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Rezumat

Contributia de fatd isi propune sa formuleze cateva in-
trebadri legate de semnele si simbolurile a cdror prezents,
aparitie sau disparitie, delimiteaza repere si experimente
emotionale in spatiul urban, sau pur si simplu fac referire la
dictionarul de arheologie al intamplarilor orasului.
Semnele si simbolurile, statuile si clddirile - monumentele
- sunt o parte importantd a spatiului cultural si emotional;
aparitia si disparitia lor ne marcheaza adesea prezentul,
trecerea si temporalitatea spatiald, structurand memoria
asupra orasului. Multe isca discutii, polemici, intrebdri si
dezbateri. Daca trateaza victoria, puterea, comemorarea,
plangerea orientala a pierderii sau statul balcanic, acestea
sunt si ipostazele de experiment emotional si urban pe care
le propun orasului.

Perceptia asupra spatiului urban le rasplateste cu atentia
cuvenita experimentului: le transforma pe rand in elemen-
te acceptate sau le respinge, ascunzandu-le dupd denumiri
fortate asemeni prezentei lor. Descompunerea imaginii se
face pe straturi succesive, de puncte si texturi (ca imagini
neclare) pand la linii, secvente urbane si obiecte apoi.
Acuitatea privitorului depinde de obisnuinta vederii, de
placerea contemplarii si formarea de algoritmi constienti
de tip link imagine-gandire. Experimentarea unui spatiu
urban are legdtura cu identificarea reperelor, semnelor,
obiectelor aflate in fundal, sau aflate in apropierea scarii
umane.

Intr-un spatiu urban ca Bucurestiul reperele au legatura cu
intelegerea sensurilor atmosferei, cu parcurgerea locului
fizic sau emotional. Marcarea spatiului cu simboluri evoca-
toare este un anumit tip de experiment urban; construirea
simbolului, mutarea sau inlocuirea lui necesita un consum,
o implicare si 0 asumare.

Cuvinte cheie: spatiu urban, oras, experimente, semne, re-
pere, arheologie, Bucuresti.

arh_marina@yahoo.com

Abstract

Present contribution aims to raise some questions about the signs
and symbols whose presence, appearance or disappearance, de-
limits emotional landmarks and experiments within the urban
space, or simply refers to the archaeology dictionary of city hap-
penings.

Signs and symbols, statues and buildings - monuments - are an
important part of cultural and emotional space; their appearance
and disappearance often mark our present, the transition and
spatial temporality, structuring the memory on the city. Many
arises discussions, polemic, questions and debates. Whether they
treat victory, power, commemoration, the Oriental crying of loss
or the Balkan state, those are also the hypostases of emotional
and urban experiment they propose to the city.

The perception of the urban space rewards them with due consid-
eration of the experiment: turns them into accepted elements, or
rejects them, concealing behind forced denominations like their
presence. Image decomposition is performed on successive lay-
ers, of points and textures (blurred images) up to lines, urban se-
quences and then objects.

Viewer's acuity depends on the habitude of sight, the pleasure of
contemplation and the formation of conscious algorithms of im-
age-thinking link type. The experimentation of an urban space is
related to the identification of landmarks, signs, objects situated
in the background or close to human scale.

In an urban space like Bucharest the landmarks are related to un-
derstanding the meanings of the atmosphere with traversing the
physical or the emotional place.

Marking the space with evocative symbols is a particular type of
urban experiment; building the symbol, its removal or replace-
ment requires an expense, some implication and assuming.

Keywords: urban space, city, experiments, signs, landmarks, ar-
chaeology, Bucharest.
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,Bucurestiul, oras al destinului si vocatiei europene,
oras martirizat de puterea totalitara, ramane inca un
oras care trebuie inteles, gandit si refacut.”

“[...] studiul pentru identificarea urmelor istoriei in
organismul viu al orasului rdspunde necesitatii impe-
rioase de a lumina prezentul, prin medierea valorilor
si a punctelor de referinta, deseori ignorate, ale trecu-
tului, pentru a putea darui un sens viitorului capitalei
noastre.”?

1. De inceput

De ce ne place un spatiu urban si altul nu? De ce ne
simtim apropiati de spatiul citadin pe care-I locuim?
De ce criticdm cu adversitate “uratul” si de ce iubim
“frumosul” pe care-l intalnim in spatiul orasului?
Unde ne plimbam, daca ne facem timp?

Imi place s& ii intreb pe studentii nostri, la atelier,
unde se plimba in oras. Sau ce locuri le plac, si de
ce. Poate ca este un pattern arhitectural de discutie:
unde ne plimbdm, ce ne place, ce ne inspira, dar si
ce uram sincer ca imagine, zona, activitate, stil. Unde
ne regasim, sau ne gdsim sursele... si creativitatea,
in ce cadru sau ambianta. Ti indemn, la atelier, sa vizi-
teze zone urbane cu stil, atmosfera, sau peisaj urban
fascinant. Si cum e moda traseelor arhitecturale si in
Bucuresti, au apdrut si la noi cateva harti - trasee® mai
mult pentru citadini decat pentru turisti, ca sa inve-
te si sa descopere propria istorie, identitate si repere.
Strainii/ turistii poate ca stiu sa le descopere mai usor,

1 Harhoiu, Dana, Bucuresti, un oras intre Orient si Occident [Bucarest,
une ville entre Orient et Occident, Ed. Simetria, Bucuresti, 1997, p.13.
Idem, p.13.

2 Idem, p.13, citat Beldiman A.

3 Mai multe trasee arhitectural - urbane au fost dezvoltate si puse
in valoare de catre pasionatii domeniului, cu sprijinul U.A.R. prin
finantare - proiecte culturale. Detalii generale: Observatorul Urban
Bucuresti (2013), Observatorul Urban Bucuresti — detalii proiecte
culturale,http://www.observatorulurban.ro/detalii-proiecte-
culturale.html.

“Bucharest, city of European destiny and vocation, city
martyred by totalitarian power, yet remains a city to be
understood, thought and rebuilt.”

“[...] the study to identify the traces of history in the city
living organism responds to the pressing need to bring
light into the present by mediating the values and the
points of reference, often ignored, of the past, in order to
give a sense to the future of our capital.?

1. As a start

Why do we like one urban space and other not? Why
do we feel close to the town space we reside? Why do
we adversely criticize the “ugly” and why do we love the
“beautiful” we encounter in the city space?

Where do we walk, if we make the time?

I like to ask our students, during the workshop, where
they walk in the city. Or which places they like and why.
Perhaps it is an architectural pattern of discussion:
where we walk, what we like, what inspires us and what
we sincerely hate as image, area, activity, style; where
we rediscover ourselves, or we find our sources... and
creativity, in what setting or environment. | advise them,
during workshops, to visit urban areas of style, atmos-
phere or fascinating urban landscape. And since it is
the fashion time of architectural routes also in Bucha-
rest, we now also have a few route-maps® more for the
residents than for tourists, to learn and discover them
easier, to see beyond the remnants of space or the ech-

1 Harhoiu, Dana, Bucuresti, un oras intre Orient si Occident [Bucarest,
une ville entre Orient et Occident], Ed. Simetria, Bucuresti, 1997, p.13.
Idem, p.13

2 Idem, p.13, citat Beldiman A.

3 Several architectural-urban routes have been developed and
valorized by domain enthusiasts with support from UAR - Union of
Romanian Architects, through funding - cultural projects. General
details: Observatorul Urban Bucuresti (2013), Observatorul Urban
Bucuresti - detalii proiecte culturale., http://www.observatorulurban.
ro/detalii-proiecte-culturale.html.
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sa vada dincolo de ramasitele spatiului sau ale eco-
urilor evenimentelor, valoarea si emotia locurilor si a
elementelor valoroase.

Sau poate ca un ochi mai experimentat cu ordinea si
frumusetea detaliilor cautate, descopera mai usor li-
nistea si armonia ce emana din anumite spatii.

Ca profesionisti, vedem adesea “mai mult’, sau mai
multe “linii” ale spatiului ce ne inconjoard, mai multe
detalii sau fragmente ale environmentului construit,
profunzimi ale peisajului, linii ale siluetelor. Sau pur
si simplu obisnuinta “vederii” si a intelegerii este mai
antrenata.

Contributia de fata isi propune sa formuleze cateva
intrebari legate de semnele si simbolurile a caror pre-
zentd, aparitie sau disparitie, delimiteaza repere si
experimente emotionale in spatiul urban, sau pur si
simplu fac referire la dictionarul de arheologie al in-
tamplarilor orasului.

Semnele si simbolurile, statuile si cladirile — monu-
mentele - sunt o parte importanta a spatiului cultural
si emotional; aparitia si disparitia lor ne marcheaza
adesea prezentul, trecerea si temporalitatea spatia-
Ia, structurand memoria asupra orasului. Multe isca
discutii, polemici, intrebari si dezbateri. Daca trateaza
victoria, puterea, comemorarea, plangerea orientala
a pierderii sau statul balcanic, acestea sunt si ipos-
tazele de experiment emotional si urban pe care le
propun orasului.

Perceptia asupra spatiului urban le rasplateste cu aten-
tia cuvenita experimentului: le transformd pe rand in
elemente acceptate, sau le respinge, ascunzandu-le
dupa denumiri fortate asemeni prezentei lor. Descom-
punerea imaginii se face pe straturi succesive, de punc-
te si texturi (ca imagini neclare) pana la linii, secvente
urbane si obiecte apoi. Acuitatea privitorului depinde
de obisnuinta vederii, de placerea contemplarii si for-
marea de algoritmi constienti de tip link imagine-gan-
dire. Experimentarea unui spatiu urban are legatura cu
identificarea reperelor, semnelor, obiectelor aflate in
fundal sau in apropierea scarii umane.

oes of events, the value and the excitement places and
valuable elements.

Or maybe a more experienced eye with the order and
the beauty of sought details discovers more easily the
peace and harmony emanating from certain areas.

As professionals, we often see “more” or more “lines” of
the space around us, more details or fragments of the
built environment, depths of the landscape and lines of
the silhouettes. Or simply the habit of “seeing” and un-
derstanding is better trained.

The present contribution aims to raise some questions
about the signs and symbols whose presence, appear-
ance or disappearance, delimits emotional landmarks
and experiments within the urban space, or simply re-
fers to the archaeology dictionary of city happenings.
Signs and symbols, statues and buildings — monuments
—areanimportant part of cultural and emotional space;
their appearance and disappearance often mark our
present, the transition and spatial temporality, struc-
turing the memory on the city. Many arises discussions,
polemic, questions and debates. Whether they treat
victory, power, commemoration, the Oriental crying of
loss or the Balkan state, those are also the hypostases
of emotional and urban experiment they propose to the
city.

The perception of the urban space rewards them with
due consideration of the experiment: turns them into
accepted elements, or rejects them, concealing behind
forced denominations like their presence. Image decom-
position is performed on successive layers, of points and
textures (blurred images) up to lines, urban sequences
and then objects.

Viewer's acuity depends on the habitude of sight, the
pleasure of contemplation and the formation of con-
scious algorithms of image-thinking link type. The ex-
perimentation of an urban space is related to the iden-
tification of landmarks, signs, objects situated in the
background or close to human scale.

In an urban space like Bucharest the landmarks are re-
lated to understanding the meanings of the atmosphere
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Intr-un spatiu urban ca Bucurestiul, reperele au lega-
turd cu intelegerea sensurilor atmosferei, cu parcur-
gerea locului fizic sau emotional. Marcarea spatiului
cu simboluri evocatoare este un anumit tip de expe-
riment urban; construirea simbolului, mutarea sau
inlocuirea lui necesita un consum, o implicare si o
asumare. (Ce se intampla atunci cand simbolul nu se
poate muta, inlocui, disloca?)

2, Arheologii urbane

Daca arheologia este considerata ,studiul istoriei si
culturii umane pe baza constatdrilor din sapaturi s
artefacte antice, arheologia inteleasa de notiunile
arhitecturii avansate ia in considerare straturile ora-
sului, fie fizice, fie ce tin de spiritul locului, de pragul
memoriei si imaginilor.®

in orasul gandit ca o succesiune de layer -e si stra-
turi istorice, memoriale, emotionale, putem sapa (la
propriu, sau figurat) dupa elementele pierdute sau
nedescoperite, sau putem gasi indicii despre natu-
ra istoriei spatiului urban, despre noi insine ca fiinte
determinate temporal, cu o anumita provenienta si
cu un trecut bine definit, si putem, in acest fel, sa in-
telegem natura prezentului si a unui viitor posibil (in
sensul in care poate fi pre-definit).

De multe ori, indiciile arheologiei urbane suntla,inde-
mana’, sau la nivelul receptarii imaginilor: abundenta
unui anumit detaliu sau element ne dd un semn clar
ca acel element este specific definit in decorul arhi-
tectural-urban al orasului. Fie ca este vorba de un an-
cadrament cu un design specific, sau de un detaliu de
decoratie cu o forma usor de determinat. Urmdrind
elementul respectiv, variatiile sale si prezenta in ima-
ginile urbane, acuitatea vizuala si extragerea elemen-

4 Davies, Nikolas, and Erkki Jokiniemi. Dictionary of Architecture and
Building Construction., Elsevier/Architectural Press, Amsterdam,
2008, p.21

5 Gausa, Manuel.The Metapolis Dictionary of Advanced Architecture:
City, Technology and Society in the Information Age., Actar, Barcelona,
2003, p.52

with traversing the physical or the emotional place.
Marking the space with evocative symbols is a particu-
lar type of urban experiment; building the symbol, its re-
moval or replacement requires an expense, some impli-
cation and assuming. (What happens when the symbol
cannot be moved, replaced, displaced?)

2. Urban Archaeologies

If archaeology is considered “the study of history and
human culture based on findings from excavations
and ancient artefacts™, archaeology understood by the
concepts of advanced architecture considers the layers
of the city, either physical or pertaining to the spirit of
place, the threshold of memory and images.®

In the city thought of as a sequence of layers and histori-
cal, memorial, emotional strata, we can “dig” (literally
or figuratively) after lost or undiscovered items, or we
can find clues about the nature of urban space history,
about ourselves as temporally determined beings, with
a certain provenance and well defined past, and we can,
in this way, understand the nature of the resent and of a
possible future (in the sense that it can be pre-defined).
Often urban archaeology clues are ‘within reach; or at
the level of the reception of images: the abundance of a
particular detail or element gives us a clear sign that the
item is specifically defined in the city’s architectural-ur-
ban scenery whether it’s a frame with a specific design,
or a decorative detail with an easy to determine form.
Following that element, its variations and presence in
the urban images, the visual acuity and the extraction
ofthat element by separation from the rest of the image
may become a leitmotiv to the extent that the space ap-
pears to be connected or not to that item.

The way an urban space speaks about itself can be var-

4 Davies, Nikolas. Erkki Jokiniemi, Dictionary of Architecture and
Building Construction, Elsevier/ Architectural Press, Amsterdam, 2008,
p.21

5 Gausa Manuel. et al, The Metapolis Dictionary of Advanced
Architecture: City, Technology and Society in the Information Age.,
Actar, Barcelona, 2003, p.52
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tului respectiv prin separarea de restul imaginii poate
deveni un leitmotiv in masura in care spatiul pare ca
se conecteaza sau nu cu acel element.

Felul in care un spatiu urban vorbeste despre sine
poate fi variat; dar are intotdeauna o vechime a con-
sacrarii, a valorii arhitecturale si artistice, usor de re-
perat. Ofera indicii vizitatorilor, dar si locuitorilor des-
pre identitatea orasului, istoric, social, cultural. Ce as-
teapta orasul de la sine se vede in imaginea pe care o
ofera, indicand locuitorilor nivelul de recunoastere pe
care il pot astepta ca citadini: devenirea urbana este o
masurd a decorului existent.

Disparitiile din decorul prezent pot fi 0 masura a teo-
riei hazardului, sau pur si simplu a actelor de sterge-
re istoricd. Prezenta sau disparitia din decorul urban
poate fi 0 masura a asimilarii de reper, reprezentare,
sau reactia la o situatie de criza identitara a momen-
tului.

Dar care este limita intre toate acestea este greu de
identificat. Arheologia urbana pare in acest caz o sti-
inta potrivita sa investigheze si catalogheze situatii-
le limita, dificile, de trauma sau efervescenta istorica
care au marcat trecerea si transformarea organismu-
lui urban.

Identitatea spatiilor urbane a fost mai mult sau mai
putin supusa transformarilor, dar intr-o succesiune a
fundamentelor de reprezentare, si-au definit un spirit
al locului si o predestinare, o autenticitate anume, pe
care istoria a reusit sa o modeleze in mod diferit in
functie de reactia particulara directd la acestea.
Spatiul arheologiei semnelor si obiectelor arhitectu-
rale Bucurestene nu este dificil de reperat in sensul
unui cod descifrabil. Informatiile se arata direct, prin
decupajul siluetelor, chiar daca adesea ascunse mo-
dernitatii. De exemplu, biserica — obiect spatial si cru-
cea — element de detaliu, sunt primele ce pot fi selec-
tate din imaginile stocate in amintirile directe.

ied; but it always has an age of consecration, of archi-
tectural and artistic value, easy to detect. It gives clues to
the visitors as well as to the residents about the histori-
cal, social, cultural identity of the city. What the city ex-
pects from itself is seen in the image it offers, indicating
to the residents the level of recognition they might ex-
pect as townspeople: the urban becoming is a measure
of the existing décor.

The disappearance from the present scenery can be a
measure of hazard theory, or simply of acts of histori-
cal erasure. The presence or the disappearance of urban
décor can be a measure of assimilation of reference, of
representation, or the reaction to a situation of identity
crisis of the moment.

It is difficult to identify where the limit between all these
is. Urban archaeology seems in this case an appropriate
science to investigate and categorize limit, difficult, or
trauma or historic effervescence situations that marked
the transition and transformation of urban organism.
The identity of urban areas was more or less subject to
changes but, in a succession of fundaments of represen-
tation, it have defined a spirit of the place and a predes-
tination, a certain authenticity which history has man-
aged to shape differently depending on the particular
direct reaction to these.

The archaeology space of signs and architectural ob-
jects of Bucharest is not difficult to detect within the
meaning of a decipherable code. The information is
shown directly, by the cutout of silhouettes, although
often hidden to modernity. For example, the church -
spatial object and the cross — element of detail are the
first that can be selected from the images stored in direct
memories.
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Silueta urbana. Biserica Kretzulescu, Bucuresti. Foto ©Marina Mihaila, 2010 /
Urban Silhouette. Kretzulescu Church, Bucharest. Photo ©Marina Mihdild, 2010

Arcul de Triumf, Bucuresti / The Arch of Triumph, Bucharest. Statuia Aviatorilor, Bucuresti / The Statue of Aviators, Bucharest
© Marina Mihaila, 2011 © Marina Mihaila, 2011
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3. Despre experimente si arheologii urbane®. Ca-
teva exemple in sensul analizei mutatiilor, schim-
barilor, transformarilor unor simboluri si semnifi-
catii ale unor repere - simbol.

Din leimotivele identificabile usor ale orasului fac
parte monumentele si statuile, a caror prezenta punc-
teazd in mod unicat, si uniform, spatiul central al me-
tropolei, intersectiile considerate importante, dar si
parcurile, scuarurile.

Din categoria monumente isi gasesc exprimarea:

Simboluri/Monumente de tip semnal, ce tin de
memorie, triumf si recunostinta:

- Arcul deTriumf, Sos. Kiseleff - Bd.Averescu / autor Pe-
tre Antonescu, 1921-1922

- Statuia Aviatorilor, catalogata ca Monumentul Ero-
ilor Aerului, Piata Aviatorilor / autor Lydia Kotzebue,
1935

Arcul de Triumf comemoreaza participarea Romaniei
la Primul Razboi Mondial; a fost precedat de cateva
variante initiale ridicate pentru Victoria Romaniei in
Razboiul de Independentad (1878), Jubileul 40 de ani
domnie a Regelui Carol I.

Simboluri si semne ce tin de memorie si vindecare
- punctarea spatiului:

- Monumentul Revolutiei de la Universitate, - monu-
mente care au in componenta lor “crucea” suita de
cruci de la Universitate — scuarul cu monumentul Re-
volutiei ce reuneste un numar de ...cruci, o cruce in
fata Teatrului National, si inca alte 3 cruci diferite pe
traseul de la T.N.B. catre Sala Dalles.

Folosirea unor simboluri urbane crestine — crucea, in
abundenta, cum este suita de cruci-monument (Mo-

6 Disertarea de fata isi propune identificarea unor elemente,
tendinte, experimente si arheologii urbane. Enumerarea nu are
pretentia sa fie completa, ci elocventa pentru spatiul citadin al
Bucurestiului.

3. About experiments and urban archaeologies®.
Some examples in the sense of analysing muta-
tions, changes, transformations of symbols and
meanings of symbolical landmarks

Among easily identifiable city leitmotifs are the monu-
ments and statues, whose presence uniquely and uni-
formly punctuates the central space of the metropolis,
the intersections considered to be important as well as
parks, squares.

In the category of monuments find expression:

Symbols / Signal type monuments pertaining to
memory, triumph and gratitude:

- Arcul de Triumf (The Arch of Triumph) Kiseleff Road
- Averescu Boulevard/ author Petre Antonescu, 1921-
1922

- Statuia Aviatorilor (The Statue of Aviators), classified
as The Monument Air Heroes, Aviators Boulevard Plaza /
author Lidya Kotzebue, 1935

The Arch of Triumph commemorates Romania’s partici-
pation in 1% World War, it was preceded by several initial
variants built up for Romanian Victory in the War of In-
dependence (1878), the Jubilee of 40 years reign of King
Carol I.

Symbols and signs related to memory and healing -
punctuation of space:

- Monument of the Revolution at the University, - monu-
ments which include the “cross” in their composition:
the series of crosses at the University — the square with
Revolution Monument which brings together a number
of ... crosses, a cross in front of the National Theatre,
and three other different crosses on the route from Na-
tional Theatre to Dalles Hall.

Using urban Christian symbols - the cross, in abun-

6 The present dissertation aims to identify some elements, tendencies,
experiments and urban archaeologies. The listing does not claim to be
complete, but eloquent as to the urban space of Bucharest.
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numentul Revolutiei) din Piata Universitatii, dar si
din fata Teatrului National, starnesc o controversa a
spatiului, cel putin unui vizitator. Poate induce o in-
trebare referitoare la abundenta simbolului, sau una
referitoare la manipularea spatiului sau trecatorilor.
Sau pentru citadini intrebarea daca este un memorial
al locului, folosita pentru a regenera memoria si vin-
decarea spatiului.

- marcarea memoriei disparitiei sau durerii la mar-
ginea drumului - intra in cultura populard, si am re-
marcat prezenta a numeroase astfel de cruci pe Calea
Dorobantilor - pierderi din accidente probabil.

- Troita de la Televiziune — marcheaza locul in memo-
ria Revolutiei din 1989.

Simboluri evocatoare istoric/elogiu - cunoasterea
reperelor istorice si culturalizare - refacerea iden-
titatii:

- statuia din bronz a lui Carol I, refacuta de sculpto-
rul Florin Codre (dupa modelul initial), este dovada
nevoii refacerii unui simbol din arheologia orasului,
binevenita in contextul necesitatii regasirii identitatii
culturale.

Ce simboluri sau monumente (mai) trebuie refacute?
Si cat de fideld ar trebui sa fie reproducerea? Avem
nevoie de reproduceri? Sau numai de refacerea sim-
bolurilor pierdute din viata orasului/din viata publi-
ca?

- statuia Corneliu Coposu — Piata Palatului, langa Bise-
rica Kretzulescu / autor — sculptorul Mihai Buculei, in
1996.

- statuia luliu Maniu - Piata Palatului - realizat si turnat
in bronz de sculptorul Mircea Corneliu Spataru, 1998.

Aceasta umplere a spatiului urban cu simboluri (sta-
tui, dar si personalitati) ce au fost demontate, decon-
struite si desfiintate, este o actiune interesantd si uti-
1a, practic repopuland istoria orasului, odata cu istoria
nationala.

dance, as the suite of cross-monuments (Monument of
the Revolution) in University Square but also in front of
the National Theatre, incite a controversy of space, at
least for the visitor. It can induce a question about the
abundance of symbol or one referring to the manipula-
tion of space or of the passers. Or, for the residents, the
question whether it is a memorial site, used to regener-
ate the memory and to heal the space.

- the making of the disappearance or grief by the road-
side - falls into popular culture, and we noted the pres-
ence of many such crosses on Calea Dorobanti - prob-
ably losses from accidents.

- the Trinity (Troita) at the (State) Television — marks the
place in the memory of the 1989 Revolution.

Symbols of historical/commendation evocation -
cognition of historical and cultural landmarks - re-
storing identity:

- the bronze statue of Carol I, rebuilt by the sculptor
Florin Codre (after the original model), is the proof to
the need for restoring a symbol from the archaeology
of the city, welcomed given the need for the recovery of
cultural identity.

What symbols or monuments (still) need to be restored?
And how accurate should the reproduction be? Do we
need the replicas? Or just the restoration of lost symbols
from the city life/public life?

- the statue of Corneliu Coposu — Palace Square, near
Kretzulescu Church/ author - the sculptor Mihai Buculei
in 1996.

- the statue of luliu Maniu - Palace Square - produced
and cast in bronze by the sculptor Mircea Corneliu
Spataru, 1998.

This filling of the urban space with symbols (state but
also personalities) that were dismantled, deconstructed
and knocked down, is a interesting and useful action,
practically repopulating city’s history along with na-
tional history.

122

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Statuia din bronz a lui Carol I, refacuta de sculptorul Flo- Statuia Corneliu Coposu - sculptorul Mihai Buculei, Bu-
rin Codre, Bucuresti / Bronze statue of Carol |, remade by curesti. / Statue Corneliu Coposu — sculptor Mihai Buc-
sculptor Florin Codre, Bucharest. ulei, Bucharest © Marina Mihaila, 2011

© Marina Mihaila, 2011

o Statuia luliu Maniu, realizat de sculp-
®L7% torul Mircea Corneliu Spataru, Bu-
curesti. / Statue luliu Maniu, made by
sculptor Mircea Corneliu Spdtaru, Bu-
charest.

© Marina Mihaila, 2011

Statuile lui Lenin si Petru Groza, Mo-
gosoaia / Statues of Lenin and Petru

Memorialul Renasterii, Piata Revolutiei, Bucuresti / Groza, Mogosoaia. © Marina Mihaila
The Rebirth Memorial, Revolutiei Square Bucharest. 2008 , ' ’
© Marina Mihaila, 2008 -
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Simboluri si experimente trecute/ abandonarea
mesajului direct din spatiul public urban:

- statuia lui Lenin” - Piata Scanteii — actuala Piata Pre-
sei Libere, autor Boris Caragea

- statuia lui Petru Groza® de langa Spitalul Municipal
Ambele statui se gdseau in 2008 si se odihnesc in cur-
tea Palatului Mogosoaia, in asteptare.

Disparitia unor simboluri (ale puterii) este benefica
memoriei, lasand uitarea sa triumfe asupra dramelor
spatiului.

Soclul fostei statui Lenin din Piata Presei Libere este
in prezent loc de expunere ale unor obiecte de arta
contemporand, facand din acest loc o prezenta urba-
na anume.

Simboluri fabricate sau fortuite:

- Memorialul Renasterii postat ca monument al Revo-
lutiei din 1989 in Piata Palatului, actuala Piata a Re-
volutiei.

Mesajul si obiectul nu sunt insusite, fiind denumite
popular “teapa” sau printre prieteni“cartoful”. - sculp-
tor autor — Alexandru Ghildus.

Cat de asimilat este acest memorial prezent in Piata
Palatului? Sau, asimilam acest memorial drept cel pu-
tin o nesinceritate politica?

7 Sursa: http://www.adevarul.ro/locale/bucuresti/Bucuresti-_Cum_
rezista_Lenin_si_Petru_Groza_atacurilor_cu_flexul_0_250775198.
html; Lenin, construit din ,topitura” lui Carol | / Statuia lui Lenin,
realizata din bronz, a fost facuta de sculptorul Boris Caragea care
ar fi primit, drept rasplata, o suma impresionanta: un milion de
lei. Sculptura a fost amplasata in Piata Scanteii in 1960. Potrivit
specialistilor, bronzul din care a fost realizata provenea de la statuia
ecvestra a Regelui Carol |, care fusese topita in anii,40

8 Idem. Responsabilul cu mutarea statuilor in martie 1990 a
fost George Gavrilescu, macaragiu profesionist. El s-a oferit sa
demonteze personal statuia de bronz a lui Lenin de pe piedestalul
din Piata Scanteii si apoi a statuii lui Petru Groza din fata Facultatii
de Medicina Carol Davila. Patru ani mai tarziu, macaragiul s-a
sinucis si statuile au fost abandonate.

Symbols and past experiments/ abandoned mes-
sage directly from urban public space:

- the statue of Lenin’ — at Piata Scanteii (Spark Square) -
currently Piata Presei Libere (Free Press Square), author
Boris Caragea

- the statue of Petru Groza® near Municipal Hospital
Both statues were to be found in 2008 and are resting in
the courtyard of Mogosoaia Palace, waiting. The disap-
pearance of (power) symbols benefits memory, leaving
oblivion triumphant over the space dramas.

The pedestal of the Lenin statue from the Piata Presei
Libere is currently a place of exhibit for various contem-
porary art objects, making this place a specific urban
presence.

Fabricated or fortuitous symbols:

- The Rebirth Memorial Posted as a monument to the
1989 Revolution in the Piata Palatului (Palace Square),
Piata Revolutiei (Revolution Square) today. The mes-
sage and the object are not appropriated, being popu-
larly called “the spike” or among friends “the potato” -
author sculptor Alexandru Ghildus.

How Assimilated is this memorial currently present in
Piata Palatului? Or, do we assimilate this memorial for
at least as a political insincerity?

7 Source: http://www.adevarul.ro/locale/bucuresti/Bucuresti-_Cum_
rezista_Lenin_si_Petru_Groza_atacurilor_cu_flexul_0_250775198.
html; Lenin, built of ,molten” Carol I, Lenin statue, cast in bronze,
was made by sculptor Boris Caragea who supposedly has received in
return an impressive amount: one million lei. The sculpture was placed
in Piata Scanteii in 1960. According to experts, the bronze of which
was made came from the equestrian statue of King Carol |, who had
melted in the 40s.

8 Idem. The one who was responsible for moving the statues in March
1990, was George Gavrilescu, a professional crane operator. He
offered to take down with his personal crane the bronze statue of the
communist leader from its pedestal from Piata Scanteii, and later that
of Petru Groza in front of the Faculty of Medicine Carol Davila. Four
years later, the crane operator committed suicide, leaving the statues
abandoned.
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Simboluri noi (Avem nevoie de simboluri noi in spa-
tiul urban?):

- 0 piramida culcata in curtea fostului C.C. al PCR,,
actual M.A.l. semnificatie probabil in legatura cu Re-
volutia 1989.

- discul din Piata Charles de Gaulle - Crucea Secolului
mutat actual pe Bd. Beijing.

- grupul statuar (cu personajele din opere) din fata
T.N.B. — Teatrului National Bucuresti.

- statuia lui Traian de pe treptele M.N.L.R.

inlocuirea simbolului/ reciclarea simbolului prin
inlocuirea de mesaj:

- Casa Poporului — azi Palatul Parlamentului.

- Piata Palatului - azi Piata Revolutiei.

Simboluri nereciclate:

- Mausoleul din Parcul Carol

Initial proiect pentru “Trophaeum Traiani” de prof.
A.Tzigara-Samurcas, 1942-1943.

Proiectat Horia Maicu si Nicolae Cucu in 1959-1963
pentru mausoleul figurilor importante ale Partidului
Comunist Roman. Si in prezent, in cautarea unei noi
simbolistici posibile?

Simboluri variate:

Daca epoca socialista, si apoi comunista, au distrus
un fond valoros construit prin demolarea bisericilor,
pentru distrugerea reperelor spirituale, azi asistam la
un boom al construirii de ldcasuri de cult (ortodox),
dar de o calitate arhitecturala neuniforma, nededi-
cata si neintegrata urban. Agresarea simbolului si a
spatiului sacru, este poate una din cauzele ce a gene-
rat aceastd explozie in prezent. Unde este echilibrul
acestui obiect simbol?

New symbols (do we need new symbols in urban
space?):

-a lying pyramid in the yard of former Central Commit-
tee of the Communist Party currently Ministry of Inter-
nal Affairs, with a signification related probably to 1989
Revolution.

-the disk from Charles de Gaulle Plaza — The Century
Cross, currently moved to Beijing Boulevard.

-statuary group (with characters from plays) in front of
National Theatre of Bucharest.

-statue of Traian on the steps of The National Museum
for the History of Romania.

Symbol-replacement/symbol recycling by substitut-
ing the message:

- The People’s House — today Palatul Parlamentului (Par-
liament Palace).

- Palace Square — today Piata Revolutiei (Revolution
Square).

Non-recycled symbols:

- the Mausoleum in Carol Park

Originally was designed for “Trophaeum Traiani” by
Professor A.Tzigara-Samurcas, 1942-1943. Later was de-
signed by Horia Maicu and Nicolae Cucu in 1959-1963
as the mausoleum of important figures of the Roma-
nian Communist Party. And now, looking for a new pos-
sible symbolism?

Various symbols:

If the socialist and then communist era destroyed valu-
able built fund by demolishing churches, in order to
destroy spiritual landmarks, today we are witnessing a
boom in the construction of places of (orthodox) wor-
ship, but of an uneven architectural quality, non-dedi-
cated and not integrated from the urban point of view.
Symbol and sacred space aggression is perhaps one of
the reasons that led to this explosion now. Where is the
balance of this object symbol?
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Simboluri variate si propuse:

- Catedrala Mantuirii Neamului — in cadrul ansamblu-
lui Casei Poporului — cautarea semnificatiei si intreba-
rea dacd acest simbol la scara mare isi va gasi eficien-
ta cdutata si propusa de obiect polarizator urban si
principal mijloc de inlesnire religioasa urbana, loc de
pelerinaj absolut. Si intrebarea finala: care ar fi rapor-
tul intre investitie si promovare spirituala/ promovare
urband?

Semne de protest/simbolistica, imagini si text:

- grafitti in spatiul urban

- cladiri ,invadate” - squatting

Este squatting-ul potrivit Bucurestiului? Sau doar o
actiune ghidatd si sustinuta poate da orasului un
squatting de calitate? Poate ar trebui sa ne fie teama
de un squatting liber? Sau suntem prea speriati de
mutilarea vecinatatilor, cartierelor, valorilor urbane?
Carol 53 poate fi asimilat unei actiuni de tip squatting,
desi rolul este direct cultural, proprietatea fiind recu-
perata in folosul cetdtenilor cu acordul proprietarului
si sustinerea U.A.R.

4.in locde final

intr-un fel caracteristic si particular, Bucurestiul vor-
beste despre istoria sa, prin spatiul urban si arhitec-
tural: prin centralitate, parcelar si circulatii, peisaj
specific (de tip colaj aglomerat, suav sau de perioada
istoricd), limbaj si forma de arhitecturad, stil (daca ii
putem spune asa) si maniera, o anumita continuitate
si discontinuitate culturala vizibila in imaginea locu-
rilor, si o perisabilitate si sensibilitate fortata a mesa-
jelor transmise (manifestata direct in arhitectura si
elementele de semnalistica: statui si monumente).
Dar vorbeste cel mai usor prin consistenta si starea
imaginii sale, si cat razbate din istoria sa, cat de sincer
poate sd exprime o realitate, si sa cucereasca astfel, sa
educe, sa inoveze, sa evolueze.

Intrebarile sun insa si mai multe. lata cateva din pre-
zenta expunere:

Various and proposed symbols:

The Nation Salvation Cathedral - part of the Casa Pop-
orului (House People ensemble) - the search for signifi-
cance and the question whether this large scale symbol
will find its sought and proposed efficiency as urban
polarizing object and primary means of urban religious
facilitation, place of absolute pilgrimage. And the final
question: what would be the relationship between in-
vestment and spiritual promotion/ urban promotion?

Protest-signs/symbols, images and text:

- graffitiin urban areas

- “invaded” buildings - squatting

Is squatting right for Bucharest? Or just a guided and
supported action can deliver quality squatting to a city?
Maybe we should be afraid of free squatting? Or are we to
scared from the mutilation of neighbourhoods, districts,
urban values?

Carol 53 can be assimilated with a squatting type action,
although the role is directly cultural the property being
recovered for the benefit of citizens with owner’s approv-
al and support from UAR (Union of Romanian Architects).

4. Instead of a final

In a particular and characteristic way, Bucharest talks
about its history through architectural and urban space:
through centrality, plots and traffic arteries, specific land-
scape (of agglomerated collage type, suave or of an of an
historical period), language and architecture form, style
(if we can call it like this) and manner, a certain cultural
continuity and discontinuity visible in the image of places,
and a forced perishability and sensitivity of sent messages
(directly manifested in the architecture and signage ele-
ments: statues and monuments). But it speaks most easily
through the consistency and the condition of its image,
and how much permeates from its history, how sincerely it
can express a reality and thus conquer, educate, innovate,
evolve.

However, there are a lot of questions. Here are some from
the current expose:

126

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



De ce ne place un spatiu urban si altul nu? De ce ne sim-
tim apropiati de spatiul citadin pe care-l locuim? De ce
criticdm cu adversitate “uratul” si de ce iubim “frumosul”
pe care-l intalnim in spatiul orasului?

Unde ne plimbam, daca ne facem timp?

Ce se intampla atunci cand simbolul nu se poate muta,
inlocui, disloca?

Ce se intampla insa cu de-marcarea acelui spatiu cand
un semn este sters din locul public de amplasare?

Ce simboluri sau monumente (mai) trebuie refacute? Si
cat de fidela ar trebui sa fie reproducerea? Avem nevo-
ie de reproduceri? Sau numai de refacerea simbolurilor
pierdute - din viata orasului/din viata publica?

Cat de asimilat este acest memorial prezent in Piata Pa-
latului? Sau asimildm acest memorial drept cel putin o
nesinceritate politica?

Avem nevoie de simboluri noi in spatiul urban?

Si...In prezentin cdutarea unei noi simbolistici posibile?
Unde este echilibrul acestui obiect simbol?

Care ar fi raportul intre investitie si promovare spirituala/
promovare urband?

Este squatting-ul potrivit Bucurestiului? Sau doar o actiu-
ne ghidata si sustinutd poate da orasului un squatting de
calitate? Poate ar trebui sa ne fie teama de un squatting
liber? Sau suntem prea speriati de mutilarea vecinatati-
lor, cartierelor, valorilor urbane?

Discutiile si intrebarile pot fi multiple si diverse daca ar
fi sa punem in discutie valabilitatea mesajului enuntat,
amplasamentul, scara si functiunea.

Intr-un oras unde istoria a scris fapte, edificii si spatii ma-
rete, dar si traume esentiale, energia lor se poate conver-
ti cu siguranta in mesaj pozitiv spre folosul comemora-
rii/ memoriei, identitatii, sinceritatii si semnificatiei.

Acest articol face parte din Programul Proiectului de
Cercetare Postdoctorala ,Types of innovation in cultural
spaces. Jworking with/in[ cultural spaces _ tradition and
innovation.; si este sustinut prin grant de la Ministerul
Educatiei din Romania, CNCS-UEFISCDI, proiect nr. PN-II-
RU-PD-2012-3 -0515.

Why do we like one urban space and not another? Why do
we feel close to the urban space we inhabit? Why do we
criticize adversely the “ugly” and why do we love the “beau-
tiful” we encounter in the urban space?

Where do we walk, when we make the time?

What happens when the symbol cannot be moved, re-
placed, displaces?

But what happens with the demarcation of the space when
asign is removed from its public place of setting?

What symbols or monuments (still) need to be restored?
And how accurate should the reproduction be? Do we need
the replicas? Or only the restoration of lost symbols — from
city life/ public life?

How assimilated is this memorial currently present in the
Palace Square? Or, do we assimilate this memorial for at
least as a political insincerity?

Do we need new symbols in the urban space?

And...are we presently seeking for a new possible symbol-
ism?

Where is the balance of this object symbol?

What would be the relationship between investment and
spiritual promotion/ urban promotion?

Is squatting right for Bucharest? Or only a guided and
supported action can deliver quality squatting to a city?
Maybe we should be afraid of free squatting? Or are we too
scared from the mutilation of neighbourhoods, districts,
urban values?

The discussions and interrogations can be multiple and di-
verse if we were to question the validity of the enunciated
message, the location, scale and function.

In a city where history wrote facts, great buildings and
spaces, but also essential traumas, their energy can be cer-
tainly converted into a positive message for the benefit of
rememberance/ memory, identity, sincerity and meaning.

This article is part of the post-doctoral research project
“Types of innovation in cultural space.Jworking with/in[
cultural spaces _ tradition and innovation.” And it is sup-
ported by a grant from the Ministry of Education in Roma-
nia, CNCS-UEFISCDI, project no. PN-II-RU-PD 2012-3-0515.
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