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Studii / Education

iunie 1957 - DIPLOMA in Arhitectura generala June 1957 - DIPLOMA in General architecture
1957-1959 - Arhitect stagiar ICSOR, 1957-1959 - Intern Architect ICSOR

str. Nicolae Filipescu nr. 53-55 Str. Nicolae Filipescu no. 53-55
1959 - Asistent IAIM Bucuresti 1959 - Teaching Assistant | AIM Bucharest
1972 Teza de Doctorat: 1972 PhD Thesis:

Proiectare si constructii de Design and building airports

gari aeriene. Coordinator: Prof. Ascanio Damian

Indrumaétor: prof. Ascanio Damian 1981-1989 Dean of the Institute of Architecture
1981-1989 Decan al Institutului de Arhitectura “lon Mincu”

lon Mincu
Sistematizare Mamaia Litoral (1957) - Mentiune Planning of Mamaia seaside (1957) — Mention
Sistematizare Piata si Teatru, Craiova (1958) - Planning of the Square and Theater, Craiova (1958) -
Premiul Il. 2"Prize
Sistematizare Piata Unirii, lasi (1958) — Premiul | Planning of Unirii Square, lasi (1958) —1° Prize
Sistematizare Piata Civica, Ploiesti (1959) - Premiul Il Planning of the Civic Square, Ploiesti (1959) — 2" Prize
Sistematizare Piata Unirii, Bucuresti (1959) - Planning of Unirii Square, Bucharest (1959) - 3" Prize
Premiul Ill Planning of the Cultural-Administrative Center,
Sistematizare Centru cultural-administrativ, Timisoara (1962)
Timisoara (1962) Planning of a residential district (1964) — 1 Prize
Sistematizarea unui cartier de locuit (1964) — Planning of Unirii Square, Focsani (1967) -
Premiul | Mention and 3 Prize
Sistematizare Piata Unirii, Focsani (1967) - Planning of Midia Resort (1969) - Mention
Mentiune si premiul lll Planning of the Hunedoara central area (1971) -
Sistematizare Statiunea Midia (1969) - Mentiune 15t Prize

Sistematizare Centru Hunedoara (1971) — Premiul |
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Proiecte (Lista selectiva) / Projects (Selective list)

Restaurantul Albatros, Mamaia

Scoala 25 de clase - Proiect tip

Sala de festivitdti, 400 de locuri - Proiect tip
Complex ONT Mamaia

Vile speciale, Eforie

Complex Centru

Complex Eforie Il.

Complex locuinte Cartierul Jiului, Bucuresti
Complex locuinte Circ, Bucuresti

Aeroportul international Bucuresti Otopeni (1968-
1970) - Premiul UAR 1969.

Palatul Adunarii Populare din Khartoum, Sudan.
(1978). Colectiv Cezar Lazarescu, Gabriel Cristea,
Dinu Gheorghiu, Gabriel Tureanu

Palatul Sporturilor si Culturii — Premiul Uniunii
Arhitectilor (1975)

Ambasada Chinezd, Bucuresti (1977)

Ambasada Romaniei, Beijing (1977)

Biblioteca Nationala

Turnul deTeleviziune (1981). Colectiv Cezar Lazarescu,
Gabriel Cristea

“Albatros” Restaurant, Mamaia

School with 25 classrooms - Model project

Festivities room with 400 seats - Model project

ONT Mamaia Complex

Special villas - Eforie

Centru Complex

Eforie Il Complex

Apartment buildings Jiului District, Bucharest
Apartment buildings Circus District, Bucharest
Bucharest Otopeni International Airport (1968-1970) —
UAR 1969 Prize

Palace of the People’s Assembly in Khartoum, Sudan
(1978). Team: Cezar Lazarescu, Gabriel Cristea, Dinu
Gheorghiu, Gabriel Tureanu

Palace of Sports and Culture — Prize of the Union of
Romanian Architects 1975

Chinese Embassy, Bucharest (1977)

Romanian Embassy, Beijing (1977)

National Library

Television Tower (1981). Team: Cezar Ldzdrescu, Gabriel
Cristea

Publicatii / Printed works

Gabriel Cristea, Arhitectura locuintei contemporane, Editura Meridiane, 1973

Cezar Lazarescu, Gabriel Cristea, Dinu Gheorghiu, Anca Borgovan, Arhitectura romdneasca contemporand,

Editura Meridiane, 1972 - Premiul UAR 1972
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ARH. GABRIEL CRISTEA /
CH. GABRIEL CRISTEA
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Cuvinte cheie: vocatie, stil, memorie, identitate, co-  Keywords: vocation, style, memory, identity, communi-
municare, dialog, continuitate cation, dialogue, continuity

Daniela RADULESCU ANDRONIC

O publicatie de arhitectura trebuie sa fie in esentd,  An architecture publication must essentially be a me-
un mediator intre practica de proiectare si teoria/  diator between design practice and specialty theory/
cercetarea in specialitate. research.

De la prima aparitie a revistei ARGUMENT, in anul  From the first issue of the "ARGUMENT” magazine - in
2009, ne-am propus o incursiune in domeniul sen- 2009 — we wanted an incursion in the sensitive field our
sibil al profesiei noastre, structurata pe intelegerea a  profession, structured on understanding 3 main criteria:

trei criterii principale: repere, prioritati si limite. landmarks, priorities and boundaries.
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Experienta acumulatd in perioada celor 6 ani ne-a
indreptatit sa analizam acum problema noastra fun-
damentala si anume — modelul specific de educatie si
formare in arhitectura.

Tn acest sens, existd in continuare o suitd de dileme:

- Reprezinta formarea in arhitectura un model de
continuitate in timp sau de conjunctura?

- Se bazeaza scoala de arhitectura pe tehnicd sau
pe arta? De fapt, bineinteles, pe amandoua, dar in ce
proportie? sau:

- Este invatamantul de arhitectura un invatamant
destinat doar elitelor?

Raspunsurile la aceste intrebari care ne preocupa
dintotdeauna se pot reformula in functie de cateva
fenomene actuale:

- experienta europeana a programelor de coopera-
re educativa in arhitectura;

- explozia proiectdrii pe calculator, care estompea-
za limita dintre materie si informatie sau repune in
discutie modalitatea de conceptie a spatialitatii car-
teziene;

- faptul ca noua societate ne impune alte necesitati:
dispar partial programele, temele clasice. Apare mo-
delul interdisciplinar, modelul hibrid, experimental
etc.

In programul sesiunii actuale se remarca o serie de
lucrdri care isi propun sa comenteze:

- un nou model de pedagogie,

- educatia “non-formald” sau

- transarhitectura.

In esentd, o scoald performantd nu se structureaza
doar pe metode, concepte, programe sau strategii. Ea
sedezvoltasiseimpune prinvocatiapersonalitatilor,
profesorilor care participd efectiv la evolutia sa, pe
un traseu de continuitate. Suntem un mic grup de
arhitecti, cadre didactice sau profesionisti care dorim
sa evocam amintirea si activitatea profesorului doctor
arhitect GABRIEL CRISTEA.

The experience gathered during these 6 years has ena-
bled us to analyze now our fundamental problem, that
is — the specific architecture education and training
model.

To this purpose there are still a number of dilemmas,
among which:

- Isarchitecture training a model of continuity in time
or circumstantial?

- Is architecture school based on technique or art? —
Actually on both, but what is the proportion? — or

- Isarchitecture instruction only for the elites?

The answers to these questions, which actually have al-
ways been our concern, can be reformulated based on a
few current phenomena such as:

- The European experience of the education coopera-
tion programs in architecture;

- The explosion of computer design, which blurs the
border between subject matter and information or
brings back into discussion the Cartesian spaciousness
design way;

- Orthe fact that the new society imposes for us other
necessities: the programs, classic themes partially dis-
appeatr. The interdisciplinary model, the hybrid, experi-
mental model etc. appeatr.

In the program of the current session there are a few
works standing out, which aim to comment:

- About a new teaching model,

- About “non-formal” education or
Trans-architecture.

Essentially a high performance school is not only struc-
tured on methods, concepts, programs or strategies. It
is developed and comes into prominence through the
vocation of the personadlities, of the professors actually
participating to its evolution, on a path with continuity.
We are a small group of architects: teaching staff or pro-
fessionals wishing to recall the memory and activity of
the professor architect GABRIEL CRISTEA, PhD.
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Liantul care ne uneste este facultatea de a admira, a
aprecia, a respecta calitatile de exceptie ale mentoru-
lui nostru.

Putine sunt momentele in care-{i este oferita
posibilitatea prezentarii unei personalitati de valoare.
Intr-un astfel de moment, cum este cel reprezentat de
aceasta dezbatere, am propus si am indraznit sa rea-
duc in memoria noastra un cadru didactic important
al scolii de arhitecturd. De fapt, marea mea sansd a fost
aceea a formarii si colaborarii directe, pe o perioada,
destul de lunga, cu profesorul Gabriel Cristea.

Sunt emotionata in fata acestui dialog postum, in
prezenta invitatilor, colegilor, precum si a tinerelor
generatii care nu l-au cunoscut.

Imi amintesc si acum vivacitatea corecturilor sale
de la atelier, in anii de studii 4, 5 sau la diploma. De
asemenea, mai tarziu, mi-am reluat ucenicia, in calita-
te de asistent, pe perioada a 6 ani (1980-1986) si mi-
am definitivat teza de doctorat tot sub indrumarea sa.
Profesor al institutului nostru pe parcursul a peste 30
de ani, domnul profesor Gabriel Cristea a reprezentat
pentru colegi, colaboratori sau studenti un model cul-
tural aparte. Dubla sa pasiune, pentru proiectarea de
arhitectura si pentru perfectionarea tinerelor generatii
de studenti, a modelat in timp o personalitate com-
plexa care a participat si la organizarea procesului de
fnvatdamant, in calitate de decan al Facultdtii de arhi-
tectura, pe perioada a douda mandate (1981-1989).
Formarea studentilor, chiar dacd depinde initial de
talentul si calitatile lor genetice, constituie in timp, un
proces lung si dificil. Singura metodd de instruire in ar-
hitectura dezvaluita pana in prezent se bazeaza pe un
exercitiu intens de proiectare sau pe vocatia dascalilor.

Profesorul Gabriel Cristea a facut permanent proiecta-
re: lucrari executate, neexecutate, proiecte de concurs
etc. Imaginile alaturate vor prezenta o ilustrare succin-
ta/selectiva, a celor mai importante proiecte din acti-
vitatea sa.

The bond is the ability to admire, appreciate and re-
spect the exceptional qualities of our mentor.

Not many are the moments when you are offered the
possibility to present a valuable teacher.

In such a moment, during this debate, | proposed and
dared to bring back to our memory an important teach-
ing professional of the architecture school. In fact, my
big chance was to be trained by and to work directly, for
a fairly long period of time with Professor Gabriel Cris-
tea.

I am excited about this posthumous dialogue, in the
presence of the guests, colleagues and the young gen-
erations which did not know him.

| remember even now the quickness of his corrections
in the workshop, during the 4" and 5" years of study or
for the graduation paper. Later also, | continued the ap-
prenticeship as assistant for a period of 6 years (1980-
1986) and | finalized my doctorate thesis under his guid-
ance as well.

Being a professor of our institute for over 30 years, the
architect Gabriel Cristea, PhD was a special cultural
model for his colleagues, collaborators or students. His
double passion, for architecture design and guidance
of multiple student generations has modelled in time
a complex personality, who also participated to the or-
ganization of the teaching process, as dean, during his
two mandates, between 1981 and 1989.

Instruction of students, even if initially it depends on
talent and genetic qualities, proves to be a long and
difficult process. The only instruction method in archi-
tecture revealed until now is based on an intense design
practice or on teachers’ vocation.

Professor Gabriel Cristea was permanently involved in de-
sign: executed and not executed works, competition pro-
jects, etc. The pictures will show a succinct/ selective pres-
entation of the most important projects in his activity.
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Este cunoscut in lumea arhitectilor un colectiv ce-
lebru care a castigat numeroase concursuri: Gabriel
Cristea, Dinu Gheorghiu, Romeo Belea, Constantin
Savescu, urmat dupa cativa ani de un alt grup perfor-
mant de arhitecti, mai tineri: Radu Tanasoiu, Constan-
tin Dobre, Toma Olteanu si Victor Ilvanes, toti profesori
de elita ai scolii noastre.

Activitatea in colectiv este specifica profesiei noastre.
Astfel, la lucrarile construite, proiecte de mare am-
ploare, se remarca o echipa aproape perfecta: Cezar
Lazarescu, Gabriel Cristea, Dinu Gheorghiu, iar la in-
drumarea de atelier, Ascanio Damian si Gabriel Cris-
tea.

In esent, as dori sa subliniez cd proiectele/realizarile
sale vorbesc aproape singure, spre deosebire de cu-
vintele, comentariile mele modeste si nesemnificati-
ve despre un excelent pedagog. S-a bucurat de un ta-
lent deosebit pentru arhitectura, o vocatie a stilului, a
proportiei si a inventivitatii. Era foarte pretentios, ce-
rea foarte mult si de la colaboratori si de la studenti.
Cerea mult, in primul rand de la sine.

Uneori se dovedea chiar,un creator” - plin de incerti-
tudini si poate chiar foarte framantat sau foarte ,chi-
nuit”

,Pentru creator, a crea inseamna pur si simplu a iesi
din sine... si vrem sd iesim din noi insine, din cauza
unei insuficiente sau a unei supraabundente” ne spu-
ne Jean Grenier'.

Era o adevdrata bucurie sa urmdresti voluptatea cu
care sugera si desena spatiile arhitecturale. Pentru
mine, imaginea profesorului care distribuia tinerilor,
cu multa pasiune, talent si indrumare, prin numeroa-
se schite, dar si prin simple gesturi, reprezintd o amin-
tire permanent vie.

1 Jean Grenier, Arta si problemele ei, Editura Meridiane, Bucuresti,
1974

He is known in the world of architects as part of a fa-
mous team, who won numerous contests: Gabriel Cris-
tea, Dinu Gheorghiu, Romeo Belea, Constantin Sdvescu,
followed in a few years by another high performance
younger architect group: Radu Tdndsoiu, Constantin
Dobre, Toma Olteanu and Victor Ivanes, all elite profes-
sors of our institution.

Teamwork is specific in our profession. Thus, regarding
the built projects, large projects, an almost perfect
team is distinguished: Cezar Ldzdrescu, Gabriel Cristea,
Dinu Gheorghiu, and in workshop guidance - Ascanio
Damian and Gabriel Cristea.

Essentially | wish to underline that his projects / works
speak almost for themselves, better than my modest
and insignificant words, my comments about an excel-
lent teacher. He had a special talent for architecture, a
vocation of style, proportion and innovation. He was
very demanding, asked for a lot from collaborators and
students. He firstly asked for a lot from himself.
Sometimes he proved to be “a creator” — full of uncer-
tainties and even very torn or very “anguished’.

“For a creator, creating means simply coming out of
himself ... and we want to come out of ourselves, be-
cause of a shortage or a over-abundance” says Jean
Grenier’

It was a real joy to see his delight in suggesting and
drawing architectural spaces. This is for me a memory
almost permanently vivid, the image of the professor
passionately distributing to the young people, talent
and guidance, through numerous drawings but also
through simple gestures.

1 Jean Grenier, Art and its problems, Meridiane Publishing House,
Bucharest, 1974
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Nu era atras de fascinatia puterii, ci doar de viziunea
generozitatii. Proiectele sale se materializau spontan,
create functie de inspiratia si vocatia sa genetica,
structurata pe ideile, proportiile si spiritul arhitecturii
moderne.

Din nefericire, profesorul nostru a plecat prematur
din scoala si la scurt timp si din viata.

Doresc in final, sa reproduc o fraza, pe care am scris-o
de mult, in 1996, in cartea mea, ,Arhitectura centrelor
culturale moderne” (Editura Tehnica, Bucuresti, 1997):

+~Aduc multumiri profesorului meu dintotdeauna,
prof. dr. arh. Gabriel Cristea, pentru indrumarile si
observatiile facute pe tot parcursul lucrdrii, observatii
pertinente, filtrate prin captivanta sa personalitate
creativa, pe taramul arhitecturii”.

Scurta mea prezentare lasd o usd deschisa povestiri-
lor si amintirilor colegilor mei, poate mai inspirate.

Profesorul a format numeroase generatii de arhitecti.
Asa cum am precizat initial, noi suntem doar un mic
grup care am invatat si i-am apreciat stilul, incercand
sa-i oferim o sansa de continuitate.

He was not attracted by the fascination of power, but
only by vision of generosity. His projects were spontane-
ously materializing, created based on inspiration and
genetic vocation, structured on the ideas, proportions
and the spirit of modern architecture.

Unfortunately, our professor prematurely left the school
and shortly also this world.

In the end, | wish to reproduce a sentence | have writ-
ten a long time ago, in 1996, in my book — “Architecture
of the modern cultural centres” (Technical Publishing
House, Bucharest, 1997):

| quote — “I bring thanks to my professor always — Prof.
Arch. Gabriel Cristea, PhD for the guidance and obser-
vations made during the preparation of my paper, per-
tinent comments, filtered through his captivating crea-
tive personality, in the field of architecture”.

My short presentation leaves an open door to the sto-
ries and the memories, maybe more inspired, of my col-
leagues.

The professor has instructed numerous generations of
architects, we are but a small group, as stated before,
who learned and appreciated his style, trying to offer a
chance of continuity.
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PROIECT DE SISTEMATIZARE FOCSANI, Premiul Il /

URBAN PLANNING DETAIL, Ilird prize, FOCSANI

Autori /Authors :
Constantin Savescu,
Dinu Gheorghiu,
Gabriel Cristea,
Radu Belea,

Paul Popovadt (ing.)
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Adrian SPIRESCU

Ma simt onorat si-mi face mare pldcere sé vorbesc des-
pre activitatea unui profesor important al universitatii
noastre. Nu este simplu sa incerci sa creionezi o per-
sonalitate si nici nu vreau sa fac acest lucru.

Domnul Gabriel Cristea a fost un profesor si un arhi-
tect de mare talent. Am in gand o imagine din perioa-
dain care i-am fost student domnului Gabriel Cristea,
o imagine legata nu atat de atelier, ci legata de cabi-
netul dansului, unde profesorul desfasura o activitate
intensa.

In acea perioadd, prin asistenti sau colaboratori,
scoala incerca sa remarce studentii cu talent, pe care
sa-i selecteze, sa-i antreneze si in alte activitati, nu
numai de atelier.

Se ocupau de aceasta ,descoperire” arhitectii Dan Te-
odorescu si Dana Chirvai, asistentii nostri de la atelier,
care ne-au invitat in cabinetul profesorului Gabriel
Cristea. Acolo am constatat - tin minte si acum - ca
el lucra, avea o plansetd; nu desena, lucra, pentru ca
avea teu si echer. Lucra. Nu intelegeam ce facea, pen-
tru ca era permanent preocupat. Cand am intrat noi
in acel univers, profesorul era in activitate.

Am observat, pe de alta parte cd, multi arhitecti mai
tineri pe atunci — Dan Teodorescu, Dana Chirvai, Da-
niela Radulescu, Silvia Vraciu, Tiberiu Boitan si mulfi
altii, lucrau si ei acolo, in cabinet. L-am intrebat pe
Dan Teodorescu: ,Ce faceti acolo?” El mi-a raspuns:
sLucram la un proiect” ,Ce proiect?, am intrebat.
,Diverse proiecte’, mi-a raspuns. Atunci scoala avea
numeroase contracte de proiectare. Si acum exista
o forma de proiectare, CCPEC-ul, dar in acea perioa-
da se realizau variate studii, proiecte de executie sau
concursuri de arhitectura.

Am constatat, de asemenea, ca in afara de ceea ce
lucrau, aveau rafturi pline cu carti, reviste de arhitec-

| feel honoured and it gives me great pleasure to talk
about the activity of an important professor of our uni-
versity.

Mr. Gabriel Cristea was a very talented professor and ar-
chitect, and it is not easy to try and sketch a personality,
nor do | want to do this.

I have in mind an image from the time | was a student
of Mr. Gabriel Cristea, an image linked not to the work-
shop, but to his office, where the professor developed an
intense activity.

In this period of time, through assistants or collabora-
tors, the school is trying to find talented students and
select and train them also in other activities, not only in
the workshop.

This discovery work was carried out by the architects
Dan Teodorescu and Dana Chirvai, our workshop as-
sistants, who invited us in the office of Professor Ga-
briel Cristea. There, and | remember it even now, he was
working; he had a board, he was not drawing, he was
working with a T-piece and a triangle. We did not under-
stand what he was doing, because he was constantly
absorbed. When we entered that universe, the professor
was continuously working.

We noticed on the other side, that many young archi-
tects at the time: Dan Teodorescu, Dana Chirvai, Dan-
iela Radulescu, Silvia Vraciu, Tiberiu Boitan and others
were also working in the office. | asked Dan Teodorescu
“what are you doing there?, and he answered: we are
working on a project. “What project?” | asked. Different
projects, he answered. Back than school had a lot of de-
sign contracts. Presently there is also a form of design-
ing, CCPEC, but at that time there were various studies,
execution projects or architecture contests.

| also noted that, besides the things they were work-
ing on, they had shelves full of architecture books,
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turd, lucru foarte rar atunci. Eu am indraznit si I-am
rugat pe profesor sa-mi imprumute un DOMUS, care
avea pe coperta o casa proiectata de una dintre ve-
detele vremii, Backema; altadata, un l'‘Architecture
d’Aujourd-hui. Mi-a spus: ,dar vineri-luni mi le aduci,
ai grija, ca nu cumva sa mi le pierzi”. Si vineri le-am
adus.

Mi-am amintit astfel, mult timp, aceasta atmosfera ac-
tiva din cabinetul sau de lucru. Nu am constientizat in
perioada de studentie ca, de fapt, profesorul Gabriel
Cristea avea si 0 preocupare pentru proiectare.
Treptat, in timp, dupa numeroase conversatii cu pro-
fesorul, am inteles pasiunea sa deosebita pentru ar-
hitectura, exteriorizatd printr-o permanenta practica
de proiectare.

magazines, which as rare back then. | ventured and
asked the professor to borrow me a DOMUS magazine
with a house designed by one of the starts at the time,
Backema, on the cover and another time | asked for a
I'Architecture d’Aujourd’hui. He said “but bring them
back on Friday or Monday and be careful not to mis-
place them” And on Friday | brought them back.

| remembered for a long time this permanent activity
in his office. | did not acknowledge during my student
years that in fact, Professor Gabriel Cristea was also in-
terested in design.

Gradually, after numerous conversations with the pro-
fessor | realized his great passion for architecture, exteri-
orized through permanent design practice.

lon Dan TEODORESCU

Gabriel Cristea a fost unul dintre oamenii cu vocatie
de model. Inzestrat de la naturd cu forta, talent si o
mare libertate de gandire, a fost totdeauna o persoa-
na deschisa, spontand, cu simtul umorului si cu solutii
firesti, logice pentru orice fel de problemd. Aceste
calitati native si-au gasit expresia in activitatea sa pro-
fesionala, facand din Gabriel Cristea un mare arhitect.
Inteligenta liberd de prejudecati, simtul proportiilor
si intelegerea profunda a spatiului, logica si coerenta
abordarilor, surprinderea esentei, toate au avut ca re-
zultat expresia arhitecturald caracteristica.

Placerea cu care proiecta era transmisibild, molipsi-
toare. Eleganta comportamentului, politetea innas-
cutd si respectul cu care-si aborda interlocutorii fi
erau recunoscute si raspldtite pe masura de cei din
jur, astfel ca orice colaborare cu el devenea eveni-
ment. De altfel, si lucrarile asupra carora si-a pus am-
prenta s-au constituit ca evenimente, au devenit re-
pere urbane si au fost recompensate cu premii.

Gabriel Cristea was one of the people with role model
vocation. Naturally endowed with force, talent and a
great liberty of thinking, he was always an open, spon-
taneous person, with the sense of humour and logical,
fair solutions for any kind of problems. These native
qualities were materialized in his professional activity,
turning Gabriel Cristea into a great architect.

The unprejudiced intelligence, the sense of proportions
and the deep understanding of the space, the logic and
coherence in the approach, and discovering the essence
lead to his characteristic architectural expression.

The delight for design was infectious and catching. The
elegance of the behaviour, the inherent politeness and
the respect shown in approaching the others were rec-
ognized and adequately rewarded by the ones around
him, so that any collaboration with him became an
event. Also the works he contributed to became events
and quickly turned into urban landmarks and were re-
warded with prizes.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 33



Aceste calitati l-au calificat din plin pentru cariera
didactica. Personalitate solara, polariza in jurul sau
studenti, asistenti si colegi, in egala mdsura. Tolerant
si intelegator, prelua cu usurinta orice idee si o con-
ducea spre cea mai buna solutie cu mana sigura si
desen rafinat.

Bun coleg, totdeauna indatoritor, oferea sprijinul ce-
lor din preajma sa cu generozitate.

Anii petrecuti in preajma sa au fost ani plini, cu acu-
mulari pe care i le datorez in mare masurd, le apreciez
si pentru care ii sunt recunoscator si acum, chiar mai
mult, odata cu trecerea anilor. Recent am avut acces la
o documentatie ilustrata de arhitectul Gabriel Cristea.
Este vorba despre o documentare realizat cu prilejul
calatoriei efectuate in Italia impreuna cu profesorul
Horia Maicu la inceputul anilor 60. M-a surprins inca
o data supletea liniei grafice, acuratetea si rigoarea
expresiei. Mi-au amintit, cu profunda nostalgie, de
corecturile sale de la atelier.

Institutul de Arhitectura ,lon Mincu” a avut in per-
soana arhitectului Gabriel Cristea unul dintre cei mai
dedicati profesori, care va rdmane un model pentru
toti cei care au avut onoarea sa-I cunoasca si sa se for-
meze sub indrumarea sa.

These qualities were more than enough for the teaching
career. Being a solar personality he polarized around
him students, assistants and colleagues, equally. Toler-
ant and understanding, he would easily take any idea
and drive it to the best solution with a confident hand
and refined drawing.

A great colleague, always accommodating, he used to
generously offer support to all around him.

The years spent near him were full with achievements |
largely owe to him, that | appreciate and for which | am
grateful even now, more with the passing of the time.
Recently | had access to a documentation illustrated
by the architect Gabriel Cristea. It's a documentation
made with the occasion of the trip in Italy together with
Professor Horia Maicu at the beginning of the ‘60s. The
gracefulness of the graphic line, the accuracy and the
strictness of the expression surprised me again. | nostal-
gically remembered his corrections in the workshop.

lon Mincu Architecture Institute had, in the person of
the architect Gabriel Cristea, one of the most dedicated
professors and will remain a role model for all those
who were lucky to know him and to be trained under his
guidance.
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PROIECT DE SISTEMATIZARE HUNEDOARA, Premiul I/

URBAN PLANNING PROJECT, Ist prize, HUNEDOARA
Autori /Authors : Gabriel Cristea, Dinu Gheorghiu,
Constantin Savescu, Gabriel Tureanu,

ing. drumuri Nicolae Draganovici
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Alexandra CHILIMAN JUVARA

Gabriel Cristea a fost un profesor remarcabil si un
mare arhitect. Cred ca insusirea care |-a caracterizat
a fost inteligenta. O inteligentd iesitd din comun, ast-
fel incat isi facea meseria cu usurintd si cu placere,
celelalte calitati, talentul, spontaneitatea, carisma, ur-
mand in mod firesc.

Intre anii 1971-1976, fiind stagiar, am lucrat in colec-
tivul lui la mai multe proiecte interesante care, fiecare
in parte, erau o noua provocare: Sala polivalenta din
Bucuresti, Ambasada Romaniei din China si Amba-
sada chineza din Bucuresti, resedinta presedintelui
Tolbert junior al Liberiei la Monrovia, Turnul de tele-
viziune.

Avea darul sa gaseasca cu usurinta cea mai buna
solutie pe care o desena cu eleganta si cu un simf de-
osebit al proportiilor. Cauta exprimarile clare, aparent
simple, dar care in realitate erau adevarate opere de
arta. Lucra cu placere si reusea sa coordoneze eficient
proiectele cu colegii arhitecti si cu inginerii deopotri-
va. Imi amintesc echipa pe care o facea cu arhitectul
Adrian Panaitescu care desena fatadele si le randa,
punand in valoare cele mai mici detalii si momentul
in care arhitectul Gabi Cristea il oprea in fata celei mai
bune solutii. Era o prezentad luminoasa care polariza in
jurul lui pe tinerii sai asistenti.

Avea o politete inndscutd care se manifesta si in res-
pectul pe care il purta in mod natural profesorilor cu
care lucra in facultate, Cezar Lazarescu pentru proiec-
tare si Ascanio Damian la atelier. Niciodata nu l-am
auzit criticdndu-i cand acestia nu erau de fata si era
mereu sincer cand judeca un proiect in prezenta lor.
Datorita inteligentei sale, era lipsit de complexe si
astfel avea o anume bunatate in relatia cu colegii si
cu studentii. La atelier, incerca sa ajute studentii pe
solutiile propuse de fiecare in parte, incurajandu-i. Era

Gabriel Cristea was a remarkable professor and a great
architect. | think the quality characterizing him was his
intelligence. An out of the ordinary intelligence allowed
him to do his job easily and with great pleasure, and
the other qualities, like talent, spontaneity and charis-
ma, followed naturally.

Between 1971 and 1976, as an intern, | worked in his
team on many interesting projects, each a new chal-
lenge: Polyvalent Hall from Bucharest, the Romanian
Embassy in China and the Chinese Embassy in Bucha-
rest, the residence of the president Tolbert junior of Libe-
ria in Monrovia, the Television Tower.

He had the gift of easily finding the best solution, and
drew it elegantly and with a perfect sense of proportion.
He was looking for clear, apparently simple expressions,
which in reality were true works of art. He worked with
pleasure and succeeded in efficiently coordinating pro-
jects with fellow architects and with the engineers. | re-
member the team he formed with the architect Adrian
Panaitescu, who drew the facades and he would show
the smallest details and the moment the architect Gabi
Cristea would stop him in front of the best solutions. He
was a bright presence who would polarize around him
his young assistants.

He had a native politeness manifested also in the re-
spect naturally shown to the professors he worked with,
Cezar Ldzdrescu for design and Ascanio Damian in the
workshop, at the university. | have never heard him criti-
cizing them when they were not present and he was al-
ways honest when assessing a project in their presence.
Thanks to his intelligence he was complex-free and
had a certain kindness in his relation to the colleagues
and the students. In the workshop he tried to help them
based on the solutions proposed by every one of them,
trying to encourage them. It was extraordinary to see
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extraordinar sa urmdresti cum, prin desenul lui cu linii
clare, care urmarea o gandire logicd, contura cea mai
buna solutie cu simplitate si rafinament. Un profesor
care prin fiecare corecturd reusea sa transmita esenta
partiului analizat.

Gabi Cristea era o legenda, legenda echipei care
castiga atunci majoritatea concursurilor de arhitec-
turd. Echipa Gabriel Cristea, Puiu Savescu, Dinu Ghe-
orghiu, Romeo Belea era invincibila. Pentru noi era o
legenda si marea realizare a tinerilor arhitecti Gabi
Cristea, Dinu Gheorghiu si Anca Borgovan care, in
colectivul profesorului Cezar Lazarescu, au proiectat
primele ansambluri de arhitectura moderna, abando-
nand trista arhitecturd stalinista.

Profesorul Gabriel Cristea a fost un mare arhitect, cu
calitati iesite din comun, un om unic. Sunt convinsa ca
are un binemeritat loc in istoria arhitecturii romanesti
datorita realizarilor sale profesionale.

how his clear line drawing, following logic thinking, out-
lined the best solution with simplicity and refinement.
He was a professor who succeeded to convey through
every correction the essence of the analyzed piece.

Gabi Cristea was a legend, the legend of the team
which at the time won the majority of the architecture
contests. The team Gabriel Cristea, Puiu Sdvescu, Dinu
Gheorghiu and Romeo Belea was invincible. For us he
was a legend and the great achievement of the young
architects Gabi Cristea, Dinu Gheorghiu and Anca Bor-
govan, who, in the team of Professor Cezar Ldzdrescu
have designed the first modern architecture complexes,
abandoning the sad Stalinist architecture.

Professor Gabriel Cristea was a great, unique architect,
with extraordinary qualities, and | am convinced he has
a special spot in the history of the Romanian architec-
ture, due to his professional achievements.

Lucian GHISE

Nu exista nici un student care sa fi intrat in scoala
noastra pentru ca nu a reusit in alta parte (multi au in-
cercat doi sau trei ani consecutiv, fara sa se gandeasca
nici o clipa ca ar putea aborda o alta profesie!).

Exista o puternica atractie spre aceasta meserie. Im-
presionantele transformari ale oraselor care aduc per-
manent imagini noi sau rolul pe care il are societatea
in aceasta profesie, dar si satisfactiile pe care le ofera,
reprezinta doar cateva elemente ale acestei atractii.
Student fiind la inceputul anului VI, mi-am pus banala
intrebare: ,Cine sd-mi fie indrumé&tor de DIPLOMA?”,
Am ales sa continui cu domnul prof. dr. arh. Gabri-
el Cristea, fiind atras de inaltul sau profesionalism,
de calitatea sa de deschizator de drumuri pentru
arhitectura moderna din tara noastrd, dar si de fap-
tul cd@ ma adresam unui cadru didactic cu o bogata

There is no student to have been admitted in our school
just because he/she did not succeed to be admitted
somewhere else (any have tried for two or three con-
secutive years, without thinking for a second they could
follow another profession).

There is a strong attraction towards this profession. The
impressive transformations of the cities permanently
bringing new images or the role of the society in this
profession, as well as the satisfactions offered are only
a few elements of this attraction.

As a student at the beginning of the 4 year, | asked my-
self: who should be my graduation paper counselor. |
have chosen to continue with Prof. Arch. Gabriel Cristea,
PhD, because | was attracted by his high level of profes-
sionalism, a pioneer for the modern architecture in our
country, but also because | was addressing a professor
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experientd, pentru care transmiterea cunostintelor
catre generatiile urmatoare reprezenta un adevarat
crez.

Intr-o munca continud cu fiecare student in parte, pe
durata intregului proiect, profesorul ne-a invatat ca,
fara IMAGINATIE, aceastda meserie isi pierde farme-
cul si ca fara FINALITATE in confruntarea cu cerintele
reale ar ramane o disciplind UTOPICA.

with a wide experience, for whom the conveyance of
knowledge to future generations was a true creed.
Through continuous work with every student, for the
duration of the entire project, the professor has taught
us that without imagination this profession loses its
charm, but without FINALITY in the confrontation with
real requirements, it would remain but an UTOPIC sub-
ject.

Razvan LUSCOV

Tmi aduc aminte destul de bine. Eram, ca mai toti
studentii in general, asta e firescul varstei, un razvratit,
un cdutator al unor solutii (la atelierul de proiectare)
nemaifacute, nemaiauzite si, bineinteles, persoane
revolutionare, formidabile. Stiti despre ce e vorba.
Dar mai era inca ceva: era perioada comunista si totul
in materie de arhitectura romaneasca contemporanad
parea cu multe trepte mai jos decat cea occidentala.
Si, poate, desigur nu in toate cazurile, asa si era. Si asta
nu din pricina arhitectilor, bineinteles, ci din cauza
sistemului egalitarist, a economiei in constructii etc.,
suprafete minimale, o proasta intelegere a actului ar-
hitectural ce era supus prefabricarii etc.

Bineinteles ca noi, studentii, eram cu ochii pe revis-
tele straine, altele decat cele ale blocului comunist.
Vreau sa spun cd eram cu ochii pe foarte putinele
exemplare ale acestor reviste care nu mai existau de-
cat din donatii din afard, abonamente facute de unii
arhitecti plecati din tara si stabiliti in strainatate, revis-
te ce se gaseau la biblioteca UAR, unde eu aveam ac-
ces cu ajutorul legitimatiei tatalui meu, membru UAR.
Alte reviste mai existau pe la unul, pe la altul, venite
cu ajutorul rudelor, etc. Cam asta era situatia in care
percepeam noi arhitectura in anul IV, cand, la atelierul
profesorului Gabriel Cristea - asistentii dansului fiind
Daniela Radulescu si Dan Teodorescu —, am primit ca
tema de proiectare un hotel.

I remember pretty well. | was, like most of students — nat-
urally at that age - rebellious, searching for solutions (in
the design workshop) never tried before, unheard of and
searching for revolutionary, formidable persons. You
know what | mean!

But there was something else too: in the communist era,
everything in architecture seemed lower and poorer
than in the west. And maybe it really was like this, of
course not in all cases. This was of course not the fault of
the architects, but the egalitarian system, the frugality
in the construction field, the small surfaces, a poor un-
derstanding of the architectural act limited by precast
building materials, etc.

We, the students were always following foreign maga-
zines, the ones not belonging to the communist coun-
tries. What I mean to say is that we were keeping an eye
on the very few copies of those magazines available
only through donations from outside the country, sub-
scriptions made by some architects living abroad, mag-
azines found in UAR library where | had access thanks to
my father’s ID, member of UAR. There were other maga-
zines from students’ relatives for example. This was the
way we perceived architecture in the 4" year, when the
workshop of Professor Gabriel Cristea, with his assis-
tants being Arch. Daniela Radulescu and Arch. Dan Teo-
dorescu, received as design project a hotel.
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Din acele reviste aflasem si eram cu totii cuceriti de
proiectele americanului Portman, caracterizate de un
atrium central ce se extindea pe toata inaltimea hote-
lului, piesa centrala de reprezentare si spectacol.

Eu m-am gandit atunci ca acest atrium, in loc sa fie
vertical, putea fi orizontal. O strada acoperita la par-
ter, avand magazine, restaurante, iar la etaje, cursivele
camerelor de cazare.

Eram incantat, am pus la scara, am desenat perspec-
tive, etc. Tin minte cat de suparat am fost pe domnul
Gabriel Cristea atunci cand mi-a desfiintat solutia pe
motive de economie datorate atriumului ce trebuie
incdlzit iarna, climatizat vara...(bineinteles, acesta
avand un luminator). Am inceput proiectarea unui
hotel compact, dublu tract, ca la carte. Bineinteles ca
nu stiam sa-1 facem nici pe acela.

Dupa absolvire (in 1989), la doar cateva saptamani,
am primit de la varul meu din SUA, arh. Dan lonescu,
niste reviste americane de arhitectura, Progressive Ar-
chitecture.

Rasfoindu-le, gasesc intr-una dintre ele un articol in-
treg despre problemele financiare pe care le ridica
asemenea atriumuri si reflectarea lor in preturile ca-
merelor. Se cdutau noi solutii care sa rezolve proble-
ma destul de importanta a acestui gen de rezolvari
(de tip Portman).

Am vrutin clipele acelea s& nu fi gasit acest articol. Imi
doream ca eu sa fi avut dreptate si nu domnul Cristea.
Asta atunci, in prima clipa.

Apoi, de-a lungul anilor, mi-am dat seama cat de
nedrepti am fost noi, unii dintre noi, cu marii nostri
profesori.

lertare, domnilor profesori!
lertare, domnule Gabi Cristea!

From the magazines we learned about and we were all
subdued by the projects of the American Portman, char-
acterized through a central atrium, extended through-
out the entire height of the hotel, the central piece of the
representation and the show.

| thought then that this atrium, instead of being verti-
cal, could have been horizontal. A street covered on the
ground floor, with shops, restaurants and higher the ac-
commodation rooms.

I was delighted, | put it on scale, draw perspectives, etc.
| remember how upset | was that Mr. Gabriel Cristea,
when he killed my solution out of economic reasons,
because the atrium was supposed to be heated in the
winter, air conditioned in the summer ... (since it had
a skylight). | began designing a compact hotel, by the
book. Of course | did not even know how to do that one
either.

A few weeks after the graduation (in 1989) | received
from my cousin in the US, Arch. Dan lonescu, a few
American magazines - Progressive Architecture.

When reading them | found in one of them an entire ar-
ticle about the financial problems such an atrium raises
and their reflection in the rates of the rooms. New solu-
tions were searched in order to solve this rather impor-
tant issue of this type of solution (Portman type).

| wished then | did not find this article. | wished | was
right and not Mister Cristea. That was in the first mo-
ment. Later, over the years | realized how unfair some of
us were with our great professors.

Forgive us, professors!
Forgive me Mr. Gabi Cristea!
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SALA POLIVALENTA, BUCURESTI/

POLYVALENT HALL, BUCHAREST.
Autor /Author: Cezar Lazarescu, Gabriel Cristea,
Nicolae Laszlo (ing.), Constantin Pavelescu (ing.)
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Dana CHIRVAI

Scrisoare catre un mare profesor / Letter to a Great Professor

Am incercat sa scriu o scrisoare. O scrisoare catre cel
care a fost arhitectul, profesorul, OMUL, care si-a pe-
trecut cea mai mare parte a existentei la Institutul de
Arhitecturd ,lon Mincu’, astazi Universitatea de Arhi-
tecturd si Urbanism,lon Mincu” Bucuresti.

Ca tanard arhitectd beneficiard a uneia din cele 5
repartitii in Bucuresti, venind cu o scrisoare de re-
comandare din partea celui ce mi-a fost profesor si
mentor, prof. dr. arh. academician Octav Doicescu,
am deschis, cu timiditatea inceputului, o usa. Era la
etajul 2 al Facultatii de Arhitectura: Colectiv prof. dr.
arh. C. Lazdrescu, rectorul de atunci al Institutului de
Arhitecturd,lon Mincu”

Cu o figura zambitoare ne-a primit cel ce coordona
intreaga activitate a colectivului, domnul prof. dr. arh.
Gabriel Cristea, un personaj caruia toata lumea, inclu-
siv studentii lui, ii spunea ,Gabi” atunci cand vorbeau
intre ei. Acest lucru definea relatia pe care o stabilea
cu fiecare. Unii dintre ei l-au cunoscut mai bine, altii
nu l-au cunoscut deloc. Prin aceste randuri doresc sa
reamintesc actualelor generatii cum a fost ca profe-
sor, ca arhitect si, nu in ultimul rand, ca OM: plin de
talent, de curaj, de daruire pentru munca lui si pentru
frumos, un om de o mare generozitate, de la care am
avut nespus de multe de invatat.

Colectivul era mic si tanar (Adrian Panaitescu, Nora
Lazarescu, Alexandra Chiliman, Anca Pavlu, Dan Pos-
telnicu), la care m-am alaturat si eu, aldturi de tanarul
si talentatul sef de lucrari de atunci Zoltan Takacs.
Lucrdrile mari si multe; cu o sumedenie de probleme:
- Aeroportul International Otopeni;

- Sala Polivalenta - Bucuresti (6000 locuri);

- Ambasada Chinei la Bucuresti;

- Ambasada Coreei la Bucuresti;

- Ambasada Romaniei la Beijing;

| tried to write a letter. A letter to the one who was the
architect, the professor, the HUMAN BEING who spent
most of his existence within “lon Mincu” Institute of Ar-
chitecture, today “lon Mincu” University of Architecture
and Urban Planning, Bucharest.
As a young architect benefiting from one of the five
repartitions in Bucharest, coming with a recommenda-
tion letter from the one who was my professor and men-
tor ... Prof. Arch. Academician Octav Doicescu, PhD, |
opened with the timidity of the beginning a door. It was
the 2" floor of the Department of Architecture — the
team of Prof. Arch. C. Ldzdrescu, PhD, the rector of “lon
Mincu” Institute of Architecture back then.
A smiling face received us the person coordinating the
entire activity of the team, and that was Prof. Arch. Ga-
briel Cristea.
A character that everybody, even his students when
speaking to each other, called “Gabi” This was defin-
ing the relationship he had with everybody. Some of
them knew him better. Others did not know him at all.
Through these lines | would like to remind the present
generations how he was as a professor, as an architect
and as a HUMAN BEING: full of talent, courage, dedica-
tion for his work and for the aesthetic, a person of great
generosity, from whom | had a lot to learn.
The team was small and young (Adrian Panaitescu,
Nora Ldzdrescu, Alexandra Chiliman, Anca Pavlu, Dan
Postelnicu, and then | came along, together with the
young and talented lecturer Zoltan Takacs).
/Vlany and big projects, with a lot of problems:

Otopeni International Airport;
- Polyvalent Hall - Bucharest (6,000 seats);
- Chinese Embassy in Bucharest;
- Korean Embassy in Bucharest;
- Romanian Embassy in Beijing;
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AEROPORTUL INTERNATIONAL
OTOPENI, BUCURESTI /

OTOPENI INTERNATIONAL
AIRPORT, BUCHAREST

Autor /Author : Cezar Lazarescu -
laureat al Premiului de Stat, Gabriel
Cristea, Dinu Gheorghiu
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Se lucra neintrerupt aproape 12 ore pe zi. Nu am sa
uit niciodata ziua cand cu o plansa mare cat cabinetul
in care lucram, puneam loc de loc si nu ajungeam la
cele 6000 de locuri ale Salii Polivalente. Avea rabdare
cu noi cei tineri. Alaturi de Cezar Lazarescu si inginerii
Lazar Dorin si Ghita Gheorghiu ne ajuta sa rezolvam
detalii grele. Eram atat de preocupati, incat Alexan-
dra Chiliman, desi era insarcinata, lucra neintrerupt,
detaliu dupa detaliu. Erau solutii ce se rezolvau intr-
o noapte. Am fost pe santier in China. Am cdpdtat o
experienta pe care i-o datorez in mare parte domniei
sale.

A coordonat si participat la foarte multe lucrari de ar-
hitectura si urbanism. A fost profesor la Universitatea
de Arhitectura si Urbanism ,lon Mincu”. Orele petre-
cute la atelierul de arhitectura aldturi de mai tinerii si
talentatii colaboratori, Daniela Radulescu si Dan Teo-
dorescu, erau adevarate lectii de teorie si practica la
un loc, de inalt profesionalism.

Amintesc lucrarile de o amploare deosebita:

- palatul Parlamentului din Khartoum;

- Institutul de constructii — Facultatea de hidroteh-
nica;

- Vilele pentru presedintele Liberiei sau cele de pe
litoralul romanesc;

- Turnul de televiziune Bucuresti;

- Statiile de metrou (signalistica);

- Sala de spectacol - Ambasada Frantei;

- Biblioteca nationala.

La acestea se adauga si alte numeroase lucrari pe li-
toral, studii si proiecte de "sistematizare”, proiecte la
care noi toti am participat, am lucrat, am invatat zi de
zi de la dansul, cel ce lucra alaturi de noi, incercand
sa ne corecteze din mers stangaciile inerente incepu-
tului.

Am obtinut, aldturi de dansul, numeroase premii ale
Uniunii Arhitectilor. Am lucrat la mari si complexe
concursuri internationale. Ti multumim!

The working hours were 12 hours a day uninterrupted. |
will never forget the day when, with a board big as the
office we were working in, we were trying to arrange 6
000 seats in the Polyvalent Hall and couldn’t manage it.
He had patience with us, the young ones. Together with
Cezar Lazdrescu and the engineers Lazdr Dorin and
Ghita Gheorghiu he helped us solve the issues. We were
so busy that Alexandra Chiliman, although pregnant,
was working continuously, detail after detail. There
were solutions found in one night. We were on the con-
struction site in China. | gathered experience | mainly
owe him.

He coordinated and participated in many architecture
and urban planning projects. He was a professor of “lon
Mincu” University of Architecture and Urban Planning.
The hours spent in the architecture workshop together
with the younger and talented collaborators Arch. Dan-
iela Rddulescu, PhD and Arch. Dan Teodorescu, PhD
were true theory and practice lessons combined, of high
professionalism.

The large works | remember were:

- The Palace of the Parliament in Khartoum;

- Construction Institute — Faculty of Hydrotechnics;

- TheVillas for the Liberia president or the ones on the
Romanian seaside;

- The Television Tower in Bucharest;

- The Subway Stations (signage);

- The Performance Hall - French Embassy;

- The National Library

To all these we can add numerous works, studies and ur-
ban planning projects located on the shore of Black Sea
we all took part in, worked for, learned every day from
him, who worked besides us, trying to correct on the go
the clumsiness of the beginners we were.

We obtained with him many awards from the Architects
Association. We worked within important and complex
international contests. We thank him for that!
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Multi dintre fostii sdi studenti au devenit la randul lor
profesori, arhitecti de renume, modelatori de gandi-
re in arhitectura: Alexandra Chiliman, Luminita Ruva,
Dana si Adrian Spirescu, Anca Mistorica, Radu Melit3,
Daniela Mirea si multi altii carora ne alaturam si noi:
Dan Teodorescu, Daniela Radulescu, Dana Chirvai. Va
multumim, domnule profesor!

Vreau sd inchei cu gandurile profesorului dr. arh. Emil
Barbu Popescu:,O viata in arhitectura inseamna foar-
te mult. Inseamna forta si devotament impins pana
la sacrificiu, putere de munca si credinta in idealurile
proprii, curaj si talent pentru a cladi o opera care sa
reziste vremurilor prin calitate, impotriva tuturor ati-
tudinilor si curentelor”?

2 lleana Lazdrescu, Georgeta Gabrea, Vise in piatra, Ed. Capitel,
2003
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I want to close with the thoughts of the professor arch.
Emil Barbu Popescu, PhD: "A life in architecture means
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