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Rezumat

Evolutia conceptului de muzeu catre o noua mu-
zeologie a condus treptat la deplasarea accentului
dinspre obiect spre vizitator. Totodatd, prin introdu-
cerea unui discurs narativ deschis interpretarii, a fost
acceptat si insusit caracterul heterogen al publicului.
Tn aceasta ordine de idei, iesirea muzeelor in intam-
pinarea potentialilor vizitatori si a nevoilor acestora
reprezinta o consecinta fireasca a pozitiei centrale
pe care vizitatorul o capdta in conceperea discursului
muzeal. Muzeele contemporane isi depdsesc limitele
fizice, adaptandu-se incontinuu cerintelor societatii
din care fac parte. Astfel, muzeele devin institutii ce
ofera inclusiv servicii de asistenta sociala si suport co-
munitar, cum se intampla, de exemplu, in cazul muze-
elor dedicate comunitatilor de imigranti (pentru care
spatiul muzeal devine un ajutor in procesul de adap-
tare la 0 noua societate si pastrator, in acelasi timp, al
valorilor locului de origine), sau in cazul comunitatilor
reprimate (pentru care un astfel de spatiu are un rol
important in procesul de vindecare). In acest context,
urmarim sa identificam rolul arhitecturii si modurile
prin care aceasta dubleaza activitatile muzeale dedi-
cate comunitatii.

Cuvinte cheie: muzeu, reprezentare, comunitate

Abstract

The evolution of the museum concept towards the new
museology led progressively to shifting the stress from
the object to the visitor. At the same time, by introduc-
ing a narrative discourse opened up to interpretation,
the heterogeneity of the public has been accepted and
appropriated. In the same train of thought, the coming
out of museums to meet its potential visitors and their
needs halfway represents a normal consequence of the
fundamental position of the visitor in conceiving the
museum discourse. The contemporary museums cross-
over their physical boundaries, continually adapting
themselves to the demands of the society they are part
of. Thus, museums become institutions which offer in-
clusively social work services and community support,
like, for example, in the case of museums dedicated to
immigrant communities (for whom the museum space
becomes helpful in the process of accommodation to a
new society and, in the same time, a keeper of the na-
tive values), or in the case of repressed communities (for
whom such spaces have a great importance in the hea-
ling process). In this context, we wish to identify the role
played by architecture and the ways through which it
doubles the museum activities dedicated to community.
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INTRODUCERE

Arhitectura rdmane legata in timp si spatiu de contex-
tul social si cultural al aparitiei sale, dar este perma-
nent reactualizata prin utilizare (vezi MacLeod 2005).
Astfel, arhitectura ajunge sa se plieze peste nevoile
sociale aflate intr-o continua schimbare, in incercarea
de ardmane actuala si vie. Suzanne MacLeod vorbeste
chiar despre cladiri,mai degraba drept entitati sociale
si culturale decat fizice” (2005, 13), aflate la intersectia
dintre exigentele sociale, politice si cerintele formula-
te de cdtre organizatii guvernamentale sau profesio-
nisti. Spatiul muzeal negociaza tensiunile dintre pu-
blicul larg si mecanismele de conducere, printre altele
prin manipularea spatiului - prin control vs. utilizare,
acces vs. excludere, reprezentare vs. autoreprezenta-
re etc. Muzeul este, deci, un spatiu aflat la limita, un
spatiu de intalnire pentru o serie de forte de naturi
diferite, lupta pentru acces vizand nu numai accesul
la cultura, ci si dreptul la recunoastere identitara. Ro-
lul spatiului muzeal nu a fost intotdeauna acesta (sau,
cel putin, nu in aceeasi masurd), evoluand, de fapt,
prin trecerea de la ,fapte universal valabile la teme si
continuturi construite cultural, de la expunerea unor
certitudini la conturarea unor sensuri si contexte in-
dividuale, de la stiinta la naratiune si, in sfarsit, de la
reforma sociald si progres cultural la complexitatea
experientei vizitatorului” (Psarra 2005, 81).

Sophia Psarra urmareste evolutia formei arhitecturale
in paralel cu transformarile la nivel de discurs muzeal
si concluzioneaza cd arhitectura muzeului sufera si ea
o schimbare de expresie, de la [aceea de] monument
public la experienta spatiald, de la centru stiintific la
destinatie populara si punct de reper si de la consti-
tuirea unui eveniment social la conturarea unor aspi-
ratii nationale si culturale” (2005, 81).

In ultimii ani, muzeul a inceput s& se adreseze din ce
in ce mai mult comunitétilor din care face parte, in

INTRODUCTION

The architecture remains connected in time and space
with the social and cultural context of its emergence,
butitis continuously updated through use (see MacLeod
2005). Thus, architecture manages to fold itself over the
ever-changing social needs, trying to remain present
and alive. Suzanne MacLeod speaks about buildings ,as
social and cultural, rather than physical entities” (2005,
13), standing at the intersection between social and po-
litical exigencies, requests formulated by governmental
organizations or professionals. The museum space ne-
gotiates the tensions between general public and power
mechanisms, among others through manipulation of
space — through control vs. practice, access vs. exclu-
sion, representation vs. self-representation etc. Museum
is, hence, a borderline space, a meeting space for forces
having different natures; the struggle for access targets
not only the access to cultural revenues, but also the
right to identity recognition. The role of museum space
hasn’t always been that (or, at least, not to the same ex-
tent); it evolved, in fact: ,from universally accepted facts
to socially constructed themes and contents, from dis-
playing certainties to shaping individual meanings and
contexts, from science to narrative, and finally from so-
cial reform and cultural improvement to the complexity
of the visitor’s experience” (Psarra 2005, 81).

Sophia Psarra follows the evolution of architectural
form in parallel with the transformations of the mu-
seum narrative and concludes that the architecture of
the museum also goes through changes of expression,
»from public monument to spatial experience, from sci-
entific centre to popular destination and landmark, and
from forming a social event to shaping national and
cultural aspirations” (2005, 81).

In the last years, the museum began addressing itself
more and more to the communities it is being part of,
communities designating, in this context, groups of
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acest context intelegand prin comunitati grupuri de
oameni care impartdsesc un interes comun. Muzeele
incep sa defineascd, pe de o parte, comunitatile caro-
ra se adreseaza, dar si sa fie, la randul lor, influentate
de cerintele acestora, raspunzand nu numai unor ne-
voi de ordin cultural, ci si social (prin facilitarea unor
intalniri si dezbateri, prin medierea comunicdrii intre
membrii/comunitati sau cu reprezentanti ai unor or-
ganizatii, prin indeplinirea unor activitati de asistenta
sociala etc.), economic (prin atragerea turistilor, atra-
gerea de fonduri etc.), politic (prin recunoastere iden-
titard, acceptare la nivel national etc.).

Prin toate aceste noi caracteristici ale institutiei mu-
zeale, legatura dintre cele trei ipostaze ale spatiului
social identificate de Lefebvre (1991) — spatiul perce-
put, spatiul conceput si spatiul trdit, ca ipostaze care
se suprapun permanent si coexista - este cu atat mai
usor de identificat. Pentru Lefebvre spatiul este defi-
nit prin relatiile care se stabilesc intre oameni, obiec-
te, lucruri, cladiri, semne si simboluri. n spatiul social,
orice poate fi privit drept semn, de la cuvinte pana la
sunete si constructii, toate fiind supuse interpretarii
si atribuirii de sens si contribuind astfel la productia
de spatiu.

Noile activitati dezvoltate de institutiile muzeale con-
duc totodatd la necesitatea adaptdrii arhitecturii si
discursului muzeal (ca parti componente ale spatiului
conceput) la cerintele publicului catre care sunt in-
dreptate. Aceastd adaptare presupune o foarte buna
cunostere a modului in care spatiul este perceput si
o foarte mare flexibilitate care sa permita interactiu-
nea cu factorul uman, recunoscand astfel importan-
ta crescuta a conceptului de spatiu trdit. Se asteapta
de la muzeul contemporan nu numai sa raspunda
nevoilor diferite ale publicului, ci si sa isi dezvolte in-
continuu rolul in cadrul comunitatilor pe care le de-
serveste (vezi Watson 2007). Acest lucru presupune,
in multe dintre cazuri, detasarea de limitele fizice ale

people sharing a common interest. Museums begin defin-
ing, on the one hand, the communities they are addressing
to, but also to be, on the other hand, influenced by their
desires, responding not only to cultural demands, but also
to social needs (by facilitating encounters and debates,
mediating communication between members/commu-
nities or as advocates of some organizations, by fulfilling
social work etc.), economic needs (by attracting tourists,
funds etc.), political needs (through identity recognition,
national acceptance etc.).

Through all these new characteristics of the museum
space, the connection between the three aspects of the
social space identified by Lefebvre (1991) - perceived,
conceived and lived space, as aspects that juxtapose and
coexist — become more easily identifiable. For Lefebvre
space is defined by the relationships established between
people, objects, things, buildings, signs and symbols. In
the social space, anything can be regarded as sign, from
words to sounds and constructions, all being the subject of
interpretation and meaning attribution, thus contributing
to the production of space.

The new activities developed by the museum institutions
lead also to the necessity of adapting architecture and mu-
seum narrative (as components of the conceived space) to
the demands of the aimed public. This adaptation implies
a deeper knowledge of the way space is perceived and a
high flexibility that allows interaction with the human fac-
tor, thus admitting the raised importance of the concept
of lived space. One awaits the contemporary museum not
only to respond to the different public demands, but also
to continuously affirm its role among the communities it
services (see Watson 2007). This assumes, in more cases,
the detachment from the physical boundaries of the build-
ing which, not long ago, represented a defining element in
conceiving museum space. As George F. Macdonald and
Stephen Alsford assert, recently ,[m]Juseums justify their
presence in society by the services they perform for their
audiences” (2007 [1995], 278).
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cladirii care, pana nu de mult, constituiau un element
definitoriu in conceperea spatiului muzeal. Dupa
cum afirma George F. Macdonald si Stephen Alsford,
mai nou ,[m]uzeele isi justifica prezenta in societate
prin serviciile pe care le oferd audientei”(2007 [1995],
278). Publicul (ce nu se incadreaza neapadrat si in cate-
goria vizitatorilor) devine elementul central la care se
raporteaza atat arhitectura, cat si discursul muzeal. n
ce madsura este, sau ar trebui sa fie, acceptatd aceasta
abordare (indreptatd cdtre publicul larg) fata de ex-
punerea de elita este o problema controversata ce
vizeaza pe de o parte accesibilitatea si pe de cealalta
parte educarea in spiritul culturii inalte.

Raspunsul este undeva la mijloc pentru ca nu poate
fi ignorata necesitatea adresarii unei audiente, la fel
cum nu poate fi ignoratd autoritatea institutiei muze-
ale si rolul acesteia in stabilirea relatiilor de putere la
nivel social, national si international, politic si istoric.
Tn cele ce urmeazéd vom urméri sa descoperim modul
in care spatiul muzeal se raporteaza la comunitate si
la nevoile acesteia din punct de vedere arhitectural.
Este arhitectura, la randul ei, un raspuns dat acestor
nevoi? Care este rolul arhitecturii la nivelul comuni-
tatii si ce forme ia aceasta in functie de comunitatea
careia i se adreseaza? Care sunt caracteristicile arhi-
tecturii muzeale indreptate catre comunitate?

O analiza a fenomenelor actuale din spatiul muzeal
poate contribui la intoarcerea unei priviri critice asu-
pra rolului arhitecturii si la o mai buna intelegere a
impactului acesteia la nivel social, precum si a nece-
sitatii credrii unei legaturi cu comunitatea, dincolo de
practicile ce vizeaza cresterea consumului si arhitec-
tura drept punct-simbol si atractie turistica.

The public (not necessarily as visitors) becomes the cen-
tral element that architecture, but also museum narra-
tive relates to. In what degree is, or should this (public
intended) approach be accepted instead of an elite ex-
hibition is a controversial problem regarding on the one
hand accessibility issues and on the other hand educa-
tion in the spirit of high culture.

The answer in somewhere in the middle because we
cannot ignore the necessity of addressing to an audi-
ence, as well as we cannot ignore the authority of the
museum institution or its role in establishing power re-
lation at a social, national and international, political
and historical level.

Below we will aim to discover the way in which museum
space architecturally relates to the community and its
needs. Is architecture itself a response given to these
needs? Which is the role of architecture for the com-
munity and what shapes does it take dependent on the
community it addresses to? Which are the characteris-
tics of the community driven museum architecture?

An analysis of present actions happening in the mu-
seum space can lead to a critique of the role of archi-
tecture and to a better understanding of its impact at
a social level, as well as of the need to create binds with
the community beside the practices regarding the in-
crease of consumption and architecture as symbolical
and touristic attraction.
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ROLUL MUZEELOR
iN CADRUL COMUNITATII

Vom urmari in cele ce urmeaza, mult mai indeaproa-
pe, legatura dintre muzee si comunitatile pe care
acestea le deservesc.

In primul rand, muzeele sunt centre culturale capa-
bile sa faciliteze reglarea tensiunilor dintre diferitele
dualitati pe care le aduce in discutie. Muzeele sunt
prinse, in acelasi timp, intre nevoia de a reprezenta
locul din care fac parte (atragand, astfel, comunitatea
apropiata) si nevoia de a se face intelese la nivel glo-
bal (atragand turisti), intre a promova unicitatea con-
comitent cu recunosterea implicatiilor si conexiunilor
la nivel macro.

Totodatad, identificdm muzeele drept institutii prin
intermediul cdrora anumite comunitati sunt recunos-
cute si cu ajutorul carora isi construiesc identitatea
(MacDonald 2006). Astfel, muzeele devin atat locuri
ale incluziunii, cat si ale excluziunii sociale si cultura-
le (prin omisiune sau opozitie - prin dificultatea de a
reprezenta idei, fapte, comunitati aflate intr-o relatie
contradictorie sau de opozitie). De aici reiese dificul-
tatea de a media relatia dintre sine si ceilalti, relatie
care, de altfel, este incontinuu supusa renegocierii
si redefinirii. Pentru spatiul muzeal, raportarea la o
anumita comunitate si la seturile de valori asociate
acesteia poate fi privita drept luare a pozitiei impo-
triva alteia (cum se intampla in cazul muzeelor in care
sunt reprezentate comunitati asuprite vs. asupritori)
si atunci modul de expunere si modul de concepere
a discursului muzeal capatd o importanta deosebita
in reglarea tensiunilor. Muzeele secolului al XIX-lea
erau, dupa cum afirma Gordon Fyfe (2006), spatii ale
conflictelor, in care se facea distinctia intre grupuri
recunoscute si persoane din afara acestora. Muzeele
contemporane raman, incd, spatii conflictuale prin
lupta pentru dreptul la reprezentare si acces si prin

THE ROLE OF MUSEUMS
WITHIN COMMUNITIES

We will discuss below, much more thorough, the con-
nection between museums and the communities they
serve.

First of all, museums are cultural centers capable of
mediating the tensions between different dualities
they tug in. Museums are caught, in the same time, be-
tween the need to represent the place they are part of
(thus drawing in the close community) and the need to
make themselves understood at a global level (drawing
in tourists), between promoting uniqueness simultane-
ously with recognizing their implications and connec-
tions at a macro level.

Concurrently, we identify museums as institutions
through which some communities are acknowledged
and which help them build their identity (MacDonald
2006). Thus, museums become places of social and
cultural inclusion, but also exclusion (by omission or
contradiction — because of the difficulty of representing
ideas, facts, communities finding themselves in contra-
dictory or opposed relations). This leads to the difficulty
of mediating the relationship between the self and the
others, relationship which, for the matter, is a continu-
ous subject of negotiation and redefinition. For the
museum space, relating to a certain community and to
its set of values can be seen as a way of taking a stand
against another one (as in the case of museums repre-
senting repressed vs. oppressing communities) and then
the way of displaying and the way of conceiving the
museum narrative becomes very important for mitigat-
ing tensions. The museums of the 19" century were, as
Gordon Fyfe (2006) states, spaces of conflict that made
the difference between accepted groups and outside in-
dividuals. The contemporary museums still remain con-
flicting spaces because of the fight for the right of repre-
sentation and access as well as for their role in defining
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rolul lor in definirea identitatilor culturale si sociale,
dar nu mai sunt spatii destinate exclusiv elitei si valo-
rilor acesteia. Comunitati diferite capata dreptul de a
se expune si de a fi expuse, intrebarea care se ridica
acum fiind mai degraba:

Cum se pot raporta muzeele contemporane, intr-
un mod transparent, la toate comunitatile (sau la
0 anumita comunitate fara a afecta alte comunitati),
pentru a evita excluderea intr-o epoca a recunoas-
terii si acceptarii diversitatii?

Luca Basso Peressut vede muzeul contemoran drept
»un vast arhipelag de experiente care lucreaza intr-un
echilibru instabil cu comunitati si teritorii, culturi si
identitati”(2012, 30). Cu alte cuvinte, ceea ce primea-
za in spatiul muzeal este experimentarea (a spatiului,
a expunerii, a tot felul de evenimente si intamplari
legate de loc si oamenii din jur, vizitatori sau alte per-
soane implicate mai mult sau mai putin direct). Rapor-
tarea dinamica la toate acestea lasd loc interpretarii si
reanalizarii, definirii si redefinirii continue a culturilor
si identitatilor reprezentate, a celor aflate intr-o rela-
tie de reciprocitate cu acestea, sau a celor ce apartin
privitorului / vizitatorului / consumatorului. In acest
context, muzeul si-a pdrasit vocea autoritara pentru
rolul de facilitare a dialogului, a exprimarii de sine, a
descoperirii etc., sau, mai mult decat atat, pentru ro-
lul de traslator intre grupuri diferite (Witcomb 2003),
facand intelese semne, simboluri, coduri culturale si
nu numai.

Relatia dintre comunitati si muzee este una bidirec-
tionald ce consta fie in implicarea institutiei muzeale
in cadrul comunitatilor in mijlocul carora se afla si/
sau pe care le deserveste, fie in implicarea membrilor
comunitdtii in elaborarea discursului muzeal si al ex-
punerii. Tn oricare dintre cazuri, aceasta relatie care se
creeaza are o importanta deosebita la nivel national

social and cultural identities, but they aren’t anymore
spaces solely addressed to the elite and its values.
Different communities get the right of displaying them-
selves and of being displayed, the new question asked
being rather:

How could contemporary museums relate trans-
parently to all the communities (or to a certain com-
munity without affecting other communities) in order
to avoid exclusion in an epoch of diversity recogni-
tion and acceptance?

Luca Basso Peressut sees the contemporary museum as
,a widespread archipelago of experiences that work in
an unstable equilibrium with communities and territo-
ries, cultures and identities” (2012, 30). In other words,
what matters most now is the museum space is experi-
menting (the space, the exhibition, all sorts of events
and happenings related to the place and people nearby,
visitors or other persons involved more or less directly).
The dynamic reference to all these allows interpretation
and reanalyzing, a continuous definition and redefini-
tion of the represented cultures and identities, of those
with which they have a reciprocal relation, or of those
pertaining to the viewer / the visitor / the consumer. In
this context, the museum kept its authoritarian voice
in facilitating dialogue, self-expression, discovery etc.,
or, likewise, in its role as a translator between different
groups (Witcomb 2003), making not only signs, symbols
and cultural codes understood.

The relationship between communities and museums is
bidirectional, laying in the involvement of the museum
institution inside the communities among which they
are settled in and/or which they serve, or in the invol-
vement of the community members in elaborating the
museum narrative or exhibition. Either way, this new re-
lationship has a high national and international impor-
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si international prin recunoasterea comunitatilor re-
spective, al locului si rolului acestora din punct de ve-
dere social, economic, cultural, politic si istoric si prin
conturarea modului particular in care comunitatile
respective vor sa fie intelese si reprezentate (Macdo-
nald si Alsford 2007 [1995]). Se urmareste, deci, prin-
tre altele, promovarea intelegerii reciproce, a toleran-
tei si acceptarii, luptarea impotriva stereotipurilor.
De foarte multe ori comunitatile sunt lasate sa se au-
toreprezinte. Activitatile prin care comunitatile pre-
iau controlul asupra modului in care se fac cunoscute
unui public mai larg conduc, mai departe, la coeziune
in cadrul comunitatii, la descoperire de sine si confe-
rire de putere (Witcomb, 2003), precum si la o intele-
gere mai profunda a trecutului.

n acest context putem privi inclusiv construirea de
locuri prin prisma comunitatilor, tinand cont de fap-
tul ca o cladire si spatiul aferent acesteia se transfor-
ma in loc prin integrarea la nivel social si stabilirea de
relatii in teritoriu.

Arhitectura muzeului reprezintd un factor esential
(din punct de vedere fizic, simbolic, functional si la
nivel de experientad) in construirea unei relatii cu co-
munitatea. Mai departe vom analiza legaturile care se
stabilesc intre comunitate, muzeu si arhitecturd, lu-
and drept puncte de referintd diferite tipuri de comu-
nitati, definite prin caracteristici comune, urmarind
identificarea tipurilor de muzee care raspund nevoi-
lor acestora si rolul arhitecturii in acest context.

tance because it recognizes the communities referred to,
their social, economic, cultural, political and historical
place and role, and because it frames the particular way
the communities themselves wish to be understood and
represented (Macdonald and Alsford 2007 [1995]). The
aim is, thus, among others, the promotion of reciprocal
understanding, of tolerance and acceptance, the fight
against stereotypes.

Many a time the communities are allowed to represent
themselves. The activities through which communities
take over the way they make themselves known to a
wider public lead further to cohesion inside the com-
munity, to self-discovery and empowerment (Witcomb,
2003), as well as to a deeper understanding of the past.

In this context we can refer also to the construction
of places through communities, as long as a building
and its surrounding space are transformed into places
through social integration and networking.

The museum architecture is an essential (physical,
symbolical, functional and experiential) factor in con-
structing a relationship with the community. Further
we shall analyze the established connections between
community, museum and architecture, taking as refe-
rence points the different types of communities, defined
through their common characteristics, and aiming at
identifying the museum types which respond to their
needs, as well as the role played by architecture in this
context.
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TIPURI DE RELATII CU COMUNITATEA

Arhitectura este mai mult decat spatiu construit, fi-
ind totodata un produs social si cultural, rezultat al
interactiunii cu oamenii pe care ii deserveste. Acestia
contribuie la continua sa redefinire si reproductie prin
utilizare, arhitectura fiind, deci, un raspuns concret dat
unor seturi de nevoi specifice, dependente de timp si
spatiu (vezi MacLeod 2005).

Spatiul muzeal a suferit o serie de modificari de-a lun-
gul timpului, in concordanta cu transformarile care au
avut loc la nivel social. Michaela Giebelhausen (2006)
face o scurta analiza a evolutiei acestui spatiu si con-
stata ca, daca muzeele secolului al XIX-lea erau menite
sa simbolizeze stabilitatea si durabilitatea (civica, poli-
tica, economica si, nu in ultimul rand, culturala si edu-
cationala), conceptul de cub alb (white cube) dezvol-
tat in modernism concentreaza atentia pe obiect, in-
vitand vizitatorul la contemplare si detasare de lumea
exterioara. Odata cu Centrul Pompidou, insa, construit
in 1977, muzeul nu numai ca ajunge sa se intersecteze
cu alte activitati culturale si sa capete un caracter de
larg consum, ci si stabileste o noud traiectorie in care
cultura inalta si cea a maselor se intrepatrund intr-un
proces participativ de consumatie, dar si productie
culturala. lesirea muzeului in strada si estomparea li-
mitelor dintre exterior si interior au reprezentat premi-
sele pentru iesirea muzeului in intampinarea potenti-
alilor vizitatori, a membrilor comunitatilor vizate prin
profilul muzeului, dar si a comunitatilor aflate in apro-
pierea acestuia. Treptat au fost deschise din ce in ce
mai multe cdi de dialog, muzeul ajungand, in cele din
urma, sa raspunda, dupa cum am vazut mai sus, unor
nevoi sociale si culturale conexe, atat prin expozitii, cat
si prin activitatile diverse organizate.

Muzeele se raporteaza la comunitati si raspund ne-
voilor acestora in diferite moduri, in functie, in primul
rand, de tipul comunitatii.

TYPES OF RELATIONSHIPS WITH
THE COMMUNITY

Architecture is more than built space, is also a social and
cultural product, a result of its interaction with the peo-
ple it serves. They contribute to its continuous redefini-
tion and reproduction through use, architecture being,
thus, an actual response given to a set of specific needs,
time and space dependent (see MacLeod 2005).

The museum space suffered all sorts of changes in time,
concordantly with the transformations that took place
at a social level. Michaela Giebelhausen (2006) makes
a short inquiry into the evolution of this space and as-
certains that, if the museums of the 19" century were
meant to symbolize (civic, political, economic and, not
least, cultural and educational) stability and durability,
the white cube concept developed in modernism con-
centrates the attention upon the object, inviting the visi-
tor to contemplate and detach himself from the outer
world. Anyway, starting with the Pompidou Center, built
in 1977, the museum not only begins to intersect with
other types of cultural activities and to gain a commer-
cial character, but also to establish a new trajectory in
which high and low culture overlap in a participatory
process of consumption, but also of cultural production.
The emergence of the museum into the street and the
blurring of the boundaries between outside and inside
represented the premises for the steps made by the mu-
seum to meet its potential visitors, the members of the
communities targeted by the museum profile, but also
the nearby communities halfway.

More and more debate opportunities have been opened
gradually, the museum responding thus in the end, as
we saw above, to interfacing social and cultural needs,
through exhibitions and various organized activities.
Museums relate to communities and respond to their
needs in different ways, based, first of all, on the com-
munity type.
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Comunitati definite printr-un
TRECUT COMUN

Numarul muzeelor de istorie, sau chiar a celor adre-
sate anumitor evenimente din trecut a crescut con-
siderabil. Multe dintre acestea sunt dedicate victime-
lor holocaustului, cele mai cunoscute in acest sens
fiind Jewish Museum din Berlin (proiectat de Daniel
Libeskind) si Yad Vashem Holocaust History Museum
proiectat de Safdie Architects, la lerusalim.

Scopul acestor muzee este, in primul rand, acela de
rememorare, de prezervare, reorganizare, reanaliza-
re si reinterpretare a amintirilor, fie cd se urmareste
celebrarea acestora, fie compensarea, alinarea, vin-
decarea, sau, cel putin, recunoasterea trecutului si in-
telegerea acestuia. Arhitectura devine si ea un mijloc
prin care este inlesnita aceasta intelegere, credand un
cadru capabil sa starneasca anumite trairi.

La Jewish Museum se mizeaza foarte mult pe expe-
rimentarea spatiului, arhitectura devenind ea insasi
piesa de muzeu. Se urmdreste manipularea simturilor
prin intersectii si unghiuri menite sa dezorienteze, in
dorinta de a transmite vizitatorilor o anumita stare,
comparativa cu cea a victimelor.

La Yad Vashem Holocaust History Museum experienta
individuala a victimelor este din nou punctata, atat
prin discurs, cat si prin arhitectura. Coridorul sub-
teran, lung de 180m, care leaga diferitele galerii ale
muzeului, simbolizeaza drumul nesfarsit strabatut de
victime. Dramatismul acestui traseu este accentuat
de forma triunghiulara in sectiune, sugerand ingradi-
rea si pierderea sperantei.

Communities defined by
a SHARED PAST

The number of historical museums, and even of those
referring to certain past events, rose noticeably. Many
of these are dedicated to holocaust victims, the best
known to that end being The Jewish Museum in Berlin
(designed by Daniel Libeskind) and Yad Vashem Holo-
caust History Museum designed by Safdie Architects, in
Jerusalem.

The purpose of these museums is, first of all, that of re-
membrance, preservation, reorganization, reanalysis
and reinterpretation of memories, either with the scope
of celebrating them, either of compensation, comfort,
healing or, at least, recognition of the past and its un-
derstanding. Architecture becomes, as well, a milieu of
facilitating this understanding, by creating a frame ca-
pable of inducing certain feelings.

At The Jewish Museum the accent is set on experienc-
ing space, architecture itself becoming a museum piece.
Senses are being manipulated through intersections
and angles meant to disorient, out of the desire to trans-
mit to the visitors a certain state, comparable with that
of the victims.

At Yad Vashem Holocaust History Museum the indi-
vidual experience of the victims is again pointed out,
through discourse, but also through architecture. The
underground corridor, 180m long, which links the dif-
ferent museum galleries, symbolizes the never-ending
walk of the victims. This dramatic path is emphasized
through its triangular section, implying enclosure and
loss of hope.
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Jewish Museum, Berlin. Autor / Author: Daniel Libeskind

Yad Vashem Holocaust History Museum, lerusalim.
Autor / Author: Safdie Architects
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Comunitati definite prin
IDENTITATI COMUNE

Existenta si acceptarea unor identitdti colective pune
sub semnul intrebarii functionarea muzeelor nationale,
preocupate, pana nu demult, cu formarea si prezenta-
rea identitatii,natiunii’; asa cum era vazutd si conceputa
de catre curentul dominant. Mai nou, discursul muze-
al ajunge sa dea glas unor voci diferite, apartinand in-
clusiv unor comunitati care nu defineau sau nu faceau
parte din ceea ce era considerat a fi ,national” ci, mai
degrabd, regional sau minoritar. Sharon Macdonald
(2003) afirma ca este necesara chiar o schimbare de pa-
radigma la nivelul institutiilor culturale in general si a
de ilustrare a unei identitati nationald pentru aceea a
unora post si transnationale. Muzeele contemporane
ar trebui sa reprezinte ,valori colective, istorii si amintiri
la 0 scara nerestrictionata de granite nationale, pentru
o audientd larga si multifatetata avand nevoi culturale
diverse” (Lanz si Postiglione 2012, 58). Cu alte cuvinte,
se pledeaza pentru o reprezentare care nu mai are la
bazd spatiul comun, ci identitati. Aceasta abordare este
sustinuta si de problemele actuale ridicate de migratie,
mobilitate si hibriditate, in ceea ce priveste oamenii,
bunurile, valorile, ideile etc. In acest context, muzeele
nationale trebuie sd raspunda provocarii de a pdstra o
unitate in diversitate, fara a afecta comunitatile care for-
meazd natiunea respectiva, cu atat mai mult cu cat mu-
zeele faciliteaza negocierea apartenentei si cetateniei,
deci recunoasterea.

National Museum of Australia rezolva aceasta problema
prin punerea la dispozitia comunitatii a unor spatii (care
creeaza si un context istoric) de dialog. Astfel, muzeul
devine un spatiu civic ce ajuta oamenii,sa inteleaga li-
mitele propriilor lor experiente, sa depaseasca limitele
imaginatiei si sa cunoasca punctele de vedere ale altor
oameni sau caracteristice altor timpuri” (Dawn Casey
(2007 [2001], 298), director al muzeului 1999 - 2003).

Communities defined by
SHARED IDENTITIES

The existence and acceptance of collective identities
questions the functioning of the national museums,
concerned, till recently, with shaping and presenting the
identity of the ,nation’; as it was seen and imagined by
the mainstream. Recently, the museum discourse began
voicing distinct voices, belonging inclusively to some
communities which didn’t define, or didn't pertain to
what was called ,national’] but rather regional or mi-
nor. Sharon Macdonald (2003) asserts that a change
of paradigm, at the level of cultural institutions in gen-
eral and of the museum in particular, is even necessary
in order to replace the idea of illustrating the national
identity with that of a post- and transnational identity.
The contemporary museums should represent , collec-
tive values, histories and memories at a scale not con-
strained by national borders, and for a large multifac-
eted audience with diversified cultural needs” (Lanz si
Postiglione 2012, 58). In other words, this calls for a dis-
play no longer based on common ground, but on iden-
tities. This approach is being maintained also through
the current problems, concerning people, goods, values,
ideas etc., posed by migration, mobility and hybridity. In
this context, national museums have to respond to the
challenge of keeping a unity in diversity, without affect-
ing the communities forming the respective nation, all
the more so as museums facilitate the negotiation of
membership and citizenship, thus recognition.

The National Museum of Australia solves this problem by
offering to the community spaces for debate (which also
create a historical context). Thus, the museum becomes
a civic space that helps people ,to understand the limits
of their own experience, to cross the imagination bound-
ary and gain insight into the viewpoints of other people,
or other times” as Dawn Casey, the museum director be-
tween 1999 and 2003, states (2007 [2001], 298).
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National Museum of Australia, peninsula Acton.
Autor / Author: Howard Raggatt
Sursa / Source: Wikipedia

Curte interioara si vedere aeriand /
Interior courtyard and aerial view

Canadian Museum of Civilization, Ottawa
Sursa / Source: Wikipedia
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Un alt exemplu este cel al Canadian Museum of Civili-
zation din Ottawa. Aici, dorinta de a construi un mu-
zeu al tuturor canadienilor s-a tradus mai departe in
proiectarea unei cladiri care evitad formele europene,
facand trimitere la peisajul tipic canadian (vezi Mac-
donald si Alsford 2007 [1995]). Arhitectura, prin ima-
ginea sa, este deci cea prin intermediul cdreia este
simbolizata identitatea nationala care nu mai face
diferenta intre diferitele nationalitati care o compun,
toate fiind astfel acceptate si recunoscute.

Comunitati definite prin
EXCLUDEREA lor din alte comunitati

Acest tip de comunitdti se poate suprapune, cu usu-
rintd, peste celelalte, intrucat se referd, in special, la
grupuri marginalizate, la minoritati care lupta pentru
pastrarea identitdtii lor culturale in fata culturii domi-
nante. Pot fi caracterizate, deci, atat printr-o istorie co-
muna, cat si prin elemente ce tin de o identitate impar-
tasita, dar discursul muzeal nu mai este, in acest caz,
conceput de catre cultura dominanta, desi poate pune
la dispozitia grupurilor respective un spatiu in care sa
se autoreprezinte. Acceptarea si integrarea sociala a
unor grupuri marginalizate se face, astfel, prin ingadu-
irea libertatii de expunere, comunitatile putand sa isi
aleagd modul in care se fac cunoscute celorlalti, lup-
tand astfel impotriva stereotipurilor si prejudecatilor.

Muzeele dedicate unor comunitati reprimate (minori-
tati etnice, religioase si politice, imigranti, grupuri mar-
ginalizate) devin locuri in care acestea isi pot afirma
autoritatea, isi pot reprezenta trecutul si construi iden-
titatea, reglandu-se astfel o serie de tensiuni sociale.
Sunt spatii ale socializarii si solidarizarii, in care sunt
mediate relatii ce tin de cultura, acest lucru condu-
cand, de fapt, la,schimbdri sociale continue si creative”
(Ashley 2009).

Another example is that of the Canadian Museum of
Civilization from Ottawa. Here, the desire to build a mu-
seum of all Canadians has been later translated through
the design of a building which avoids European shapes
and refers to the typical Canadian landscape (see Mac-
donald and Alsford 2007 [1995]). Thus, the architecture
is, through its image, the one that symbolizes a national
identity which no longer makes a difference between
the various nationalities constituting it, all these hence
being accepted and recognized.

Communities defined by
their EXCLUSION from other communities

This type of communities can easily be lapped over the
others because it refers especially to repressed groups,
minorities which fight for keeping their cultural identity
intactin the face of dominant cultures. Thus, they can be
described through a common history and through ele-
ments speaking of a shared identity, but in this case the
museum narrative is no longer conceived by the domi-
nant culture, although it can provide a space of self-
representation for those groups. The social acceptance
and integration of a repressed group is being carried out
through allowing the liberty of display, hence the com-
munities being able to choose the way they make them-
selves known to the world and thus fighting against ste-
reotypes and preconceptions.

The museums dedicated to repressed communities
(ethnical, religious and political minorities, immigrants,
marginalized groups) become places where they can as-
sert their authority, where they can represent their past
and build their identity, thus regulating social tensions.
They are spaces of socialization and solidarity, where
cultural relations are being mediated, this leading to
,ongoing, creative social change” (Ashley 2009).
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Migration Museum din Adelaide, Australia a fost infiin-
tat in 1986 cu scopul de a prezenta traditiile cultura-
le ale diferitelor grupuri de imigranti din Australia de
Sud. Aici se pune in discutie problema apartenentei, a
incluziunii sociale si a ideii de «acasa». in interiorul mu-
zeului a fost propusa o galerie speciala (The Forum),
utilizata la fiecare trei luni de cate o comunitate, timp
n care aceasta isi poate concepe propriile expuneri si
activitati. Apoi, un zid pe care au fost amplasate opt
placi memoriale (menite sa aminteasca motivele pen-
tru care oameni apartinand unor nationalitdti diferite
au fost nevoiti sa imigreze in Australia si sa ii comemo-
reze pe cei care nu au reusit sa ajungd) a devenit un loc
simbolic, de odihna pentru victime si o dovada a apar-
tenentei pentru supravietuitori (Szekeres 2007 [2002]).

Muzee care (re)definesc
comunitatile carora se adreseaza

Muzeele se raporteaza, in functie de profilul lor, la un
public tinta (autohton si format din turisti) in concepe-
rea discursului muzeal. Totodatd, pentru a-si indeplini
cu succes rolul social, muzeele trebuie sa devina, in pri-
mul rand, relevante pentru comunitatile aflate in pro-
ximitate. Pe de altd parte, activitatile conexe organiza-
te sub egida muzeelor fac necesara aceeasi raportare
la comunitatile aflate in apropiere, pentru asigurarea
unui numar cat mai mare de participanti.

Astfel, muzeele ajung sd se defineasca si prin prisma
nevoilor celor pe care ii deservesc, dar, la randul lor, au
un impact puternic asupra acestora, imprimand anu-
mite directii culturale si un anumit nivel de cunostin-
te impartasite la scard mai larga, nu numai printre cei
care constituie masa vizitatorilor obisnuiti. Fiind nevoi-
te sd interactioneze cu mai multe comunitati in acelasi
timp, muzeele sfarsesc astfel prin a-si defini o comu-
nitate proprie, ceea ce este mult mai usor de realizat
pentru un muzeu de dimensiuni mici, strans legat de
locul in care este amplasat.

The Migration Museum in Adelaide, Australia was es-
tablished in 1986 with the aim of displaying the cultural
traditions of the different immigrant groups in South
Australia. Here the ideas of belonging, of social inclu-
sion and of ,home” are being debated. Inside the mu-
seum a special gallery was included (The Forum), used
at every three months by a certain community for con-
ceiving its own exhibition and activities. Then, a wall on
which eight memorial plagues have been set (meant to
remind the motifs that drove people of different natio-
nalities to immigrate to Australia and to commemorate
those who didn’t succeed) became a symbolical place, a
place of rest for the victims and a proof of membership
for the survivors (Szekeres 2007 [2002]).

Museums that (re)define
the communities they serve

Depending on their profile, museums relate to a target
audience (autochthon or made of tourists) when elabo-
rating the narrative discourse. In the same time, in order
to accomplish their social role, museums must become,
first of all, relevant for the nearby communities. On the
other hand, the alternative activities orchestrated under
the aegis of the museum demand the same affiliation to
the communities situated in the area in order to ensure
agreat number of participants.

Thus, museums begin to define themselves through the
needs of those they serve, but they also have a strong
impact upon them, establishing cultural directions and
a certain level of knowledge shared at a wider scale, not
only among those that constitute the mass of common
visitors. Having to interact with different communities
in the same time, museums end by defining their own
community, which is more easily achievable for a small
scale museum, closely linked with its location.
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Migration Museum din Adelaide, Australia
Sursa / Source: Wikipedia
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La scara mai mare, Ordos Museum, proiectat de MAD,
este reprezentativ la nivelul comunitatii pe care o de-
serveste prin arhitectura care interpreteazd identitatea
colectiva a acesteia. Fiind amplasat in centrul unui oras
nou, construit in Desertul Gobi, muzeul se doreste a fi
o reactie impotriva planului sistematic al orasului in
planificarea caruia nu s-a nu s-a tinut cont de locuitori.
Prin forma organica (dune) si finisajele folosite (reflec-
tante) se urmdreste integrarea cladirii nou propuse in
sit si se doreste ca aceasta sa devind o expresie a isto-
riei si traditiei locale. Fatada muzeului separa astfel o
realitate urbana discrepanta de o realitate atemporala.

ST S N e

Ordos Museum din Desertul Gobi.
Sursa / Source: Wikipedia

At a bigger scale, Ordos Museum, designed by MAD,
is illustrative of the community it serves through its ar-
chitecture that interprets the collective identity of the
group. Being located in the center of a new city, built in
the Gobi Desert, the museum wishes to be a reaction
against the systematic plan of the city whose design
neglected the inhabitants. Through its organic shape
(of dunes) and the materials used the new building in-
tegrates into the surroundings and tries to become an
expression of local history and tradition. Thus, the mu-
seum facade separates an urban, dissonant reality from
atimeless reality.

#
i

i

i
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Muzeele contemporane devin si muzee in deplasare,
trimitandu-si colectii in zone defavorizate (de exem-
plu, in mediul rural izolat), in scoli, in spatiul public
sau chiar deschizand mici sateliti in mall-uri, aeropor-
turi etc,, tocmai pentru a-si largi aria de acoperire din
punct de vedere al serviciului social, indeplinit prin
promovarea culturii si suport in procesul educational.

Comunitati care isi creeaza
PROPRIILE MUZEE

Muzeele infiintate de catre anumite comunitati se nasc
din nevoile acestora specifice: de autoreprezentare si
autointerpretare, de conturare a unei identitati proprii,
de a avea un loc de dezbatere si socializare, un loc de
unde sa poata comunica, mai departe, cu ceilali.
Aceste muzee sunt, in general, de dimensiuni mici
(ocupand chiar un apartament de bloc). Initiativa in-
fiintarii lor poate sa porneasca din dorinta de a pastra
in amintirea celor implicati anumite evenimente sau
obiecte, persoane, peisaje etc. considerate a fi identita-
re. Altele sunt infiintate de catre membrii ai unor gru-
puri deteritorializate, caz in care spatiul muzeal devine
un punct de reper si un ajutor in procesul de adaptare
la 0 noua societate, sau un nou loc de pastrare (depo-
zitare) a traditiilor locului de origine, un loc in care se
stabileste si negociaza un anumit mod de raportare la
cei din afara comunitatii.

The contemporary museums also become museums on
the go, by sending their collections in disadvantaged
areas (for example in isolates rural areas), in schools,
in public spaces or even by opening small satellites
in malls, airports etc., in order to widen their scope as
agents of social service, accomplished through promo-
ting culture and conferring support in the educational
process.

Communities which create their
OWN MUSEUMS

The museums established by certain communities
emerge out from their specific needs: of self-representa-
tion and self-interpretation, of shaping an appropriate
identity, of having a space for debate and socialization,
a place where they can communicate, further, with the
others.

These museums are usually small (even occupying an
apartment). The initiative of their establishment can
reside in the wish to keep alive, in the memory of those
involved, some events or objects, persons, landscapes
etc. considered to be relevant for their identity. Others
are being established by members of de-territorialized
groups, case in which the museum space becomes a
landmark, is being helpful in the process of accommo-
dation to a new society, or becomes a new storage place
for the homeland traditions, a place in which a way of
relating to the outsiders is being set and negotiated.
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CONCLUZII

Muzeele reflectd nevoile societatii in mijlocul careia
se afla, in general si ale comunitatilor pe care le deser-
veste, in particular. De aceea, relatia lor cu comunita-
tea este in permanenta supusd renegocierii si adap-
tarii la transformarile care au loc de-a lungul timpului
(vezi Watson 2007).

Marjorie M. Halpin, curator pe partea de etnologie la
Muzeul de Antropologie din cadrul University of Bri-
tish Columbia, pleda, inca din 1997, catre o muzeolo-
gie critica, deschisad, in primul rand, catre comunitate
si nu catre stat sau elite, care sa isi examineze incon-
tinuu publicul si care sa interactioneze cu acesta -,0
muzeologie nebazata pe un plan cincinal [...]. O mu-
zeologie care, acum ajunsa la maturitate, poate pro-
voca, poate cocheta cu si se poate separa de vocea
academica mereu autoritard”(2007 [1997], 51). Aceas-
ta abordare este supusa unor numeroase obiectii, in
special din partea curatorilor de arta care sustin cd o
astfel de directie ar indeparta muzeul de una din mi-
siunile sale principale, aceea de a educa oamenii in
spiritul culturii inalte. Rezolvarea sta, de cele mai mul-
te ori, undeva la mijloc, intrucat muzeul, prins in mij-
locul transformarilor sociale, devine si el, in societatea
contemporand, o forma de comunicare, impactul ex-
punerii resimtindu-se, ulterior, inclusiv in viata de zi
cu zi a vizitatorilor (Hooper-Greenhill 2007 [2000]). Cu
alte cuvinte, nevoia raportarii la comunitate nu poate
fi ignorata, concepte precum transformarea identita-
rd si comunitati interpretative diverse (van den Bosch
2007 [2005]) ridicand provocari la care muzeele actu-
ale trebuie sa raspunda.

Pe de alta parte, critici asemdndtoare tendintelor in
muzeologie pot fi aduse si tendintelor in arhitectu-
ra care raspund dorintei de a atrage din ce in ce mai
multi vizitatori, bazandu-se, deci, pe imagine si im-
pactul acesteia, pe manipularea simturilor, dar si pe

CONCLUSIONS

Generally, museums reflect the needs of the society they
are part of, and particularly of the communities they
serve. That is why their relationship with the commu-
nity is continuously a subject of renegotiation and ad-
justments to changes that happen in time (see Watson
2007).

Marjorie M. Halpin, curator of Ethnology at the Museum
of Anthropology, University of British Columbia, argued,
from 1997, for a critical museology, first of all opened up
towards the community and not the state or the elite,
which would ceaselessly examine and interact with its
public - ,[a] museology without a five-year plan [...]. A
museology that now, in its maturity, can challenge, play
with and separate itself from the always serious aca-
demic voice” (2007 [1997], 51). This approach is open
to numerous complaints, especially from art curators
which claim that such a path would push off the mu-
seum form one of its main missions, that of educating
people in the spirit of high culture. The solution is, in
most of the cases, somewhere between, because the
museum, caught in the middle of social transforma-
tions, becomes itself, in the contemporary society, a
communication form, the impact of the exhibition mak-
ing itself further felt inclusively in the everyday life of its
visitors (Hooper-Greenhill 2007 [2000]). In other words,
the need to relate to the community cannot be ignored,
as concepts like transformation of identity and diverse
interpretive communities (van den Bosch 2007 [2005])
raise, for the present museums, challenges they have to
respond to.

On the other hand, critiques similar to those addressed
to the tendencies in museology can also be addressed to
those tendencies in architecture that respond to the de-
mand of drawing in more and more visitors, based upon
the image and its impact, upon the manipulation of the
senses, but also upon spaces adjacent to the exhibition,
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spatii conexe expunerii, adresate unui public care nu
se mai simte intimidat de operele de art3, ci se afla,
mai degraba, in cdutarea de ,oportunitati suplimen-
tare de consum si interactionare” (van den Bosch
2007 [2005], 502). Arhitectura se adapteaza, deci, ce-
rintelor (ale publicului care are anumite asteptari si
aleinstitutiilor muzeale interesate sa isi indeplineasca
misiunile cultural-educationale, dar si sa obtina pro-
fit), precum si tendintelor sociale si muzeologice care
conduc la reconceptualizarea muzeului.

Muzeele, prin legatura stransa pe care o stabilesc cu
Celalalt, negociaza raportul dintre local/global, conti-
nuitate/discontinuitate, unic/universal etc. precum si
relatii de putere, acceptarea sociala si identitati. Le-
gdtura arhitecturii muzeale cu comunitatea pe care
o deserveste capatd, in acest context, acelasi rol ju-
cat de institutia muzeald insdsi - acela de a promova
cultura si simbolurile locale la nivel international, in
primul rand prin imagine (interpretand, in forme con-
struite, identitatea locala) si mai apoi prin modul de
experimentare a spatiului. Pentru muzeele destinate
reprezentarii anumitor comunitati, identificarea co-
munitatii cu arhitectura si aproprierea acesteia sunt
procese care contribuie la succesul ulterior al unor
programe ce vizeaza rolul social al muzeelor.

Tinand cont de faptul cd muzeul nu este reprezentat
numai de obiectele detinute, de discursul muzeal si
arhitectura, ci si de interpretarea pe care vizitatorii o
dau acestora, de modul si contextul utilizarii, de rolul
acestuia in context cultural-educational, social, isto-
ric, economic, politic, ridicdm un semn de intrebare
cu privire la caracteristicile arhitecturale ale muzeului
deschis cdtre comunitate. Consideram ca analiza de
mai sus ne indreapta cdtre o abordare a arhitecturii
sustenabild, flexibila, adaptabild, interactiva si parti-
cipativa, uneori efemera, deschisa catre spatiul public
si comunitate.

intended for a public that no longer feels intimidated by
the works of art, but is rather in search of ,additional op-
portunities for consumption and interaction” (van den
Bosch 2007 [2005], 502).

Thus, architecture adjusts itself to the demands (of the
public having its expectations and of the museum insti-
tutions interested in fulfilling their cultural and educa-
tional goals, but also in making profit) and to the social
and museological tendencies that lead to the reconcep-
tualization of the museum.

Museums, through their close connection established
with the Other, negotiate the relation between local/
global, continuity/discontinuity, uniqueness/universal
etc. as well as power relations, social acceptance and
identities. The link between museum architecture and
the community it serves gains, in this context, the same
role played by the institution itself — that of promoting
culture and local symbols internationally, first of all
through image (by interpreting local identity in built
forms) and then through the way of experiencing space.
For the museums that intend to represent certain com-
munities, the identification of community and architec-
ture and its appropriation are processes that contribute
to the later success of the programs regarding the social
work of museums.

Bearing in mind that the museum doesn’t reside solely
in the objects it possesses, in the museum narrative and
architecture, but also in the way it is understood by the
visitors, in the way and context of use, in its cultural,
educational, social, historical, economic, political role,
we question the architectural characteristics of the mu-
seum opened up towards the public. We claim that the
inquiry above leads us towards an architectural design:
sustainable, flexible, adjustable, interactive and par-
ticipatory, sometimes ephemeral, directed towards the
public space and community.
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