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Rezumat

Golita de calitatile simbolice atribuite de om de-a lun-
gul timpului, culoarea a devenit astazi subordonata
cerintelor functionale si estetice. Programul National
de reabilitare termica a blocurilor de locuinte, promo-
vat de Ministerul Dezvoltarii Regionale si Locuintei in
colaborare cu autoritatile locale, a condus la un ex-
periment cromatic urban fara precedent in ultimii ani
in Romania. Acest articol prezinta cateva exemple
de reabilitari cromatice (care insoteste inevitabil re-
abilitarea termica) din Bucuresti, Timisoara si lasi pre-
cum si un experiment cromatic la scara mare realizat
in Moscova. Scopul acestei lucrari este de a sublinia
importanta culorii in estetica urbana.
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tica
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Abstract

Cleared of the symbolic qualities that man assigned to
it over time, the colour became nowadays subordinated
to the functional and aesthetic requirements. The Na-
tional Program for thermal rehabilitation of apartment
buildings, promoted by the Ministry of Regional Devel-
opment and Housing in collaboration with the local au-
thorities led to an unprecedented urban colour experi-
ment in the recent years in Romania.This article presents
several examples of the chromatic rehabilitation (which
accompanied inevitably the thermal rehabilitation) in
Bucharest, Timisoara and lasi as well as a large scale
chromatic experiment developed in Moscow. The aim of
this paper is to highlight the importance of colour in the
urban aesthetics.

Keywords: colour, urban aesthetics, urban chromatic
experiment, thermal rehabilitation, chromatic rehabili-
tation
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Culoarea este prezenta in viata si activitatea zilnica
a oamenilor la fiecare pas: de la interiorul locuintei
fiecaruia la cadrul urban, de la culorile hainelor
oamenilor de pe stradd la culorile din magazine,
muzee, expozitii, etc.

Acest articol prezinta o serie de exemple de reabilitari
cromatice (care insotesc inevitabil reabilitarea termica)
din Bucuresti, Timisoara si lasi precum si un experiment
cromatic la scara mare realizat in Moscova. Scopul
acestei lucrdri este de a accentua importanta culorii in
estetica urbana.

Culoarea transmite mesaje dintre cele mai diverse:
veselie-tristete, cald-rece, liniste-agitatie, anxietate-
confort, apropiere-departare.

In trecut culoarea era utilizatd pentru a simboliza
calitatile spiritelor si zeitatilor, fenomenele cosmice.

In prezent culoarea a fost, in mare parte, curatata de
calitatile ei simbolice fiind mai degraba subordonata
cerintelor functionale si estetice. Odata cu dezvoltarea
industriei chimice numarul de culori artificiale a
crescut, depasind numarul de culori naturale, astfel
incat se poate spune ca omul de azi este mult mai
dependent de culoare decat omul din trecut.

Efectele culorilorasupra stariloremotionale siactivitatii
oamenilor au fost sesizate si studiate de multa vreme,
demonstrandu-se ca, desi omul are o anumita reactie
bio-fiziologicd si emotionald primara la culoare, totusi
nu se lasa dominat de aceasta, ci trece culoarea printr-
un proces complex de perceptie a ambientului.

In urma studiilor s-au decelat anumite preferinte sau
respingeri ale culorilor in functie de sex, varsta sau
situatie sociala, neajungandu-se totusi la un numitor
comun. intelesul ascuns perceput de la majoritatea
culorilor este bazat pe elemente culturale specifice,
politica, religie, mitologie, care poate traversa timpul
si granitele culturale.

Individul reactioneaza, in principiu, similar la culoare
insa mecanismul complex al perceptiei diferentiaza si
individualizeaza fiecare om.

Se pot evidentia anumite semnificatii ale culorilor,
anumite raspunsuri psihologice ale oamenilor:

Colour is present at every step in the daily life and activity
of people: from the interior of each home to the city, from
the colours of people’s clothes to the colours of the shops,
museums, exhibitions etc.

This article presents several examples of the chromatic
rehabilitation (which accompanied inevitably the ther-
mal rehabilitation) in Bucharest, Timisoara and lasi as
well as a large scale chromatic experiment developed in
Moscow. The aim of this paper is to highlight the impor-
tance of colour in the urban aesthetics.

The colour sends various messages: joy-sadness, cold-
warm, quiet-agitation, anxiety-comfort, closeness-dis-
tance.

In the past the colour was used to symbolize the qualities
of spirits and deities, the cosmic phenomena.

Currently the colour was mostly cleared of its symbolic
qualities being rather subordinated to the functional and
aesthetic requirements. Along with the development of
the chemical industry, the number of artificial colours
has increased, exceeding the number of natural colours,
so that one can say that man today is more dependent to
the colour that he was in the past.

The effects of colours on the human emotional states
and activities were noticed and studied for a long time,
showing that, although man has a certain primary bio-
physical and emotional reaction to the colour, he isn't
dominated by it yet, but he passes the colour through a
complex process of perception of the environment.

The researches have revealed some preferences or rejec-
tions of colours according to sex, age or social status,
however without reaching a common denominator. The
hidden meaning of the most colours is based on specific
cultural elements, politics, religion, mythology that can
cross time and cultural boundaries.

Mainly, the individual reacts similar upon the colour but
the complex mechanism of perception differentiates and
individualizes each person.

Certain meanings of colours, certain psychological hu-
man responses can be highlighted:
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Rosu este o culoare foarte intensd siemotionald, este o
culoare foarte vizibild; subliniazd metabolismul uman,
creste ritmul de respiratie si tensiunea arteriala.
Portocaliu este o culoare foarte caldd, astfel incat
da senzatia de caldurg; este o culoare foarte vizibild,
astfel incat este folosita pentru a atrage atentia asupra
elementelor importante intr-o compozitie.

Galben este culoarea soarelui, este asociat cu energia,
produce un efect de incdlzire. Atunci cand este utilizat
prea mult, galbenul are un efect deranjant. Galbenul
este o culoare instabild si spontand, astfel incat trebuie
evitata folosirea ei atunci cand se doreste sugerarea
stabilitatii si sigurantei.

Verde este culoarea naturii, el simbolizeaza cresterea,
armonia; este cea mai odihnitoare culoare pentru
ochiul uman; sugereaza stabilitate si rezistentd.
Albastru este asociat cu addncimea si stabilitatea;
este culoarea cerului si a marii.

Mov combina stabilitatea albastrului cu energia
rosului; movul nu prea exista in natura de aceea este
deseori considerat a fi o culoare artificiald.

Alb este considerat a fi culoarea perfectiunii; inseamna
siguranta si curdtenie.

Griul este atemporal, practic si solid, este asociat
cu depresia si anxietatea, sugereaza elegantd,
intelepciune, dar si poluare.

Maro este asociat cu pdmdntul, cu naturalul si
organicul, semnifica stabilitate, ordine, traditie.

Negru are, de obicei, o conotatie negativd; da
sentimentul de perspectiva si addncime.

Cunoasterea semnificatiei culorilor este deosebit de
importanta pentru un arhitect in demersul sau de
a raspunde atat cerintelor functionale, cat si celor
estetice.

Datoritda multitudinii factorilor care influenteaza
perceptia asupra culorilor nu pot fi formulate retete
cu aplicatie general valabila, fiecare caz in parte
necesitand un studiu atent in care sa fie inclusi toti
factorii cu potential de influenta.

Red is a very intense and emotional colour, is a highly
visible colour; it emphasizes the human metabolism, in-
creases respiration rate and blood pressure.

Orange is a very hot colour, so that gives a feeling of
warmth; it is a highly visible colour, so it is used to draw
attention to the important elements of a composition.
Yellow is the colour of sun, it is associated with energy,
producing a warming effect. When used too much
yellow has a disturbing effect. Yellow is an unstable and
spontaneous colour, so its use should be avoided when
you want to suggest stability and safety.

Green is the colour of nature, it symbolizes growth,
harmony, is the most restful colour for human eye; it
suggests stability and endurance.

Blue is associated with depth and stability; it is the
colour of sky and sea.

Purple combines the stability of blue with the energy of
red; purple does not really exist in nature so it is often
considered to be an artificial colour.

White is considered to be the colour of perfection; it
means safety and cleanliness.

Gray is timeless, practical and solid, it is associated with
depression and anxiety, it suggests elegance, wisdom
and also pollution.

Brown is associated with the earth, with the natural
and the organic; it means stability, order and tradition.
Black has usually a negative connotation; it gives a
sense of perspective and depth.

The knowledge of the meaning of colours is very
important for an architect in his attempt to meet both
the functional and the aesthetical requirements.

Because of the multitude of factors that influence colour
perception there can’t be drawn up recipes of generally
available application, each case requiring a careful
study as to include all factors with potential influence.
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Interventiile la nivelul cromaticii urbane, fie ca sunt
constructii noi, fie ca este vorba de reabilitdri, trebuie
realizate unitar, conform unui regulament rezultat in
urma unor studii de perceptie cromatica’.

Programul national de reabilitare termica a blocurilor
de locuinte, promovat de Ministerul Dezvoltdrii
regionale si locuintei in colaborare cu autoritatile
locale, a pus atat autoritatile locale, arhitectii,
beneficiarii (locatarii in principal), cat si orasul,
deopotriva, in fata unei probleme: cum rezolvam
fatadele? Solutia s-a gasit, aparent: le coloram! Astfel
»,mediul in care traim se va infrumuseta considerabil”
se afirma in brosura? elaboratd de Ministerul
Dezvoltdrii regionale si locuintei.

Acest program a condus catre un experiment urban
fara precedent in ultimii ani in Romania, in materie de
culoare.

Licitatiile pentru reabilitarea termica s-au desfasurat
in functie de data de inscriere a imobilului de catre
asociatia de proprietari in programul national de
reabilitare termicg, astfel incat pe un singur bulevard,
de exemplu, au proiectat si executat mai multe
societdti comerciale.

Alegerea culorii a ramas in sarcina proiectantului care
a castigat licitatia, iar, in unele cazuri, asociatia de
proprietari a putut alege schema de aplicare a culorii,
dar nu paleta cromatica.

Autoritatile locale, conform brosurii ,Reabilitarea
termica a blocurilor de locuinte - Program national
realizat in colaborare cu autoritatile administratiei
publice locale” realizate de Ministerul Dezvoltarii
regionale si locuintei aveau obligatia de a coordona
acest program.

1 Arhitectul Jean-Phillippe Lenclos, supranumit geograful culorii,
este cel care a elaborat o metodologie de analizd a cromaticii
cladirilor, tindnd cont atat de perceptie cat si de mediul inconjurator
in care se afla cladirea/cladirile studiate.

2 Brosura “Reabilitarea termica a blocurilor de locuinte - Program
national realizat in colaborare cu autoritatile administratiei
publice locale” - http://www.mdrl.ro/_documente/lucrari_publice/
reabilitare_termica/brosura_reabilitare_termica.pdf

The interventions regarding the urban chromatics,
being either new or old buildings, should be made
uniformly, according to a regulation resulting from the
studies of colour perception'.

The National Program for thermal rehabilitation of
apartment buildings promoted by the Ministry of
Regional Development and Housing in collaboration
with the local authorities, faced both the local
authorities, architects, beneficiaries (mainly residents)
and the city, a problem: how can we solve the facades?
Apparently the solution has been found: let’s colour
them! Thus “our environment will be embellished
considerably” says the brochure prepared by the
Ministry of Regional Development and Housing.

This program led to an unprecedented urban colour
experiment in the recent years in Romania.

The auctions for thermal rehabilitation were conducted
according to the date of registration in this program of
the building by the owners, so that on a single avenue,
for example, have designed and executed several
companies.

The choice of colour has remained the responsibility of
the designer who won the auction and, in some cases,
the association of owners could chose the implemented
colour scheme, but not the colour palette.

The local authorities, according to the brochure “The
Thermal Rehabilitation of apartment buildings - the
National Program developed in collaboration with the
local authorities; made by the Ministry of Regional
Development and Housing, had to coordinate this
program.

1 The architect Jean-Phillippe Lenclos, surnamed the colour
geographer, created a methodology for analysing the colour of
buildings, taking into account the perception and the environment in
which the studied building(s) are located.
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Bulevardul lon Mihalache, Bucuresti / lon Mihalache Boulevard, Bucharest
Sursa / Source: Arhiva personala / Personal archive

Realitatea a fost si este, din pacate, alta si se poate
observa parcurgand orasul: numarul de culori alese
pe unsingur bulevard, precum si schemele cromatice,
sunt egale cu numarul contractelor/societatilor care
au castigat licitatiile.

Problema reabilitarii blocurilor de locuinte este
dezbatuta la nivel declarativ de catre autoritdtile
locale de multa vreme. Reabilitarea termica a venit
ca o solutie la mai multe probleme: confort termic,
eliminarea riscului de prabusire a tencuielii de pe
fatade si o improspatare a acestui gri uniform al
fatadelor imbatranite.

Desi marea majoritate a oamenilor, atat arhitecti cat
si locuitori, nu se astepta ca reabilitarea termica sa
produca aceste culori extrem de vii alaturate cel putin
curios, totusi, in ciuda policromiei foarte variate de la
un bloc la altul, reabilitarea cromatica a fost acceptata
tacit de catre locuitori deoarece a rezolvat cel putin
partial problemele existente, inlaturand aspectul
prafuit si tern al blocurilor si inlocuindu-I cu unul
vesel colorat.

Desigur, punctual, nu ar fi fost o problema. insd
coloritul vesel s-a extins la nivel urban, transformandu-
se intr-un haos cromatic.

The reality was and unfortunately is different and that
can be seen when going through the city: the number of
colours chosen to be put on the buildings situated on a
single avenue, as well as the colour schemes, are equal
to the number of contracts / companies who have won
the tenders.

The problem of rehabilitation of the apartment
buildings is discussed in statements for a long time by
the local authorities. The thermal rehabilitation came as
a solution to several problems: the thermal comfort, the
elimination of the risk of the falling plaster on facades
and the refresh of this uniform gray of the aged facades.
Although most people, both architects and residents,
weren't expecting that the thermal rehabilitation will
produce extremely vivid colours joined at least curious,
however, despite the polychromy very variable from one
building to another, the chromatic rehabilitation was
tacitly accepted by the residents because it partially
solved at least the existing problems, removing the dusty
and dull appearance of the buildings and replacing it
with a cheerful coloured one.

Of course, punctually it wouldn’t be a problem. But the
cheerful colour spread at the urban scale, turning into a
chromatic chaos.
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Bloc reabilitat termic, str. gen. Stefan Burileanu, Bloc reabilitat termic, Bulevardul lon Mihalache /

(cartier Aviatiei, Bucuresti) / Thermal rehabilitated block of flats,
Thermal rehabilitated block of flats, gen. Stefan Burileanu Street lon Mihalache Boulevard, Bucharest
Bloc reabilitat termic, str. Turda
/ Thermal rehabilitated block of Bloc reabilitat termic, Calea Grivitei
flats, Turda Street, Bucharest / Thermal rehabilitated block of flats,

Grivitei Road, Bucharest

/ Personal Archive
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,TU CUM IL VEZI? MARASTI NR. 1 §I 2"/ “HOW DO YOU SEE IT? MARASTI NO. 1 AND 2

Concurs de proiecte de tratare cromatica a fatadelor, Timisoara /
Project competition for the chromatic treatment of facades, Timisoara
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Experienta oraselor romanesti in ceea ce priveste
reabilitarea cromaticd este extrem de diferita. Daca
in cazul Bucurestiului reabilitarea cromatica s-a facut
fara a avea un studiu cromatic si, implicit, fara a avea
un regulament cromatic si fard o coordonare atenta a
autoritatilor locale, in Timisoara, Primaria Municipiului
Timisoara impreund cu Asociatia Peisagistilor din
Romania a organizat in 2009 un concurs de proiecte
de tratare cromatica a blocurilor dintr-o zona sub
numele,Tu cum il vezi? Marasti nr. 1 si 2"

Cele 5 proiecte finaliste au propus variante diferite
fnsd cu un accent pe ,integrarea armonioasa a
imobilului reabilitat termic si estetic in contextul
pietei istorice baroce”.

Tu cum il vezi? Mardgtinr. 1§i 2

cancurs d peck

The experience of the Romanian cities regarding the
chromatic rehabilitation is very different. In Bucharest
the rehabilitation was made without a colour study
and thus without a regulation of the use of colour
and also without a careful coordination of the local
authorities but, in Timisoara, the City Hall together with
the Association of Landscape Architects of Romania
organized in 2009 a design competition for the
chromatic treatment of the facades of the blocks of flats
from an area, contest called “How do you see it? Mdrdsti
no. 1and 2"

The five finalists have proposed different versions but
with an emphasis on the “harmonious integration of
thermal and aesthetic rehabilitated building in the
context of the historical Baroque place”.
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Cele 5 proiecte finaliste ale concursului,Tu cum il vezi? Marasti
nr. 15i 2"/ The five projects of the “How do you see it? Mdrdsti no. 1
and 2” contest

Sursa / Source : http://susverdeletm.blogspot.com/2009/12/tu-
cume-il-vezi-marasti-nr1-si-2-faza.html

Tu cum il vezi? Mérdgtinr. 1 5i 2
comcurs e praics

Aspectul semnificativ al acestui concurs de solutii
il constituie faptul ca li s-a solicitat concurentilor
punerea in context a solutiilor lor, utilizand colaje
fotografice. Acest lucru subliniaza faptul ca un anumit
gest cromatic nu poate fi facut doar la planseta, el
trebuie privit si analizat in contextul mult mai larg
al amplasarii cladirii in zona si al influentei asupra
perceptiei.

Tu cum il vezi? Marasti nr. 1 §i 2
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The significant aspect of this design contest is that
contestants were required to put their solutions in the
context, using photographic collages. This underlines
the fact that a chromatic gesture can’t be made only at
the drawing board, it has to be seen and analyzed in the
wider context of the building location and its influence
on the perception.

258 Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



CARTIERUL TATARASI, IASI / TATARASI NEIGHBOURHOOD, IASI

in lasi, in cartierul Tatarasi, in perioada 2003-2006,
cateva dintre blocuri (blocul 354, blocul Hanciuc nr.
20, si blocul Han Tatar nr. 16, de pe esplanada Oancea)
au facut parte dintr-un experiment cromatic condus
de artisti din cadrul asociatiei ,Vector” si de cadre
didactice de la Universitatea ,George Enescu” - lasi, in
cadrul proiectului,cARTier” finantat de Swiss Cultural
Programme Romania- Pro Helvetia, realizand pe
fatadele blocurilor o serie de peisaje.

Locuitorii, desi intre timp s-au obisnuit, nu au
reactionat pozitiv la acest experiment, declarand ca
ar prefera o cromatica unitara, in cateva tonuri, nu cu
peisaje.

Peisajele sunt relativ discrete, obtinandu-se mai
degraba o oarecare identitate la nivelul cartierului, si
nu o reabilitare cromatica propriu-zisa.

Fatade ale blocurilor din cartierul Tatarasi, lasi / Facades in Tatarasi
neighbourhood, lasi

Sursa / Source: Atelierul de fotografie
http://www.evz.ro/detalii/stiri/experiment-de-culoare-la-
iasi-886766.html#ixzz1mGFPIOG4

In lasi, during 2003-2006, some of the blocks of flats
from the Tatdrasi district (354 block, Hanciuc block
no. 20 and Tartar Han block no. 16 on the Oancea
esplanade) were part of an experiment led by some
artists from the “Vector” association and teachers from
the “George Enescu” University - lasi, whithin the pale
of the “cARTier” project funded by the Swiss Cultural
Programme Romania - Pro Helvetia, creating on the
blocks’ facades a series of landscapes.

The residents, although they meanwhile have become
accustomed to this experiment, did not react positively
to it, stating that they would prefer a uniform colour in
several shades, not landscapes.

The landscapes are relatively discrete, rather achieving
some identity in the neighbourhood, not an actual
chromatic rehabilitation.
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Fatade ale blocurilor din cartierul Tatarasi, lasi / Facades in Tatarasi
neighbourhood, lasi
http://3.bp.blogspot.com/_1Srq2Fu8vlg/R8xLdAL4GtI/
AAAAAAAAADI/2g40ZtaCNk8/5s1600-h/_MG_4901.jpg
http://2.bp.blogspot.com/_1Srq2Fu8vig/R8xMQwL4GOI/
AAAAAAAAAGA/GTMkvbajell/s1600-h/_MG_4859.jpg
https://ofsdis.wordpress.com/2011/03/15/iasul-in-imagini-de-
primavara-2/esplanada-oancea-03-2/
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CARTIERUL RAMENSKOYE, MOSCOVA / RAMENSKOYE NEIGHBOURHOOD, MOSCOW
\ = ;

Desfasurare panoramica a cartierului Ramenskoye, Moscova - fotografie de Sturman

Sursa / Source: http://englishrussia.com/2006/12/23/real-urban-art/

Cartierul Ramenskoye din Moscova este poate
experimentul cromatic cel mai interesant si de mari
proportii, blocurile fiind suportul unui peisaj artificial.
Culorile vii utilizate precum si peisajele alese
accentueaza sentimentul de poluare cromatica.
Aspectul pozitiv al acestei reabilitari cromatice il
poate constitui crearea unei identitati a zonei, precum
si cresterea atractiei turistice in aceasta zona/cartier.
Pe de alta parte acest colorit creeaza o stare de
confuzie, de disconfort vizual si chiar de alienare. Este
un experiment cromatic dus la extrem.

The Ramenskoye neighbourhood in Moscow is perhaps
the most interesting and large-scale chromatic
experiment, the blocks of flats being the support of an
artificial landscape.

The vivid colours they used and the landscapes they
chose emphasize the feeling of chromatic pollution. The
positive aspect of this colour rehabilitation could be the
creation of an identity of the area and the increase of
the tourist attraction in this area / neighborhood.

On the other hand, that colouring creates confusion,
visual discomfort and even alienation. It is an extreme
chromatic experiment.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT

261



Blocuri din cartierul Ramenskoye,
Moscova. Fotografii de Qyo /
Blocks of flats in Ramenskoye
neighbourhood, Moscow.
Photographer: Qyo

Sursa / Source: http://fotki.yandex.
ru/users/qyo/view/2338/?page=1
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Exemple de cromaticd urbana sau graffitti urban se pot
regasi in intreaga lume, insa ele sunt realizate ca accente,
punctual, nu sunt general valabile la nivelul intregului oras.

NN

Imobil realizat de Hundertwasser in districtul Léwengasse, Viena /
Building made by Hundertwasser in Léwengasse district, Vienna
Sursa / Source: http://katalindrake.wordpress.com/2009/08/06/
amazing-world-of-hundertwasser

Imobil in Berlin / Berlin Building
Photo source: http://www.cinemarx.ro/stiri
sursa foto - http://www.cinemarx.ro/stiri

Examples of urban chromatics or urban graffiti can be found
worldwide, but they are made as accents, punctually, not
generally applicable to the whole city.
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Patru artiste au pictat, timp de patru luni, mai multe blocuri din
Champol, suburbie a orasului Chartres, Franta / Four artists painted
in four months a few buildings in Champol, Chartres, France

Sursa / Source: foto - http://www.evz.ro/detalii/stiri/blocuri-care-
zambesc-trecatorilor-886660.html#ixzz1mGFpNQch

Bloc din cartierul Gilamont, Vevey, langa resedinta in care Charlie
Chaplin si-a petrecut ultimii ani din viata / Block of flats in Gilamont,
swiss town Vevey, near the residence where Charlie Chaplin lived in his
last years

Sursa / Source: http://pamoyo.com/tag/street-artcinema/orasul-in-
care-charlie-chaplin-a-murit-il-omagiaza-cu-fresce-pe-cladiri/
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Reabilitarea termica in Romania a contribuit si la
reabilitarea cromatica a blocurilor de locuinte.
Reabilitarea cromaticd care insoteste inevitabil
reabilitarea termica pare ca nu a fost luatd in calcul
de autoritati, problema esteticii urbane, a coerentei la
nivelul imaginii urbane, a fost uitata.

In multe orase, printre care si Bucuresti, reabilitarea
cromatica nu a fost coordonata la nivelul autoritatilor
locale, astfel incat fiecare societate comerciald
executantd si-a impus o anumitd culoare si o
anumitd schemad cromatica in functie de preferintele
arhitectului care a proiectat.

Dacad in Italia cromatica este atent supravegheata
de catre autoritati, in Romania ea a fost lasata la
latitudinea fiecarui proiectant si/sau beneficiar, atat
in ceea ce priveste constructiile noi cat si in ceea ce
priveste reabilitarile.

Intentia acestei lucrari nu este de a promova o culoare
unitara, uniformd si monotona, general valabila, ci de
a atrage atentia asupra importantei culorii la nivelul
esteticii urbane.

Nu trebuie exclusa de la bun inceput folosirea culorilor
vii (Burano este poate cel mai bun exemplu de
cromatica intensa si, de ce nu, chiar armonioasd) sau
realizarea de peisaje/graffitti urban pe cladiri.
Deasemeneanuartrebuiexclusa utilizarea materialelor
naturale in sublinierea unei volumetrii, a unui accent
sau pentru a crea anumite senzatii/sentimente celor
care parcurg spatiul urban.

Este necesara realizarea unui studiu de cromatica la
nivel urban care sa includa, pe langa monumente si
zone protejate, si restul orasului, cu blocuri de locuinte
silocuinte individuale, cladiri de birouri, hoteluri, cladiri
publice, etc. precum si, in urma studiului, elaborarea
unui regulament cromatic diferentiat pe zone.
Necoordonarea evolutiei orasului si din punct de
vedere cromatic va conduce, inevitabil, la poluare
cromatica, la haos cromatic, la senzatia de disconfort
vizual si psihic a locuitorilor si/sau a celor care parcurg
spatiul.

Imaginea urbana nu este un moft, nu este ceva
nesemnificativ, este un element esential al oricarui
oras.

The thermal rehabilitation in Romania contributed
also to the chromatic rehabilitation of blocks of flats.
It seems that this chromatic rehabilitation, that is
inevitably accompanying the thermal rehabilitation,
was not taken into account by the authorities, the urban
aesthetics problem, the coherence of the urban image
being forgotten.

In many cities, including Bucharest, the chromatic
rehabilitation was not coordinated by the local
authorities, so that each construction company has
imposed a certain color and a certain color scheme to
suit the architect who designed preferences.

If in Italy the colour is carefully supervised by the
authorities, in Romania it was left up to each designer
and / or beneficiary, both in terms of new constructions
and in the rehabilitation of the old ones.

The intention of this paper is not to promote a uniform
and monotonous colour, generally valid, but to highlight
the importance of colour in the urban aesthetics.

It shouldn't be excluded from the outset the use of
vivid colours (Burano is perhaps the best example of
intense color, and also harmonious) or the making of
landscapes / urban graffitis on buildings.

Italsoshould not be excludedthe use of natural materials
to highlight a volumetry, an accent or to create certain
feelings / emotions of those who go through the urban
space.

It is necessary to create a study of the urban colour
including, in addition to the monuments and the
protected areas, the rest of the city, with blocks of flats
and individual houses, office buildings, hotels, public
buildings, etc. and, following this study, the drafting of a
chromatic regulation differentiated by urban areas.

The lack of coordination of the evolution of the town
in terms of colour will lead inevitably to chromatic
pollution, chromatic chaos, to the visual and
psychological discomfort of residents and / or those
undergoing the urban space.

The urban image is not a fad, it is not insignificant, is an
essential element of each city.
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