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Rezumat

Articolul analizeaza pozitia arhitectului in sfera pu-
blica prin prisma necesitatii comunicarii proiectului
de arhitectura sociala catre utilizatori. In paradigma
arhitecturii sociale participative, ansamblul deciziilor
privitoare la proiect, adica procesul structurat care
implica mai multe acorduri succesive intre arhitect si
comunitatea pentru care proiecteaza, obtinute prin
deliberari, poarta numele de proiectare comunica-
tiva. In absenta acesteia, arhitectul proiectant este
izolat, lipsit de feedback real si constructiv din partea
potentialilor utilizatori, iar obiectul de arhitectura re-
zultat este lipsit de intemeiere. Obiecte de arhitectura
sociald, realizata cu rigurozitate in baza unor statistici
si studii asupra utilizatorilor, avand pretentia exhaus-
tivitatii, dar lipsite de contactul direct cu acestia inca
din faza de proiectare, au sfarsit prin a fi demolate,
intrucat functionarea lor s-a dovedit a fi falimentara,
defectuoasa si nedemocratica. Conceptul proiectarii
comunicative, introdus de catre arhitectul american
profesor John Forester, muta metoda de proiectare
din campul instrumentalizarii, din zona furnizarii de
informatii si tehnici obiective pentru ca o autoritate
sa faca uz de aceasta, in zona negocierii legitimitatii;
altfel spus, din zona eficientei in zona eticii, echitatii si
sustenabilitatii.

Cuvinte cheie: participare, proiectare comunicativa
arhitectura sociald, advocacy

Abstract

The article analyzes the architect’s position in the public
sphere in terms of communicating the social architec-
ture project to the users. In the paradigm of participatory
social architecture, all decisions regarding the project,
meaning the structured process which involves many
successive agreements between the architect and the
community that he designs for, obtained by means of
deliberations are called communicative planning. If this
is missing, the architect is isolated, he doesn't have a real
and constructive feedback from the potential users, and
the resulting architectural object lacks foundation. Social
architectural objects, based rigorously on statistics and
studies on users, claiming to be exhaustive, but lacking
the direct contact with the users even from the design
phase, ended up demolished, because their functioning
proved to be bankrupt, deficient and undemocratic. The
concept of communicative planning, introduced by the
American architect and professor John Forester, moves
the design method from the field of instrumentalization,
from the field of generating information and objective
techniques so an authority can make use of it, to the field
of negotiating the legitimacy; in other words, from the
field of efficiency to the field of ethics, equity and sustai-
nability.

Keywords: participation, communicative planning, so-
cial architecture, advocacy
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Articolul analizeaza pozitia arhitectului in sfera pu-
blica prin prisma necesitatii comunicarii proiectului
de arhitectura sociala catre utilizatori. In paradigma
arhitecturii sociale participative, ansamblul deciziilor
privitoare la proiect, adica procesul structurat care
implica mai multe acorduri succesive intre arhitect si
comunitatea pentru care proiecteaza, obtinute prin
deliberdri, poarta numele de proiectare comunica-
tiva. Tn absenta acesteia, arhitectul proiectant este
izolat, lipsit de feedback real si constructiv din partea
potentialilor utilizatori, iar obiectul de arhitectura re-
zultat este lipsit de intemeiere. Obiecte de arhitectura
sociald, realizata cu rigurozitate in baza unor statistici
si studii asupra utilizatorilor, avand pretentia exhaus-
tivitatii, dar lipsite de contactul direct cu acestia inca
din faza de proiectare, au sfarsit prin a fi demolate,
intrucat functionarea lor s-a dovedit a fi falimentara,
defectuoasd si nedemocratica. Conceptul proiectarii
comunicative, introdus de catre arhitectul american
profesor John Forester, mutda metoda de proiectare
din campul instrumentalizarii, din zona furnizarii de
informatii si tehnici obiective pentru ca o autoritate
sa faca uz de aceasta, in zona negocierii legitimitatii;
altfel spus, din zona eficientei in zona eticii, echitatii
si sustenabilitatii.

Participarea cetateneasca a devenit un loc comun al
ultimilor ani, in special din cauza transferarii modelu-
lui la nivel de directiva europeana. Toate deciziile ad-
ministrative sunt girate de participarea reprezentan-
tilor societatii civile si, in aparenta, democratia func-
tioneaza la nivel institutional, central sau local, mai
ales sub forma audierilor publice. Insa Paul Davidoff
sugera inca din 1965 nevoia ca, pentru o participare
cetateneasca reala in cadrul proceselor de planificare
urbana, acestea sa fie sustinute printr-un limbaj ac-
cesibil si inteligibil, si nu folosind limbajul codificat al
practicii de arhitectura.

Cea mai buna reprezentare a nivelului de participare

The aim of this article is to analyze the position of the ar-
chitect in the public sphere through the need to commu-
nicate the social architectural design to the users. In the
paradigm of participatory social architecture, all deci-
sions regarding the project, which means the structured
process involving several successive agreements be-
tween the architect and the community that he designs
for, obtained through deliberations, it is called commu-
nicative design. In its absence, the architect designer is
isolated, devoid of real and constructive feedback from
potential users and the resulting architectural object
lacks substance. Social architecture buildings, made
strictly on the basis of statistics and studies on users,
with the claim of completeness, but without direct con-
tact with them since the design phase, ended up being
demolished, since their operation proved to be bank-
rupt, faulty and undemocratic. The communicative de-
sign concept, introduced by the American architect Pro-
fessor John Forester, moves the design method from the
instrumentalization field of the information supply and
objective techniques for the authority use, in the field of
the negotiation of legitimacy; in other words, from the
efficiency area to the ethics, equity and sustainability
area.

Citizen participation has become a commonplace of
recent years, especially because of the model transfer
at European directive level. All administrative decisions
are endorsed by the participation of civil society repre-
sentatives and democracy apparently works at the insti-
tutional level, either central or local, mostly in the form
of public hearings. But even since 1965, Paul Davidoff
suggested that, for a real citizen participation in urban
planning processes, these should be supported by an
accessible and understandable language, not by using
coded language of architectural practice.

The best representation of the citizen participation
level is given by the model of “Participation Stairway’,
stated first by Sherry Arnstein in 1969 (216-224). Bot-
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cetateneasca este dat de modelul ,Scarii participa-
rii", enuntat pentru prima oara de Sherry Arnstein in
1969 (216-224). De jos in sus, aceasta poate ,urca” de
la non-participare la puterea delegatd catre cetatean,
trecand prin manipulare, terapie, informare, consulta-
re, impacare, parteneriat, putere delegata, control ce-
tatenesc.! Odatd cu aparitia si conturarea teoretica a
discursului participativ, incepand cu anii 1960, acesta
a inceput sa migreze din sfera publica a organizatiilor
nonguvernamentale spre cea a autoritatilor publice,
devenind prezent discursul oficial al acestora, uneori
fundamentat, alteori doar pentru a masca decizii ne-
democratice.

Granita dintre doua trepte succesive pe scara parti-
ciparii este una vaga; realizarea unei participari rea-
le depinde intr-o masura foarte mare de intentia si
priceperea arhitectului social care implementeaza
proiectul. Uneori, vizand un anume rezultat pe care il
considera bun pentru comunitate, acesta poate redu-
ce nivelul real al participarii spre tokenism. Consulta
comunitatea, creeaza aparenta integrdrii feedback-
ului dar, in realitate, isi transpune in operd propriile
idei, prestabilite.

O particularitate a participarii publice este umbrela
conceptuala larga pe care o desface deasupra con-
ceptului in sine. Cata vreme aderam la democratie si
dorim ca practica de arhitectura sa fie democratica,
atuncivom consulta grupurile vulnerabile pentru care
proiectam. Dar cum? Cine participa la consultari? Ce
forma poate imbraca participarea? Exprimarea opini-
ilor este participare? Care este gradul de implicare al
comunitdtii care da seama de o participare reala? Cat
control poate fi transferat comunitatii? Transparenta
proceselor este, in sine, o garantie a participarii, in
conditiile codificarii limbajului arhitecturii? Lista de

1 Tokenism este un termen care nu are inca un echivalent
romanesc. In contextul dat, el se refera la mimarea participarii, la
mentinerii acesteia la un nivel pur formal si neangajat. (n.a.)

tom up, it can “climb” from non-participation to the
power delegated to citizen, passing through the steps of
manipulation, therapy, informing, consultation, recon-
ciliation, partnership, delegated power, citizen control.
Since 19605, along with the emergence and the theo-
retical definition of the participatory discourse, the con-
cept started to migrate from the public sphere of non-
governmental organizations to the public authorities’
area, now becoming their official discourse, sometimes
substantial, sometimes just to mask the undemocratic
decisions.

There is a vague boundary between two successive
steps on participation stairway; achieving genuine
participation depends to a great extent on the inten-
tion and ability of the social architect implementing the
project. Sometimes, targeting specific results that he
considers appropriate for the community, he can reduce
the actual level of participation to tokenism. He consults
community, creating the appearance of feedback inte-
gration, but actually he implements his own ideas, pre-
established ideas.

A feature of public participation is the broad conceptual
umbrella, unfold over the concept itself. As long as we
adhere to democracy and wish a democratic practice
of architecture, then we have to consult that vulnerable
groups we design for. But how? Who takes part in the
consultations? What form can participation take? Does
expression of opinion mean participation? What is the
involvement of the community which achieves real par-
ticipation? How much control can be transferred to the
community? In terms of coding architectural language,
is it transparency of process itself a guarantee of partici-
pation? The list of questions may go on and the amount
of possible responses realizes the difficulty of perform-
ing the processes and assessing the outcome of partici-
pation.

This phenomenon was observed by Kenneth Frampton,
who makes one of the most articulated criticism to the
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intrebari poate continua, iar suma de raspunsuri po-
sibile da seama de dificultatea desfasurarii proceselor
si de greutatea unei evaluari a rezultatului participarii.
Fenomenul a fost observat de Kenneth Frampton,
care formuleaza una dintre cele mai articulate critici
aduse arhitecturii sociale participative; criticul ii refu-
za acesteia statutul de discipling, de vreme ce partici-
parea cetateneascd este greu de definit, imposibil de
cuantificat cu precizie, iar metodele utilizate sunt, in
cel mai bun caz, vagi. Intr-adevar, arhitectura sociala
participativd, desi a produs exemple de o mare calita-
te estetica (vezi SAAL, Giancarlo De Carlo), nu a pro-
dus un ansamblu de metode ale participarii similare
pentalogului modernist, de exemplu, ci multe exem-
ple de participare reusita care, derivate fiecare dintr-
un caz particular, au utilizat metode conjuncturale,
adaptate fiecarei situatii in parte. Acest particularism
al arhitecturii sociale participative deriva din aplica-
rea acesteia la fiecare camp situational, la caracteris-
ticile grupului, la natura fondului construit existent,
situatia economica si politica a tarii, existenta sau nu
a unor autoritati publice preocupate de locuire, exis-
tenta unor surse de finantare etc. Asa cum spunea
Habraken, nu trebuie cautatd o solutie universald la o
sumedenie de situatii particulare, ci se impune rezol-
varea fiecdrei situatii in parte.

Cu toate acestea, rezolvarea fiecdrei situatii in parte,
fara a avea un ghid metodologic, poate fi privita ca
o loterie in care interventiile reusite sunt rodul cha-
rismei arhitectului, implicdrii acestuia, ingeniozitatii
sale si capacitatii de comunicare, mai degraba de-
cat disciplinei aplicate in sine. De exemplu, in cazul
ansamblului rezidential Mexicali, ce s-ar fi intamplat
daca arhitectul Christopher Alexander nu s-ar fi mu-
tat pe santier, in desert, pentru a putea structura co-
munitatea zi de zi si pentru a putea organiza, zi de zi,
procesul participativ? Cum s-ar fi realizat participarea
in cazul Adelaide Road, Camden, Londra, daca arhi-

participatory social architecture; the critic refuses its
disciplinary status, as long as citizen participation is dif-
ficult to define, impossible to be accurately quantified,
and the methods used are, at best, vague. Although
participatory social architecture produced examples of
great aesthetic quality (see SAAL, Giancarlo De Carlo), it
has not produced indeed a set of methods of participa-
tion similar to the modernist pentalog, for example, but
many examples of successful participation, each one
derived from a particular case; circumstantial methods
have been adapted to each situation. This characteristic
of participatory social architecture derived from its ap-
plication in each particular situation, to any character-
istics of the group, related to the nature of the existing
buildings, to the economic and political situation of the
country, whether the public authorities are concerned
with housing or not, availability of funding sources etc...
As said Habraken, should not be sought a universal
solution to a lot of particular cases, but each situation
ought to be resolved particularly.

However, solving each situation without having a meth-
odological guide can be regarded as a lottery in which
successful interventions are the result of architect’s cha-
risma, his involvement, his ingenuity and ability to com-
municate, rather than imposed discipline itself. For ex-
ample, in the residential assembly Mexicali, what would
have happened if the architect Christopher Alexander
would not be moved on site in the desert, in order to
daily structure the community and arrange the partici-
patory process? How would participation be achieved
if, at Adelaide Road, Camden, London, architect Nabeel
Hamdi had not have the idea of drawing up the guide
for non-architects called “Plan it yourself!”?

If a project depends to such a large extent on the ar-
chitect’s decision in site, on his skills, it means that a
result of the intervention cannot be truly predicted.
Consequently, such a project can only be financed if it
could demonstrate that the desired outcome would be
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tectul Nabeel Hamdi nu ar fi avut ideea intocmirii ghi-
dului pentru nearhitecti Proiecteazd-ti singur?

Daca un proiect depinde intr-o masurd atat de mare de
decizia luata de arhitect la fata locului, de abilitatile lui,
inseamnad ca un rezultat al interventiei nu poate fi re-
almente anticipat. Consecutiv, un astfel de proiect nu
poate fi finantat decét in masura in care poate demon-
stra ca rezultatul anticipat va fi pus in opera, iar acesta
va fi rodul unei participari reale si nu uneia false, in care
arhitectul convinge comunitatea de justetea propune-
rilor sale, in loc sa integreze in proiect rodul dialogului
cu reprezentantii comunitatii.

Totodata, dacd participarea este cel mai nesigur si greu
de justificat lucru in cadrul proiectarii participative,
atunci cum poate fi creat un model al practicii care sa
poata fi extins in teritoriu? Din aceste motive, un susti-
nut efort de structurare a venit mai ales din America,
acolo unde traditia democratica este o esenta a statu-
lui, iar participarea legitimeaza actiunea politicd. Preo-
cupate de o participare cetateneasca reala, institutiile
americane au definit standarde de consultare si meto-
de de participare capabile sa sustind orice initiativa pu-
blica, de la referendum pana la proiectare comunitara.
Hery Sanoff preia definitia mai generala a lui Wulz, po-
trivit cdreia ,participarea este un concept general care
acopera forme diferite de decizie de catre un numar
de grupuri implicate in proces”. (Sanoff; 2000: 9) Este o
definitie care, in opinia mea, acopera numai genul pro-
xim, fara a explica in ce constd diferenta specificd dintre
,forme diferite de decizie"

In 1981, Habermas publica Teoria actiunii comunicati-
ve, lucrare filosofica de amploare care fundamenteaza
participarea publicd, prin aplicarea unei ,rationalitati
comunicative”, vazuta ca suma a proceselor prin care
diferite pretentii de validitate sunt aduse la un numitor
comun satisfacdtor, prin consens (Habermas; 1984: 75)
si actionand la nivelul celor trei lumi: subiectivd, obiec-
tiva si sociala.

put into practice, and this will be the result of a genu-
ine participation, not of a false one, where the architect
convinces the community of the justice of his proposals
instead of integrating the conclusions of the dialogue
with community representatives into the project.
However, if participation is the most uncertain and dif-
ficult to justify within participatory design, then how
can we create a model of practice that can be expanded
on the territory? For these reasons, a sustained effort of
structuring came mostly from America, where the dem-
ocratic tradition is the essence of the state, and the par-
ticipation legitimates the political action. Concerned
at the real citizen participation, American institutions
have defined consultation standards and participation
methods able to support any outreach, from the refer-
endum to the community design.

Hery Sanoff takes over a more general definition of Wulz
according to which “participation is a general concept
covering different forms of decision by a number of
groups involved in the process” (Sanoff, 2000: 9). It is
a definition that, in my opinion, covers only the proxi-
mate genus, without explaining the specific difference
between “different forms of decision”.

In 1981, Habermas publishes “The theory of communi-
cative action’; vast philosophical work that sets public
participation, through the application of a “commu-
nicative rationality’; seen as the sum of the processes
through which different validity claims are brought to
a satisfactory common denominator, by consensus
(Habermas, 1984: 75) and operating at the level of the
three worlds: subjective, objective and social.

Through communicative action, participants define an
action plan, in which the actions are approved by con-
sensus. Communicative action is “a type of coordinated
interaction through acts of communication and which
does not coincide with these” (Habermas; 1987: 101).
Thus, communication is the support for action, it does
not replace it.
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Prin actiune comunicativa, participantii isi definesc
un plan de actiune, in cadrul caruia actiunile sunt vali-
date prin consens. Actiunea comunicativa este ,un tip
de interactiune coordonata prin acte de comunicare
si care nu coincide cu acestea” (Habermas; 1987: 101,
trad. a). Astfel, comunicarea se constituie in suport
pentru actiune, nu se substituie acesteia.

Critica rationalitatii si actiunii comunicative vine din
partea lui Michel Foucault si se bazeaza pe observatia
empirica potrivit careia comunicarea este tributara
raporturilor de putere dintre participanti. Sustinerea
unor pretentii de validitate de pe pozitii ierarhice di-
ferite este un non-sens (Foucault; 1987: 114), sustine
filosoful francez. Intr-adevér, in practica arhitecturii
proiectdrii comunicative, am intalnit situatii in care
beneficiarii, fara sa inteleaga argumentele de ordin
functional pe care le expuneam, se supuneau argu-
mentului autoritatii. Rezultatul era insusirea rapida a
ideilor mele, farad o participare reald. Aceasta situatie
poate fi insa evitata printr-o consolidare comunitara
eficientd si prin crearea guvernarii locale, prin infiin-
tarea de grupuri de dezvoltare comunitara care sa se
constituie in partener de deliberare de pe pozitii de
egalitate, neierarhice.

O alta critica vine din zona fenomenologiei, care re-
proseaza actiunii comunicative faptul ca pierde din
vedere interioritatea individului, caracteristicile neco-
municabile ale acestuia (Caciuc; 2007: 220).

Ambele critici pierd insa din vedere o caracteristica
esentiald a obiectului criticat, si anume latura praxio-
logica. Daca este nevoie de schimbare sociald, atunci
este nevoie de actiune sociald. Or inactiunea, retra-
gerea post-structuralistilor in jocurile de limbaj ale
lui Lyotard, nu poate genera schimbare socialg, la fel
cum nici hermeneutica nu o poate face. Atunci cand
este imperios necesard, actiunea, chiar si imperfecta,
este de preferat inactiunii.

Daca eliminam obligativitatea participarii prevazuta

Critique of rationality and communicative action comes
from Michel Foucault and is based on the empirical ob-
servation according to which communication is influ-
enced by the power relations among the participants.
Sustaining the validity of claims from different hierar-
chical positions is a non-sense (Foucault; 1987: 114),
says the French philosopher. Indeed, in the practice of
communicative design architecture, | have encountered
situations where the beneficiaries, without understand-
ing the functional arguments | put forth, complied with
the argument of authority. The result was the rapid ap-
propriation of my ideas, without an actual participa-
tion. This situation can be avoided through effective
community consolidation and by creating local govern-
ance, through the establishment of community devel-
opment groups which become a partner of deliberation
on an equal, non-hierarchic position.

Another critique comes from phenomenology, which
criticizes the communicative action in that it loses sight
of the individual’s interiority, his characteristics that
cannot be communicated. (Shas; 2007: 220).

However, both critics overlook a key feature of the
criticized subject, namely the praxeological aspect. If
social change is needed, then social action is required.
Or inaction, the withdrawal of post-structuralists in the
language games of Lyotard, cannot generate social
change, neither can hermeneutics. When necessary, the
action, even imperfect, is preferable to inaction.

If we remove the coercitiveness of the participation pro-
vided by the European legislative framework (public
participation in Romania is governed only by two laws),
it remains to put in balance what we lose and what we
gain by using it in the situational framework of the pre-
sent article, that of an intervention of urban regenera-
tion or the construction of housing for a community in
extreme poverty. Not resorting to public participation,
we stand from the outset in social architecture, and the
method of networking with the beneficiary becomes
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de cadrul legislativ european (in Romania participa-
rea publica este reglementata de doar doua legi?), ra-
mane sa punem in balanta ce pierdem si ce castigam
folosind-o in cadrul situational al prezentului articol,
acela al unei interventii de regenerare urbana sau
construire de locuinte pentru o comunitate aflata in
sardcie extrema. Nerecurgand la participare publica,
ne situam de la bun inceput in arhitectura socialg,
iar metoda relationdrii cu beneficiarul devine instru-
mentald si normativd, asa cum aratam mai devreme.
Se pierde contactul cu comunitatea, caracteristicile
acesteia facand obiectul analizelor unui aparat de
cercetare strdin profesiei. Procesele de proiectare de-
vin opace pentru public, iar decizia arhitectilor va fi
privita cu anxietate si, eventual, contestata. Ne situ-
am in paradigma autoritard, arhitectul devenind un
executant in subordinea autoritatii care coordoneaza
procesele. Nu mai poate fi vorba despre democratie
consolidata prin arhitectura.

Dimpotriva, prin participare publica, arhitectura fsi
asuma etica, iar proiectul devine o rezultanta a actiunii
comunicative, scopul lui fiind construirea consensului
in jurul unei intelegeri comune a grupurilor implicate
cu privire la schimbarea realitdtii. Aceasta include atat
locuirea, cat si sistemul de relatii care o genereazd. Ar-
hitectul isi asuma astfel rolul de moderator, pe langa
acela de expert tehnic, iar acest lucru este necesar
prin prisma dinamicii sociale contemporane care de-
termina proiectarea de arhitectura pentru grupurile
vulnerabile. Societatea contemporana este multicul-
turala, facand obligatorie negocierea pentru realiza-

2 Legea nr. 544/2001 privind liberul acces la informatiile de interes pu-
blic si Legea nr. 52/2003 privind transparenta decizionald in administratia
publicd prevad crearea conditiilor pentru ca societatea civild sa poata
participa la deciziile administratiei. Reglementarea obligativitatii par-
ticiparii prin lege este democratie cu forta, amintind de ,munca patri-
oticd” si ,voluntarii obligati” de dinainte de 1989. Avantajul reciproc pe
care participarea il furnizeaza ar trebui sa fie pilonul principal al intro-
ducerii acesteia in sistemul decizional administrativ din Romania (n.a.)

normative and instrumental, as shown above. The con-
tact with the community is lost and its features are the
subject of a research outside the profession. Design pro-
cesses become opaque to the public and the architects’
decision will be viewed with anxiety and possibly chal-
lenged. We stand in the authoritarian paradigm; the
architect became an executor under the authority that
coordinates the processes. It can no longer be about de-
mocracy enhanced by architecture.

On the contrary, through public participation, archi-
tecture assumes ethics, and the project becomes a re-
sultant of the communicative action, its goal being the
construction of consensus around a common under-
standing of the groups concerned about changing real-
ity. This includes both living and the system of relation-
ships that it generates. The architect assumes the role of
a moderator, in addition to that of a technical expert,
and this aspect is necessary in the light of contemporary
social dynamics that determines the architecture de-
sign for the vulnerable groups. Contemporary society is
multicultural, making negotiation mandatory in order
to realize joint projects. Civil society is active and organ-
ized, and the rights of minorities and vulnerable groups
are protected by organizations that should be involved
in the design process (Sager; 2005: 3).

Thus, in the framework of practicing social architecture,
citizen participation represents a sum of communica-
tive actions structured in such a way, through which the
beneficiaries’ group acquires the ability to become real
partners in design and make use of it. The participation
fosters community spirit and the feeling of belonging to
the citizen.

Participation is a sine-qua-non condition of the ethi-
cal action of the architect who designs for vulnerable
groups in extreme poverty. It gives legitimacy to design
and generates the architectural solution, validated
through deliberation. The consensus of the community

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 35



rea de proiecte comune. Societatea civila este activa
si organizatd, iar drepturile minoritatilor si ale grupu-
rilor vulnerabile sunt protejate de organizatii care tre-
buie implicate in procesul de proiectare (Sager; 2005:
3). Astfel, in cadrul practicii arhitecturii sociale, parti-
ciparea cetdteneascd reprezintd o sumd de actiuni co-
municative structurate intr-o metodd, prin care grupul
de beneficiari dobdndeste capacitatea reala de deveni
partener in proiectare si face uz de aceasta. Participarea
favorizeazad spiritul comunitar si sentimentul de aparte-
nenta al cetatenilor.

Participarea este o conditie sine-qua-non a actiunii
etice a arhitectului care proiecteaza pentru grupuri
vulnerabile aflate in saracie extrema. Ea da legitimi-
tate proiectarii si genereaza solutia de arhitectura,
validata prin deliberare. Consensul colectiv cu privi-
re la realitatea doritd, la binele comun, stabilit prin
participare, consolideaza libertatile si capabilitatile
individuale ale beneficiarilor, protejandu-le dreptul
la locuire, prin validarea permanenta a binelui comun
cu binele individual.

Elaborarea temei de proiectare

Elaborarea temei de proiectare reprezintda primul
acord intre entitatile participante la proiect, de aceea
este important ca autoritatile locale, reprezentantii
comunitdtii, ONG-urile relevante, investitorii, sponso-
rii etc. sa fie implicati in acest proces. Arhitectul colec-
teaza datele importante rezultate in urma analizelor,
le valideaza cu comunitatea, integreaza feed-back-ul
si propune tema de proiectare. Tema de proiectare
presupune recunoasterea intersubiectiva prealabila
a argumentelor tuturor partilor implicate si creeaza
premisele transpunerii proiectarii in practica. Rolul
arhitectului este de mediator in stabilirea obiectivelor
proiectului subsumate binelui comun, cu respectarea
binelui individual.

regarding the desired reality, the common good, based
on participation, strengthens the individual freedoms
and capabilities of the beneficiaries, protecting their
right to housing, through permanent validation of the
common and individual good.

Development of the Design Theme

Developing the design theme represents the first agree-
ment between the entities taking part in the project,
so it is important that local authorities, community
representatives, relevant NGOs, investors, sponsors
etc. are involved in this process. The architect collects
valuable data that results from the analysis, validates
them with the community, integrates the community’s
feedback and proposes the design theme. The design
theme involves the prior intersubjective recognition of
all the parties’ arguments and creates prerequisites for
implementing the design into practice. The role of the
architect is that of a mediator in setting the objectives
incorporated in the common good, but respecting the
individual good.

Within the design theme, it is agreed by consensus on
the invariants (Zevi), i.e. the design principles which
remain unchanged for the duration of communicative
action to make the transfer of freedom from the concep-
tual level to the execution of the project and its use.

The design theme can advance alternative solutions,
joining the pluralism of social participatory architec-
ture (Davidoff) or there can be two or more alternative
design themes produced by different architecture firms,
accompanied by afferent theme illustrations. The re-
verse connection is going to be integrated into the com-
municative design. The design theme must be adapt-
able, capable of being modified during the design; just
like social participatory architecture, it is a process in
which the completion (provisional) of the construction
site, send the design theme in the development of public

policy.
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Tn cadrul temei de proiectare se convine consensual
cu privire la invarianti (Zevi), adica acele percepte de
proiectare care raman neschimbate pe durata actiu-
nii comunicative pentru a face transferul de libertate
de la nivel conceptual la nivelul realizarii proiectului
si utilizarii acestuia.

Tema de proiectare poate avansa solutii alternative,
inscriindu-se in pluralismul arhitecturii sociale parti-
cipative (Davidoff) sau pot fi dezbatute doua sau mai
multe teme de proiectare alternative, intocmite de
birouri de arhitecturd diferite, insotite de ilustrarile
de tema aferente. Conexiunea inversa urmeaza sa fie
integrata in cadrul proiectarii comunicative.

Tema de proiectare trebuie sa fie adaptabila, sa poata
fi modificata pe parcursul proiectarii; la fel ca arhi-
tectura sociala participativa, ea se constituie intr-un
proces in care, finalizarea (provizorie) a santierului,
trimite tema de proiectare in zona elaborarii de po-
litici publice.

Nu in ultimul rand, tema de proiectare este unicd pen-
tru fiecare comunitate, ea fiind rezultanta analizelor
realizate in respectiva comunitate, prin participarea
membrilor aceleiasi comunitati. Incercarea de a veni
cu tema de proiectare din atelier reprezinta o actiune
lipsita de etica.

Proiectarea comunicativa

Andrea Rickets vede in proiectarea participativa ,un
proces structurat de asistare a comunitatilor pentru
a discerne o ‘viziune’ fizica a mediului lor” (Rickets;
2008: 13), definitie pe care o resping pentru inechita-
te: aceasta plaseaza comunitatea, dintru inceput, pe
o pozitie de inferioritate raportata la arhitect.

John Forester® preia in 1989 (la doar doi ani distan-
ta fata de traducerea engleza a lucrarii lui Habermas)

3 Seful Departamentului de Urbanism si Planificare Regionala
de la Cornell University intre 1998-2001 (n.a.)

Last but not least, the design theme is unique to each
community, constituting the resultant of the analysis
made in that community, through the participation of
the members of the same community. Trying to come up
with the design theme from the workshop is an unethi-
cal action.

Communicative Design

Andrea Rickets describes participatory architecture as
a “structured process of assistance for communities in
order to identify a physical ‘vision’ of their environment”
(Rickets; 2008: 13), a definition that I reject for its inequi-
ty by placing the community from the start in an inferior
position (lower than the architect).

In 1989, John Forester'takes over the communicative
action (only two years later after the English translation
of Habermas’s work) and applies it in social participa-
tory architecture, using it to formulate a conceptual ma-
trix of application.

The practice of planning, as Forester puts it, consists of
“identifying a problematic situation, managing the ar-
guments related to this and the strategic negotiation
in order to intervene “(1989: 207). Forester, thus takes
the planning method from the field of instrumentaliza-
tion, from the area of information funding and objective
techniques to enable an authority to use it, to the one
of negotiating legitimacy. The information is no longer
based on objective facts, but rather on the process of
building a consensus, as Innes exemplifies (Innes; 1998:
52). In this way, the sum of decisions regarding the pro-
ject becomes “the communicative planning” (Forester;
1989: 11), a structured process including several succes-
sive agreements between the architect and the commu-
nity for which he designs, obtained by deliberation.

1 Chief of the Department of Urban and Regional Planning of the
Cornell University between 1998-2001
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Proiectare participativa pentru
locuintele familiilor Radu si Tara
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teoria actiunii comunicative si o aplica la arhitectura
sociald participativa, orientand-o catre formularea
unei matrici conceptuale de aplicare. Practica pro-
iectarii, spune Forester, consista in ,identificarea unei
situatii problematice, managementul argumentelor cu
privire la aceasta si negocierea strategicd pentru a in-
terveni” (1989: 207, italice in original, trad. a.). Forester
muta astfel metoda de proiectare din campul instru-
mentalizdrii, din zona furnizdrii de informatii si tehnici
obiective pentru ca o autoritate sa faca uz de aceasta,
in zona negocierii legitimitatii. Informatia nu se mai in-
temeiaza pe fapte obiective, ci pe procesul construirii
consensului, asa cum aratd Innes (Innes; 1998: 52). n
acest sens, suma deciziilor cu privire la proiect devine
proiectare comunicativa (Forester; 1989: 11), adica un
proces structurat care implicd mai multe acorduri suc-
cesive intre arhitect si comunitatea pentru care proiec-
teazd, obtinute prin deliberari.

Fotografiile care ilustreaza acest articol
au fost realizate de autor in cadrul
Scolii de vara Arhipera 3.0,
Belciugatele, 2014.
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Similar lui Hamdi in 1991(Hamdi; 1995: 28-29), Fo-
rester intocmeste in 1993 un tabel comparativ intre
paradigma instrumentala si cea a actiunii comunica-
tive si practice. Astfel, detasarea obiectiva specifica
primei este inlocuita cu dezbaterea critica pentru a
evita interpretdrile eronate si bias-ul. Ideea intuitiva
potrivit careia participarea cetatenilor este o piedica
in calea proiectdrii (idee pe care am intalnit-o si eu,
foarte frecvent, n.a.) este inlocuita cu aceea ca parti-
ciparea ofera o ocazie de a valida si imbunatati ana-
liza. Informarea bilaterala, avand ca scop clarificarea
alternativelor si construirea capacitatii de a opta intre
acestea se substituie informarii cu privire la deciziile
deja luate. Unul dintre efectele instrumentalismului
birocratic, ale heteronomiei (Turner) este consolida-
rea pozitiei de dependenta a grupurilor vulnerabile.
De partea cealalta, actiunea comunicativa intareste
participarea politica si autonomia. In sfarsit, aplicarea
,solutiilor” este inlocuitd de Foster cu crearea de poli-
tici publice, expuneri de argumente si discurs politic
(Forester; 1993).

Teoria actiunii comunicative a lui Habermas, aplicata la
proiectarea comunicativi de Forester, a schimbat defi-
nitiv metodologia arhitecturii sociale participative prin
restructurarea sistemelor de tehnici si instrumente.
Patru concepte cheie ale actiunii comunicative, transfe-
rate la arhitectura, genereaza proiectarea comunicativa:
1. Tema de proiectare si proiectul de arhitectura sunt
consensuale, rezultate in urma recunoasterii reale a
argumentelor si pozitiilor pe care le au beneficiarii si
arhitectul;

2. Metodele de proiectare participativa presupun
actiuni comunicative care sunt, in acelasi timp, tele-
ologice (orientate catre un scop precis) si subsumate
unor seturi de valori si norme comune. Fiind orientate
catre construirea comunitard, intelegerea consensuala
a acestora este un demers obligatoriu;

Similar to Hamdi in 1991 (Hamdi; 1995: 28-29), in 1993
Forester creates a comparative table between the in-
strumental paradigm and the paradigm of communi-
cative and practical action. In this way, the objective
detachment characteristic to the first one is replaced
with a critical debate in order to avoid misinterpreta-
tions and bias. According to the intuitive idea that the
participation of citizens being a drawback in planning
(an idea that I frequently stumble upon, a.n.) is replaced
by the opportunity given by participation to validate
and improve analysis. Bilateral information, with the
purpose to clarify alternatives and develop the capacity
of choosing between these, substitutes to information
regarding the already taken previous decisions. One of
the effects of bureaucratic instrumentalism, of hetero-
nomia (Turner) is the consolidation in the position of de-
pendency of vulnerable groups. On the other side, com-
municative action solidifies political involvement and
autonomy. Finally, the “solution” application is replaced
by Forester with the use of public policies, statements of
arguments and political speech (Forester; 1993).

Habermas’s theory of communicative action, applied
to communicative planning forever changed the social
participatory architecture methodology by restructur-
ing the systems of techniques and instruments.
Communicative planning is based on four key concepts
of communicative action:

1. The project theme and the architectural project are
consensual, resulting from the actual acknowledgment
of the client’s and the architect’s positions.

2. Participatory planning methods imply communica-
tive actions that are, at the same time, teleological (aim-
ing for a precise purpose) and related to sets of common
values and norms. Oriented for a communitarian con-
struction, the consensual agreement of those above is a
mandatory process.
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3. Mediul realizarii consensului este limbajul comun,
iar acesta trebuie construit. Limbajul codificat al pla-
nurilor este inaccesibil, la fel cum este un memoriu
tehnic de arhitecturd pentru un beneficiar aflat in
saracie extrema. Limbajul comun furnizeaza intele-
gerea reciproca si sustine gandirea critica (Habermas;
1987: 119), necesare obtinerii de feed-back;

3. Comunicarea se face direct, interpersonal, prin
limbaj, excluzand tertii si instrumentele de comuni-
care in masa.

Un proiect deja realizat in atelierul arhitectului, care
este supus aprobarii comunitatii, nu se incadreaza
intr-un proces participativ, ci intr-o juriere, fiind in-
strumentat de autoritate. Scopul participarii este
consolidarea comunitatii, stabilirea terenului de ac-
tiune comun si a limbajului, definirii temei si proiec-
tarii efective cu beneficiarul. Aplicarea conceptului
habermasian al actiunii comunicative la arhitecturs,
care genereaza proiectarea comunicativa, este con-
cordant cu ideea de advocacy in arhitecturd, ca ex-
presie a democratiei, promovata de Davidoff in 1965.
Explorarea impreuna cu comunitatea a alternativelor
de dezvoltare reprezinta confirmarea egalitatii de ca-
pabilitati si eticii demersului arhitectului.

Proiectul participativ trebuie sa nu piarda in vedere
faptul ca intreaga colaborare serveste pasului ur-
mator, acela al delegarii deciziei catre utilizator, iar
solutiile adoptate trebuie sd faca posibil acest lucru.
Tehnologia este esentiala in aceasta etapa, intrucat
propunerea uneia neadecvate poate prejudicia asu-
marea rolului preconizat.

3. Consensus is reached by common language that
has to be build. The drawing’s coded language is inac-
cessible, in the same way a technical memorandum is
confusing for a beneficiary found in extreme poverty.
Common language provides reciprocal understanding
and supports critical thinking. (Habermas; 1987: 119),
needed in order to receive feed-back.

4. Communication is done directly, interpersonally,
through language, excluding third parties and mass-
communication instruments.

A project designed in the architect’s studio, submissive
to the community’s consent, does not fit into a partici-
patory process, but in a trial, as an authority instrument.
The purpose of participation is the community consoli-
dation, setting a common field of action, language,
theme definition and actual planning with the client.
Applying the habermasian concept of communicative
action in architecture that generates communicative
planning is similar to the idea of advocacy in architec-
ture, as an expression of democracy (promoted by Da-
vidoff in 1965). Exploring the development alternatives
together with the community represents the confirma-
tion of equality of capabilities and ethics in the archi-
tect’s process.

The participatory project cannot overlook the fact that
a full collaboration is in order for the next step, decision
delegation to the user, and the adopted solutions need
to facilitate this process. Technology is essential at this
stage, as an inadequate proposal could harm the as-
suming of the role envisaged.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 41



Bibliografie / Bibliography

FORESTER, John, Planning in the Face of conflict, publicat in JAPA, 1987, pag. 433-446

FORESTER, John, Planning in the Face of Power, University of California Press, Berkeley, 1989

FORESTER, John, Critical Theory, Public Policy and Planning Practice pag. 24-29, SUNY Press, Albany, 1993
FORESTER, John, The Deliberative Practitioner: Encouraging Participatory Planning Processes, MIT Press, Cam-
bridge, Londra, 1999

HABERMAS, Jirgen, The Theory of Communicative Action, Beacon Press, Boston, 1984 (1981)

HABERMAS, Jirrgen, Sfera publicd si transformarea ei structurald, Univers, Bucuresti, 1998 (1990)

INNES, Judith, Information in Communicative Planning, in Journal of the American Planning Association nr.64,
1998, pag.52-63.

JENKINS, Paul, FORSYTH, Leslie, Architecture, Participation and Society, Routledge, New York, 2010

KRUMHOLZ, Norman, FORESTER, John, Making Equity Planning Work, Temple University Press, Philadelphia,
1990

LEVITT, Jaqueline, Strategic Perspectives on Planning Practice, Lexington Books, Lexington, 1986

SANOFF, Henry, Designing with Community Participation, McGraw Hill, New York, 1978

SANOFF, Henry, Participatory Design: Theory and Techniques, Raleigh: School of Design, North Carolina State
University, 1990

SANOFF, Henry, Visual Research Methods in Design, Van Nostrand Reinhold, New York, 1991

SANOFF, Henry, Community Participation Methods in Design and Planning, John Wiley & Sons, Inc, New York,
2000

SANOFF, Henry, Multiple Views of Participatory Design, in Archnet-lJAR, vol. 2, nr. 1, martie 2008, pag. 57-69,
consultat la

http://archnet.org/gws/IJAR/8821/files_8181/2.1.04%20-h.sanoff-pp57-69.pdf

42 Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning





