
ural environment. Between man and the space in which
he lives, there are established meaningful relationships,
a sense of belonging to place, allowing communication
of cultural values related to thinking, perception, emo-
tional reactions and images. The place composed also
by material substance, form, texture, colour, becomes
essential to satisfy biological needs as light and air, the
perception of sounds and shapes, cultural needs for in-
tegrative symbols and the psychological need of spirit
of place.

4 Norberg — Schulz, Christian, Genius Loci, Pierre Mardaga Pu-
blishing House, 1986, pg.186

5 Simon Michael Schama (born 1945) is professor of History and
Art History at Columbia University. His work Landscape and Memory
belongs to the New Cultural Geography movement, started by Coss-
grovein 1985.
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Pe langd bazele obiective, s-au identificat si baze
subiective / perceptive ale analizei spatiului urban,
avand in vedere ca perceperea variaza de la un individ
la altul, variaza la acelasi individ in functie de starea fi-
zica, psihica si afectiva, este individuala dar si sociala,
aceste aspecte punand in discutie probleme care tin
de orientare in peisaj — securitate emotionala, puncte
focale, itinerarii ale memoriei — genius loci, imagine
mentald sau reprezentare a peisajului, precum si o
multitudine de reprezentari mentale individuale cu
diferente de apreciere calitativa, esteticd, dar care pot
fi convergente in functie de sensibilitati comune da-
torate culturii, formatiei, apartenentei sociale.

In procesul perceptiei, estetica joacad un rol impor-
tant, perceperea simbolului implicand trecerea de la
realitatea fizica la cea mentald, care incepe cu stimu-
larea fizica a simturilor prin mecanismul privirii, si se
incheie prin stari, emotii si intelesuri.®

Psihologia ambientala a aplicat conceptul de teritori-
alitate comunitatilor umane pentru a indica o ocupa-
re sau o extindere intr-un teritoriu care este perceput
ca un spatiu vital, in stare sa asigure resursele adec-
vate supravietuirii, in relatie cu densitatea populatiei.
Teritorialitatea a fost recunoscutd ca una dintre ne-
cesitatile umane fundamentale, si din prisma acestui
concept au fost analizate relatiile intre spatiul fizic si
perceperea sa de catre om, influenta spatiului fizic
asupra comunitatilor care il locuiesc si modul in care
acesta la randul sdu intervine continuu, modificand
acest spatiu. Din perspectiva ecologica, perceperea
peisajului este determinata de influenta contextului,
de conditiondrile fiziologice intrinsece care depind
de functionarea organismului, de conditionarile psi-
hologice si de valorile de referinta.

6 David Collinson, Perception- Implication for Work, Organization
and Management, Allen and Unwin, London, 1992, pp.260-271.

Beside the objective bases, there have been identified
also subjective / perceptual bases of the analysis of ur-
ban space, having in view that the perception varies
from one individual to another, but varies also in the
same individual depending on the physical, mental and
emotional state, is individual but also social, these is-
sues challenging problems related to guidance within
the landscape - emotional security, focal points, itiner-
aries memory - genius loci, mental images or represen-
tations of the landscape, and a multitude of individual
mental representations having differences of qualita-
tive and aesthetics assessment, that can be converged
by common sensibilities due to culture, formation, so-
cial belonging.

In the perception process, aesthetics plays an important
role, the perception of symbol involving transition from
the physical to the mental level, starting with physical
stimulation of the senses through the mechanism of the
eye, and ends with moods, emotions and meanings®.
Environmental psychology applied the concept of ter-
ritoriality to human communities to indicate an expan-
sion in a territory which is perceived as a living space,
able to provide adequate resources necessary to sur-
vival in relation to population density. Territoriality was
recognized as one of fundamental human needs and
also in terms of the concept has been analyzed the re-
lationship between physical space and its perception
by humans, the influence of the physical space on the
communities they live and how they in turn interfere,
continuously changing this space. From an ecological
perspective, the perception of the landscape is deter-
mined by the influence of context, by conditionings that
depend on intrinsic physiological functioning of the
body, psychological conditionings and benchmarks.

6  Collinson, David, Perception- Implication for Work, Organization
and Management, Allen and Unwin, London, 1992, pp.260-271.

206

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Psihologia ambientala a identificat doua exigente
fundamentale legate de conceptul de teritorialitate:
- Necesitatea de siguranta fizica: pastrarea granite-
lor, claritatea delimitarii acestor granite;

- Exigenta de identitate, orientarea si cunoasterea
derivate din recognoscibilitate si familiaritatea ele-
mentelor.” Cercetarile lui Kevin Lynch, care a condus
analize vizuale in special in context urban,® au dus la
concluzia ca oamenii lectureaza si relationeaza cu for-
mele vizuale, orientandu-se in spatiu utilizdnd harti
mentale bazate pe:

- parcursuri - paths, reprezentate prin strazi, trotua-
re, trasee

- noduri - nodes, reprezentate prin puncte focale,
intersectii

- limite — edges, reprezentate prin fronturi stradale,
cladiri, imprejmuiri

- districte - districts, reprezentate prin sectiuni rela-
tiv mari ale orasului ce se disting prin caractere speci-
fice

- repere - landmarks, reprezentate prin elemente
usor de identificat, monumente, siluete reprezentati-
ve.

Concluziile lui Lynch constituie una dintre cele mai
interesante aplicatii ale analizei vizual-perceptive la
proiectare, avand ca finalitate crearea unor spatii usor
de identificat si de recunoscut, in baza conceptului de
imageability inteles ca o facilitate cu care oamenii se
pot orienta si se pot gasi in elementul lor in mediul
in care locuiesc, lucreaza, se miscd. Imageability se
structureaza ca fiind raportul intre forma si fond, prin
dinamismul figurilor semnificative.

7 J.Gold, ,Introduzione alla geografia del comportamento”, p.44,
45,56

8  Kevin Lynch, “The image of the City’, 1960, ,Site Planning’, 1963

Environmental psychology has identified two funda-
mental requirements related to the concept of territori-
ality:

- Theneed for physical security: keeping borders, clear
delineation of those borders;

- The requirement of identity, orientation and under-
standing derived from recognizability and familiarity
of the elements’. Kevin Lynch’s research, leading to the
visual analysis especially in the urban context®, have
found that people perceive and relates to visual forms,
focusing in space, using mental maps based on:

- paths, represented by streets, sidewalks, routes;

- nodes, represented by focal points, intersections;
boundaries/edges, represented by street fronts, build-
ings, fences;

- districts, represented by relatively large sections of
the city that are distinguished by specific characters;

- landmarks boundaries/edges, represented eas-
ily identifiable elements, objects, representative silhou-
ettes.

Lynch’s conclusions are one of the most interesting ap-
plications of visual-perceptual analysis to design, aim-
ing at the creation of spaces easily identifiable and
recognizable in the concept of imageability understood
as a facility that people can guide and can be found in
their element in the environment where they live, work,
move. Imageability is structured as the ratio between
the form and substance of the dynamics of significant
figures.

7 J. Gold, ,Introduzione alla geografia del comportamento’; p.44,
45,56

8  Lynch, Kevin, “The image of the City’; 1960, ,Site Planning’; 1963
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Interactiunea la nivel energetic intre plante si fiin-
te umane a fost dovedita prin conceptul de camp
biofizic prin experimentele doctorului Klaus Peter
Schlebusch®: fotografii in infrarosu arata extinderea
si interactiunea reciproca a campurilor energetice ale
oamenilor si ale plantelor, existenta unor meridiane
in corpul uman si nucleul luminos al fiecarei celule.
Interactiunea sub forma frecventelor informationale
apare la toate nivelele. Testele experimentale des-
pre efectele terapeutice ale gradinilor, descoperirile
medicinii frecventionale si cercetarile din campul
bioenergiei aplicate proiectarii confirma acest prin-
cipiu de rezonanta. Formele arhitecturale, speciile
naturale, morfologia pamantului se deschid spre di-
ferite dimensiuni si catre frecvente de vibratie inalta
sau joasa care pot interactiona cu fiintele umane, in-
fluentand nivelul biochimic si energetic si echilibrul
emotional. Informatia emotionala intr-un spatiu par-
ticular este transferatd utilizatorului, asa cum emotia
este transmisa prin intermediul unei piese muzicale.
Fiecare spatiu induce o conditie psiho-fizica, deseori
inconstienta. Poate fi vorba de o stare de disconfort
dacd nu este o rezonanta cu scopul spatiului insusi.
Proiectarea formelor acumuleaza sensuri diferite apli-
cand principiile radionice, care spun ca fiecare forma
grafica rezoneaza pe frecvente diferite, influentand
mediul inconjurator.

Miscarea Urbanismului Peisager priveste procesele
ecologice ca fiind asemenea unor lentile extrem de
folositoare care analizeaza si proiecteaza o perspec-
tiva urbana viitoare alternativa, considerand orasele
si infrastructura aparent haotice, ca entitati la fel de
bine structurate si la fel de ecologice ca padurile sau
raurile.

9  http://www.kinesiologie-akademie.de

The interaction at energy level between plants and hu-
mans has been demonstrated by the concept of bio-
physical field through Klaus Peter Schlebusch’s® experi-
ments. Images made in infrared show expansion and
mutual interaction energy fields of humans and plants,
the existence of the meridians in the human body and
the core of the light of each cell. Interaction as frequency
information occurs at all levels. Experimental tests on
the therapeutic effects of gardens, discoveries and re-
search in the field of frequency medicine and bioenergy
applied design confirms this principle of resonance. Ar-
chitectural forms, natural species, the geomorphology
open to the different sizes and to the high or low fre-
quency vibration that may interact with human beings,
the biochemical and energetic influence and emotional
balance. Emotional information in a particular area is
transferred to the user, as emotion is conveyed through
a song. Each induces a psychophysical condition, often
unconscious. It can be uncomfortable if there is a reso-
nance with the purpose of the space itself. Architectural
design accumulates different meanings applying the
radionics principles who say that each graphically reso-
nate on different frequencies, influencing environment.
Landscape Urban Planning movement considers eco-
logical processes as some extremely useful lenses for
analyzing and projecting future urban alternative per-
spective, considering the seemingly chaotic cities and
infrastructure, as well structured and ecological as enti-
ties as forests or rivers.

9  http//www.kinesiologie-akademie.de
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Perceperea spatiului urban este un proces complex,
avand loc la nivele diferite care ne conecteaza la lu-
mea inconjuratoare intr-un perpetuum frecvential.
Interactiunea cu elementele naturale, cu acea natura
naturans ca sursa originara de viata, devine esentia-
Ia din punct de vedere fizic, psihologic, antropologic
si spiritual, pentru echilibrul nostru. In forma sa cea
mai fhaltd, proiectarea peisajului poate asigura resta-
urarea acestui echilibru si continuitatea unui proces
ecosistemic care sa il pastreze, prezenta elementelor
naturale, fiecare cu frecventa lui proprie.

Gordon Cullen defineste Townscape'® ca o artd a unei
compozitii tridimensionale coerente, in care compo-
nentele individuale ale fiecarui peisaj — cladiri, spatii
publice, trasee si delimitdri, imagini si panorame se
reunesc pentru a forma un ansamblu de relatii care
sunt armonioase si contrastante in acelasi timp, stati-
ce si dinamice, si al caror impact determina sensul si
identitatea locului. Esenta unei proiectari urbane de
calitate este acceptarea diversitatii in cadrul unei to-
lerante recunoscute a comportamentului: “Essence of
good urban design...The agreement to differ within a
recognized tolerance of behavior”'.

Cercetarile lui Christian Norberg-Schulz propun o
abordare fenomenologica pentru interpretarea ca-
drului construit, a locui reflectandu-se ca o dimensiu-
ne spatio-temporald a corpului uman, concentrandu-
se pe atributele topologice si geometrice ale locului,
ca spatiu existential. Evolutia formelor urbane si arhi-
tecturale este interpretata ca un repozitoriu al semni-
ficatiilor culturale ale unei comunitati.

10 Gordon Cullen,,,Townscape’, London, 1966, p.301
11 Gordon Cullen, idem, pg.254

Perception of urban space is a complex process taking
place at different levels connected to the world around
us in a frequency perpetuum. Interaction with the natu-
ral elements with that natura naturans, as the original
source of life, becomes essential in terms of physical,
psychological, anthropological and spiritual, for our
balance. In its highest, landscape design can restore this
balance and can ensure the continuity of a ecosystem
process in order to maintain the presence of natural ele-
ments, each with its own frequency.

Gordon Cullen defines Townscape™ as an art of a three-
dimensional coherent composition, where the individ-
ual components of each landscape - buildings, public
places, routes and boundaries, images and views are
combined to form a set of relationships that are smooth
and in contrast at the same time, static and dynamic,
and whose impact determines the meaning and iden-
tity of each place. The essence of urban design qual-
ity is acceptance of diversity within a recognized toler-
ance of behaviour: “Essence of good urban design...The
agreement to differ within a recognized tolerance of
behaviour™".

Christian Norberg-Schulz’s researches suggest a phe-
nomenological approach to the interpretation of the
built environment, to inhabit the territory being re-
flected as a space-time dimension of the human body,
focusing on topological and geometric attributes of the
place as existential space. The evolution of urban and
architectural forms is interpreted as a repository of cul-
tural significance of a community.

10 Gordon Cullen, ,Townscape’; London, 1966, p.301
11 Gordon Cullen, idem, pg.254
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Fig. 1 Perceperea spatiilor urbane ca peisaje urbane. Concepte si metode la Gordon Cullen, Kevin Lynch, Jan Gehl si Paola Pignatelli /
Perception of urban spaces as urban landscapes. Concepts and methods at Gordon Cullen, Kevin Lynch, Jan Gehl and Paola Pignatelli

Fig. 2 Vitalitatea peisajului stradal / Streetscape’s vitality
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Metoda experientiala pentru analiza spatiilor urba-
ne si a formei urbane a lui Paola Coppola Pignatelli'
surprinde diversitatea peisajelor urbane ca un reflex
al unor moduri de a locui si a unor modele cultura-
le diferite care definesc si constituie aceste peisaje.
Identitatea urbana rezulta din modul in care arhitectii
utilizeaza, adapteaza si chiar celebreaza uneori carac-
teristicile topografice, modurile in care fiecare individ
si activitatile sociale determina forma cladirii, spatiile
publice si elementul natural in cadrul urban.
Cercetarile operationale ale lui Jan Gehl' asupra for-
mei urbane si a calitdtilor estetice si functionale ale
spatiilor publice ale orasului si modul in care acestea
interfera ca peisaj cotidian cu viata de zi de zi a came-
nilor au extins interpretarea peisajului urban in sfera
psihologiei ambientale.

Acest proces de compozitie este deci un act de inte-
legere asumat propriu fiecaruia dintre noi. Realizand
o proiectie a sensibilitatii noastre, a cunoasterii, a
puterii de patrundere si a identitatii noastre asupra
lumii exterioare, fiecare proces de creatie este unic,
prin prisma biografiei intelectuale si emotionale a fi-
ecdruia dintre noi. Investim peisajul cu personalitatea
noastrd, cu trairile noastre, cu noi insine, astfel incat
cele doua realitdti, ale privitorului si ale cadrului pri-
vit, converg si se identifica. Acest aspect al conditiei
umane isi gdseste o analogie in tablourile comandate
care raman marturie pentru definirea familiei si a ima-
ginii pe care aceasta insdsi o avea despre ea, despre
locul sau in lumea imediata. Casa, gradina, animalele
credincioase constituie elemente ale unui veritabil
peisaj — portret relevand modul in care gradul de ci-
vilizatie, se reflecta in peisaj, in relatie directa cu un
sistem de valori bine definit.

12 Coppola Pignatelli, P, 1992: “L'ldentitd come processo. Cultura
spaziale e progetto di architettura’; Officina, Roma

13 Gehl, J., Gemzoe, L, 2000: “New City Spaces”, The Danish Archi-
tectural Press, Copenhagen

Paola Coppola Pignatelli's’ experiential method for
analyzing urban areas and urban form captures the
diversity of urban landscapes as a reflection of ways of
living and different cultural models that define and rep-
resent these landscapes. Urban identity come as a result
from the manner in which the architects use, adapt and,
sometimes, even celebrate the topographic features, the
manners in which each individual and social activities
determine the shape of the building, public spaces and
the natural element in the city.

Jan Gehl’s™ operational researches on urban form, aes-
thetics and functional qualities of public spaces of the
city and how they interfere with people’s everyday life
extended interpretation of the urban landscape in the
field of environmental psychology.

This process of composition is thus an understanding
act undertaken by all of us. Realizing a projection of our
sensibility, knowledge, power and coming of our iden-
tity to the outside world, every creative process is unique
in terms of intellectual and emotional biography of each
of us. We are investing the landscape with our personal-
ity, with our experiences, with ourselves, so that the two
realities, the viewer and the viewed frame, converge and
identify themselves. This aspect of the human condition
finds an analogy in paintings ordered remaining wit-
ness to the definition of family and the image which the
family itself had of it, about its place in the immediately
world. House, garden, faithful animals are part of a real
landscape - portrait revealing how the degree of civiliza-
tion is reflected in the landscape, in direct relation to a
well defined system of values.

12 Coppola Pignatelli, P, 1992: “L'ldentitd come processo. Cultura
spaziale e progetto di architettura’; Officina, Roma

13 Gehl, J., Gemzoe, L, 2000: “New City Spaces’, The Danish Architec-
tural Press, Copenhagen
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Percepem lumea la scari diferite, penduland pe mar-
ginile unei retele existentiale si culturale pe care o
concepem noi insine. In timp ce fiecare dintre noi are
un sens al lumii intregi si al locului pe care fiecare il
ocupa in ea, locuim doar mici parti din acesta. Ceea
ce ne este mai familiar, care poartd cel mai mult din
amprentele noastre, este locul care reflecta ceea ce
suntem ca individualitate pentru ca aici se afla ceea
ce noi numim ,acasd” Si daca acasa este o reflectie
sau o extensie a fiecaruia dintre noi, peisajele noastre
sunt extensii ale comunitatilor si societatilor carora
noi apartinem, oglindind ceea ce este colectiv in noi.
Ca biografie umana, peisajul nu se limiteaza la frumo-
sul estetic si moral, fiind capabil sa cuprinda si ceea ce
este mai putin atractiv din viata noastra.

Un sens al locului reprezinta un atasament emotional
si complex la un spatiu cultural specific, o conexiu-
ne concretizata prin relatii sociale si simtire. Este de
asemenea purtatoare a unei cunoasteri tacite, care
include estetici, semnificatii si emotii, care pot stimu-
la creativitatea si inovatia, in relatie directa cu sensul
identitatii si al locului. ,Un sens al locului cuprinde
elemente care includ cadrul natural, social si mediul
construit, si 0 experienta impartasita a istoriei si a co-
munitatii. Abordarea dinamica a credrii, consumului
si a experientei de a trdi un peisaj ne face sa ne con-
fruntdm cu doua situatii paradoxale: mai intai, peisa-
jele reprezinta rezultatul tuturor artefactelor culturale
din trecut, uitate sau pdstrate in memorie; al doilea
paradox consta insa in faptul ca nu exista nimic mai
local decat un peisaj si nimic mai global decat identi-
tatile peisajului european.” '

14 Agnew, J., 1998:“European Lanscape and Identity”. Modern Eu-
rope. Place, Culture and Identity. London, B. Graham, pp.213 - 233

We perceive the world at different scales, oscillating on
the edges of existential and cultural networks that we
conceive ourselves. While each of us has a sense of the
world and the place that each occupies in it, we live
only small parts of it. What we are most familiar, bear-
ing most of our prints, is the place that reflects who we
are as an individual because this is what we call “/home”.
And if home is a reflection and an extension of each of
us, our landscapes are extensions of communities and
societies to which we belong, mirroring what is collec-
tive in us. As a human biography, the landscape is not
limited to beautiful, aesthetic and moral scenery, being
able to include also what is less attractive in our lives.

Asense of place is a complex and emotional attachment
to a specific cultural space, connection and feeling em-
bodied in social relations. It also carries a tacit knowl-
edge, including aesthetics, meanings and emotions that
can stimulate creativity and innovation in direct sense of
identity and place. “A sense of place consists of elements
including the natural, social and built environment,
and a shared experience of history and community. The
dynamic approach to the creation, consumption and
experience of living a landscape makes us to face two
paradoxical situations: first, the landscapes is the result
of all cultural artefacts of the past, forgotten or kept in
memory; the second paradox lies in the fact that there is
nothing more local than a landscape and nothing more
global than the European landscape identities.” '*

14 Agnew, J., “European Lanscape and Identity” Modern Europe.
Place, Culture and Identity. London, B. Graham, pp.213 — 233, 1998
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Fig. 3 Centru de comunicare prin arta
spectacolului, Calea Mosilor, Bucuresti /
Community Centre for Performing Arts,
Calea Mosilor, Bucharest

Autor / Author: stud. arh. Marius Solea

Programul de arhitectura a pornit de la ideea comu-
nicarii - dezvoltarea zonei sensibile a vechiului cen-
tru cultural istoric al Bucurestiului, a Caii Mosilor, din
prisma readucerii pe cat posibil a atmosferei pierdute
de-a lungul timpului, atat in cadrul tesutului urban,
cat si la nivelul perceperii spatiilor publice-private,
toate acestea reflectandu-se in relatiile dintre mem-
brii comunitatii, intr-un context instabil din punct de
vedere socio-politic.

The architectural program started from the idea of com-
munication - developing the sensitive area of the old
cultural historic centre Bucharest to Calea Mosilor, in
terms of restoring as much as possible the atmosphere
lost over time, both in the urban fabric and the per-
ceived public-private space, all reflected in the relations
between community members, in an unstable socio-
political context.
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Fig. 4 Centru comunitar multi-etnic, Calea Mosilor, Bucuresti / Multi-ethnic Community Center, Calea Mosilor, Bucharest
Autor / Author: stud. arh. Alexandra Andrei
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LOCUIREA IN COMUNITATE

Autori / Authors:
stud. arh. Bogdan Miricioiu, Alexandru Dumitrescu

LOCUIREA IN COMUNITATE

Fig. 5 Locuinte individuale pe malul Somesului, Cluj /
Individual housing on the banks of Somes River, Cluj
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LOCALIZARE - LEGATURI PARCUL TITAN

PARCUL.
FITAN NORD

PROPUNERE:

- Refacerea legaturii dintre parc si #
{bulevard

{- Intregirea spatiului public al zone
!- Definirea terenului ca o
PLAN NR. 06 EXTENSIE A PARCULUI

s = R e o

Fig. 6 Propunere pentru extinderea parcului Titan /
Proposal for the extension of Titan Park

Autor / Author: drd. arh. / PhD stud. Arch. Vlad Balosin,
proiect de diploma / diploma project
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Parcela destinatd analizarii si propunerii de proiect s-a
dovedit a avea un puternic potential de dezvoltare a
intregii zone, relativ usor de identificat, fiind cap de
perspectivd al unui tronson din Calea Mosilor si vis-
a-vis de Biserica Sfintilor. iIncepand cu premisa ,De la
Oras la Program”- functiunea destinata ansamblului
este de ,,Centru de comunicare prin arta spectacolu-
lui’; crearea de spatii destinate teatrului experimental
(proiectul studentului arhitect Marius Solea), ,Centru
comunitar multi-etnic’, (proiectul studentei arhitect
Alexandra Andrei) sau,,Centru comunitar pentru arte
vizuale”, care permite extinderea spatiilor expo catre
spatiul public al strazii cu spatii expozitionale (proiec-
tul studentului arhitect Paul Solon), dorind sa recon-
sidere vechi traditii din zond, specifice comunitatilor
care au locuit aici de-a lungul timpului, prin realizarea
unor ateliere de creatie, aceasta rezultand in urma
cercetarii si relationarii comunitatii cu zona. Volume-
tria ansamblului este desfdsurata in asa fel incat prin
forma sa sa atraga publicul din mica piateta a Bisericii
Sfintilor si sa-1 conduca spre importantele puncte de
interes.

Fie ca situl a fost in Bucuresti intr-o zona apartinand
structurii istorice a orasului, relativ dens construita,
fie ca se afla intr-o zona relativ limitrofa - parcul Titan,
sau intr-o zona cu deschidere spre un peisaj ofertant
- un teren pe malul Somesului in Cluj, toate aceste
studii au avut in vedere revitalizarea unei arii vaste,
oferind solutii arhitecturale aparent ,capricioase’,
in realitate constituindu-se ca un gest-cheie intr-un
lung proces de a re-crea calitati ascunse, dar inca vii
ale peisajului, intr-o realitate mitica, oferind orasului
semnificatii relevante si binemeritate.

The plot meant for the analysis and the proposal was
found to have a strong development potential for the
entire area, relatively easy to identify, as perspective
end of a section of Calea Mosilor, and across the street
from the Holy Church. Starting with the premise ,,from
City to Program™- function designed assembly is ,,Com-
munication Performing Arts Centre’, creating spaces for
experimental theatre - student-architect Marius Solea’
project, “ Multi-ethnic Community Centre “ - Alexandra
Andrei’s project, or “Community Centre for Visual Arts”
allowing expansion of the spaces for expo to the public
space of the street with exhibition areas - Paul Solon’s
project, willing to reconsider the old traditions of the
area, the atmosphere of the specific communities that
have lived here over time, conducting workshops, this
resulting from research and networking with the com-
munity. Volumetric assembly is held so that its shape
attracts audiences in little square of Holy Church and
leads to important points of interest.

Whether the site was in Bucharest in an area belonging
to the historical structure of the city, relatively densely
built, whether in an area relatively adjacent- Titan Park-
arch. Vlad Balosin’s project, or in an area opening onto
alandscape along Somes river’s shore in Cluj - students’
architects Bogdan Miricioiu and Alexandru Dumitrescu
project, all these studies were aimed to the revitalization
of large areas, providing architectural solutions looking
like “capricious’; in reality constituting themselves as a
gesture key in a long process to recreate the hidden, but
still vivid landscape qualities, within a mythical reality
providing relevant meanings that city deserves.
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Fig. 7 Centru comunitar pentru arte vizuale, Calea Mosilor, Bucuresti / Community Center for Visual Arts, Calea Mosilor, Bucharest

Autor / Author: stud. arh. Paul Solon
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Din aceasta perspectiva a procesualitatii istorice si a
conexiunii intrinseci cu locul, relatia arhitectura re-
centa - forma urbana - peisaj se constituie din ce in
ce mai relevanta sub aspectul potentarii unor atrac-
tori pentru viata comunitatii, al crearii de spatii vitale
prietenoase comunitatii, a unei continuitati vizuale,
in acord cu (re)- descoperirea si intelegerea stratifi-
carilor din tesutul urban lecturat ca palimpsest. Din
aceasta perspectiva, peisajul urban, ,the townscape’,
nu reprezinta doar o imagine sau o forma, ci un ade-
vdrat repozitoriu al experientelor umane, oferind di-
ferite niveluri de intelegere si descifrare a peisajului,
de gasire, reconectare si revitalizare a unor retele de
conexiuni pentru a structura noi sinergii.
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