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Rezumat

Cum te formezi ca arhitect in secolul 21?

intr-o perioada dominata de mass media si aflata sub
auspiciile globalizarii, vechiul proces al invatarii prin
observatie si asimilare sufera un scurtcircuit, puternic
marcat de imprumutul elementelor decontextualiza-
te.Tn acest context ne reintoarcem asupra traditiei sco-
lilor europene de arhitecturd de secol XIX, asupra fe-
nomenului canonic al formarii de-a lungul drumurilor.
Educarea prin analiza estetica este deturnatd in timp
cu 100 de ani, reluand ca aplicatie practica drumul lui
Le Corbusier prin Italia. Studiul de fata implementeaza
observatiile procesului estetic pe marginea caietelor
sale de calatorie, reconstruind un traseu similar, desti-
nat practicii in deplasare a studentilor arhitecti aflati in
anul 1 de studiu.

Metodologia parcurge definirea etapelor procesului
estetic, principiile alcatuirii hartilor de arhitectura si
defineste modele, construieste sistemul pe baza caruia
se desfasoara procesul educational. Aria de studiu este
limitata asupra Peninsulei ltalice, cumuland aceleasi
obiective remarcate de arhitect si respectiv obiective
similare stilistic. Analiza reia etapele procesului es-
tetic descris de Le Corbusier, reconstituie tipologiile
distincte ale observatului ca bazd a traseului si relati-
oneaza pasii distincti ai asimilarii categoriilor specifice
ale obiectelor observate. Cheia procesului estetic este
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Abstract

How do you educate yourself to become an archi-
tectin the 21st century?

In the contemporary era dominated by mass media
and the visual globalization, the old learning process
of assimilation and creation suffers a short circuit, be-
ing strongly influenced by the loan of the elements tak-
en out of the context. Therefore, we return to the 19th
century tradition governing the educational process in
the architectural school, to the canonical educational
phenomenon discovered alongside the initiation trails.
Education through aesthetic analysis is diverted 100
years ago, resuming the practical application of Le Cor-
busier’s journey through Italy. This study implements
the observations of the aesthetic process according to
his travel notebooks, reconstructing a similar path to be
followed by the first grade architecture students during
their practice sessions.

The methodology follows the definition of the aesthetic
process’ steps, the composition principles related to the
architectural mappings. It defines the models and builds
the system according to which the educational process
is implemented. The study area is restricted to the Italic
Peninsula, cumulating the same points as noted by
the architect along with the similar stylistic objectives.
The analysis resumes the aesthetic stages described by
Le Corbusier; it reconstructs the different typologies of
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continuta in identitatea obiectului vazut ca observat,
privit, asimilat prin imprumut sau memorat, recreat.
Scopul principal este acela al reconstituirii procesului
formarii ca arhitect, analog celui parcurs de Le Corbu-
sier. Prin orientarea asimildrii pe baza procesului de a
vedea, a observa, a imagina, se doreste orientarea
procesului educatiei catre o asimilare activa si o creatie
viitoare responsabila.

Studiul aplicat se constituie astfel ca o poveste a cele-
brului drum, o poveste cu radacini in trecut si reflexe
in prezent, o poveste a obiectului arhitectural vazut
dincolo de apartenenta temporald a observatorului.
Calatoria in timp este simultan un dialog intre arhitec-
tii in devenire si Le Corbusier, si o poveste a adaptarii
creative si a progresiei imaginatiei.

Cuvinte cheie: cadlatorie de arhitectura, harta arhitec-
turala, proces estetic, educatie vizuala, Le Corbusier.
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the observed as a trail’s foundation and relates the dis-
tinct steps in assimilating the specific categories of the
observed objects. The key of the aesthetic process is en-
closed in the identity of the architectural object as ob-
served, seen, assimilated through visual loan or memo-
rized, imagined and recreated. The main aim is to recon-
struct the formation process of an architect, analogue
to Le Corbusier’s pathway. By focusing the assimilation
on the process of seeing, observing, imagining, we tar-
get to orientate the educational process towards an ac-
tive assimilation and a responsible future creation.
Thus, the study builds itself as an active story of the
famous journey to the East, a story rooted in the past
and with currently reflexes, a story of the architectural
objects seen beyond the observer’s temporal affiliation.
Time travel is simultaneously a dialogue between the
becoming architects and Le Corbusier, as well as a story
- the story of the creative adaptation and the progres-
sive imagination.

Keywords: architecture, architectural journey, aes-
thetic process, architectural map, visual education, Le
Corbusier

Voyage d'Orient - Jurnale / Voyage d’ Orient - Logs
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Introducere

In domeniul artelor vizuale, perioada contempora-
na se distinge clar ca fiind dominata de globalizare,
puternic influentatd de imprumut. In acest context,
educatia arhitectilor in devenire sta sub semnul in-
trebarii, contestand metodele clasice de asimilare a
informatiei. Lucrarea de fata readuce in prim plan una
dintre cele mai vechi metode de asimilare/ educare in
domeniul arhitecturii, prin calatoriile dedicate. Marii
arhitecti ai timpului nostru, precum Jean Nouvel si
Norman Foster, subliniaza importanta experimentarii
spatiilor originale, dar si implicatiile deplasarilor ca
formare complementara educatiei actuale’.

Deplasarile, calatoriile au, de altfel, o lunga traditie
uitata in ultimele decenii, o traditie specifica secolu-
lui XIX in special in scolile de arhitectura europene?
Dincolo de simplul canon al educatiei, calatoriile erau
initierea in domeniul arhitecturii, mergand pe urmele
antichitatii - asa cum obisnuiau scolile europene -
cu precadere in Peninsula Italiand. Aceasta initiere a
capatat o amploare distincta in momentul formularii
celor cinci principii ale arhitecturii moderne de catre
Le Corbusier, ca urmare a revelatiei mediteraneene®.
A priori enuntarii principiilor, arhitectul descoperea
in studiul Orientului mai mult decat o diferentiere a
stilurilor arhitecturale - isi descoperea propriul mod
de educare/ formare prin observatie. In ansamblu,
calatoriile realizate pe tot parcursul vietii exprima
mai mult decat o simpla traditie, ele sunt un proces
complex de educare/formare ca arhitect prin lectura

1 Nouvel Jean, (2005) Despre UNIQA  Praterstrasse
Projekterrichtungs GmbH, Vienna, Austria ARGE bau-control UNIQA,
http://www.architonic.com; Austria: Viena.

2 Le Jeune, J.-F, & Sabatino, M. (2009). Modern Architecture and
the Mediterranean: Vernacular Dialogues and Contested Identities.
London; New York: Routledge.

3 Alvaro Siza Vieira (2007). El Croquis. Spania: El Croquis.

Introduction

In the field of the visual arts, the contemporary period
is clearly dominated by globalization, being strongly
influenced by the borrowing process. In this context, as
the classical methods of the information are contested,
the education and training of the soon to be architects
is constantly questioned. The present study brings for-
ward one of the oldest methods of assimilation and
education used in the architectural field which is repre-
sented by the dedicated journeys.

The great architects of the present time, such as Jean
Nouvel and Norman Foster, underline the importance of
experimenting the original sites, as well as the implica-
tions of the educational journeys as a complementary
part of the present training process'.

Journeys and travelling have a long tradition, slightly
forgotten during the last decades. It is a particular tra-
dition of the 19th century, especially in the European
architectural schools®. Beyond the simple canon of edu-
cation, the journeys — such as they were organized by
the European schools — represented the initiation in the
field of architecture, following the Antiquity experience,
especially on the Italic Peninsula.

This initiation got a distinct ampleness when Le Cor-
busier, further to his Mediterranean revelation, formu-
lated the five principles of the modern architecture’.
Before formulating these principles, while studying the
Orient, the architect discovered much more than a mere
differentiation of the architectural styles — he discov-
ered his own method of professional training through

1 Nouvel Jean, (2005) Despre UNIQA  Praterstrasse
Projekterrichtungs GmbH, Vienna, Austria ARGE bau-control UNIQA,
source- http://www.architonic.com; Austria: Viena.

2 Leleune, J.-F.,, & Sabatino, M. (2009). Modern Architecture and
the Mediterranean: Vernacular Dialogues and Contested Identities.
London; New York: Routledge.

3 Alvaro Siza Vieira (2007). £l Croquis. Spania: El Croquis.
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vechilor arhitecturi si a mediului inconjurdtor. Sursa
constanta a ideilor sale, colectia de objects trouvés?
atesta plaja larga a inspiratiei si interpretdrii alaturi
de calatoriile la care arhitectul face frecvent trimitere.
Ambele tipologii de referinte vorbesc despre inspira-
tie si interpretare dincolo de procesul contemporan
aplatizat, caracterizat de reproducerea mecanica prin
copiere.

Analiza de fata centreaza ca model in contextul for-
marii ca arhitect experienta prin care a trecut arhi-
tectul revolutionar — un drum descris in jurnalele de
calatorie, Voyage d'Orient®, pe parcursul cdruia tanarul
de 24 de ani intra in Peninsula Italica drept Charles-
Edouard Jeanneret-Gri si iesea inarmat cu teoriile ce
urmau sa-l defineasca drept Le Corbusier®.

Studiul isi propune o reinterpretarea a drumului, a
obiectivelor, prin reproducerea in contextul contem-
poran a etapelor parcurse de arhitect. Ne referim la
reluarea parcursului realizat de acesta in 1911, la mai
mult de 100 de ani, o reluare care si-a propus sa reedi-
teze drumul arhitectului, privit din doua perspective
diferite. Realcatuirea traseului (analiza) urmareste din
perspectiva educationala relevanta drumului ca pro-
ces de formare, respectiv etapele distincte. Perspecti-
va propusa cdlatorului este aceea a arhitectului in de-

venire — aflat la inceput de drum, intr-un prim contact
cu marile monumente — si reprezinta aplicabilitatea
studiului.

4 Le Corbusier (1963). Carnet T70. Apud Carlo Palazzolo, C. & Vio.
R. (1989). Sulle tracce di Le Corbusier (pp.269) Venezia: Ed. Arsenale.

5 Le Corbusier (1966). Voyage d'Orient. Paris: Editions Forces
Vives.

6 Crisan, Ana Maria si Prisecaru Delia (2013). “Architecture
Aesthetics in between Borrow and Memory Imprint - Applied Study
on Le Corbusier’s Journey to the East Trails." Procedia - Social and
Behavioral Sciences 00 (2013) 000-000.

observation. Seen in full, the journeys he experienced all
his life long, express more than a simple tradition; they
represent a complex process of education and formation
as an architect by lecturing and observing the old archi-
tectures and the environment. The constant source of his
ideas, the collection of objects trouvés* alongside with
the journeys he frequently refers to, prove the wide range
of his inspiration and interpretation sources. Both types
of references speak about inspiration and interpretation
beyond the flat contemporary process, characterized by
the mechanical reproduction through copying.

As a pattern in the formation process of an architect, the
present analysis focuses on the experience lived by the
revolutionary architect: the journey described in his trav-
elling notes Voyage d'Orient® when the 24 years young
Charles-Edouard Jeanneret-Gri entered the Italic Penin-
sula and left armed with the theories that will define him
as Le Corbusier®.

The study proposes a re-interpretation of the travelling
road, and of the objectives, by reproducing under the
present circumstances the stages the architect already
crossed. We refer to the itinerary implemented in 1911,
more than 100 years ago, a recap intending to reedit
the architect’s journey observed from two distinct per-
spectives. By rebuilding such itinerary, the analysis fol-
lows from educational perspective the relevance of the
journey as a formation process, in its distinct stages. The
perspective proposed to the traveler is that of a soon to
become professional, of an architect, finding himself in
the first stages of formation, at his first contact with great
monuments and this is in fact the scope of the study.

4 Le Corbusier (1963). Carnet T70. Apud Carlo Palazzolo, C. & Vio.
R. (1989). Sulle tracce di Le Corbusier (pp.269) Venezia: Ed. Arsenale.

5 Le Corbusier (1966). Voyage d’Orient. Paris: Editions Forces
Vives.

6 Crisan, Ana Maria and Prisecaru Delia (2013). “Architecture
Aesthetics in between Borrow and Memory Imprint - Applied Study
on Le Corbusier’s Journey to the East Trails." Procedia - Social and
Behavioral Sciences 00 (2013) 000-000.
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Traseu workshop VOR. Relatia cu traseul initial realizat de Le Corbusierin 1911/
VOR workshop path. Relationship with the initial route followed by Le Corbusier in 1911
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1. Baza de studiu o constituie materialele legate
de calitoria Voyage d'Orient. in primul rand au fost
analizate materialele editate de autor — Le Corbusier,
pregatite in timpul vietii, dar tiparite dupa moartea
acestuia: Voyages d'Orient. Carnets” (Corbusier & Gres-
leri 2002). Cele cinci volume arhivate de autor cumu-
leaza note de drum, observatii, masurdtori, schite si
reflectii, urmarind traseul desfasurat pe parcursul a 7
luni din 1911, cand avea varsta de 24 de ani. De re-
ferinta pentru procesul estetic ulterior au fost teori-
ile arhitectului corelate célatoriei si enuntate in Lart
Decoratif D'aujourhui®, L'Esprit Nouveau sau Vers une
Architecture®.

Alte surse importante au fost expozitiile tematice
organizate cu sau sub egida Fondation Le Corbusier,
Paris. In cadrul celei de-a XVlI-a intalniri, Fondation le
Corbusier celebra calatoria in sesiunea Voyage d'Orient
1911-2011 si segrega seria de sesiuni stiintifice pe te-
matici, marcand implicatiile specifice: The journey’s
role in the architect’s formation process, The eyes which
saw... Acropolis, Traversing (a travers) Naples and Italy.
(xxx) Tot din aceeasi categorie, recenta expozitie de
la Muzeul Maxxi din Roma orienta lectura jurnalelor
catre ,the influence of Italy on the training and the work
of the master”. Le Corbusier’s Italy, organizata la Roma
in parteneriat cu Fondation Le Corbusier Paris, curator
Marida Talamona (18 octombrie 2012 - 17 februarie
2013) a fost cea mai ampla expunere a jurnalelor
avand ca subiect tematica italiana, cuprinzand 320
de documente originale si 300 de fotografii.
Materiale complementare trateaza subiectul cu pre-

7  Le Corbusier & Gresleri, G. (2002). Voyage D’Orient. Carnets.
English Edition. London; New York: Phaidon Press.

8 Le Corbusier (1925). Confessions. The Decorative Art of Today
(pp. 206-207). Cambridge: the MIT Press (1987). In French: LArt
décoratif d'aujourd’hui (pp. 220-211). Paris: Edition Cres (1925).

9  Le Corbusier, Goodman, J. (tr.) (2007). Toward an Architecture.
Los Angeles: Getty Research Institute.

1. The Study Base of our analysis is represented by the
materials linked to Voyage d'Orient journey. First of all,
we analyzed the materials edited by the author - Le Cor-
busier -, prepared during his lifetime but published after
his death - Voyages d'Orient. Carnets’ (Corbusier & Gre-
sleri 2002). The five volumes archived by the author cu-
mulate travel notes, remarks, measurements, drawings
and afterthoughts, following the 1911 journey which
took place for seven months when he was 24 years old.
As a reference for the subsequent aesthetic process were
the architect’s theories correlated to the journey and ex-
pressed in Lart decoratif d‘aujourhui®, LEsprit Nouveau
or Vers une Architecture®.

Some other important sources were the theme exhibi-
tions organized with, or under the initiative of Fonda-
tion Le Corbusier Paris. During their 17th meeting, Fon-
dation le Corbusier celebrated the journey in the session
Voyage d'Orient 1911-2011 and separated the series
of scientific conferences according to various themes,
marking specific implications: The journey’s role in the
architect’s formation process, The eyes who saw...
Acropolis, Traversing (a travers) Naples and Italy. (xxx)
From the same category, the recent exhibition at the
Maxxi Museum in Rome oriented the lecture of the note-
books towards “the influence of Italy on the training and
the work of the master”. Le Corbusier’s Italy, organized in
Rome in partnership with Fondation Le Corbusier Paris,
curator Marida Talamona (October, 18th 2012 - Febru-
ary 17th, 2013), was the most ample lecture on the trav-
el journals having as subject the Italian theme, enclos-
ing 320 original documents and 300 photos.

7  Le Corbusier & Gresleri, G. (2002). Voyage D’Orient. Carnets.
English Edition. London; New York: Phaidon Press.

8 Le Corbusier (1925). Confessions. The Decorative Art of Today
(pp. 206-207). Cambridge: the MIT Press (1987). In French: LArt
décoratif d'aujourd’hui (pp. 220-211). Paris: Edition Cres (1925).

9  Le Corbusier, Goodman, J. (tr.) (2007). Toward an Architecture.
Los Angeles: Getty Research Institute.
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cadere in directia interconexiunilor: Bruno Reichlin
(2008). Le Corbusier. LAtelier Interieur’ si Jean-Francois
Lejeune, Michelangelo Sabatino™ (2009).

Din punct de vedere al metodelor aplicate, analiza se
sprijina pe trei cercetari anterioare.

Cea mai recenta se refera la studiul procesului este-
tic pe baza caietelor de calatorie si detaliaza etapele,
mecanica procesului de-a lungul calatoriei prin Italia
din cadrul Voyage d'Orient - Architecture Aesthetics in
between Borrow and Memory Imprint. Applied study on
Le Corbusier’s Journey to the East trails’. O alta cerce-
tare relevanta prezinta cdlatoriile de arhitectura prin
prisma sistemelor si a hartilor specifice — Architectu-
re Trails in the Context of Visual Culture. Applied Study
on Asia Minor and Anatolia Region’.Studiul mai are la
baza o a treia analiza practica distincta, respectiv ca-
latorii de studiu analoge realizate intre 2005 si 2013™.
Una din concluziile esentiale ale deplasarilor practice
enuntatd in articolul mentionat sublinia amploarea
fenomenului sub aspectul didactic, deplasarile fiind
reconsiderate ca un act superior vizualizarii simpliste
a unor obiective turistice sau operatiei naive de inter-
conectare a punctelor pe o harta. Pentru primul an

10 Reichlin, B. ed. (2008). Le Corbusier. L'Atelier Intérieur. Paris:
Editions du Patrimoine.

11 Lejeune, J.-F, & Sabatino, M. (2009). Modern Architecture and
the Mediterranean: Vernacular Dialogues and Contested Identities.
London; New York: Routledge.

12 Crisan, Ana Maria si Prisecaru Delia (2013). “Architecture
Aesthetics in between Borrow and Memory Imprint - Applied Study
on Le Corbusier’s Journey to the East Trails.” Procedia - Social and
Behavioral Sciences 00 (2013) 000-000.

13 Crisan, Ana Maria si Crisan Alexandru (2011). Architecture Trails
in the Context of Visual Culture. Applied Study on Asia Minor and
Anatolia Region. Bucuresti: UAUIM ed., electronic version.

14 Conform deplasérilor de studiu coordonator, organizatori
traseu Crisan Ana Maria si Crisan Alexandru, denumite generic
Calatorii de studiu, Practica an 1, desfasurate in cadrul Departa-
mentului Introducere in Bazele Proiectarii, in cadrul Universitatii
de Arhitectura si Urabnism “lon Mincu”, Bucuresti, intre anii 2005-
2013.

Complementary materials follow the subject, especial-
ly in the direction of interconnections: Bruno Reichlin
(2008). Le Corbusier. L'Atelier Interieur’® and Jean-Fran-
cois Lejeune, Michelangelo Sabatino™ (2009).

From the point of view of the applied methods, the anal-
ysis relies on three previous researches.

The most recent refers to the study of the aesthetic pro-
cess according to his travelling notebooks; it details the
stages, the mechanics of the process along his trip in
Italy mentioned in Voyage d'Orient - Architecture Aes-
thetics in between Borrow and Memory Imprint. Applied
study on Le Corbusier’s Journey to the East trails’?. Other
relevant research presents the architectural study trips
in terms of specific systems and map - Architecture Trails
in the Context of Visual Culture. Applied Study on Asia
Minor and Anatolia Region™. The study is based on a
third distinct practice analysis, i.e. analogue study trips
made between 2005 and 2013,

One of the essential conclusions of the practical trips
set out in article highlight the extent of the phenom-
enon made under the teaching aspect, the study trips
being reconsidered as a superior stage of the mere vi-
sual observation of some tourist objectives, or the naive
operation of interconnecting some points on a map.
10 Reichlin, B. ed. (2008). Le Corbusier. L'Atelier Intérieur. Paris:
Editions du Patrimoine.

11 Lejeune, J.-F,, & Sabatino, M. (2009). Modern Architecture and
the Mediterranean: Vernacular Dialogues and Contested Identities.
London; New York: Routledge.

12 Crisan, Ana Maria and Prisecaru Delia (2013). “Architecture
Aesthetics in between Borrow and Memory Imprint - Applied Study
on Le Corbusier’s Journey to the East Trails.” Procedia - Social and
Behavioral Sciences 00 (2013) 000-000.

13 Crisan, Ana Maria and Crisan Alexandru (2011). Architecture
Trails in the Context of Visual Culture. Applied Study on Asia Minor and
Anatolia Region. Bucuresti: UAUIM ed., electronic version.

14 As per training journeys, organizers Crisan Ana Maria and
Crisan Alexandru, generically called “Study Trips”, 1** grade practice,
developed within Basics of Architectural Design Department,
“lon Mincu” University of Architecture and Urbanism, Bucharest -
Romania, in between 2005-2013.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 51



de studiu nefamiliarizat suficient cu istoria arhitectu-
rii, experimentarea arhitecturii vechi era mai mult o
formare practica decat o lecturare pasiva a spatiilor.
Drept urmare, dupa o experienta de 8 ani, practica
anului | de studiu in domeniul arhitecturii a fost re-
orientata dupa vechiul canon european catre studiul
antichitatii si Evului Mediu in Peninsula Italica.

For the first grade students sufficiently unfamiliar with
the history of architecture, ancient architectural experi-
mentation was more a practical training than a passive
lecturing of the sites. As a result, after an 8 years experi-
ence, first grade practice in the field of architecture has
been redirected after the old European canon towards
the study of antiquity and the middle ages in the Italian
Peninsula.

Definirea etapelor procesului estetic, principiile alctuirii hartilor de arhitectura si exemplificarea modelelor /
Defining the aesthetic process stages, the composition principles of the architectural maps and the exemplification of models
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2. Metodologia parcurge definirea etapelor procesu-
lui estetic, principiile alcatuirii hartilor de arhitectura si
defineste modele, construieste sistemul pe baza caruia
se desfdasoara procesul educational’. Aria de studiu este
limitatd la Peninsula Italica si cumuleaza aceleasi obiec-
tive remarcate de arhitect si obiective similare stilistic.
Dupa cum afirma arhitectul: ,Am inceput o lunga cala-
torie care trebuie sa fie decisiva, prin satele si orasele
tarilor pastrate inca intacte; de la Praga m-am dus in
jos pe Dunare, am vazut Balcanii din Serbia si Romania,
Balcanii Bulgariei, Adrianopol, Marea Marmara, Istanbul
(si Bizantul), Boursa Asiei. Athosul. Grecia. Si apoi sudul
Italiei cu Pompeii. Roma. Am vdzut marile monumente
eterne, glorie a spiritului uman. Am cedat mai ales in
fata acestei invincibile atractii mediteraneene. [...] Turcia
Adrianopolului, Bizantul din Sfanta Sophia in Salonic,
Persia Bursei. Parthenon, Pompeii si Colosseum. Arhi-
tectura mi s-a relevat. Arhitectura este jocul magnific al
formelor sub luminad. Arhitectura este un sistem coerent
al spiritului.”® (Le Corbusier, 1925)

Aria de analizd/ zona de studiu a fost determinata prin
corelarea observatiilor calatoriei in Italia din 1907 si a
celor atestate in Voyages d'Orient, izolandu-se obiecti-
vele din Napoli, Pompeii, Roma, Tivoli, Siena, Florenta,
Settetermini a Boscoreale, Venetia. Segregarea a fost
motivata pe de o parte de determinarea stilistica a ob-
servatiilor, si pe de alta de etapele cautarii, a procesului
asimilarii, asa cum au fost mentionate de Le Corbusier."”

15 Conform concluziilor prezentate in “Architecture Aesthetics
in between Borrow and Memory Imprint - Applied Study on Le
Corbusier’s Journey to the East Trails.". Crisan, Ana Maria si Prisecaru
Delia (2013). Procedia - Social and Behavioral Sciences 00 (2013)
000-000.

16 Le Corbusier (1925), ,L’Art décoratif d'aujourd’hui’, Paris, G.
Crés, LEsprit nouveau, 1925. Réédition Paris, Flammarion, Champs,
1996.

17 Extras din Crisan, Ana Maria si Prisecaru Delia (2013).
“Architecture Aesthetics in between Borrow and Memory Imprint -
Applied Study on Le Corbusier’s Journey to the East Trails.” Procedia
- Social and Behavioral Sciences 00 (2013) 000-000.

2. The Methodology follows the steps in defining the aes-
thetic process, the composition principles related to the ar-
chitectural mappings. It defines the models and builds the
system according to which the educational process is imple-
mented™. The study area is restricted to the Italic Peninsula,
cumulating the same points as noted by the architect along
with the similar stylistic objectives.

As the architect stated: “l embarked on a great journey, which
has to be decisive, through the countryside and cities still
considered unspoiled. From Prague | went down the Danube,
| saw the Serbian Balkans, then Romania, then the Bulgar-
ian Balkans, Adrianople, The Sea of Marmara, Istanbul,(and
Byzantium), Bursa in Asia. Then Athos. Then Greece. Then the
south of Italy and Pompeii. Rome.

I saw the grand and eternal monuments, the glories of the
human spirit. | surrendered, especially in front of this invin-
cible Mediterranean attraction Turkey and Adrianople, Byz-
antium in Saint Sophia in Salonic, Persian Bursa. Parthenon,
Pompeii and Colosseum. Architecture revealed to me. Archi-
tecture is the sublime game, of forms under light. Architec-
ture is a coherent system of the spirit.”’¢ (Le Corbusier, 1925)
The analysis area / the study area was established by cor-
relating the architect’s afterthoughts during his voyage in
Italy in 1907 and those stated in Voyages d'Orient, while the
objectives in Napoli, Pompeii, Rome, Tivoli, Siena, Florence,
Settetermini a Boscoreale, Venice are isolated. The segrega-
tion was motivated on one side by the stylistic determination
of the afterthoughts and, on the other side by the stages of
the search, by the stages of the assimilation process as men-
tioned Le Corbusier.”

15 As per the conclusions issued in “Architecture Aesthetics in
between Borrow and Memory Imprint - Applied Study on Le Corbusier’s
Journey to the East Trails.". Crisan, Ana Maria and Prisecaru Delia
(2013). Procedia - Social and Behavioral Sciences 00 (2013) 000-
000.

16 Le Corbusier (1925) L'Art décoratif d’‘aujourd’hui, Paris, G. Crés,
« LEsprit nouveau », 1925. Réédition Paris, Flammarion, « Champs »,
1996.

17 Extras din Crisan, Ana Maria si Prisecaru Delia (2013).
“Architecture Aesthetics in between Borrow and Memory Imprint -
Applied Study on Le Corbusier’s Journey to the East Trails." Procedia
- Social and Behavioral Sciences 00 (2013) 000-000.
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Studiul preia etapele procesului estetic descris de Le
Corbusier, reconstituie tipologiile distincte ale observa-
tului ca baza a traseului si relationeaza pasii distincti ai
asimilarii categoriilor specifice ale obiectelor observate.

3. Definirea etapelor procesului estetic

Analiza reia concluziile unui studiu mentionat anterior,
considerandu-l intriga demersului — Architecture Aesthe-
tics in between Borrow and Memory Imprint. Applied Study
on Le Corbusier’s Journey to the East Trails.

Parcurgand caietele, distingem scari diferite ale obser-
vatului: detalii, obiecte in ansamblu, obiecte in context,
obiecte integrate in peisaj (siluete), planimetrii, compo-
zitii, redactate prin tehnici de desen distincte: desen de
linie, crochiuri, acuarele, scheme geometrice. Remarcam
metodele diverse de reprezentare/ilustrare corelate in-
terpretarilor, lecturii orientate a obiectelor. Definirea eta-
pelor procesului se regaseste in aceasta distinctie si evo-
lutie a traducerii vizuale. Dacad in primele caiete metoda
de analiza se baza pe o observatie atenta a siturilor si o
redactare fideld a detaliilor — o observatie picturald, 1911
aduce un salt perspectiv al obiectelor privite in ansam-
blu, a relationarii lor cu situl, a relationdrii elementelor
prin prisma procesului constient — conscience view pro-
cess (xxx). Asa cum afirma Le Corbusier, lectura spatiilor
este un proces activ. Cheia procesului estetic era conti-
nutd in identitatea obiectului vazut ca observat, privit,
asimilat prin imprumut sau memorat, recreat pe baza
procesului ,observer, voir, imaginer, inventer, créer’ (Le
Corbusier, 1963). Definirea etapelor procesului asimilarii
estetice concretizeaza pasii a priori unei creatii constien-
te. Asa cum se contureaza din jurnale, asimilarea fata in
fata cu obiectul in Istanbul, Atena, Pisa, este inceputul
unui proces cognitiv amplu. Ulterior, arhitectul reconsti-
tuie observatiile in Vers une architecture, urmarind masa,
suprafata, planul, liniile ordonatoare, discutand adiacent
lectia Romei si iluzia planului.

La inceputul drumului se remarca incertitudinea repre-
zentarii, arhitectul migrand frecvent intre o reprezen-

The study retrieves the stages of the aesthetic process de-
scribed by Le Corbusier; it reconstructs the specific typolo-
gies of the observed and relates the distinct steps while as-
similating the specific categories of the observed objects.

3. Thedefinition of the aesthetic process stages

The analysis resumes the conclusions of a previously men-
tioned study, by considering it the plot of our attempt - Ar-
chitecture Aesthetics in between Borrow and Memory Im-
print. Applied Study on Le Corbusier’s Journey to the East
Trails.

As we lecture the architect’s notebooks, we distinguish
various scales of the observed: details, objects as a whole,
objects in context, objects embedded in the landscape (sil-
houettes), planimetry, compositions, drawn up in different
drawing techniques: line drawing, drawings, water-colors,
geometric schemes.

We remark the various methods of representation / illus-
tration correlated to the way the objects are interpreted, to
the assigned lecture of the objectives. This distinction and
evolution of the visual translation define the stages of the
process.

If in the first notebooks the analytical method was based
on a careful observation of sites and a fair wording of
details — a pictorial survey — 1911 bring a jump perspec-
tive of objects viewed as a whole, to their developing re-
lationships with the site, interconnecting of the elements
through the conscious process — conscience view process
(xxx). As Le Corbusier stated, the lecture of the sites is an
active process. The key of the aesthetic process is enclosed
in the identity of the architectural object as observed, seen,
assimilated through visual loan or memorized, imagined
and recreated, according to the process “observer, voir,
imaginer, inventer, créer” (Le Corbusier, 1963).

The definition of the aesthetic assimilation process speci-
fies the a priori steps of a conscious creation.

As is also apparent in his journals, the assimilation face to face
with the object in Istanbul, Athens, Pisa, is the beginning of a
comprehensive cognitive process. Later, the architect recon-
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tare strict figurald si una subiectivd, respectiv ulterior
orientata catre o lectura a relatiilor interioare si cdtre o
traducere a relatiilor sculpturale. La capitolul lecturii in-
terioare, lectia Romei (mai precis Tivoli, vila Adriana) si
in special Pompeii va fi fundamentul celor cinci principii
ale unei arhitecturi moderne (piloti, acoperisul gradi-
na, planul liber, fereastra bandou/fereastra catre peisaj,
planul liber). Vila Savoye concretizeaza o reinterpretare
sensibila a locuintelor Pompeiiene, aplicand articularea
cu solul, fereastra catre peisaj, introvertirea functiunilor
si deschiderea catre un atrium (o inima a casei) reinter-
pretatd, fatada panou, promenada arhitecturala.
Observarea obiectiva ramane o constanta particulara pe
tot parcursul jurnalelor, mai mult o traducere in desene
si masuri a obiectelor, o lectura tehnicd ajutata intentio-
nat de autor prin lecturarea spatiilor in diferite momente
ale zilei (exemplul Acropolei). Ulterior, intre a observa si a
vedea intervine experimentarea spatiului — Le Corbusier
deseneaza ceea ce isi impune sa vada, esenta estetica
- ,C’est pour pouvoir bien les determiner.” (Le Corbusier,
1960).

Pornind de la etapele mentionate de arhitect in Caietul
T70 - ,observer, voir, imaginer, inventer, créer” — obiectul
studiat devine un obiect privit, observat, imaginat, repro-
dus prin reinventare sau recreat in parte. Aceasta succe-
siune reprezinta esenta procesului estetic care amplifica
frecvent, in mod constient,etapele a priori'®.

18 Extras din Crisan, Ana Maria si Prisecaru Delia (2013).
“Architecture Aesthetics in between Borrow and Memory Imprint -
Applied Study on Le Corbusier’s Journey to the East Trails." Procedia
- Social and Behavioral Sciences 00 (2013) 000-000.

structs his remarks in Vers une architecture, focusing on the
size, the surface, the architectural plan, the guiding lines, co-
extensive discussing to the lesson of Rome and the illusion of
the plan.

At the beginning of the road, the representation is uncertain
as the architect frequently migrates in between a strict rep-
resentation of the shape and a subjective one; further on ori-
entated to the lecture of the inner existing relations and to a
translation of the sculptural relationships. When it comes to
the inside reading, and the lesson of Rome (specifically Tivoli,
Villa Adriana) and especially Pompeii will be the foundation
of the five principles of a modern architecture (supports, roof
gardens, free design of the ground plan; horizontal windows;
the free design of the facade). The Savoye Villa embodies a
sensitive reinterpretation of Pompeii lodgings, applying the
articulation with the soil, the landscape window, the intro-
verted functions and the opening to an atrium (the heart of
the house) reinterpreted, the facade panel, the architectural
promenade. The objective observing remains a constant
throughout the travelling journals; it is in fact a translation in
drawings and size of the objects, a technical lecture intention-
ally aided by the author by lecturing the premises at different
times of the day (i.e. Acropolis). Subsequently, between notice
and see there is the experimentation of the space - Le Corbus-
ier draws what he should see, the essence of aesthetics -“c est
pour pouvoir bien les determiner.” (Le Corbusier, 1960).
Starting from the architect’s mentioned stages in Carnet T70
- “observer, voir, imaginer, inventer, créer” — the studied ob-
ject becomes a seen, observed, imagined object, reproduced
by reinvention or partly recreated. Such succession represents
the essence of the aesthetic process that frequently and con-
sciously amplifies a priori stages'®.

18 Excerpt from Crisan, Ana Maria and Prisecaru Delia (2013).
“Architecture Aesthetics in between Borrow and Memory Imprint -
Applied Study on Le Corbusier’s Journey to the East Trails.” Procedia
- Social and Behavioral Sciences 00 (2013) 000-000.
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Principiile alcatuirii hartilor specifice si constructia modelului /
Composition principles of the specific maps and the model construction.
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4. Principiile alcatuirii hartilor specifice si
constructia modelului

Drumul lui Le Corbusier s-a concretizat astfel ca un
parcurs cognitiv, un salt evolutiv si in acelasi timp o
biblioteca de informatii vizuale, matematice. Relua-
rea parcursului din 1911 vizeaza nu doar o revedere
prin prisma acestuia a vestigiilor istorice. Potentialul
traseului, asa cum se distinge in urma analizei, consta
in incarcatura semnificatiilor, a analogiilor.

Studiul complementar al alcatuirii hartilor de arhitec-
turd afirma traseele ca baza practica a aplicatiilor. Re-
aplicand observatiile studiului, vechiul traseu realizat
de Le Corbusier este descompus in puncte si linkuri si
recompus pe baza categoriilor tipologice ale obiecte-
lor observate. Pe baza etapelor procesului de asimila-
re este vizata intensificarea procesului pe un anume
palier. Astfel, drumul realizat intr-un interval de 7 luni
la origine este reluat secvential, cupland pe categorii
obiective, limitandu-se unitatea de studiu si orientan-
du-se tematica.

Principiile care stau la baza alcatuirii hartilor vizeaza
specificitatea. Etapele particulare ale asimilarii sunt
abordate de harti care asociaza obiective corespun-
zand: observatiei picturale (relatia obiectului cu pei-
sajul, detaliul), observatiei subiective (obiecte privite
in ansamblul lor, comasari prin masa sau proiectii de
suprafatd, secvente arhitecturale), observatiei mate-
matice (obiecte privite in diverse momente ale zilei,
tipologii distincte al locuintelor la Pompeii), obser-
vatiei cognitive (obiecte privite prin prisma relatiilor
intrinseci, a echilibrului, a compozitiei convexe sau
concave).

O categorie aparte a hartilor trateaza informarea,
familiarizarea cu tipologiile distincte ale spatiilor in-
terioare, urmarind celebra replica a arhitectului care
afirma ca nu are decat un singur profesor - istoria:
harti care cupleaza spatialitatea interioara urmarind

4. Principles of composition to the specific maps
and the construction of the model

Le Corbusier’s journey was thus established as a cogni-
tive trip, an evolutionary jump, and at the same time a
mathematical and visual information database. The
resumption of the 1911 travel course aims not just a
review of the historical vestiges seen through the archi-
tect’s eyes. The potential of this route, as distinguished
from the review, consists in the complete load of its
meanings, of its analogies.

The complementary study of the composition of archi-
tectural maps attests the travelling routes as a practical
ABC for the applications. By re-applying the observa-
tions of the study, the old route covered by Le Corbusier
is broken down into points and links and recomposed
based on different typologies of the observed objects.
Based on the stages of the process of assimilation, the
stress is laid on certain points and particular sites. Thus,
the route originally covered in seven months is restarted
sequentially, joining the objectives according to their
category, limiting the unit of the study and focusing on
the theme.

The principles in composing architectural maps aim
specificity. Staring from the particular stages of as-
similation, the maps associate different objectives ac-
cording to: pictorial observation (relationship with the
landscape, the detail), subjective observation (objects
viewed in their whole, through amalgamations or sur-
face projections, architectural sequences), mathemati-
cal observation (objects seen in various times of day,
different types of housing at Pompeii), cognitive obser-
vation (objects viewed through the prism of intrinsic re-
lationships, their balance, the convex or concave com-
position). A special category of maps treats information,
one getting acquainted with different typologies of in-
ternal spaces, watching the famous replica of the archi-
tect who asserts that there is only one teacher-history:
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diferite tipologii in doua directii distincte, coreland
functional diverse locuinte individuale si colective si
spatii de cult.

Unul dintre principiile alcatuirii hartilor se bazeaza
pe mecanica specifica, care a determinat asocierea
exemplelor din lumea veche, preluarea si reinterpre-
tarea lor in lucrarile tarzii ale lui Le Corbusier. Pe baza
mecanicii specifice sunt dezvoltate modelele binomi-
ale: exemple noi si vechi sunt asociate intr-o lectie a
evolutiei si adaptarii. Harta reuneste exemplele din
Pompeii si Pisa, San Gimignano, Florenta, avand ex-
tensii in exteriorul Italiei, reflectand influentele dinco-
lo de un timp sau un loc specific.

Ca o concluzie a gradului de aplicabilitate si generali-
tate, ultima harta vorbeste despre originea principii-
lor Vers une architecture, conectand exemplele care au
determinat teoriile de la baza arhitecturii moderne -
cele cinci principii esentiale.

Ca atare, principiile alcatuirii hartilor sunt in esenta
fatete ale personalitatii care incepe sa se contureze
de-a lungul drumului si care il definesc pentru prima
datd pe Le Corbusier ca arhitect revolutionar modern,
fatete ce fac distinctia dintre un om care doar vede
si cel care percepe, asimileaza, reinventeaza si creea-
za ca un arhitect. Toate principiile, teoriile, hartile se
constituie astfel ca parti ale unor sisteme simple sau
complexe, orientate catre asimilarea obiectului de
arhitectura, catre formarea cognitiva a receptorului
ca arhitect. Intreaga metodologie se compune ca un
sistem al observarii procesului estetic, al traducerii ca-
Iatoriei ca asimilare constientd, constructia sistemelor
urmarind etapele estetice pe care le asociaza hartilor.
Sisteme active de invatare, modelele propuse cuplea-
za etapele distincte ale procesului, observatiile lui Le
Corbusier, harti tematice, ilustrand demersul activ,
teoretic, de la o simpla observare cétre o creatie ino-
vativa in arhitectura. Modelele de baza centreaza cele
cinci principii ale arhitecturii moderne, le redescopera

maps which pair inner spaciousness with different pat-
terns in two distinct directions, functionally correlating
different individual and collective housing and worship
spaces.

One of the principles in composing the maps is based on
the specific mechanics, which led to the association of
the ancient world examples, retrieving and reinterpret-
ing them in the late works of Le Corbusier. On the basis
of the specific mechanics, the binomial models are de-
veloped: new and old examples are associated, hence
a lesson of evolution and adaptation. The map brings
together examples in Pompeii and Pisa, San Gimignano,
Florence, with extensions outside of Italy, reflecting in-
fluences beyond a time or a specific place.

As a conclusion regarding the degree of applicability
and generality, the last map talks about the origin of
principles Vers une architecture, connecting the exam-
ples which have led to the theories of modern architec-
ture - the five essential principles.

As such, the principles governing the composition of the
maps are essentially the facets of the personality that is
beginning to take shape along the way and that define
for the first time Le Corbusier as a revolutionary modern
architect, the facets that make the distinction between
a man who only sees and the one who perceives, as-
similates, reinvents and creates as an architect. All of the
principles, theories and maps become part of some sim-
ple or complex systems, geared towards the assimilation
ofthe architectural object, the cognitive development of
the receiver as an architect. The whole methodology is
composed as an aesthetic process observation system,
translating the travelling into a conscious assimilation.
The construction systems follow the aesthetic stages as-
sociated with the maps.

Active learning systems, the proposed models couple
the distinct stages of the process, Le Corbusier’s observa-
tions, thematic maps, illustrating the active approach,
in theory, from a simple observation to an innovative
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raddcinile. Sistemele se constituie ca exercitii practice
dedicate descoperiri lucrarilor lui Le Corbusier, fiind tot-
odatd orientate catre perceptia particulara a arhitecturii
vechi.

5. Concluzii. Aplicabilitate

In urma descompunerii procesului estetic prezentat
anterior, traseul arhitectural este perceput ca un cadru/
sistem complex, un expozant al arhitecturii pe diverse
paliere ca arta de a fi. Aplicabilitatea consta in reluarea
acestor palierelor de analiza, concretizarea acestora in
experiente practice tip workshop-uri, avand ca finalita-
te dezvoltarea simtului artistic, cultivarea observatiei,
intelegerea istoriei prin prisma elementelor invariabile
dincolo de o linie cronologicd. Creatia lui Le Corbusier
vorbeste in acest sens despre calitatile invariabile ale
arhitecturii, despre calitatea intrinseca a artei de a fi o
creatie unica si universala in acelasi timp.

Domeniul de aplicabilitate al studiului este educatia
alternativa, studiul practic al arhitecturii. Plecand de la
premiza calatoriilor ca etapa in formarea profesionala,
studiul de fata analizeaza si implementeazé calatoriile
de studiu ale lui Le Corbusier, atat ca baza de studiu cat
si ca model aplicat in educatia universitara de arhitec-
tura.

Esantionul destinat aplicatiei practice este reprezentat
de studentii aflati in anul 1 de studiu din cadrul Univer-
sitatii de Arhitectura si Urbanism “lon Mincu” Bucuresti
- Facultatea de Arhitectura. Cazul aplicat este cel al pro-
iectului VO-R: Studiu & workshop [19112014]: Voyage
d’Orient re-interprétée'. Implementat in aprilie 2014
ca WORKSHOP in deplasare, studiul a reluat calatoria din
1911 si a recompus-o pe baza obiectivelor reinventaria-
te. Astfel, calatoria s-a concretizat ca un proces complex
de educare vizuald, urmarind formarea profesionala prin
lectura arhitecturilor universale.

19 Proiect de drumVOR -Voyage d'Orient Resumee - nominalizat
la sectiunea Studii si Proiecte in cadrul Anualei de Arhitecturd,
editia a 12-a, Bucuresti, 21 iunie 2014.

architectural creation. Basic models focus the five princi-
ples of modern architecture, rediscovering their roots. The
systems are established as practical exercises dedicated to
the discovery of Le Corbusier’s work, but are also geared to-
wards the particular perception of the ancient architecture.

5. Conclusions. Applicability

Following the dissolution of the aesthetic process pre-
sented above, the architectural route is seen as a complex
framework / system, an exhibitor on various levels of the
architecture as the art of being. Applicability lies in resum-
ing such analysis levels, turning them into practical expe-
riences such as workshops, involving the development of
the artistic sense, the cultivation of observation, under-
standing history through the prism of invariable elements
beyond a chronological line. The creation of Le Corbusier
speaks in this connection about the invariable qualities of
architecture, about the intrinsic quality of the art of being a
unique and universal creation at the same time.

The scope of the study is the alternative education, the
practical study of architecture. Starting from the premise
that traveling represents a training stage, the present re-
search considers and implements Le Corbusier’s study jour-
neys both as a basis and a model applied in the university
education of architecture.

The sample of the practical application is represented by
first grade students from the University of Architecture and
Urbanism “lon Mincu” Bucharest - Faculty of Architecture.
The applied case is that of the project VO-R: Study & Work-
shop [19112014]: Voyage d'Orient re- interprétée’. Imple-
mented in April 2014 as WORKSHOP on the go, the study
resumed the 1911 trip and re-composed it on the basis of
the revised objectives. Thus, the journey has been materi-
alized as a complex process of visual education, pursuing
professional training through lecturing universal architec-
tures.

19 Study trip project VOR - Voyage d'Orient Resumee - nominated
for the section “Studies and Projects” - Bucharest Architecture
Biennale, 12th Edition, Bucharest, 21 June 2014.
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