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Rezumat

Perspectiva fenomenologica asupra arhitecturii este
particularizata in subiectul de cercetare propus, prin
analiza modului in care spatiile de invatdmant sunt
adecvate exigentelor educationale actuale. Fenomeno-
logia exprima actul cunoasterii ca fiind subiectiv, induc-
tiv si dinamic. Arhitectura — cea a spatiilor universitare in
mod particular - trebuie sa aiba capacitatea de a conferi
incredere, de a responsabiliza si de a incuraja explora-
rea, experimentul si inovatia atat in randul studentilor,
profesorilor cat si in cadrul comunitatii. Rolul arhitecturii
este acela de a imbunatati calitatea vietii oamenilor, de
a crea atmosfera si cadrul in care sa ne regasim, poate
chiar sa dea sens existentei noastre cotidiene. Spatiile
universitare contemporane sunt spatii de formare si ar
trebui sa evolueze continuu in ideea deschiderii acesto-
ra catre comunitate prin interactiune, incluziune si inte-
grare, devenind astfel spatii calitative ale experientelor
trdite impreund cu comunitatea si de catre comunitate.

In esenta, fenomenologia conduce catre o perceptie ba-
zatd pe experienta noastra culturald, trditd sau simtitd,
mai multdecatinspre un substrat neuronal al experientei
fundamentata de activitatea cerebrald. Abordarea feno-
menologica in modelarea unor spatii destinate invatarii
poate sa ofere cel mai bun raspuns pentru o arhitectura
care sa se adreseze fiecarei persoane in mod individual,
oferind un impuls in realizarea scopului comun de inte-
grare a cunoasterii, pentru utilizarea creativa a acesteia.
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Abstract

The phenomenological perspective on architecture is par-
ticularized in relation to the research proposal, by analyz-
ing how academic spaces are adequate for the current
educational requirements. Phenomenology considers
the cognitive act to be subjective, inductive and dynamic.
Architecture — particularly the one concerning university
spaces — needs to have the capacity to confer trust, to
empower and encourage exploration, experiment and in-
novation among students and teachers as well as within
communities. The role of architecture is to improve the
quality of people’s life by creating an adequate atmosphere
and framework where we may find ourselves and perhaps
even fulfil our daily existence. The contemporary university
spaces are training spaces and they should evolve continu-
ously in order to open themselves towards the community
through interaction, inclusion and integration, thus be-
coming qualitative spaces hosting experiences lived to-
gether with and by the community.

Basically, phenomenology is orientated towards a percep-
tion based on our cultural experience - lived or felt - more
than towards a neural substrate of experience grounded
on cerebral activity. The phenomenological approach re-
garding the conception of educational spaces can offer the
best answer for an architecture addressing each person
individually by offering an impulse for achieving the com-
mon goal of cognitive integration with a view to its creative
utilization.

Keywords: community, openness, freedom, creativity,
connectivity, experiences
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Viata evolueaza intr-un ritm alert, Idasandu-ne din ce
in ce mai putin timp sa ne bucuram de calitatea tu-
turor lucrurilor care ne inconjoara. In acest proces de
neoprit, arhitectura este un pion valoros, iar misiunea
arhitectului este din ce in ce mai grea datorita unui
context dificil si responsabilitatii care ii este atribuita.
Arhitectura universitard, in special, are un rol impor-
tantin sustinerea si imbunatatirea relatiilor interuma-
ne, formeaza noi oameni si, cu alte cuvinte, o noua
societate. Fie ca este vorba despre conversia unui
spatiu industrial, o insertie in tesutul traditional al
unui oras sau al unui campus universitar, arhitectura
universitara devine un pol care seteaza noi standarde
pentru zona respectiva, facand apel la experientele
trdite la toate nivelurile spatiale. Chiar daca vorbim de
perceptia spatiului urban proxim sau a spatiilor inte-
rioare concepute pentru a stimula dezvoltarea perso-
nalitatii, arhitectura contemporana de calitate indica
orientarea catre o abordare fenomenologica.
Fenomenologia este o miscare care apare in prima
jumatate a secolului al XX-lea, avand ca promotori pe
filosofii Edmund Husserl, Martin Heidegger, Maurice
Merleau-Ponty, Jan Patocka s.a. In filosofia recents, fe-
nomenologia face referire adesea la simturi si respec-
tiv la calitatile senzoriale de a vedea, a auzi, a mirosi
etc, insa experienta omului este mult mai bogata in
continut decat simplul fapt de a beneficia de rezul-
tatul calitatilor senzoriale primare. Fenomenologia
abordeaza perceptia umand la o scard mult mai am-
pla, apeland, in acelasi timp, la efectele experientelor
traite raportate la simturi, la semnificatia obiectelor, a
lucrurilor, a evenimentelor, a scurgerii timpului, a eu-
lui personal si a prezentei noastre in lume.

Se poate spune ca fenomenologia conduce catre o
perceptie bazatd pe experienta noastra culturalg,
trdita sau simtitd, mai mult decat inspre un substrat
neuronal al experientei, fundamentatd de activitatea
cerebrala.

The increasingly rapid pace of life gives us less and less
time to enjoy the quality of all the things around us. In
the context of this unstoppable process, architecture is
a valuable landmark and the architect’s mission is in-
creasingly difficult because of the tough circumstances
and the attached responsibility. The architecture of
academic spaces, in particular, has an important role
in supporting and improving interhuman relations,
educates new people, in other words, a new society.
Whether we speak about the conversion of an industrial
space, an insertion into the traditional urban tissue or
a university campus, university architecture becomes a
pole setting new standards for the respective area ap-
pealing to the experiences lived at all spatial levels. Even
if we discuss the perception of proximal urban space or
interior spaces created to stimulate personality develop-
ment, quality contemporary architecture suggests the
orientation towards a phenomenological approach.
Phenomenology is a movement founded in the first
half of the 20" century by Edmund Husserl, Martin Hei-
degger, Maurice Merleau-Ponty, Jan Patocka and oth-
ers. In recent philosophy, phenomenology often refers to
the senses, namely the sensory qualities of sight, hear-
ing or smell, but human experience is much richer in
content than the mere fact of benefiting from the result
of primary sensory qualities. Phenomenology addresses
human perception on a much larger scale, appealing at
the same time to the effects of lived experiences in re-
lation to the senses, the meaning of objects, things and
events, the passage of time, the personal ego and our
presence in the world.

It could be said that phenomenology leads to a per-
ception based on our cultural experience - lived or felt -
more than to a neural substrate of experience grounded
on cerebral activity.
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Husserl, fondatorul fenomenologiei descriptive,
vorbeste despre emotiile si trairile pure, plasandu-le
intr-o zona eidetica, interpretarea realitatii facandu-
se in legaturd cu aceste trairi, mereu actuale, ndscu-
te din constientizarea de moment a sinelui in raport
cu spatiul inconjurator, pe cand Heidegger priveste
experientele strans legate de context, in special de
cel social. Majoritatea fenomenologilor clasici pun
accentul pe analiza sau interpretarea experientei. Ul-
terior, apare si notiunea de neuro-fenomenologie, o
cercetare care incearca sa raspunda pragmatic, ames-
tecand fenomenologia purd cu notiuni ale stiintelor
exacte, postuland ca experienta isi are radacinile in
activitatea neuronald ce rezida in actiuni si contexte
asemanatoare.

Perspectiva fenomenologica asupra arhitecturii este
particularizatd in studiul meu prin insusi scopul cer-
cetarii, fiind vorba despre analiza modului in care
spatiile de invatamant sunt adecvate exigentelor
educationale actuale si cum, prin conformare arhi-
tecturala, procesul de invatare poate sa fie potentat.
Fenomenologia exprima actul cunoasterii ca fiind su-
biectiv, inductiv si dinamic. Arhitectura — cea a spatii-
lor universitare in mod particular — trebuie sa aiba ca-
pacitatea de a conferi incredere, de a responsabiliza
si de a incuraja explorarea, experimentul si inovatia,
atat in randul studentilor, profesorilor, cat si in cadrul
comunitatii. Rolul arhitecturii este acela de a imbuna-
tati calitatea vietii oamenilor, de a crea atmosfera si
cadrul in care sa ne regdsim, poate chiar sa dea sens
existentei noastre cotidiene. Spatiile universitare
contemporane sunt spatii de formare si ar trebui sa
evolueze continuu in ideea deschiderii acestora catre
comunitate prin interactiune, incluziune si integrare,
devenind astfel spatii calitative ale experientelor tra-
ite iImpreund cu comunitatea si de cdtre comunitate.
Spatiul arhitectural, privit dintr-o perspectiva feno-
menologicd, este inainte de toate trdit, locuit, folosit

Husserl, the founder of descriptive phenomenology,
talks about emotions and pure experience and sub-
scribes them to an eidetic area; consequently, reality is
interpreted in relation to these continuously current ex-
periences originating in the momentary self-awareness
with respect to the surrounding space, while Heidegger
regards experiences as being closely related to the con-
text, especially the social one. The majority of classical
phenomenologists focus on the analysis or interpreta-
tion of experience. The notion of neuro-phenomenology
emerged subsequently - a research trying to provide a
pragmatic response by mixing pure phenomenology
with the principles of the exact science, assuming that
experience is rooted in neural activity consisting in simi-
lar actions and contexts.

The phenomenological perspective on architecture
is particularized in our study through the scope of re-
search as such by analyzing the way in which academic
spaces can become adequate for the current educa-
tional requirements and how the learning process can
be enhanced with the aid of architectural conforma-
tion. Phenomenology considers the cognitive act to be
subjective, inductive and dynamic. Architecture — par-
ticularly the one of university spaces — needs to have the
capacity to confer trust, to empower and encourage ex-
ploration, experiment and innovation among students
and teachers as well as within communities. The role
of architecture is to improve the quality of people’s life
by creating an adequate atmosphere and framework
where we may find ourselves and perhaps even fulfil
our daily existence. The contemporary university spaces
are training spaces and they should evolve continuously
in order to open themselves towards the community
through interaction, inclusion and integration, thus be-
coming qualitative spaces hosting experiences lived to-
gether with and by the community.

From a phenomenological perspective, architectural
space is primarily a lived, inhabited, and used space
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(exista o stransa legatura intre spatiu, om, obiecte folo-
site de acesta si practici umane). Ne petrecem o mare
parte din viata in spatii inchise, fie ele locuinte, spatii
de invdtamant sau birouri si trebuie sa interactionam
cu acestea constant. Din acest punct de vedere, spatiul
trebuie conformat astfel incat sa fie centrat pe subiect,
sa raspunda nevoilor acestuia, atat fizice, prin facilita-
rea utilizarii, cat si spirituale, ajutand individul sa traias-
ca experiente calitative care sa il ajute sa evolueze. in
mod particular, spatiile universitare ar trebui sa fie con-
formate in ideea promovarii experientelor dar in acelasi
timp sa gazduiasca experimente.

Din pdcate, o mare parte din arhitectura zilelor noastre
ne face constienti de singuratatea si de limitarea cu care
ne confruntam, sau chiar ne-o impune printr-un design
generic si niste spatii rigide concepute pentru un indi-
vid generic, care seamand mai mult cu o masindrie re-
petitiva si nu este vazut ca o fiinta imaginativa, caprici-
oasa si unica. Odatd intrevazut acest esec al arhitecturii
si al urbanismului functionalist ce avea ca unic centru
masina si individul generic, abordarea fenomenologica
incepe sa aiba o influenta pozitiva asupra gandirii ar-
hitecturale conform cédreia realitatea este subiectiva si
diferita pentru fiecare individ in parte. '

Din acest motiv, voi vorbi despre un mod de a realiza ar-
hitectura spatiilor universitare, centrat pe individ si pe
experientele pe care acesta trebuie sa le trdiasca intr-
un astfel de spatiu, cu scopul insusirii de cunostinte, al
producerii cunoasterii originale si nu in ultimul rand, al
evolutiei personale. In prezent, arhitectura educationa-
I3 poate fi privita ca model pentru schimbarea societatii
prin integrare, unul dintre conceptele esentiale in acest
sens fiind designul universal, expresie a importantei pe
care o capata fiecare utilizator al spatiului arhitectural.

1 Studia phaenomenologica 1V(2014) 11-16, Introduction, Ma-
dalina Diaconu, lon Copoeru.

(there is a strong connection between space, human
beings, useful objects and human activities). We spend
a large part of life in closed spaces - dwellings, educa-
tional spaces or offices - and we have to interact with
them constantly. From this point of view, space needs to
be structured so that it focuses on the subject and meets
his physical needs by enhancing utilization as well as his
spiritual wants by helping the individual to live qualita-
tive experiences meant to help him evolve. In particular,
university spaces should be conceived so as to promote
experiences but also host experiments.

Unfortunately, much of present-day architecture makes
us aware of the solitude and linearity we are confronted
with or even imposes them on us through generic de-
sign and rigid spaces designed for a universal individual
bearing much resemblance to a repetitive machine and
who is not seen as an imaginative being, capricious
and unique. Once we are able to foresee this failure of
functionalist architecture and urbanism centered on the
machinery and the generic individual, the phenomeno-
logical approach starts to have a positive influence on
architectural thinking according to which reality is sub-
jective and different for each individual.’

For this reason, we will present a method of creating ar-
chitecture for university spaces, focused on the individ-
ual and the experiences he needs to live in such a space
in order to assimilate and produce original knowledge
and also with a view to personal evolution. At present,
educational architecture can be seen as a model for
changing the society through integration, one of the
essential concepts for this being universal design, a
manifestation of the importance gained by each user of
architectural space.

1 Studia phaenomenologica IV(2014) 11-16, Introduction, Madali-
na Diaconu, lon Copoeru
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Este necesar de mentionat in acest moment viziunea
despre fenomenologie a profesorului Juhani Pallas-
maa, care propune ca filtru de analiza al arhitecturii
si al mediului inconjurator cele cinci simturi primare
prin care individul testeaza lumea. Arhitectura nu tre-
buie sa fie doar un cadru vizual, ci ea trebuie sa aiba
gust, miros, sunet, pe langa posibilitatea de a fi vazu-
ta sau perceputa prin intermediul simtului tactil prin
textura, temperatura etc. Prin intermediul perceptiei
bazatd pe cele cinci simturi, se deschid straturi de lec-
turd a arhitecturii pe care nu le utilizam in mod curent
acesta fiind unul din motivele pentru care universita-
tile sunt proiecte complexe gandite pentru o varieta-
te mare de utilizatori.

M. Ponty sustine ideea mentionata mai sus respin-
gand existenta unei senzatii pure, ca o experienta
unica si considerand ca senzatia face parte dintr-o
inldantuire de experiente. Perceptia reprezinta o su-
prapunerea de experiente, impresii, influente exter-
ne legate de mediul spatial, emotional si memorie.
Spatiul universitar, in particular, poate trdi doar prin
suprapunerea unor serii de senzatii.

Un exemplu de rezolvare a arhitecturii avand ca sub-
strat o perspectiva fenomenologicd este proiectul
Universitdtii pentru femei Ewha din Seoul (fig. 1).
Spatiul care reprezinta,inima” proiectului este numita
de catre ei,vale”(,the valley”), o strapungere a cladirii
sub nivelul solului cu o deschidere ampla in care se
regasesc gradene si scari ce compun un amfiteatru in
aer liber si fac posibil accesul in incinta universitatii la
niveluri diferite. Traseul este marginit pe ambele parti
de pereti de sticla pe mai multe niveluri prin care se
lumineaza natural spatii adiacente diverse cum ar fi
librarii, amfiteatre, sdli de cursuri si seminarii. Cladi-
rea se dezvolta in totalitate sub nivelul solului astfel
ca inserarea la nivelul orasului este foarte discreta,
acoperisul terasa al acesteia fiind amenajat sub forma
unui parc verde pentru promenada si relaxare.

We should mention at this point the vision on phenom-
enology of Professor Juhani Pallasmaa who proposes
the five primary senses through which the individual ex-
periences the world as a filter of analysis for architecture
and the surrounding environment. Architecture cannot
be just a visual frame, it needs to have taste, smell, and
sound, apart from the possibility of being seen or per-
ceived through the tactile sense when it comes to tex-
ture, temperature and so on. The perception based on
the five senses opens up new reading levels for architec-
ture, this being one of the reasons why universities are
complex projects designed for a variety of users.

M. Ponty advocates for the idea mentioned above
declining the existence of a pure sensation seen as a
unique experience and considering that the sensation
is part of a chain of experiences. Perception represents
an overlapping of experiences, impressions, external
influences related to the spatial environment, emotions
and memory. In particular, the university space can exist
only by overlapping a series of sensations.

An example of an architectural solution based on a phe-
nomenological perspective is Ewha Women University
project in Seoul (Figure 1). The space representing the
‘heart’ of the project is called ‘the valley, a penetration
of the building below ground level with a wide open-
ing accommodating rows of seats and flights of stairs
composing an open-air amphitheatre and allowing for
the access in the university precincts at different levels.
The trail is bordered on the both sides by glass walls on
several levels providing natural light to various adjacent
spaces like bookstores, amphitheatres, classrooms and
seminars rooms. The building is entirely unfolding be-
low ground level so the infiltration into the city is very
discreet, the roof terrace of the building being conceived
as a green park for taking walks and relaxing.
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Fig. 1 Universitatea pentru femei Ewha, Seoul / Seoul Ewha Women University, Dominique Perrault Architecture
Sursa / Source: www.archdaily.com

Prin multiplele valente pe care ,Valea” le aduce
(o curte de intrare la diferitele departamente ale
universitdtii,un forum pentru schimb de idei si un loc
in care studentii sa isi petreacd pauzele dintre cursuri,
o piata in care cafeneaua este un loc in care te poti
opri si relaxa, un teatru in aer liber atata timp cat trep-
tele sunt folosite ca gradene, o gradina cu sculpturi
atunci cand expozitia interioara migreaza la exterior)
se poate vorbi de o perceptie compusa dintr-o supra-
punere de experiente spatiale, senzoriale si, nu in ul-
timul rand, emotionale.

Acesta este unul din exemplele in care se regasesc
mai multe concepte ale fenomenologiei si care accen-
tueaza faptul ca prin propunerea unor spatii publice
pentru universitate si prin folosirea unor materiale de
calitate si a unei aborddri sustenabile a proiectului,
este posibila evolutia traditiei invatamantului superi-
or pentru secolul 21.

The multifolded valences of ‘the valley’ (an entrance
court providing access to the various university depart-
ments, a forum for sharing ideas and a place where
students spend the breaks, a square where the café is a
place where you can stop and relax, an open-air theatre
when the stairs are used as places to sit down, a garden
populated with sculptures when the inside exhibition
migrates to the exterior) talk about a perception consist-
ing of a superposition of spatial, sensory but also emo-
tional experiences.

This is one of the examples relying on several phenom-
enological concepts and underlining the fact that the
evolution of 215 century higher education is possible by
proposing public spaces for university venues and using
qualitative materials and a sustainable approach of the
project.
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Experientele trdite se potasocia cu emotia,imaginatia,
dorinta, actiunea, perceptia, fiecare dintre acestea fi-
ind parte integranta a abordarii fenomenologice, pu-
tandu-se asocia cu calitatea unui spatiu arhitectural.
Un spatiu arhitectural poate transmite emotie prin lu-
mina, culoare, materialitate, deschidere, temperatura
(aici nu ma refer doar la temperatura masuratd in gra-
de a unui spatiu, cat mai degraba la calitatea spatiului
de a fi percept ca un spatiu cald, primitor sau rece-
respingdtor). Exemplul Universitatii St. Edward’s susti-
ne in mod evident cele mentionate mai sus. Jocul de
lumina si umbra pe care volumele cladirii il creeaza,
culoarea si textura diferitelor suprafete participa la
crearea unei atmosfere care face spatiul educational
mai eficient prin influenta pe care o are asupra fieca-
rui student si prin felul cum se raporteaza la necesita-
tile diverse ale acestora. ( Fig. 2)

Ideea de a experimenta spatiul arhitectural prin
emotia pe care acesta o transmite este exprimata
cu claritate si de catre arhitectul contemporan Kate
Goodwin intr-un interviu acordat BBC Culture: ,Tre-
buie sa experimentam arhitectura prin modul in care
simtim spatiile ei, cand le ascultdm, cand le atingem
sau chiar atunci cand stam in tacere cu ochii inchisi in
interiorul cladirilor, privind prin ochii mintii."2

Arhitectura spatiilor universitare trebuie sa se adrese-
ze oricarui individ. Ea trebuie sa raspunda in primul
rand principiilor unui design universal, accesibil tu-
turor, punand toti indivizii pe o pozitie de egalitate,
oferind sanse egale accesului la cunoastere.

Odata facilitat, accesul la cunoastere trebuie poten-
tat; astfel arhitectura universitara trebuie sa fie un
mediu care faciliteazd comunicarea prin conforma-
rea unor spatii sociopetale, imbogatite cu amenitate,

2 Trad. A, http://www.bbc.com/culture/story/20140130-can-
buildings-be-emotional

Lived experiences can be associated with emotion,
imagination, desire, action, perception, each of these
being part of the phenomenological approach and as-
sociated with the quality of an architectural space. An
architectural space can provide emotion through light,
colour, materiality, opening, temperature (we do not
refer here only to the temperature measured in Celsius
degrees but rather to the quality of a space of being per-
ceived as awarm and hospitable space or a cold - repul-
sive one). The example of St. Edward'’s University obvi-
ously accounts for the above mentioned facts. The play
of light and shadow created by the volume of the build-
ing, as well as the colour and texture of different sur-
faces contribute to the creation of an atmosphere which
makes the educational space more efficient through the
influence it has on each student and through the way it
relates to their individual needs.

Theidea of experiencing the architectural space through
the emotion it conveys is clearly expressed by the con-
temporary architect Kate Goodwin in an interview for
BBC Culture: ,We need to experience architecture by
the way we feel its spaces, listen to them, touch them or
even when we sit quietly inside the buildings with our
eyes closed, using only our mind’s eyes.”

The architecture of university spaces has to address
each individual. First of all, it has to meet the principles
of universal design, accessible to everyone, by treating
equally all individuals and providing equal opportuni-
ties for the access to knowledge.

Once it has been facilitated, the access to knowledge
needs to be intensified; therefore, university architecture
has to be an environment enhancing communication
through the creation of sociopetal spaces based on the

2 Trad. A, http://www.bbc.com/culture/story/20140130-can-buil-
dings-be-emotional
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care sa invite la discutii libere, la schimburi de idei
si dezbateri, intr-un cuvant, la faptul de a fi oameni:
,fenomenologia incepe prin insdsi existenta umana
fiind intarita de ideea ca ea este deja acolo inainte ca
cineva sa reflecteze asupra ei.”

Heidegger observa in scrierile lui tendinta de a jude-
ca arhitectura ca opera de artd prin prisma unor ra-
tiuni estetice si constientizeaza ca nu este suficient.
Arhitectura este creata pentru oameni si are menirea
sa fie locuita de acestia. Spatiile educationale con-
temporane trebuie sa fie materializate astfel incat sa
ilustreze valorile societatii actuale: deschidere, liber-
tate, conectivitate, creativitate, pentru ca individul
sd poata sa relationeze si sa rezoneze cu ele. Acestea
trebuie sa incite la depasirea conditiei curente, sa de-
termine nevoia de auto-actualizare si sa determine o
gandire creativa. De asemenea, arhitectura trebuie sa
aiba capacitatea de a conferi incredere si de a respon-
sabiliza si incuraja explorarea, experimentul si inova-
tia atat in randul elevilor, profesorilor cat si in cadrul
comunitatii.

Experimentul si inovatia sunt insd asociate din ce in
ce mai putin cu modul clasic de educatie datorita ri-
giditatii lui si a limitelor pe care le impune.

Utilizarea tipului clasic de educatie (educatia forma-
[3) este insuficient pentru a face fata provocarilor
societdtii contemporane si de aceea in sprijinul aces-
tuia vin practicile educatiei non - formale. Educatia
non-formald este recomandata si ar trebui sa fie ac-
cesibila tuturor institutiilor de invatamant pentru ca
fara aceasta practicd, raspunsul la schimbarile tehno-
logice, sociale si economice rapide si constante, nu ar
fi posibil.

3 Trad. A, Sharr, Adam, Heidegger for architects, Routledge,
New York, 2007, pag. 27

concept of amenity, meant to host open discussions, ex-
change of ideas and debates, in a word, to encourage
the development of humanity:,,Phenomenology is root-
ed in human existence as such, relying on the idea that
the world had already been there before anyone felt the
need to reflect on it.?

In his writings, Heidegger notices the tendency to regard
architecture as a work of art from an aesthetic perspec-
tive and realizes it is not enough. Architecture is des-
tined for people and is meant to be inhabited by them.
Contemporary educational spaces have to materialize
so that they illustrate the values of the existing society:
openness, freedom, connectivity, creativity, and so that
the individual may relate and resonate with them. Such
spaces have to stimulate the overcome of the current
condition, to determine the need of self-actualization
and creative thinking. In addition, architecture needs
to have the capacity to confer trust and to empower
and encourage exploration, experiment and innovation
among students and teachers as well as within the com-
munity.

However, experiment and innovation are less and less
associated with the classical model of education due to
its rigidity and the limits it imposes.

The use of the classical model of education (formal
education) proves insufficient when dealing with the
society’s contemporary challenges and therefore, the
practices of non-formal education come to its support.
Non-formal education is recommended and it should
be accessible to all educational institutions because, in
the absence of this practice, the answer to the techno-
logical, social and fast and constant economic changes
would not be possible.

3 Trad. A., Sharr, Adam, Heidegger for architects, Routledge, New
York, 2007, pag. 27
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Fig. 2 St. Edward'’s University,
Texas, Elemental

Sursa / Source:
http://www.elementalchile.cl
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Educatia non - formala este parte integranta a unui
concept (proces) educational de duratd, prin care se
asigura ca oamenii, fie ca sunt tineri sau adulti, fsi
fmbunatatesc sau dobandesc aptitudini care sa le
permita o usoara adaptare la un mediu in continua
schimbare. Acest lucru este posibil prin initiativa fie-
caruia de a desfdsura activitati extrascolare sau prin
participarea la diferite programe educationale care
implica munca si integrarea in comunitate. Avantaje-
le educatiei non-formale sunt nenumadrate insa pen-
tru ca aceasta sa se poata folosi, este nevoie de profe-
sori instruiti in acest sens si de un cadru arhitectural
corespunzator. Caracteristicile acestui tip de educatie
ar trebui sa se regaseasca, fara indoiala, in conforma-
rea spatiilor in care acest proces educational are loc.
Juhani Pallasmaa exprima intr-un mod autentic nece-
sitatea unei arhitecturi care sa incite procesul creativ:
,O lucrare arhitecturald nu este perceputa ca o serie
de imagini retinale izolate, ci ca esenta materiala, cor-
porald si spirituald, perfect integrata. Ea ofera forme
si suprafete incantatoare, modelate pentru atingerea
ochiului si a celorlalte simturi.”

Consider ca intr-un spatiu destinat educatiei tre-
buie sa existe si o anumita latura ludica sugerata
prin arhitectura. Prin ,joacd’, se descopera lumea. In
acelasi fel, prin ,joacd’, care poate fi generata doar la
nivelul imaginatiei, studentul poate sa gaseasca noi
modalitdti de a aborda si de a rezolva o problems,
gandind in afara cutiei.

De asemenea, o gama variata de spatii si de medii si-
mulate pot incita dorinta de cunoastere si pot deschi-
de perspective si in afara zonei de studiu, intrucat un
mare accent se pune la momentul actual pe legaturi-
le care se pot forma intre diferite domenii.

4 Pallasmaa, Juhani, Privirea care atinge arhitectura si simturile,
Editura Fundatiei Arhitext design, Bucuresti, 2015, pag. 24

Non-formal education is part of a long-lasting educa-
tional concept (process) ensuring that both young peo-
ple and adults improve or acquire skills allowing them
to easily adapt to a constantly changing environment.
This is possible through each individual’s initiative to
attend extracurricular activities or by participating at
different educational programs involving work and
community integration. The advantages of non-formal
education are countless. However, it requires specifi-
cally trained teachers and an adequate architectural
frame. The characteristics of this educational method
should be undoubtedly included in the compliance re-
quirements for the space where this educational process
takes place.

Juhani Pallasmaa authentically expresses the need
for an architecture inciting the creative process: “An
architectural work is not experienced as a series of iso-
lated retinal pictures, but in its fully integrated material,
embodied and spiritual essence. It offers pleasurable
shapes and surfaces modelled for the touch of the eye
but it also incorporates and integrates physical and
mental structures “

| consider that a space conceived for educational pur-
poses has to comprise a certain ludic aspect suggested
through architecture. The world is discovered through
‘play’ Also, ‘play; even if is generated only at the imagi-
native level, can help the student find new ways of ap-
proaching and resolving a problem by thinking outside
the box.

In addition, a large range of spaces and simulated envi-
ronments can encourage the desire for knowledge and
open new perspectives outside the field of study since
interdisciplinarity is greatly valued at present.

4 Pallasmaa, Juhani, Privirea care atinge arhitectura si simturile,
Editura Fundatiei Arhitext design, Bucuresti, 2015, pag. 24.
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Fenomenologic vorbind, este esential ca arhitectu-
ra sa tina cont de faptul ca omul este o fiinta sociala
ce are nevoie de locuri in care sa se simta conforta-
bil (ma gandesc la notiunea de familiar), sa i se ofere
posibilitatea de a simti spatiul prin prisma perceptiei
subiectiv-personala, de a experimenta spatiul pentru
a percepe spiritul locului si nu in ultimul rand de a-i
permite sd interactioneze cu alti oameni.

Abordarea fenomenologica in modelarea unor spatii
destinate invatarii ar putea oferi cel mai bun raspuns
pentru un spatiu care sa se adreseze fiecdrei persoane
in mod individual, oferind insa un impuls in realizarea
scopului comun: integrarea cunoasterii pentru utili-
zarea creativa a acesteia.

Scopul final al arhitecturii este acela de a concretiza
existenta omului in lume. Ea este dovada evolutiei
noastre, a modului in care traim si gandim si a atitu-
dinii pe care o cultivam fata de ceilalti. Spatiul trebuie
redat omului si conformat propriilor lui masuri si in-
terese pentru ca acesta sa se identifice cu spatiul si
pentru ca spatiul sa devind o componenta activa in
viata noastra cotidiand, sustinand atat dezvoltarea
personald cat si la nivelul comunitatii (societatii).

In terms of phenomenology, it is essential that architec-
ture take into consideration the fact that man is a social
being who needs places where he can feel comfortable
in (in the sense of familiar); therefore, he must be given
the opportunity to feel the space through a subjective-
personal perception, to experiment the space in order to
perceive the spirit of the place and, last but not least, to
be allowed to interact with other people.

The phenomenological approach on the conception of
educational spaces could offer the best solution for a
space addressing each person individually, yet provid-
ing an impulse for achieving a common goal: cognitive
integration with a view to its creative utilization.

The ultimate goal of architecture is to materialize man’s
existence in the world. It is the proof of our evolution, of
the way we live and think and of the attitude we adopt
towards the others. The space needs to restored to man
and structured in accordance with his own values and
interests in order to allow him to identify himself with
the space and so that space may become an active com-
ponent in our everyday life, supporting our personal
development as well as our evolution within the com-
munity (society).
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