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Rezumat

Imaginea adesea iconica a unui ansamblu cultural
este rezultatul unei cautdri a esteticii arhitectural-vo-
lumetrice, dar mai presus de aceasta, este rezultatul
compozitional al modului de asezare in teren, care
vizeaza crearea unui loc inconfundabil, memorabil si
de actualitate. Problematica integrdrii proiectelor de
ansambluri tip ,centru cultural” intr-un tesut urban
existent si adaptarea la conditiile locului precum si
modul in care acesta contribuie la revitalizarea unor
zone urbane si la definirea unor noi relatii la nivel
urban, reprezintd un subiect de actualitate. Artico-
lul sintetizeaza o trecere in revista a catorva tipuri de
centre culturale din lume si o scurta prezentare exem-
plificata a proiectului de Centru Cultural Transilvania
2020 in Romania.

Cuvinte cheie: centru cultural, tesut urban, integrare,
Centrul Cultural Transilvania

constcristina@yahoo.com

Abstract

The often iconic image of a cultural center is the result
of the search for the architectural-volumetric aesthe-
tics, but above this, the compositional result of the in
site layout that has as goal the creation of an unmistak-
able, memorable and contemporary place. The issue
concerning the integration of ensembles like “cultural
centers” in an existing urban tissue and adapting it to
the conditions of the site, the way in which it contributes
to the revitalization of certain urban areas and in defi-
ning new relations on an urban scale, makes it a current
subject. The article synthesizes and goes through some
types of cultural centers from around the world and
shortly presents, as an example in Romania, the project
“Transylvania Cultural Center 2020”.

Keywords: cultural center, urban tissue, integration,
Transylvania Cultural Center
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Motto:

Societatea si oamenii se definesc
prin spectacol.”

Berttina Bergman, 1999

Cdutarea evenimentului si constientizarea rolului sau
de catalizator in realizarea unor transformari majore
la nivel urban relevda modul de subordonare a inter-
ventiilor ce definesc forma concreta a spatiilor fata de
planificarea strategica a evenimentelor urbane.
Definirea unui specific local prin intermediul unui
calendar al evenimentelor locale, traditionale sau
permanenta reimprospatare a programarii eveni-
mentelor la nivel local au ca scop realizarea unei con-
ditii esentiale de mentinere constanta a interesului
pentru vizitarea, utilizarea spatiilor publice urbane, a
serviciilor si incurajarea consumului. Toate acestea au
rolul de a dinamiza viata economica a locului - trairea
unui log, in sensul mentinerii existentei sale in randul
punctelor de atractie, prin succedarea evenimentelor
ce tin de particularitati traditionale sau prin include-
rea locului intr-un circuit cultural mondial - ceea ce
presupune echiparea spatiului urban, amenajarea
spatiilor publice urbane existente sau propunerea de
noi spatii urbane, arhitecturale si crearea unei noi co-
erente definite de parcurs si utilizare programata.
Obiectul arhitectural astfel proiectat incat sa raspun-
da unor evenimente culturale completeaza interven-
tia urbana necesara crearii unui cadru suport mai am-
plu si flexibil capabil sa preia influentele evenimente-
lor culturale.

Realizarea unui sistem de spatii urbane si arhitectura-
le care sa preia distributia, redistribuirea, comasarea,
directionarea, fragmentarea si controlul grupului de
utilizatori ai evenimentului cultural, sunt elemente
tehnice de normare prioritare imaginii estetice.

Fara a diminua rolul impactului vizual al unui ansam-
blu cultural (sau sportiv, cu referire la stadioane care
pot gazdui concerte), prioritar este amplasamentul,

1 GOLD, John R, GOLD, Margaret M., Cities of Culture, Ashgate
Edition 2005, pg 23

Motto:

“Society and people define themselves
through spectacle”’

Berttina Bergman, 1999

The search for the event and realizing its role as a cata-
lyst for major transformations on the structural urban
level highlights the way that interventions that define
the concrete form of spaces is subordinated to the stra-
tegic planning of urban events.

To define a local specificity by means of a calendar of
local traditional events or a constant refreshing of the
event programming on a local level have as purpose the
achievement of an essential condition - forming a sup-
port frame meant to constantly sustain the interest in
visiting the site, in utilizing the urban public spaces, of
the services provided and the encouragement of con-
sumption in order to stimulate the economic dynamism
of the community or site in question.

The life of a place, in the sense of maintaining its exis-
tence as an attraction point, through the succession of
events linked to traditional particularities or through
the inclusion of the place in a global cultural circuit,
entails the equipping of the urban space, improving ex-
isting public urban spaces or proposing and designing
new ones, the creation of a new coherent grid defined
by a programmed route and use.

The architectural object, designed so as to address some
cultural events, completes the urban intervention neces-
sary to create a support frame, flexible and capable of
taking over the influence of cultural events.

The realization of an urban and architectural spatial
system that takes over the distribution and redistribu-
tion, the merging and targeting, the fragmentation and
the control of the events consumers, are technical ele-
ments of standards and rules that take precedence over
the aesthetic imagery.

Without diminishing the role that visual impact plays

1 Author Berttina Bergman 1999 quote included in the book by
John R Gold and Margaret M. Gold, Cities of culture’, Ashgate
edition 2005, pg 23
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accesibilitatea, perceptia, realizarea fluxurilor distincte
si selective pe categorii de utilizatori, stabilirea scarii de
interventie in raport cu necesitatile tipurilor de activitati
si intervalul de timp alocat executiei.

Evenimentul cultural presupune manifestari evalua-
te de un segment al populatiei care, inca din cele mai
vechi timpuri, era constituit de ,elita societatii”?, ceea ce
implica un raspuns calitativ la rezolvdrile urbane si arhi-
tecturale ale spatiilor cadru ale manifestarilor culturale.
Sub termenul generic de ,spectacol” putem fi martori
la intdamplari cotidiene, dar care releva un mod de viata
specific, care adesea este motivul pentru care ne putem
mobiliza sa vizitam un loc. Este un mod de experimen-
tare prin trairea intr-un mediu distinct de cel obisnuit.
Cu mult mai incitante sunt provocarile ce atrag atentia
si dorinta de a consuma un loc precum cele constituite
de evenimentul programat (festivitati, ritualuri traditio-
nale, concerte, expozitii, evenimente sportive etc). Scara
evenimentelor, in sensul importantei lor, precum si frec-
venta repetabilitatii lor contribuie la amplificarea cau-
tarilor. De exemplu, evenimentele care atrag sunt cele
care implica mase mari de oameni, pentru ca exploatea-
za experimentul de a fi parte integranta dintr-o ,unitate
de masa™.

La nivel urban, transformarile impuse de evenimente
de amploare presupun o programare a interventiilor cu
o rezerva de timp mare, de ordinul a cativa ani, timp in
care toate transformarile propuse prin proiecte arhitec-
turale si urbane sunt justificate si motivate pe acest in-
terval de timp. Perioada alocata planificarii si proiectarii
unor astfel de spatii permite o organizare si directionare
a eforturilor financiare spre indeplinirea scopului final.

2 Nota: referitor la ritualurile si sarbatorile religioase sau specifice
ale unor dinastii sau regimuri totalitare date in cinstea sau
cu audienta selectiva, evenimente care de multe ori asigurau
spectacolul unei paturi sociale specifice, care constituia “elita”
societdtii. Reinterpretarea ideii de spectacol in antichitate, din
cartea lui John R. Gold, Margaret M. Gold, “Cities of culture’,
Ashgate edition 2005, pg 23

3 Colectiv sau grup care este coagulat pe principiul unor dorinte si
cautari comune.

for a cultural ensemble (or sports avenue - like arenas
capable of hosting concerts), the priority is the loca-
tion, the accessibility, the perception, the realization
of distinctive and selective fluxes for each category of
consumer, setting the scale of the intervention in ac-
cordance with the necessities implied by the different
activities and the time frame allotted to execution.

A cultural event entails manifestations assessed by a
segment of the population, that since ancient times was
made up by “societies elite which implies a qualitative
response to the urban and architectural solution for the
frame of spaces the house the cultural events.

Under the generic term “show” we can be witnesses to
this spectacle made out of everyday happenings that
show off a specific way of life, which often constitutes
the reason that mobilizes us to visit a place. It is a form
of experimentation by living in an environment differ-
ent from the ordinary. Still, much more exciting are
the provocations that draw attention and provoke the
desire to consume a place like those generated by the
programmed event (festivities, traditional rituals, con-
certs, expositions, sporting events). The scale of events,
in the sense of their importance, but also the frequency
with which they are repeated contribute to amplify the
search for them. For example, those events that involve
large masses of people are the attractive ones, because
they involve experimenting with being part of a “mass
unit™,

At the urban level, the transformations that ample
events impose, entail programming these large scale
interventions with a time reserve of years, time during
which all proposed architectural and urban transforma-
tions become justified. This period allotted to planning
and designing these kinds of spaces allows for the or-
ganizing directing of financial efforts towards achieving
the end goal.

2 Collective or group that is coagulated on the principle of common
desires and searches.
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Ce este un centru cultural?

Centrul cultural este:

- oinstitutie, o cladire sau un ansamblu de cladiri con-
stituite ca o unitate functionald, care asigura si pro-
moveaza activitati culturale;

- o institutie de culturalizare care organizeaza confe-
rinte, spectacole artistice, popularizeaza carti, reviste
etc. (dexonline.ro)

In lume exista peste 1000 de centre culturale care
contin o sald de concerte sau auditorium cu circa
cinci sute de locuri sau 1000 de locuri.

Sala de concerte este o cladire culturala care serves-
te ca rol pentru a performa, mai ales pentru muzica
clasica.

Multe sali de concerte exista ca una dintre sali sau
spatii de performanta intr-un centru ce contine mai
multe spatii destinate artelor spectacolului. in gene-
ral, termenul de centru de arta este inclus in cel de
centru cultural.

Daca ma refer strict la centrul cultural ca ansamblu
construit, conceput pentru a gazdui evenimente cul-
turale, este evident ca acesta, indiferent de amplasa-
mentul sau comunitatea pentru care este conceput,
cauta sa devina expresia formald a particularitatilor
culturale locale dar urmareste, totodata, in paralel, sa
insufle un aer contemporan si cauta sa devina o pre-
zenta unica in acel loc specific.

Centrul cultural devine astfel un reper de o forta po-
larizatoare la nivel urban. Ele sunt amplasate frecvent
in zone urbane ultracentrale, centrale sau in imediata
apropiere a zonei centrale urbane sau pe mari artere
urbane, acolo unde este prezenta sa este usor detec-
tabila. Corelat cu faptul ca pentru acest tip de pro-
gram arhitectural este necesara o suprafatd de la ca-
teva mii la zeci de mii de metri patrati, amplasarea lor
in mediul urban are loc in apropierea zonelor centra-
le, acolo unde se gasesc rezerve de teren, cu terenuri
mari neconstruite sau care, desi construite, necesita
renovari, conversii functionale sau reconstructii si din
aceste motive sunt in prezent nefunctionale si nein-
tegrate la nivel urban.

What is a cultural center?

A Cultural Center is:

- An institution, a building or an ensemble of buildings
constituted as a functional unit that provides and pro-
motes cultural activities.

- A literacy institution which organizes conferences, ar-
tistic shows, promotes books, magazines etc (dexonline.
ro)

In the world there are over a thousand cultural centers
that have a concert hall or auditorium with about with
about five hundred or a thousand seats.

A Concert Hall is a cultural building that serves to host
performances, especially for classical music. In general
the term arts center is included within the term cultural
center.

If I address strictly the cultural center as a built ensem-
ble, conceived so as to host cultural events, it is obvious
that no matter the location or community for which it
was designed, it aims to become a formal expression of
the local cultural particularities while at the same time
it aims to inspire a contemporary feel, it searches to be-
come an unique presence in that specific place.

Thus, the cultural center becomes a landmark with its
own polarizing force on an urban level. Where their
location is concerned, they are frequently placed in
ultra-central urban areas, central or in the immediate
vicinity of central urban areas, or on one of the major
streets, there where its presence is easily seen. In correla-
tion with the fact that for this type of architectural pro-
gram a surface varying from several thousands to tens
of thousands or square meters is necessary, often they
are localized in urban areas near city centers, where
land reserves can be found, big un-built plots or plots
that although built necessitate renovations, functional
reconversion or reconstruction because at present these
are areas that do not work and are not integrated in the
urban grid.

Many times the construction of a cultural center has the
urban purpose of directing a development, of solving
through intervention the area drainage or the creation
ofa new relations system in the urban area where it is lo-
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De multe ori, construirea unui centru cultural are ca
scop sd directioneze din punct de vedere urbanistic o
dezvoltare, sd rezolve prin interventie asanarea zonei
sau crearea unui nou sistem de relatii in zona urbana
unde este localizat. Prin expresia esteticd a ansamblu-
lui cultural se urmareste imbunatatirea calitatii imagi-
nii urbane care, impreuna cu imbunatatirea relatiilor
intre spatii, zone, functiuni la scara urbana, vor oferi
confortul si placerea de a utiliza aceste spatii. Iden-
tificdnd activitatea care va determina atractivitatea
spatiilor, un centru cultural devine expresia comuni-
tatii pentru care a fost conceput si, totodatd, activea-
za structura urband, devenind un centru polarizator,
uneori devenind atractie turistica pentru comunita-
tea culturala internationala.

Ce se intampla dupa ce are loc evenimentul pentru
care a fost creat spatiul?

Capacitatea de a reda un spatiu care a fost conceput
pentru o anumitd categorie de evenimente, unui alt
circuit de activitati (in general, activitati strans legate
de economia locului), impune o solutie arhitecturala
si urbanistica care se interconecteaza la viata orasului
in care este amplasat.

Un centru cultural se poate materializa intr-un an-
samblu de cladiri sau, la o scara mai mica, intr-o cla-
dire unicd, dar in ambele cazuri, dimensiunile progra-
mului arhitectural presupun suprafete de sute/mii de
metri patrati construiti la parter si mii/zeci de mii de
metri patrati suprafata desfasurata.

cated. It is desired that through the aesthetic expression
of the cultural ensemble the quality of the urban imag-
ery will be improved and together with the bettering of
relations between spaces, areas, functions on an urban
scale, it will offer comfort and pleasure in utilizing these
spaces. By determining the activity that will make these
spaces utilizable, a cultural center becomes the expres-
sion of the community for which it was conceived and at
the same time it activates the urban structure, becom-
ing a polarizing center, sometimes becoming a tourist
attraction for the international cultural community.

/ ansamblu ca centru cultural

What happens after the event for which the space was
created is finished?

The capacity of giving back to a different circuit of ac-
tivities (generally, activities closely related to the local
economy) the space that has been designed for a cer-
tain category of events, enforces an architectural and
urban solution that is interconnected to the life of the
city in which it resides.

A cultural center can materialize itself into an ensemble
of buildings or, on a smaller scale, into one building, but
in both cases this architectural program’s dimensions
entails surfaces of hundreds/thousands of square me-
ters built at ground level and thousands/tens of thou-
sands of square meters built overall.
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Pentru a cuprinde diversitatea situatiilor in care cen-
trele culturale de existenta pot apdrea si raportul
acestora cu sistemul de relatii urbane, urmeaza o suc-
cinta trecere in revista a acestui tip de centre.

Mariehoj Cultural Center
Holte, Danemarca
Autor: WE Architecture, 2010

Concept:

Arhitectii deseneaza o linie clard in peisaj realizand
un foyer care cumuleaza mai multe activitati in interi-
orul “casei”si valorifica particularitatile terenului, folo-
sindu-se de elemente de peisaj pentru a uni zona de
acces cu piata culturala propusa. Sunt create mai mul-
te spatii care pot prelua activitati distincte in cadrul
aceluiasi centru cultural. Este un caz care a implicat
conversia unei cladiri existente de 8000 mp, la care
s-a adaugat o cladire de 800 mp.

Tokyo Forum, Tokyo
Autor: Rafael Vinoly, 1996

Concept:

Arhitectul a realizat un atrium urban, un spatiu curbat
in forma de barcd, cu o structura curba de otel acope-
ritd cu sticla, ansamblu care ofera o imagine impresi-
onanta ce mizeaza pe monumentalitatea data de ie-
sirea din scara umana, inspirand uimire si curiozitate.
Centrul include o sala de concerte de 5000 locuri si,
pe langa alte sali, spatii de expozitie, restaurante, ma-
gazine si alte facilitati. Preia fluxuri pietonale la nivel
urban, acest atrium al cladirii functionand ca o piata
urbana chiar si cand nu gazduieste evenimente cultu-
rale programate.

To encompass the diversity of possibilities of existence of
some cultural centers and their rapport with the system
of urban relations, here follows a brief review of some of
this kind of centers.

Mariehoj Cultural Center
Holte, Denmark
Author: WE Architecture, 2010

Concept:

The architects draw a clear line in the landscape creat-
ing a foyer that cumulates several activities inside the
“house” and capitalize the terrains particularities using
elements of the landscape to unite the access area with
the cultural square proposed. Several spaces that can
host distinct activities within the same cultural center
are created. This is a case that involved the reconversion
of an existing building of 8000 square meters to which
an 800 square meters was added.

Tokyo Forum, Tokyo
Author: Rafael Vinoly, 1996

Concept:

The architect designed an urban atrium, a curved space,
boat shaped, with a curved steel structure covered in
glass, that offers an impressive view , betting on the
larger then human scale to achieve monumentality
, it inspires amazement and the curiosity to be seen. It
includes a concert hall of 5000 seats and beside other
halls it also includes expositional spaces, restaurants,
shops and other facilities. It takes over some pedestrian
fluxes on an urban scale and all this built atrium works
as in urban square even when it’s not hosting organized
cultural events.
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Centrul cultural Mariehoj, Holte, Danemarca /
Mariehoj Cultural Center, Holte, Denmark

WE Architecture, 2010

Sursa: www.archdaily.com

Tokyo Forum, Tokyo
Rafael Vinoly,1996
Sursa: www.archdaily.com
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Centreul Pompidou, Paris
Autori: Renzo Piano, Richard Rogers, 1974

Concept:

Arhitectii au mizat pe impactul vizual al imaginii hi-
gh-tech, o premierd pentru un centru cultural. Scopul
principal a fost acela de a crea o constructie monu-
mentald, moderna, care sa devina atractiva la nivelul
orasului. Particularitatea fatadelor ii confera o imagi-
ne globala atractiva.

Centrul Cultural “De Kunstlinie”, Almere
Autor: SANAA Architects, 2006

Concept:

Arhitectii au conceput o clddire unica care promovea-
za interactiunea intre artisti consacrati si practicieni
amatori, iar dualitatea tipului de activitati care se des-
fasoara aici este transmis formei volumetrice a cladirii
propuse. Spre exterior, au urmarit crearea unei noi
imagini a frontului la apa al orasului Almere, iar la in-
terior au realizat un parcurs care conduce vizitatorul
prin maimulte camere divers relationate cu peisajul
creat de prezenta apei.

Centrul Cultural Reykjavik, Islanda
Autori: Henning Larsen Architects si Batterid Archi-
tects, 2004

Concept:

Arhitectii au dorit realizarea unei constructii “liant”
intre uscat si apa, ca o mare sculptura in sticla care re-
flecta deopotriva cerul si apa. Cladirea este finisata ca
un mare cristal fatetat, cu panouri din sticla colorata
care filtreaza lumina spre foyer, solutia arhitectonica
fiind inspirata de structura geologica a solului vulca-
nic din zona in care este construit acest centru. Fatada
este opera unui artist danezo-islandez. Centrul inclu-
de, pe langa sala mare de concerte cu o capacitate de
1800 de locuri, si sali de conferinte, spatii comerciale
si alte servicii.

Pompidou Center, Paris
Authors: Renzo Piano & Richard Rogers, 1974

Concept:

The architects desired a visual impact that would high-
light a high tech imagery, a first for a cultural center. The
main purpose was to achieve a monumental building,
modern, that would become an attraction for the whole
city. It has an overall image that attracts through the
particular technique approached with its facade.

“De Kunstlinie”Cultural Center, Almere
Author: SANAA Architects, 2006

Concept:

The architects designed an unique building that pro-
motes interaction between well known artists and prac-
ticing amateurs, and the duality of the type of activities
found here is transmitted to the volumetric shape of the
proposed building. On the outside they desired to create
a new image for the Almere city water front and on the
inside they developed a course that takes one through
different rooms with different relations to the water
landscape

Reykjavik Cultural Center, Iceland
Authors: Henning Larsen Architects & Batterid Archi-
tects, 2004

Concept:

The architects wished to create a “glue” building be-
tween land and water, like a great sculpture in glass
that reflects both sky and water. The building is finished
like a great faceted crystal, with colored glass panels
that filter the light towards the foyer, the inspiration for
it being the geological structure of the volcanic terrain
in the area where this center was built. The facade is the
work of a Danish - Icelandic artist, and besides the large
concert hall with 1800 seats, the center also includes
conference halls, commercial spaces and various other
services.
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Centrul Pompidou, Paris / Pompidou Center, Paris
Renzo Piano si Richard Rogers, 1974
Sursa / Source: www.archdaily.com

Centrul Cultural “De Kunstlinie”, Almere /
“De Kunstlinie” Cultural Center, Almere
SANAA Architects, 2006

Sursa / Source: rev. EICroquis nr 139

Centrul Cultural Reykjavik, Islanda /

Reykjavik Cultural Center, Iceland

Henning Larsen Architects si Batterid Architects, 2004

Sursa / Source: www.guardian.co.uk/artanddesign/2011/aug/28/
harpa-concert-hall-eliasson-reykkjavik

(Foto: Nic Lehoux)
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Centrul Cultural MQW, Viena
Autor: Ortner and Ortner, 2001

Concept:

Arhitectul a realizat conversia unor foste grajduri am-
plasate in afara ring-ului vienez, spatiu urban integrat
la nivelul orasului astfel incat in prezent, acest spatiu,
amenajat ca o piata urbana activata prin utilizarea
zilnica de catre localnici si turisti, completeaza circu-
latia pietonald in zona cu trasee noi. Este printre cele
mai mari centre culturale din lume, constituit ca un
ansamblu de cladiri care inchide o piata urbana care
capata, astfel, o atmosfera intima, devenind o zona de
distributie catre cladiri cu o varietate impresionanta
de activitdti: expozitii, performing arts, muzicd, arhi-
tectura, moda, teatru, dans, literaturd, culturd pentru
copii.

MQW Cultural Center, Vienna
Author: Ortner and Ortner, 2001

Concept:

The architect opted for the reconversion of the old sta-
bles outside the Viennese Ring thus at present we have
anurban space integrated to the city, that completes the
area’s pedestrian walks with new courses. It is designed
as an urban square activated by the locals’ and tourists’
daily consumption of it. It is amongst the largest cultur-
al centers in the world, erected as a building ensemble
with an urban square, with an intimate atmosphere
that doubles as a distribution area towards the different
buildings with their impressive variety of activities: ex-
positions, performing arts, music, architecture, fashion,
theatre, dance, literature, children cultural activities.

Centrul Cultural MQW, Viena / MOQW Cultural Center Vienna
Sursa:www.mqw.at
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Cazurile prezentate releva urmatoarele:

- impactul vizual contribuie la 0 noud imagine ur-
bana

- atragerea vizitatorilor este un rol strategic in re-
vitalizarea urbana

- formarea unui cadru de activitdti si evenimente
programate destinate localnicilor si vizitatorilor are
un dublu scop: o culturalizare constanta a generatiilor
de localnici si incurajarea dezvoltarii turismului cultu-
ral care poate determina o dezvoltare economica a
orasului care promoveaza astfel de centre culturale

- dialogul permanent intre functiunile incluse la
nivel de centru cultural si spatiile publice urbane co-
nexe este foarte important

- atribuirea unei imagini arhitectural volumetrice
iconice, noi, reprezentative pentru amplasament si
pentru comunitatea locala

- integrarea ansamblurilor  culturale  in
desfdsurarea fireasca a vietii urbane, capabile sa preia
si alte activitati, evenimente traditionale locale

- centrul cultural ca spatiu de interactiune sociald
si incorporarea spatiului muzeistic identitar pentru
tard, zona, oras, loc si comunitatea pe care o repre-
zinta

- cdadeseaacest program este utilizat ca sansa de
revitalizare urbana a unui oras, beneficiind de fonduri
si investitii locale si, in unele cazuri, de sustinerea fi-
nanciara a altor tari

- ca se contureaza o noua hartd cu puncte de
atractie a interesului cultural care identifica un seg-
ment aparte de turism: turismul cultural

The cases presented above show that:

- the visual impact contributes to a new urban im-
age

- attracting visitors has a strategic role in the urban
revitalization

- forming a framework for activities and events
scheduled for both locals and visitors has two goals:

a constant educational target for generation of local
people and encourage the development of cultural
tourism which can cause economic development of the
city that has such cultural centers

- theongoing dialogue between the functions in-
cluded at the cultural center and related urban public
spaces is very important

- assigning a volumetric iconic architectural im-
ages, new and representative for location and the local
community

- integration of cultural complexes in the normal
course of urban life, able to take and other activities, as
local traditional events

- thecultural center as a space for social interaction
and space museum incorporating identity for the coun-
try, region, city, place and community they represent

- thatthis program is often used as a chance to
revitalize urban city, benefiting by both local funds and
investment and in some cases have a financial support
by other countries

- thatitis creating a new map with sights of cultur-
al interest that identifies a particular segment tourism

- cultural tourism
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Centrul Cultural Transilvania
“Cluj- Napoca 2020 Capitala culturala europeana”

Proiectant:

SCVAAL Arhitectura SRL, sef de proiect arhitect Viorel
Hurduc

Echipa de proiectare:

Irina Cajvaneanu, Anabella Nitescu,

Alexandru llca, arhitectii, si Cristina Constantinescu,
urbanist

Perspectiva titlului de “Capitala Culturala Europea-
nad” in anul 2020 la care aspira orasul Cluj-Napo-
ca incepand cu anul 2011 impune, printre altele,
imbundtatirea conditiilor de desfasurare a evenimen-
telor culturale.

Amplasamentul studiat este situat in intravilanul Mu-
nicipiului Cluj-Napoca, in apropierea zonei centrale,
Bulevardul 21 Decembrie 1989, nr. 106. Terenul are o
suprafata de 13 923 mp si se afla in proprietatea Mu-
nicipiului Cluj-Napoca si in administrarea Consiliului
local Cluj-Napoca.

Pe acest teren nu mai exista in acest moment decat
fostul Corp C2- Pavilionul A2 situat la aliniamentul
bulevardului 21 Decembrie 1989, cladire inscrisa pe
lista monumentelor CNMI, motiv pentru care va fi
mentinut cu posibilitatea de revigorare, restaurare si
refunctionalizare.

Terenul se gaseste in zona centrala a orasului contu-
ratd in timp, intre doua mari bulevarde: 21 Decem-
brie 1989 la nord si Calea Dorobantilor la sud. Acest
interval de 1,5 km lungime, care este imaginea fideld
a istoriei dezvoltarii urbanistice a orasului in timp, tin-
de sa devina astdzi zona ultracentrala a municipiului.
Tnceputul este de secol al XV-lea, cand la capatul de
est a fost construita Catedrala Matei Corvin, a carei
piatd a devenit Piata Unirii de astazi. In dezvoltarea
liniara a zonei, la o distanta de aproximativ 600 m de
Piata Unirii inspre est se formeazd in perioada secolu-
lui al XVIllI-lea Piata Avram lancu de astazi, in mijlocul
careia, la inceputul secolului al XX-lea, se construieste

Transylvania Cultural Center
“Cluj-Napoca European Cultural Capital 2020”

Author: S.C. VAAL Arhitectura SRL, architect Viorel Hur-
duc

Design team: Irina Cdjvdneanu, Anabella Nitescu,
Alexandru llca, architects, and Cristina Constantinescu,
urban planner

In terms of future development to meet the conditions
of cultural events, there is a current challenge launched
in 2011 for the city of Cluj-Napoca, a city that aspires to
the title of "European Cultural Capital” in 2020. The site
studied is located in Cluj-Napoca town, near the central
area, on boulevard December 21, 1989, no. 106. The
land has an area of 13923 sqm, is owned by Cluj-Nap-
oca and Cluj-Napoca Local Council.

At the 21st December 1989 Avenue alignment still exists
the old monument building (sector C2 or A2) inscribed
as a "historical monument’, which will be maintained,
restored and reused with other functions. The land
is located in the downtown area outlined in the time
between two major avenues: December 21st, 1989 to
the north and to the south Calea Dorobantilor. With
a length of 1.5 km, this range of buildings tends to be-
come the central area of the city today, being in fact the
mirror of a certain historical period of the city’s urban
development. The beginning of this period is in the XVth
century when the Matei Corvin Cathedral was built at
its east end, the cathedral square becoming the today
Union Square. In the linear development of the area, at
a distance of about six hundred yards from the Union
Square to the east, the Avram lancu Square of today is
formed during the XVllith century. In the middle of this
square, the Cathedral of the Dormition of the Mother of
God was built in the early XXth century.

At a distance of about 600 m east to the Orthodox Ca-
thedral the land of the Cluj-Napoca City Hall is situ-
ated, identified as future site of multifunctional cultural
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Sursa / Source: SCVAAL Arhitectura SRL

Centrul Cultural Transilvania 2020,
Cluj Napoca /

Transylvania Cultural Center 2020,
Cluj Napoca

Sursa / Source: SCVAAL Arhitectura SRL
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Catedrala Adormirii Maicii Domnului.

La aproximativ 600 m la est de Catedrala ortodoxa se
gaseste terenul Primariei Municipiului Cluj-Napoca,
identificat ca amplasamentul viitorului ansamblu cul-
tural — multifunctional: “CENTRUL CULTURAL TRAN-
SILVANIA’, simbol al aspiratiei municipiului de a deve-
ni in anul 2020 Capitala Cultural Europeana.

Zona de tesut traditional a suportat in timp succesive
interventii, in prezent fiind un mixaj de tipologii de
tesuturi urbane care integreaza mari rezerve de te-
ren, majoritatea fiind terenuri cu destinatie specialg,
apartinand armatei si jandarmeriei. Aceste terenuri
inserate in tesutul traditional au anulat circulatii caro-
sabile preexistente lor si au determinat disfunctii de
accesibilitate si tranzit la nivel local.

Propunerea noului centru cultural rezolva din punct
de vedere urbanistic disfunctiile de circulatie pieto-
nald si carosabild printr-un sistem carosabil ocazional
care solutioneaza problema accesibilitatii si printr-un
sistem de pietonale la sol si pasaje pietonale care tra-
verseazad integral terenul.

Prin intermediul circulatiilor propuse prin proiect,
conceptul “Centrului Cultural Transilvania” realizeaza
fluidificarea fluxurilor prin trasee de legatura pietona-
I care patrund in adancimea terenurilor, dand astfel
sansa utilizarii eficiente a suprafetei terenurilor si con-
tribuind la dezvoltarea unei retele de spatii publice
care structureazd zona centrald a Clujului.

Ansamblul este format din 5 corpuri de cladire (mu-
zeul si libraria aflate in cladirea monument existenta,
Sediul Filarmonicii Transilvania, Corpul Salilor de con-
certe, Academia de Muzica Gh. Dima, corpul hotelu-
lui) sunt amplasate astfel incat sa formeze o alveola la
bulevardul principal 21 Decembrie 1989, un spatiu de
tip piata publicd urbana - Piata Transilvaniei. Aceasta
este bordata perimetral de noi corpuri de cladiri ale
ansamblului, pe fundal realizdndu-se un front per-
meabil prin glisarea cladirii administrative a centrului
cultural care permite o percepere spatiald in profun-
zime a ansamblului compozitional si face posibild uti-
lizarea in adancime si in totalitate a terenului.

ensemble, the ” TRANSYLVANIA CULTURAL CENTER’,
symbol of the city’s aspiration to become the European
Capital of Culture in 2020.

The area of traditional tissue supported successive in-
terventions, becoming currently a mix of types of urban
tissue that integrates large urban land reserves, mostly
special purpose lands owned by the army and the gen-
darmerie. These lands inserted into the traditional tissue
canceled the pre-existing roads and caused accessibility
and local transit disorders.

The proposal of the new cultural center solves, in terms
of urban planning, the pedestrian and motorized cir-
culation dysfunctions, by creating an occasional road
system which solves the problem of accessibility and by
a pedestrian ground network and pedestrian passages
crossing the whole land.

By creating the circulations proposed by the project, the
concept of the “Transylvania Cultural Center” makes
possible easy flows through pedestrian link routes
which penetrate in the deep of lands thus giving the op-
portunity to effectively use the land and help develop a
network of public spaces that structure the central area
Cluj.

The ensemble consists of 5 buildings (the museum and
the library are fostered in the existing historical building,
the Transylvania Philharmonic, the concert halls build-
ing, the Gheorghe Dima Music Academy and the hotel)
that form an alveolar space in the main street, "Decem-
ber 21st, 1989” street, an urban public space, the Tran-
sylvania Plaza. This is perimetrally bordered by the new
buildings of the ensemble and has as a background a
permeable front realized by dragging the administra-
tive building of the cultural center thus allowing a spa-
tial perception in depth of the whole compositional en-
semble and makes possible the use of the full depth of
the land.
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Centrul Cultural Transilvania cumuleaza o varietate de
spatii: sdli de concerte, sala de opereta si teatru con-
temporan, comert, invatamant, muzica, dans, arte vi-
zuale, librarie, muzeu si alte servicii, toate concepute
pentru a echipa ansamblul si a mentine un program
de functionare extins si in afara orelor de concert.
Compus din cladiri destinate functiunilor culturale
si din spatii exterioare de tip pasaj, scuar, piatd ur-
bana, ansamblul poate gazdui evenimente culturale
studentesti sau alte evenimente la scard urbana.
Suntem astazi in situatia de a spera ca si Romania
poate avea un centru cultural reprezentativ la Cluj,
inscriindu-se astfel pe harta obiectivelor turistice cul-
turale alaturi de mari centre culturale din lume.

The Transylvania Cultural Center cumulates a variety
of spaces: concert halls, operetta and unconventional
theater hall, shops, education, music, dance, visual
arts, library, museum and other services, all activities
are conceived as to fit out the ensemble and maintain a
functioning schedule extended after hours of concerts.
Composed of buildings for cultural events and outdoor
passage, square and urban plaza type spaces, the en-
semble is able to host cultural events or other events at
urban scale.

We are now in the position which enables us to hope
that the cultural ensemble in Cluj-Napoca might register
Romania on the map of cultural tourism destinations,
along with other great cultural centers of the world.
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