Cuvinte cheie: mesager (al muzeului), odaia buna,
camera frumoasa, intangibil, curiozitate, valori

Lumea contemporana a deviat de la cursul firesc
al lumii satului romanesc, convinsa fiind ca este un
moment ce trebuie depasit, uitat, negat. infiintandu-
ne total rupti de ea cadem in capcana falsei evolutii
intrucat nu ne putem considera nici mai norocosi,
nici mai avansati, ci poate doar mai saraci. Valorile
taranului roman - credinta, puritatea, cinstea, curajul,
determinarea sau legdtura cu natura - sunt coordo-
nate ale poporului roman atestate de istorie, putand fi
considerate insasi esenta acestuia. Evaluand preocu-
parile vietii cotidiene, care are tendinta de a renunta
la trecutul obstesc, preponderent rural, observam ca
ldsam satul romanesc sa moard (in constiinta si apoi
in culturd), pierzand astfel propriul nostru proces de
devenire. Ecoul lumii satului ar trebui sa patrunda
prin intermediul acestor valori care, desi puse intr-un
alt context, se reinventeaza.

Keywords: (Museum’s) messenger, the good room, the
beautiful chamber, intangibility, curiosity, values

Our contemporary world has confidently deviated from
the natural course of the Romanian village way of life,
regarding it as a way of life that needed to be upgraded,
forgotten and denied. Falling in the trap of false evo-
lution is then imminent, as we find ourselves neither
luckier, nor more advanced, but maybe only impove-
rished. The Romanian peasant’s set of values (faith,
purity, honor, courage, determination, deep connection
with nature) are Romanian nation’s historically-rooted
coordinates, maybe its own very essence. When evalua-
ting the everyday preoccupations, that nowadays have
a tendency of letting go of its predominantly rural past,
we can observe how we are killing the Romanian village
(first in our conscience and then in our culture), there-
fore losing out in our process of evolution. The village’s
world should find an echo in these values that are rein-
venting themselves, although set in a different context.
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Datorita traditiilor locale generate de interactiunea
intre sateni si legende, izvorate din dorinta de a
da unui loc un caracter insuflat de valori, conditia
taranului roman este un subiect ce a castigat in timp
valente mistice. Tnaintand intr-un spatiu care face
apel la memoria colectiva, nu ne ramane decat sa fo-
losim ca pe o mandrie nationala taranul roman care
evolueaza intr-un context diferit, dar perpetueaza
credinte similare.

Informatiile oferite de interiorul muzeului sunt alu-
zive, imaginatia privitorului este solicitata pentru a
obtine o completare prin prisma experientelor per-
sonale ale acestuia. Insd pentru accesarea muzeului
primul contact este cu spatiul exterior, vizitatorul tre-
buie invitat facand apel la toate simturile. Pentru a-i
incita curiozitatea, trebuie facut partas la o serie de
experiente care sa-i dezvdluie partial fragmente (in-
tocmai dupd modelul adoptat de muzeu): mirosul de
lemn vechi, ferestrele mici cu rame vopsite, incarcatu-
ra emotionald a gestului aplecarii pentru a accesa un
ochi de geam sau un interior vazut dintr-o perspec-
tiva incomoda. Astfel, spatiul muzeal se transforma
dintr-un spatiu intangibil care protejeaza intr-unul
care il provoaca pe vizitator sa experimenteze si sa-si
aminteasca.

Am urmarit exprimarea unui spatiu pozitiv, prietenos,
care sa produca un efect de resimtire a muzeului din-
colo de granitele sale palpabile, si care sa patrunda
in subtilitatile oferite de o asezare in afara contextu-
lui ei, participand dintr-un alt cadru decat cel muze-
al, din naturd. Prin pozitie, obiectul propus invita la
experimentarea muzeului inca din afara lui. Este un
mesager al muzeului, o vitrind interioara scoasa in
exterior. Continutul urmareste expozitiile din muzeu.
Pentru inceput, urmareste simboluri pretioase pentru
lumea satului.

Nicio casa tdraneascd nu era lipsita de acea camera
frumoasa denumita odaia bund, care era, in mare, un

Because of the local traditions, generated by the inter-
action between villagers and legends and myths that
sprung out of the intention of giving a certain place a
certain character based on a strong set of values, the Ro-
manian peasant’s medium is a subject that has evolved
in time to mystical connotations. Forging forward in a
space that calls out our collective memory, we can only
see the Romanian peasant as a national treasure, one
that develops in a different context, but perpetuates
similar beliefs.

The information that we get inside the museum is elu-
sive and the viewers’ own imagination is required to get
a complete picture through personal experiences. But
in order to access the museum, the first contact is made
with the exterior space, requesting the participation of
all viewers’ senses. To stir up his curiosity, he must be-
come an accomplice to a series of experiences that will
progressively reveal pieces of information (similar with
the pattern on which the museum itself functions): the
smell of old wood, small windows with hand-painted
frames, the emotional load of inclining in order to see
through a small window or an interior viewed from an
uneasy perspective. The museum space then evolves
from an intangible space that protects into a space that
challenges the viewer to experiment and recollect.

We wanted to create a positive and friendly space that
would produce a museum-like experience outside its
tangible boundaries that would evoke the subtlety of
taking it out of context making it function from an-
other set than the original one of the museum, from
the nature outside. Because of its setting, the proposed
object incites exploration already from outskirts of the
Museum itself. It acts as a messenger of the museum, a
museum “glass case” taken outside. The content relates
to the exhibitions inside. For starters, it could relate to
valuable symbols from the forgotten village world.

No village house was built without the beautiful cham-
ber called “the good room’; which was the place where
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depozitallucrurilor de valoare ale familiei, pozitionata
intotdeauna inspre rasarit. Inciperea era rar folosit,
uneori pusa sub cheie si deschisd la vizite sau de sar-
batori. Era 0 camera de cinste in raport cu restul casei,
Am integrat acest motiv al intangibilitatii camerei
frumoase in propunere, construind o reinterpretare
a acesteia, un modul din lemn recuperat, inaccesibil
(nu exista nicio usa de acces), cu goluri vitrate prin
care se pot vedea imagini incomplete din cauza di-
mensiunilor mici ale geamurilor. Scopul este acela de
a le starni curiozitatea trecatorilor care vor dori astfel
sa vada muzeul in intregime.

Instalatia propusa are rol de directionare. Simbolic
i se adauga si motivul intrarii, o poarta simplificata
care poate fi interpretata ca fiind poarta de acces in
gospoddria Muzeului Taranului Roman (profitand de
faptul ca in imediata vecinatate se afla si odaia bund).
Spatiul interior al Muzeului Taranului Roman ofera o
bogdtie de informatii asupra vietii romanului de la sat
Cu care, astdzi, ne intalnim rar si despre care nu se mai
prea vorbeste sau scrie.

Acest workshop a cautat sa descopere o modalitate
prin care spatiul din afara muzeului poate fi integrat
in atmosfera muzeului, eliminand ,intangibilitatea”
care inconjoara imaginea MTR.

Am cautat exprimarea unui spatiu pozitiv, prietenos
care sa producad un efect de resimtire a muzeului
dincolo de granitele palpabile si care sa patrunda in
subtilitatile oferite de o asezare in afara contextului
ei, participand dintr-un alt cadru decat cel muzeal,
adica din naturd. In discursul nostru am dorit un par-
curs care incepe sa experimenteze muzeul inca din
afara lui si care sa starneasca curiozitatea.

Cu traditii locale generate de interactiunea activa in-
tre consateni si basme izvorate din dorinta de a da
unui loc un caracter insuflat de valori, castigand in
timp valente mistice — conditia taranului roman este
un subiect pentru continua cercetare si curiozitate.

the family’s most valuable things were kept, always to be
symbolically positioned towards sunrise. The room was
seldom used, sometimes kept under lock and opened
only for visits or on major holidays. It was a special room
in relation to the rest of the peasant’s home.

We wanted to integrate this aspect of intangibility of
the “beautiful room” in our proposition, creating a por-
trayal of this concept, a physical module made out of
redeemed old wood, completely inaccessible (no doors)
, with glazed openings through which one can see in-
complete images because of the windows small dimen-
sions and partly accessible points of view. The purpose
is to stir the curiosity of visitors who will then wish to see
the museum as a whole.

The proposed installation has a guiding nature. Symbo-
lically, the notion of the entrance is added in the shape
of a simplified traditional gateway that can be interpre-
ted as the access in the Peasant’s Museum’s household
(regarded as the whole area surrounding the Museum,
considering that in the immediate proximity we have
also placed “the beautiful chamber”).

The space inside the Peasant’s Museum curates an
abundance of information about the life in the Roma-
nian village, that we hardly find about today anywhere
else, be it written or spoken sources.

This workshop has tried to look for ways in which the
space outside the Museum could be integrated in the
Museum’s atmosphere, neutralizing the “intangibility”
feeling that surrounds the Peasant’s Museum nowadays.

We wanted to create a positive and friendly space, that
would produce a museum-like effect outside its tangible
boundaries and that would evoke the subtlety of plac-
ing it out of context, enabling it to participate from an-
other scene than the expected one of the Museum, from
the nature outside. In our endeavor, we wanted to cre-
ate a route that started to provide the Museum'’s expe-
rience already from its exterior and stir up the visitor’s
curiosity along the way.
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Sa inaintam intr-un spatiu care face apel la o memorie
anterioard, nu neapdrat o memorie personald, dar, cu
siguranta una colectiva cu care ajungem sd ne identi-
ficam si care se incadreaza in ceea ce ne place sa folo-
sim ca o mandrie nationala - taranul roman.
Evaluand viata cotidiand, care renunta partial sau
chiar total la trecutul obstesc sau preponderent rural
al natiunii, ajungem sa intelegem ca lasam sa moa-
rd (incepand in constiintd si apoi in culturd) valoarea
satului si implicatia pe care a avut-o asupra evolutiei
noastre ca popor, incercand sa incarcdm umerii
societdtii contemporane cu tot parcursul nostru in
devenire.

Proiectul nostru propune o reinterpretare a gospo-
dariei taranesti prin prisma traditiilor pe care aceasta
le-a colectat odata cu trecerea timpului. O gospodarie
traditionald contine numeroase acareturi si spatii
de depozitare care se extind treptat in jurul casei
initiale. Familia, oricat de numeroasa, era concentrata
intr-o incdpere sau doua, ceea ce ducea implicit la o
comunicare si legdtura foarte stransa intre membrii
acesteia.

Nicio casa tdraneascd nu era lipsita de acea odaie
buna numita camera frumoasa, care era, in mare, un
depozit al lucrurilor de valoare ale familiei de cele mai
multe ori pozitionatd in partea estica a casei, pastrand
astfel purul partii drepte. Aceastd camera din fata era
o incapere rar folosita, uneori pusa sub cheie si des-
chisa la vizite sau sarbatori. Era un spatiu pus in cinste
fata de restul incéperilor mai ales datorita functiunii
ei pastratoare a zestrei fetelor, de protejare a obiecte-
lor valoroase precum dune, covoare sau vase din lut
lucrate cu madiestrie si de mentinere in stare buna a
obiectelor adunate de-a lungul timpului.

Am integrat acest motiv al intangibilitatii camerei
frumoase in propunerea noastra, construind un cub
negru, impenetrabil, cu goluri vitrate prin care se pot
vedea, partial, bunurile care alcatuiesc camera fru-

With its local traditions generated from the active in-
teraction between peasants and their fairytales, stories
that occurred from their need to load these places with
significance and values - the Romanian village has de-
veloped a mystical character and Romanian peasant’s
lifestyle is still a rich subject for research and curiosities.
Let’s move forward in a space that calls a previous
memory, not necessarily a personal one, but a collec-
tive memory that we all identify ourselves with, one that
qualifies to what we like to call our national pride - the
Romanian peasant.

Evaluating our everyday life, the way we abandon our
collective past, predominantly rural, we come to under-
stand that we are succumbing (first of all in our con-
science and then in our culture) the values of the village
and their impact on our national evolution.

Our project proposes a symbolic reinterpretation of the
peasant’s household, through the perspective of tradi-
tions that have been collected over time. A traditional
household is made out of a diversity of belongings and
storage spaces that extend over the limits of the original
house. The family, however large in number, was con-
centrated in one or two rooms of the home, which en-
abled a high level of communication and a strong bond
between the family members.

No village household ever came short of this good
chamber called the “beautiful room”, which was basi-
cally a special storage space for all the family’s valu-
ables and was always situated in the eastern part of the
house (the right side was considered the purest). This
particular chamber was seldom used and for the most
part was kept locked, only to be opened for visits and
important holidays. It was a privileged space within the
rest of the house especially due to its function of keeping
the girls’ dowry and valuable handmade tapestry, rugs
and pottery.

In our project, we gave “the beautiful room” a charac-
ter of intangibility by creating an impenetrable black
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moasa. Vederea completa este restrictionata de un-
ghiurile de privire prin geamuri, scopul incaperii fiind
starnirea curiozitatii, care este satisfacuta ulterior in
cadrul muzeului prin obiectele puse la dispozitia vi-
zitatorului, obiecte tangibile, sonore, ce stimuleaza
simturile transmitand un sentiment autentic.
Propunerea noastra este echivalentul unui transplant
cardio, o reamplasare a inimii, simbolul casei din ca-
drul MTR, intr-un alt cadru, in naturd, pentru a con-
centra si redirectiona traficul din parcul din fata mu-
zeului inspre muzeu.

Aceasta instalatie propusd, in cadrul conceptului nos-
tru, face parte din ansamblul care directioneaza utili-
zatorii inspre muzeu parcurgand o serie de elemente
ce tin de gospodaria traditionala: motivul portalului
(al spatiului de tranzitie intre strada si curte) este pre-
zent ca inceput al traseului; cdrarea si camera extrasa
din casa sunt simboluri care directioneaza si instiga la
cunoastere.

Acest aparat poate lipsi in alt context, camera, la
randul ei reamplasata intr-un alt cadru (o piata
urband, un alt parc etc.) actioneaza ca o busola care
directioneaza imaginar spre Muzeul Taranului Roman
si care face parte dintr-un complex de alte camere
dispuse strategic in zone de interes.

cube with small glass windows for segmented views of
the objects that compose the beautiful room. Full view
is restricted by the viewing angles that are purposely
partly defective in order to stir up the viewer’s curiosity
for more, later to be satisfied inside the Museum by the
abundant series of tangible resonant stimulating ob-
jects that generate an authentic feeling.

Our intension is the design equivalent of a heart trans-
plant, relocating the “heart’] the symbol of the peasant’s
home that we find in The Peasant’s Museum, in a diffe-
rent context and setting, placing it in the nature outside
the Museum’s walls, to concentrate and redirect the flow
of visitors from the park in front of the institution to-
wards inside, in the exhibition space.

Our proposed installation has a guiding role for the
visitors by re-introducing them to some of the most
important elements of the traditional household. “The
portal” (a transition space between the street and the
household) marks the beginning of the route. “The trail”
and the “beautiful room” extracted from the house are
symbols that guide and incite the need for knowledge.
The box can be strategically re-located into a different
context or other urban areas of interest; the room (or an
ensemble of similar elements that can populate diffe-
rent parks or urban squares) will act as a compass that
symbolically points and guides towards the Peasant’s
Museum regardless of where it is placed in our contem-
porary city.
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