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Rezumat

Culoarea, vazuta ca element definitoriu al expresivitatii
unui volum construit, poate influenta aspectul spatiului
urban din care face parte, prin exprimarea unui caracter
arhitectural unic, uneori chiar emblematic. Acest studiu se
concentreaza asupra relatiei dintre volumul construit si
insusirea cromatica a acestuia, avand rolul de a-i pune in
valoare forma ca pe o importanta componenta arhitectural-
urbanistica. Se analizeaza raspunsul emotional pe care
il poate transmite culoarea unui simplu obiect sau unui
ansamblu compozitional, pentru a se optimiza utilizarea
acesteia in proiectare. La scara urbana, a fost analizata relatia
dintre culorile centrului istoric al orasului transilvanean
Brasov si cele specifice zonelor periurbane ale acestuia.

Abstract

Color, seen as a defining element for the expressiveness
of a built volume, can influence the appearance of the
urban space, of which it is a part, by expressing a unique,
sometimes even emblematic architectural character.
This study focuses on the relationship between the built
volume and its chromatic appropriation, having the role of
highlighting its form as an important architectural-urban
component. The emotional response that the color of a
simple object or a compositional ensemble can transmit
is analyzed, in order to optimize its use in design. On an
urban scale, it was analyzed the relationship between the
colors of the historic center of the Transylvanian city of
Brasov and those specific to its peri-urban areas.
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O selectie optima de culori depinde de analiza prealabila
a unor factori determinanti, precum: functiunea cladirii
prin relatia dintre spatiile exterioare si cele interioare,
dimensiunile cadrului urban destinat insertiei volumului,
forma volumetrica optimizata, ansamblul construit aflat in
vecinatate, circulatiile si punctele de interes din apropiere.
La fel de important pentru alegerea schemei cromatice este
specificul local, care va fi analizat din punctul de vedere
al istoriei, culturii, traditiilor, zonei geografice si climei,
cu exemple descrise din orasele transilvanene. Anumite
culori pot avea conotatii culturale sau simbolice, prin
utilizarea acestora arhitectul contribuind la identitatea si
recunoasterea cladirilor in cadrul comunitatii.

Utilizarea culorii in  compozitiile arhitecturale ofera
arhitectilor un set complex de strategii pentru a transmite
si a influenta perceptia, interpretarea si experienta vizuala
a cladirilor. Culoarea poate fi privita ca un vocabular de
exprimare, un mijloc de comunicare in conceptul arhitectural.
Integrarea culorilor in ansamblul construit poate avea un
impact semnificativ asupra modului in care sunt percepute
dimensiunile, proportiile sau profunzimile cladirilor si ale
spatiilor, atribuindu-le insusiri cu influente emotionale
atat pentru utilizatori si comunitate, cat si pentru simpli
observatori ocazionali.

Cuvinte cheie: Culoare in arhitecturd, forma volumetrica, spatiu
urban, spatii publice, zona periurbana.

Introducere

Pornind de la literatura de specialitate si de la analiza
conflictelor din scenariile urbane, cu si fara strategii de
culoare, aceasta lucrare isi propune sa identifice care este
functia culorii in spatiul public si cum poate fi folosita ca
instrument de regenerare urbana, dar mai ales sa justifice
importanta functiei culorii ca instrument de reglementare

An optimal selection of colors depends on the prior
analysis of some determining factors, such as: the function
of the building through the relationship between the
exterior and interior spaces, the dimensions of the urban
framework intended for the insertion of the volume, the
optimized volumetric form, the built ensemble in the
vicinity, the circulations and nearby points of interest.
Equally important for choosing the color scheme is the
local specificity, which will be analyzed from the point of
view of history, culture, traditions, geographical area and
climate, with examples described from Transylvanian cities.
Certain colors can have cultural or symbolic connotations,
the architect contributes by using them to the identity and
recognition of the buildings within the community.

The use of color in architectural compositions provides
architects with a complex set of strategies to convey
and influence the perception, interpretation and
visual experience of buildings. Color can be seen as a
vocabulary of expression, a means of communication in
the architectural concept. The integration of colors into
the built ensemble can have a significant impact on the
way in which the dimensions, proportions or depths of
buildings and spaces are perceived, attributing to them
qualities with emotional influences both for users and the
community, as well as for simple casual observers.

Keywords: Color in architecture, volumetric form, urban space,
public spaces, peri-urban area.

Introduction

Starting from the literature and from the analysis of
conflicts in urban scenarios, with and without color
strategies, this paper aims to identify what is the function
of color in public space and how it can be used as a
tool for urban regeneration, but especially to justify the
importance of the function of color as a tool for regulating
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a designului urban, precum si rolul ei in relatia dintre
arhitectura zonelor urbane, periurbane si suburbane.

Datorita capacitatii sale de a schimba legaturile emotionale
dintre utilizatori si forma urbana, culoarea poate fi un
instrument puternic pentru a revitaliza scenarii urbane
deconectate (Lynch, 1960). Cu toate acestea, impactul
culorii, ca mecanism urban, a fost neglijat in mod constant
in raport cu valoarea sa estetica. Alegerea importanta este
unde sa pastram sau unde sa modificam culoarea urbana
pentru a imbunatati experienta utilizatorilor (Linton, 1999).
Concentrandu-ne pe propunerile umaniste contemporane,
este important ca performanta culorii sa defineasca
identitatea spatiilor urbane prin comunicare functionala
si sa se reflecte in comportamentul utilizatorilor (Foote,
1983).

Atunci cand este corect utilizata in experienta urbana,
culoarea poate eficientiza activitatea oamenilor prin
imbunatatirea starii psihologice (Porter & Mikellides,
2019). Tn ciuda acestui fapt, culoarea a fost rareori privita
ca un instrument important pentru designul urban.
Complexitatea problematicii culorilor, Tn contextul nevoii
de reguli si concepte operationale, influenteaza alegerea
cromatica in orase, fiecare dintre proprietari sau autoritati
locale alegand nuantele in functie de propriile vointe. Cu
toate acestea, alegerea culorilor Tn spatiile publice poate
urma anumite linii directoare pentru a Tmbunatati atat
mediul urban, cat si experienta utilizatorului (Caivano,
2006).

Tn proiectul de arhitectura se pot folosi multe combinatii
de culori pentru a oferi utilizatorilor sau privitorilor
impresii estetice si confort, insa doar asocierea studiata a
acestora, prin materiale, texturi si iluminari optime, poate
asigura legatura intre aspectul exterior al cladirii, spatiile
interioare ale acesteia si contextul urban din care face
parte (Ballard Bell & Rand, 2014). Tn aceasta idee, conceptul
cromatic al spatiilor interioare poate crea zone cu functiuni
proprii pentru diferite activitati, in timp ce culorile alese

urban design, as well as its role in the relationship between
the architecture of urban, peri-urban and suburban areas.

Given its ability to change the emotional connections
between users and the urban form, color can be a powerful
tool to revitalize disconnected urban scenarios (Lynch,
1960). However, the impact of color, as an urban mechanism,
has been consistently neglected in relation to its aesthetic
value. The key choice is where to keep or how to change
the urban color to improve the user experience (Linton,
1999). Focusing on contemporary humanist proposals, it
is important that color performance defines the identity
of urban spaces through functional communication and is
reflected in user behavior (Foote, 1983).

When used correctly in the urban experience, color can
make people’s work more efficient by improving their
psychological state (Porter & Mykellides, 2019). Despite
this, color has rarely been seen as an important tool for
urban design. The complexity of the color issue, in the
context of the need for operational rules and concepts,
influences the chromatic choice in cities, each of the
owners or local authorities choosing the shades according
to their own wills. However, the choice of colors in public
spaces can follow certain guidelines to improve both the
urban environment and the user experience (Caivano,
2006).

In the architectural project, many combinations of colors
can be used to offer users or viewers aesthetic impressions
and comfort, but only the studied association of them,
through optimal materials, textures and lighting, can
ensure the connection between the exterior appearance
of the building, its interior spaces and the urban context
of which it is part (Ballard Bell & Rand, 2014). Following
this idea, the chromatic concept of the interior spaces
can create areas with their own functions for different
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pentru exteriorul cladirii trebuie sa evoce scopul si
functiunea cladirii, precum si perceptia senzoriala unica si
memorabild pentru privitori (Gatz, 1961). Desi culoarea nu
este nicidecum un limbaj universal, puterea ei de exprimare
vizuala poate avea un impact semnificativ pentru o cladire
in ceea ce priveste contributia ei la potentarea spatiului
urban sau chiar a intregii zone urbane, mai ales daca
s-ar simti influenta culorilor traditionale locale, care ar
contribui la integrarea armonioasa a cladirii in ansamblul
construit existent (Meerwein et al., 2007).

Rezultatele urmarite de studiu ar fi o posibila zonare
a cladirilor dupa schemele de culori existente, acestea
jucand un rol important in gruparea si divizarea spatiilor
urbane, precum si in crearea unor compozitii spatiale care
ar putea imbunatati confortul ambiental (Gehl, 2010). O
abordare volumetrica a culorii este o modalitate eficienta
de a obtine efecte vizuale prin impartirea spatiului urban
in zone cromatice (Higgins et al, 2015).

Metodologia folositda in aceasta cercetare este mixta,
combinand analiza documentara, bazata pe colectarea
informatiilor relevante din literatura de specialitate, cu
studii de caz aplicate pe orase din Transilvania ale caror
centre istorice dispun de cladiri cu nuante traditionale
diverse si anume: Brasov, Ghimbav si Sighisoara, acesta din
urma avand centrul istoric inclus in patrimoniul mondial
UNESCO.

Culoarea ca relatie intre arhitectura formei
volumetrice si spatiul urban

Fiecare culoare folosita in mediul urban poate influenta
direct sistemele fiziologice si psihologice ale omului,
sporind sentimentul de confort si bunastare. Totodata,
o cladire bine pozitionata poate deveni un reper de
orientare sau chiar un obiectiv arhitectural zonal prin
alegerea combinatiilor potrivite de culori, tinand cont

activities, while the colors chosen for the exterior of the
building must evoke the purpose and function of the
building, as well as the unique and memorable sensory
perception for the viewers (Gatz, 1961). Although color
is by no means a universal language, its power of visual
expression can have a significant impact on a building in
terms of its contribution to the enhancement of urban
space or even the entire urban area, especially if the
influence of traditional local colors would be felt, which
would contribute to the harmonious integration of the
building into the existing built ensemble (Meerwein et al,,
2007).

The results of the study should be a possible zoning of
buildings according to existing color schemes, which play
an important role in grouping and dividing urban spaces,
as well as in creating spatial compositions that could
improve environmental comfort (Gehl, 2010). A volumetric
approach to color is an effective way to achieve visual
effects by dividing urban space in chromatic areas (Higgins
et al, 2015).

The methodology used in this research is mixed, combining
documentary analysis, based on the collection of relevant
information from the literature, with case studies applied
to cities in Transylvania, whose historical centers have
buildings with various traditional nuances, namely: Brasoy,
Ghimbav and Sighisoara, the latter having the historic
center included in the UNESCO world heritage.

Color as Relationship Between the Architecture
of the Volumetric Form and the Urban Space

Each color used in the urban environment can directly
influence the physiological and psychological systems
of man, increasing the feeling of comfort and well-being.
At the same time, a well-positioned building can become
an orientation landmark or even an architectural area
objective by choosing the right color combinations, taking
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de forma volumetrica si functiunea cladirii in relatie cu
ansamblul elementelor care alcatuiesc cadrul urban din
care face parte (Serra Lluch, 2019).

Tn arhitectura, culoarea este mult mai mult decat o alegere
estetica, este un instrument puternic care influenteaza
perceptia vizuala a unei cladiri. Pe langa evidentierea
detaliilor si a volumului, contrastul si armonia pot
redimensiona optic un spatiu, pot ascunde defectele si
pot evidentia elementele arhitecturale. Modelul cromatic
si materialitatea arhitecturii adauga profunzime si textura
vizuala cladirilor. Fie ca este vorba despre materiale
naturale care evidentiaza nuantele organice, fie ca
analizam o paleta de culori artificiale concepute pentru a
oferi un accent urban puternic, culoarea ramane un vector
fundamental al expresiei arhitecturale.

Variatiile de culoare adauga dinamism si ritm peisajului
urban si creeaza un dialog vizual interactiv intre spatiile
deschise si cele construite. Contrastele de culoare
stimuleaza simtul vederii si pot ghida sau directiona
circulatia in oras, marcand traseele si punctele de interes
ale orasului. In planificarea urbang, este esential sa se
ia in considerare relatiile cromatice dintre cladirile noi
si mediul construit care le inconjoara. In acest fel, se
realizeaza o integrare coerenta si armonioasa in tesutul
urban si se evita disonanta vizuald. Tn toate cazurile,
arhitectul trebuie sa ia in considerare functia cladirii si sa
aleaga culori care sa transmita in mod adecvat mesajul
arhitectural contextual (Koolhaas et al., 2001).

Promovarea si raspandirea culorilor in
spatiile publice

n studiile coloristului francez Jean-Philippe Lenclos, au
fost cercetate asocierile dintre paletele de culori regionale
si identitatile locale prin conceptul de geografie a culorii
(Lenclos & Lenclos, 1999/2004). Culoarea a fost folosita de
mult timp in mediile construite traditionale si vernaculare
ca o modalitate de exprimare a identitatii culturale si de

into account the volumetric shape and function of the
building in relation to the set of elements that make up the
urban framework to which it belongs (Serra Lluch, 2019).

In architecture, color is much more than an aesthetic
choice, it is a powerful tool that influences the visual
perception of a building. In addition to highlighting details
and volume, contrast and harmony can optically resize a
space, hide flaws, and highlight architectural elements.
The color pattern and materiality of the architecture add
depth and visual texture to buildings. Whether it's natural
materials that highlight organic hues, or we're looking at
a palette of artificial colors designed to provide a strong
urban accent, color remains a fundamental vector of
architectural expression.

Color variations add dynamism and rhythm to the urban
landscape and create an interactive visual dialogue
between open and built spaces. Color contrasts stimulate
the sense of sight and can guide or direct traffic in the
city, marking the city’s routes and points of interest. In
urban planning, it is essential to consider the chromatic
relationships between new buildings and the built
environment that surrounds them. In this way, a coherent
and harmonious integration is achieved in the urban
structure and visual dissonance is avoided. In all cases,
the architect must consider the function of the building
and choose colors that adequately convey the contextual
architectural message (Koolhaas et al., 2001).

Promotion and Spread of Colors in Public
Spaces

In the studies of the French colorist Jean-Philippe Lenclos,
the associations between regional color palettes and local
identities were investigated through the concept of color
geography (Lenclos & Lenclos, 1999/2004). Color has long
been used in traditional and vernacular built environments
as a way to express cultural identity and maintain a sense
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mentinere a sentimentului de apartenenta la o comunitate.
Tn multe exemple recente, designul culorilor a fost adaptat
pentru a se potrivi preferintelor si identitatilor anumitor
comunitati. Mediile pline de culoare imbratiseaza si
incurajeaza activitati populare in randul generatiilor tinere,
cum ar fi realizarea de fotografii si videoclipuri pentru a fi
postate pe retelele de socializare.

In comunitatea online, paletele de culori atractive
sunt folosite si apreciate in designul urban pentru a
crea diverse fundaluri in vederea promovarii anumitor
obiective, arhitecturale sau urbanistice. Culorile vibrante
creeaza rapid o identitate puternic recognoscibila pentru
persoanele interesate, prin intermediul retelelor de
comunicare online. In acelasi timp, rdspandirea rapida a
imaginilor colorate pe retelele de socializare stimuleaza,
de asemenea, turismul si ramurile economice conexe
(Manferdini & Benyamin, 2023).

Pentru ca multe dintre spatiile publice urbane cotidiene
trebuie sa gazduiasca diferite evenimente, cum ar fi
cele culturale, spectacole, expozitii de arta sau promotii
comerciale, organizate Tn acelasi timp sau in momente
diferite, culoarea poate transforma si personaliza un
spatiu intr-un timp scurt si ii poate conferi o noua
identitate urbana (Xu, 2016). Tn plus, odata cu cresterea
rapida a oraselor moderne, in mediul urban apar tot mai
multe spatii nedefinite sau nefolosite, precum intersectiile,
pasajele subterane, parcarile si drumurile auxiliare, care
sunt adesea locuri nedorite si chiar inconfortabile pentru
locuitorii orasului (Khalili, 2019).

Aplicarea unor culori vibrante in oricare dintre aceste
spatii urbane, poate chiar prin picturi murale (Costa et al,
2017), poate aduce schimbari pozitive prin diversitatea de
tematici creative atribuite scenelor culturale din spatiile
urbane (Fig. 1).

Culorile saturate nu se aplica doar in proiectele
de interventie urbana, ci apar si in mediile urbane

of belonging to a community. In many recent examples,
color design has been adapted to suit the preferences
and identities of certain communities. Colorful media
embraces and encourages activities popular with younger
generations, such as taking photos and videos to post on
social media.

In the online community, attractive color palettes are
used and appreciated in urban design to create various
backgrounds in order to promote certain objectives,
architectural or urbanistic. Vibrant colors quickly create
a strongly recognizable identity for interested people
through online communication networks. At the same time,
the rapid spread of colorful images on social networks also
boosts tourism and related economic branches (Manferdini
& Benyamin, 2023).

Since many of the everyday urban public spaces have
to host different events, such as cultural ones, shows,
art exhibitions or commercial promotions, organized at
the same time or at different times, color can transform
and personalize a space in a short time and give it a new
urban identity (Xu, 2016). In addition, with the rapid growth
of modern cities, more and more undefined or unused
spaces are appearing in the urban environment, such as
intersections, underpasses, parking lots and auxiliary
roads, which are often unwanted and even uncomfortable
places for city dwellers (Khalili, 2019).

Applying vibrant colors to any of these urban spaces,
perhaps even through murals (Costa et al., 2017), can bring
about positive change through the diversity of creative
themes attributed to cultural scenes in urban spaces (Fig.

1).

Saturated colors are not only applied in urban intervention
projects, but also appear in contemporary urban
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contemporane datorita capacitatii lor de a facilita
comunicarea vizuald (McLachlan, 2022). Multe proiecte de
design urban folosesc culori izbitoare pentru branding,
inclusiv pentru a face publicitate ideilor in spatiile publice,
unde schimbul de informatii devine tot mai frecvent si mai
intens (Koolhaas, 2018). Constienti de impactul pozitiv si
de potentiala influenta mediatica, tot mai multi arhitecti
si designeri incep sa reproduca in proiectele lor succesul
culorilor, deja populare pe retelele de socializare si in
alte parti. Preferintele si cererile din cultura internetului
incurajeaza pe scara larga prezenta culorilor saturate in
spatiile publice urbane contemporane.

Culoarea ca semn al tranzitiei urbane in
ansambluri patrimoniale protejate

Desi culoarea poate avea diverse functiuni in arhitectura,
precum cea de semnal, de reper sau de simbol, ea este
aproape inexistenta in prezent atat la nivel urban, cat si la
nivel de cladire, imaginea gri de ansamblu predominand
in majoritatea zonelor urbane. Tn aceste situatii, solutia
optima o reprezinta diagramele de culori, acestea fiind
destinate armonizarii compozitiilor cromatice, insa, uneori,
aceste rezultate tind spre monotonie compozitionala din
cauza restrictiilor.

Orasele, ale caror centre istorice sunt incluse in
patrimoniul  mondial UNESCO, precum este orasul
Sighisoara din Romania inca din anul 1999, sunt nevoite
sa se confrunte cu problema utilizarii restrictive a culorilor
(Fig. 2). Aceste centre istorice sunt considerate pline de
viata prin culorile saturate emblematice, care insufla buna
dispozitie vizitatorilor, compozitiile cromatice saturate
constituind elemente de identitate locala si traditionala, in
continua evolutie, cu influente asupra zonelor invecinate
(Zybaczynski, 2014). Drept urmare, scopul abordarii propuse
de UNESCO (2011) este de a se asigura cd interventiile
contemporane se imbina armonios cu patrimoniul intr-un
cadru istoric.

environments due to their ability to facilitate visual
communication (McLachlan, 2022). Many urban design
projects use striking colors for branding, including to
advertise ideas in public spaces, where the exchange
of information is becoming more frequent and intense
(Koolhaas, 2018). Aware of the positive impact and potential
media influence, more and more architects and designers
are starting to reproduce in their projects the success of
colors, already popular on social networks and elsewhere.
The preferences and demands of internet culture are
widely encouraging the presence of saturated colors in
contemporary urban public spaces.

Color as Sign of the Urban Transition into
Protected Heritage Ensembles

Although color can have various functions in architecture,
such as signal, landmark, or symbol, it is almost non-
existent at both urban and building levels, with the overall
gray image predominating in most urban areas. In these
situations, the optimal solution is color charts, which are
intended for harmonizing chromatic compositions, but
sometimes these results tend to compositional monotony
due to restrictions.

Cities whose historical centers are included in the UNESCO
World Heritage Site, such as the city of Sighisoara in
Romania since 1999, are forced to face the problem of
restrictive use of colors (Fig. 2). These historical centers
are considered lively through the emblematic saturated
colors, which instill good mood in visitors, the saturated
chromatic compositions constituting elements of local
and traditional identity, in continuous evolution, with
influences on the neighboring areas (Zybaczynski, 2014).
As a result, the aim of the approach proposed by UNESCO
(2011) is to ensure that contemporary interventions blend
harmoniously with heritage in a historical setting.
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Fig. 1. Pictura murala a manastirii Franciscane - Piata Sf. loan - Brasov/ Mural
painting of the Franciscan monastery - St. John's Square - Brasov.

Sursa/ Source: Arhiva personald/Personal archive.

Preocuparea organizatiei de a se angaja in ceea ce exista
deja constrange orice actiune de interventie cromatica,
rezultand adesea o arhitectura monotona, fara a evidentia
elementele definitorii pentru identitatea locala, Tn
tendinta de a respecta prea mult contextul sau istoric si
vizual. Tn orasele in care majoritatea cladirilor colorate
fac parte dintr-un front continuu de cladiri insiruite sau
sunt situate in locatii urbane importante, se pot identifica
cladiri Tn care culorile pot fi folosite pentru a se asocia
cu functiunile specifice. Culorile fatadelor contribuie la
crearea unui sentiment de buna dispozitie intr-un peisaj

Fig. 2. Front de cladiri colorate Piata Muzeului - Sighisoara/ Front of colorful
buildings Museum Square - Sighisoara.

Sursa/ Source: Arhiva personala/Personal archive.

The organization’s concern to engage in what already
exists, constrains any action of chromatic intervention,
often resulting in a monotonous architecture, without
highlighting the defining elements for the local identity,
in a tendency to respect too much its historical and visual
context. In cities where most of the colorful buildings are
part of from a continuous front of buildings lined up or
are located in important urban locations, one can identify
buildings where colors can be used to associate with
specific functions. The colors of the facades contribute
to creating a sense of good mood in a tumultuous street
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stradal tumultuos din punct de vedere turistic, nuantele
fiecarei cladiri fiind selectate pentru a se distinge de cele
invecinate. Pentru o imagine de unitate compozitionala a
intregului ansamblu de cladiri, utilizarea unei singure culori
pentru ramele ferestrelor sau pentru acoperis reliefeaza
armonie in compozitia cromatica a intregului front de
fatade divers colorate. Culoarea in arhitectura acestor
cladiri de patrimoniu se reflecta in diversitatea modurilor
in care arhitectii trateaza intentionat culoarea fatadelor
(Koolhaas et al, 2001). Utilizarea culorilor intense in
arhitectura contemporana, fac ca interventiile cromatice sa
indeplineasca functii multiple, fiind considerate esentiale
in designul arhitectural (Borsotti, 2019).

Tn comparatie cu Sighisoara, putem observa ca zonele
rezidentiale din proximitatea centrului istoric din Brasov
imprumuta din nuantele traditionale vibrante, insa sub
forma de culori pastelate, asigurand o tranzitie cromatica
treptata catre periferie. Cu cat ne indepartam de centrul
istoric, cu atat atmosfera cladirilor mostenite din perioada
comunista distorsioneaza imaginea iconica a arhitecturii
transilvanene.

Analizand cateva exemple urbane si arhitecturale, se pot
observa cladiri plasate in zone de tranzitie urbana. Tn
general, pe masura ce ne indepartam de centrul istoric
al orasului, cladirile colorate se raresc, pierzandu-se in
cromatica preponderent gri a orasului nou, cu usoare
variatii de nuante caramizii ale acoperisurilor.

Utilizarea culorilor intense in mediile urbane a crescut
datorita capacitatii lor de a atrage atentia, de a transmite
mesaje vizuale si de a provoca schimbari rapide in peisajele
urbane. Studiile asupra conceptelor cromatice ambientale
au evidentiat: interactiunile dintre culorile arhitecturale
cu alte elemente precum spatiul, forma, structura, lumina
si functia (McLachlan et al, 2015); principiile planificarii
culorilor urbane (Brino, 2009); compozitia cromatica
ambientald intr-un context contemporan (Porter &
Mikellides, 1976).

landscape from a tourist point of view, the shades of each
building being selected to distinguish themselves from
the neighboring ones. For an image of compositional
unity of the entire building ensemble, the use of a single
color for the window frames or roof emphasizes harmony
in the chromatic composition of the entire facade front
of various colors. The color in the architecture of these
heritage buildings is reflected in the diversity of the ways
in which the architects treat intentionally the color of the
facades (Koolhaas et al,, 2001). The use of intense colors in
contemporary architecture makes chromatic interventions
fulfill multiple functions, being considered essential in
architectural design (Borsotti, 2019).

Compared to Sighisoara, we can see that the residential
areas near the historic center of Brasov borrow from the
vibrant traditional shades, but in the form of pastel colors,
ensuring a gradual chromatic transition to the periphery.
The further we move from the historic center, the more the
atmosphere of the buildings inherited from the communist
period distorts the iconic image of Tranasylvanian
architecture.

Analyzing some urban and architectural examples, one
can observe buildings placed in urban transition zones. In
general, as we move away from the historic center of the
city, colorful buildings become rare, losing themselves in
the predominantly gray chromatics of the new city, with
slight variations in the brick shades of the roofs.

The use of intense colors in urban environments has
increased due to their ability to attract attention, convey
visual messages, and cause rapid change in urban
landscapes. Studies on ambient chromatic concepts have
highlighted: the interactions between architectural colors
with other elements such as space, form, structure, light and
function (McLachlan et al., 2015); Principles of urban color
planning (Brino, 2009); The ambient chromatic composition
in a contemporary context (Porter & Mikellides, 1976).
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Influente cromatice sasesti in arhitectura
contemporana

Arhitectura saseasca in Brasov se regaseste cu
preponderenta in zona cartierului Schei, un fost sat aflat in
apropierea zidurilor fortificate ale orasului-cetate Korona,
acesta fiind prima forma de organizare administrativa
a orasului Brasov inca din secXII-Xlll, actualmente
reprezentand centrul istoric (Sansebes, 2015). Caracterul
arhitecturii sasesti este definit prin armonia dintre forma
volumetrica, materialele folosite si compozitia cromatica
specifica, chiar si atunci cand sunt folosite resurse
modeste (Vaida et al,, 2017). Cladirile vechi pot servi drept
surse de inspiratie pentru arhitectura contemporana
prin preluarea, reinterpretarea si adaptarea elementelor
traditionale, pastrand laolalta dimensiunile si proportiile
acestora. Un astfel de concept arhitectural reinterpretat,
din categoria exemplelor pozitive, este restaurantul Casa
Tudor din Brasov, al carui volum se remarca prin abordarea
solutiei transparente de legatura cu pasarela de sticla intre
cele doua corpuri laterale, marcand in acest mod porticul
de acces (Fig. 3). Compozitia cromatica discreta din alb si
piatra naturala bej, cu accente gri si sticla cu tenta verde,
pun in valoare constructia ca element reprezentativ pentru
functiunea din care face parte, arhitectura sa cu influente
vernaculare fiind apreciata nu doar de locuitori, dar si de
vizitatorii din afara orasului.

Saxon Chromatic Influences in Contemporary
Architecture

The Saxon architecture in Brasov is mainly found in the
area of Schei neighborhood, a former village located near
the fortified walls of the fortress-city of Korona, this being
the first form of administrative organization of the city of
Brasov since the 12th-13th century, currently representing
the historic center (Sansebes, 2015). The character of
Saxon architecture is defined by the harmony between
the volumetric form, the materials used and the specific
chromatic composition, even when modest resources are
used (vaida et al,, 2017). Old buildings can serve as sources
of inspiration for contemporary architecture by taking
over, reinterpreting and adapting traditional elements,
keeping their dimensions and proportions together. Such
a reinterpreted architectural concept, from the category
of positive examples, is the Casa Tudor restaurant in
Brasov, whose volume stands out for its approach to the
transparent solution of connecting with a glass walkway
between the two lateral bodies, thus marking the access
portico (Fig. 3). The discreet chromatic composition of
white and beige natural stone, with gray accents and green
glass, highlight the building as a representative element
for the function of which it belongs, its architecture with
vernacular influences being appreciated not only by the
inhabitants, but also by visitors from outside the city.

Fig. 3. Concept arhitectural reinterpretat - Restaurant ,Casa Tudor” - Brasov/
Architectural concept reinterpreted - Restaurant "Casa Tudor” - Brasov.

Sursa/ Source: Arhiva personala/Personal archive.
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Caracterul general, compozitia, proportiile si scara cladirilor
traditionale existente sunt cele mai importante elemente
de integrare a arhitecturii contemporane in zonele urbane
sau rurale sasesti. Stilul arhitectural adoptat, relativ nou,
descris prin stilizarea elementelor traditionale, trebuie
sa reprezinte originalitate pentru a se integra cu succes
in caracteristicile specificului sasesc. Cladirile deteriorate,
care necesita reabilitari sau inlocuiri cu constructii noi,
trebuie sa respecte caracteristicile si liniile principale
ale fatadelor cladirilor adiacente care alcatuiesc intregul
ansamblu de cladiri istorice. La nivel cultural si economic,
este important sa se dezvolte proiecte care sa valorifice
obiectivele istorice si culturale ale acestor zone, pentru a
consolida industria turismului. Fie ca sunt sau nu inspirate
din arhitectura traditionala locala, cladirile reabilitate
sau cele noi, inserate in zone istorice, pot fi tratate cu
o cromatica diferita de cea existenta, dar in relatie cu
intensitatea si paleta de nuante a acestora (Hilsemann,
2014), pentru a pune in valoare principalele obiective
turistice. Astfel de exemple sunt abordate si in Piata
Sfatului din Brasov prin reglementari cromatice speciale
(Fig4). Cladirile care combind elemente arhitecturale si
decorative din diferite regiuni etnografice si culturale pot
schimba caracterul specific al zonei in care sunt amplasate,
fiind in contradictie cu peisajul traditional local. Aceste
interventii sunt puternic descurajate pentru cladirile noi
sau pentru interventiile la cladirile vechi (Vaida et al, 2017).

The general character, composition, proportions and scale
of existing traditional buildings are the most important
elements of integration of contemporary architecture in
urban or rural Saxon areas. The adopted architectural style,
relatively new, described by stylizingthe traditional elements,
must represent originality in order to successfully integrate
into the characteristics of the Saxon specificity. Damaged
buildings, which require rehabilitation or replacement with
new constructions, must comply with the characteristics and
main lines of the facades of adjacent buildings that make
up the entire ensemble of historic buildings. At a cultural
and economic level, it is important to develop projects that
capitalize on the historical and cultural objectives of these
areas, in order to strengthen the tourism industry. Whether
or not they are inspired by traditional local architecture, the
rehabilitated buildings or the new ones, inserted in historical
areas, can be treated with a different chromatic from the
existing one, but in relation to their intensity and palette
of shades (Hilsemann, 2014), in order to highlight the main
tourist attractions. Such examples are also approached in
the Council Square in Brasov through special chromatic
regulations (Fig4). Buildings that combine architectural
and decorative elements from different ethnographic and
cultural regions can change the specific character of the
area in which they are located, being in contradiction with
the traditional local landscape. These interventions are
strongly discouraged for new buildings or for interventions
in old buildings (Vaida et al., 2017).

Fig. 4. Front de cladiri cu culori vibrante Piata Sfatului - Brasov/ Front of buildings
with vibrant colors Council Square - Brasov.

Sursa/ Source: Arhiva personala/Personal archive.
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Culoarea ca atribut al morfologiei urbane

Culoarea este parte integranta in compozitia spatiului
urban, aceasta oferindu-ne informatii despre statutul
si istoria unui loc prin relatiile de integrare, dominanta,
fragmentare, omogenitate si eterogenitate cu toate
elementele arhitecturale. Pe langa rolul sau functional,
culoarea poate sustine valorile de patrimoniu prin
intermediul identitatii colective. Odata cu rolul de semnal
vizual, culoarea are o semnificatie in context prin functia
sa semantica (Collette & Nguyen, 2006).

Dupa modelele bunelor practici occidentale, autoritatile
publice romanesti incep sa recunoasca influenta culori
ca fiind un factor principal care afecteaza imaginea si
atractivitatea oraselor. Conceptul de culoare urbana
trebuie sa devina un element din ce in ce mai importantin
domeniul planificarii pentru a crea un mediu urban coerent
(Bruyns, 2005). Avand in vedere cresterile economice,
unele autoritati locale au efectuat cercetari si au introdus
instrumente specifice, cum ar fi planurile de culori
urbane si regulamentele cromatice. Aceste instrumente
nu numai ca asigura continuitatea contextului cromatic
urban al patrimoniului istoric, bazat pe culori dominante,
dar controleaza si orienteaza dezvoltarea noilor zone
rezidentiale (Rothstein, 2017).

Tn orasul Brasov, potrivit studiului de caz, s-au evidentiat
putine interventii de insertii urbane remarcabile prin
integrarea cromatica n frontul contruit, respectand
principiile de baza ale morfologiei urbane. Un astfel
de exemplu pozitiv este Hotelul Raddison Blu Aurum
Brasov, finalizat in 2022, care a avut ca element de plecare
al conceptului arhitectural cladirea fostului Palat al
Telefoanelor, dat in folosinta in anul 1939. Dupa ce a fost
preluat de investitor intr-o stare avansata de degradare,
s-a identificat necesitatea consolidarii si  reconversiei
intr-o noua functiune, in tendinte actuale si in legatura
cu caracterul turistic al orasului (Fig. 5). Pentru a evita
monotonia compozitionala a fatadelor, echipa de arhitecti

Color as Attribute of Urban Morphology

Color is an integral part of urban space composition,
providing us with information about the status and
history of a place through the relationships of integration,
dominance, fragmentation, homogeneity and heterogeneity
with all architectural elements. In addition to its functional
role, color can sustain heritage values through collective
identity. Along with the role of visual signal, color has a
meaning in context through its semantic function (Collette
& Nguyen, 2006).

Following the models of Western good practices, Romanian
public authorities start to recognize the influence of color
as a main factor affecting the image and attractiveness
of cities. The concept of urban colour must become an
increasingly important element in the field of planning
in order to create a coherent urban environment (Bruyns,
2005). Considering the economic growth, some local
authorities have carried out research and introduced
specific tools, such as urban colour plans and colour
regulations. These tools not only ensure the continuity
of the urban chromatic context of the historical heritage,
based on dominant colors, but also control and guide the
development of new residential areas (Rothstein, 2017).

In the city of Brasov, according to the case study, there were
few interventions of urban insertions, remarkable for the
chromatic integration in the built front, respecting the basic
principles of urban morphology. One such positive example
is the Raddison Blu Aurum Hotel Brasov, completed in 2022,
which had as the starting point of the architectural concept
the building of the former Palace of Telephones, put into
use in 1939. After being taken over by the investor in an
advanced state of degradation, the need to consolidate and
reconvert it into a new function was identified, in current
trends and in relation to the tourist character of the city
(Fig. 5). In order to avoid the compositional monotony of
the facades, the Arhi Grup team of architects used a set of
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Arhi Grup a folosit un joc de tencuieli riflate intre ferestre,
aplicate in module verticale si orizontale. Sursele de
inspiratie au fost elemente arhitecturale ale cladirilor din
zona istorica a orasului Brasov, acestea fiind introduse
in proiect prin reinterpretare stilistica. Misiunea a fost
de a produce un hotel cu arhitectura impunatoare, ca
perspectiva de colt si ca element-simbol integrat armonios
intr-un front majoritar de cladiri istorice.

Zona urbana a orasului Brasov este continuata la Vest cu
orasul aeroportuar Ghimbav, zona istorica a acestuia fiind
dominata de aceeasi arhitectura saseasca, cu locuinte de
tip suburban, insiruite si viu colorate (Fig. 6).

plasters plastered between the windows, applied in vertical
and horizontal modules. The sources of inspiration were
architectural elements of the buildings in the historic area
of Brasov, which were introduced into the project through
stylistic reinterpretation. The mission was to produce a
hotel of imposing architecture, as a corner perspective
and as a symbolic element harmoniously integrated into a
majority front of historic buildings.

The urban area of the city of Brasov is continued to the
west with the airport city of Ghimbay, its historical area
being dominated by the same Saxon architecture, with
suburban dwellings, lined up and brightly colored (Fig. 6).

Fig. 5. Reconversie cladire Palatul Telefoanelor — Brasov / Hotel Raddison Blu
Aurum - Brasov, Arhitectura: Arhi Grup/ Conversion of the Telephone Palace
building - Brasov / Hotel Raddison Blu Aurum - Brasov, Architecture: Arhi Grup.

Sursa/ Source: Arhiva personala/Personal archive.
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In contrast cu ritmicitatea culorilor saturate, specifice
fatadelor locuintelor sasesti, se evidentiaza obiectivul
arhitectural cu importanta esentiala din punct de vedere
economic, atat pentru orasul Ghimbay, cat si pentru
intreaga regiune turistica din interiorului arcului carpatic
est-transilvanean - Aeroportul International Brasov-
Ghimbay, inaugurat Tn iunie 2023. Analizand cromatica
acestui edificiu, se remarca jocul bicolor de galben si
portocaliu, al caror rol subtil de fundal compozitional este
scoaterea in evidenta a arcelor alungite cu forme ogivale,
confectionate din profile metalice cu insusiri acromatice
gri (Fig. 7). Conceptul porticului din arce alungite s-a bazat
pe reinterpretarea goticului transilvanean al Bisericii
Negre din inima istorica a Brasovului. In scurt timp de la
inaugurare, obiectivul cu importanta economica strategica
din perspectiva rolului transfrontalier, a devenit un simbol
pentru orice calator care viziteaza sau este in tranzit prin
zona Brasovului. Tnsusirile formelor volumetrice, cu rol
deja identitar pentru turismul regional si chiar national,
sunt usor de asociat cu imaginea emblematica, amintind
cu usurinta oricarui turist de destinatia calatoriei - Brasov.

Elemente cu rol de accent cromatic se pot identifica si
pe volumul arhitectural al corpului de cladire edificat in
extinderea Colegiului National ,loan Mesota” din Brasoy,
conceptul fiind al aceluiasi arhitect roman Dorin Stefan
(Fig. 8). Ancadramentele ferestrelor sunt evidentiate prin
culoarea galben pe un fond dominant gri care insuseste

In contrast to the rhythmicity of saturated colors, specific
to the facades of the Saxon houses, the architectural
objective of essential economic importance stands out,
both for the city of Ghimbav and for the entire tourist
region within the East-Transylvanian Carpathian arch -
Brasov-Ghimbav International Airport, inaugurated in June
2023. Analyzing the chromatics of this edifice, the two-tone
play of yellow and orange stands out, whose subtle role as
a compositional background is to highlight the elongated
arches with ogival shapes, made of metal profiles with gray
achromatic properties (Fig. 7). The concept of the portico
with elongated arches was based on the reinterpretation of
the Transylvanian Gothic of the Black Church in the historic
heart of Brasov. Shortly after its inauguration, the objective
with strategic economic importance from the perspective
of the cross-border role, has become a symbol for any
traveler who visits or is in transit through the Brasov area.
The characteristics of volumetric shapes, with an already
identifying role for regional and even national tourism,
are easy to associate with the emblematic image, easily
reminding any tourist of the travel destination - Brasov.

Elements with a chromatic accent role can also be
identified on the architectural volume of the building made
in the extension of the ,loan Mesota” National College in
Brasov, the concept being by the same Romanian architect
Dorin Stefan (Fig. 8). The window frames are highlighted
by the yellow color on a dominant gray background that

Fig. 6. Locuinte colorate sasesti - Ghimbav/ Colorful Saxon houses - Ghimbav.
Sursa/ Source: Arhiva personala/Personal archive.
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intregul volum construit. Acest fond gri asigura legatura
intre cromatica exterioara si cea interioara, salile de
cursuri si spatiile conexe dintre acestea fiind decorate cu
accente de culori saturate, avand rolul de a stimula, din
punct de vedere senzorial, dezvoltarea functiilor cognitive
ale copiilor (Maule et al,, 2023).

Fig. 7. Compozitie bicolora galben-portocaliu Aeroportul International Brasov -
Ghimbav. Arhitect: Dorin Stefan/ Bicolor yellow-orange composition of Brasov —
Ghimbav International Airport. Architect: Dorin Stefan.

Sursa/ Source: Arhiva personala/Personal archive.

Fig. 8. Extindere Colegiul National ,loan Mesotd” - Brasov. Arhitect: Dorin Stefan/
Extension of the ,loan Mesota” National College — Brasov. Architect: Dorin Stefan.

Sursa/ Source: Arhiva personala/Personal archive.

appropriates the entire built volume. This gray background
ensures the connection between the exterior and interior
chromatics, the classrooms and the related spaces
between them being decorated with accents of saturated
colors, having the role of stimulating, from a sensory point
of view, development of children’s cognitive functions
(Maule et al,, 2023).
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Mutatii cromatice in zonele suburbane

Expansiunea urbana creeaza un mediu vizual extrem de
complex, rezultatul fiind o zona hibrida care nu poate fi
clasificata ca fiind urbana sau rurala, ci extinde structurile
mai vechi sau se suprapune peste acestea. Procesul de
expansiune acopera o mare parte din teritoriu si continua sa
creasca intr-un ritm fara precedent. Pe masura ce oamenii
se muta din zonele rurale in cautarea oportunitatilor din
orase, limitele spatiului urban se extind, adesea intr-
un mod organic si neplanificat. Orasele cresc nu doar
in densitate, ci si in suprafata, prin absorbirea treptata
a localitatilor inconjuratoare (Hall, 1988/2014). Astfel,
structuri urbane vechi, cu traditii locale usor diferite, se
juxtapun cu dezvoltari noi, uneori incongruente cu noile
provocari. In consecintd, in ultimii ani am asistat la o
migratie crescuta catre suburbii, determinata de dorinta
locuitorilor din zonele urbane de a trai in locuri mai putin
aglomerate, dar cu acces mai usor la facilitatile urbane.
Suburbanizarea a creat contexte inedite pentru urbanism
si arhitectura, atat oportune, cat si de compromis.
Teritoriile hibride care au rezultat sunt caracterizate de o
mixtura Tntre vechi si nou, unde structurile urbane clasice
se intrepatrund cu elementele moderne, rezultand astfel
peisaje vizuale diverse, adesea brutal Tmbinate, inclusiv
prin culori. Aceste areale suburbane noi se extind in
majoritatea cazurilor in mod necontrolat, avand ca rezultat
0 varietate cromatica distribuita haotic pe volumele
construite, in lipsa unor regulamente cromatice locale sau
fara respectarea acestora (Griffen, 2020).

Acest fenomen de suburbanizare a creat zone caracterizate
prin palete cromatice specifice, care se abat radical de la
cromatica obisnuitd a oraselor traditionale (Harris, 2015).
Schimbarile semnificative de culoare, care au loc in zonele
periurbane si suburbane din Romania, nu au atras inca
prea multa atentie in cercetarile de specialitate, spre
deosebire de alte tari care au adoptate regulamente
cromatice stricte.

Chromatic Mutations in Suburban Areas

Urban sprawl creates a highly complex visual environment,
resulting in a hybrid area that cannot be classified as
urban or rural, but expands older structures or overlaps
them. The expansion process covers a large part of the
territory and continues to grow at an unprecedented rate.
As people move from rural areas in search of opportunities
in cities, the boundaries of urban space expand, often in an
organic and unplanned way. Cities grow not only in density,
but also in area, by gradually absorbing the surrounding
localities (Hall, 1988/2014). Thus, old urban structures,
with slightly different local traditions, are juxtaposed with
new developments, sometimes incongruous with new
challenges. As a result, in recent years we have witnessed
an increased migration to the suburbs, driven by the desire
of urban dwellers to live in less crowded places, but with
easier access to urban amenities. Suburbanization has
created unique contexts for urbanism and architecture,
both opportune and compromise. The resulting hybrid
territories are characterized by a mixture of old and new,
where classic urban structures intertwine with modern
elements, thus resulting in diverse visual landscapes,
often brutally combined, including through colors. These
new suburban areas expand in most cases uncontrollably,
resulting in a chromatic variety chaotically distributed
on the built volumes, in the absence of local chromatic
regulations or without their observance (Griffen, 2020).

This phenomenon of suburbanization has created areas
characterized by specific color palettes, which radically
deviate from the usual colors of traditional cities (Harris,
2015). The significant color changes, which occur in the
peri-urban and suburban areas of Romania, have not
yet attracted much attention in specialized research,
unlike other countries that have adopted strict chromatic
regulations.
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Cartiere de locuinte periurbane si suburbane
ale orasului Bragov

Pe masura ce orasele se extind si se dezvolta, distinctiile
intre zonele strict rezidentiale si cele comerciale devin
tot mai flexibile. n zona periurband, putem descoperi o
convietuire armonioasa intre cele doud, fiecare cu palete
cromatice proprii, care le subliniaza functiunile. Spatiile
de locuit, spatiile comerciale si chiar cele de birouri sunt
adesea concepute sa coexiste intr-un echilibru armonios,
oferind rezidentilor accesibilitate si confort. Functiunile
cladirilor sunt astfel integrate intr-un cadru urban deschis,
unde spatiile publice joaca un rol important in stabilirea
legaturilor intr-o comunitate reconfigurata.

Crearea zonelor comerciale apropiate de locurile de
rezidenta este fundamentala pentru a sustine un stil de
viata dinamic si interconectat (Vaughan, 2015). Planificarea
urbana strategica este esentiala pentru crearea unor zone
periurbane echilibrate, care sa respecte proportiile si sa
contribuie la estetica generald. Tn acest sens, designul
arhitectural al cladirilor noi trebuie sa fie flexibil, fiind
capabil sa se adapteze si sa se transforme in functie de
schimbarile demografice si necesitdtile comunitatii (Hack
et al, 2009).

In zonele rezidentiale periurbane existd diferente de
abordari ale paletelor de culori fata de cele din nucleul
urban. Aceste culori pot reflecta preferintele locuitorilor
sau pot fi influentate de factori precum planificarea urbana,
marketingul dezvoltatorilor imobiliari sau conditiile
de mediu (McGregor et al, 2006). Gestionarea strictd a
culorilor in aceste zone este dificila de pus in aplicare si
este chiar respinsa adesea de catre rezidenti, in lipsa unor
reguli impuse prin regulamente locale si a unor strategii
de dezvoltare care sa includa si zonificari cromatice. Cea
mai buna solutie ar putea fi cresterea posibilitatilor de
alegere a culorilor si a nuantelor acestora (Zybaczynski,
2014), insa doar pe baza unui ghid de culori aprobat pentru
flecare zona urbana.

Peri-urban and Suburban Housing Districts of
the City of Brasov

As cities expand and develop, the distinctions between
strictly residential and commercial areas become
increasingly flexible. In the peri-urban area, we can
discover a harmonious coexistence between the two,
each with its own color palettes, which emphasize their
functions. Living, commercial and even office spaces
are often designed to coexist in a harmonious balance,
providing residents with accessibility and comfort. The
functions of the buildings are thus integrated into an open
urban setting, where public spaces play an important role
for establishing connections in a reconfigured community.

The creation of commercial areas close to places of
residence is fundamental to support a dynamic and
interconnected lifestyle (Vaughan, 2015). Strategic urban
planning is essential for the creation of balanced peri-
urban areas that respect proportions and contribute to the
overall aesthetics. In this sense, the architectural design
of new buildings must be flexible, being able to adapt
and transform according to demographic changes and
community needs (Hack et al., 2009).

In peri-urban residential areas, there are differences in
approaches to color palettes compared to those in the
urban core. These colors may reflect residents’ preferences
or may be influenced by factors such as urban planning,
real estate developers’ marketing, or environmental
conditions (McGregor et al., 2006). Strict color management
in these areas is difficult to implement and is even often
rejected by residents, in the absence of rules imposed by
local regulations and development strategies that also
include chromatic zoning. The best solution could be to
increase the possibilities of choosing colors and their
shades (Zybaczynski, 2014), but only on the basis of an
approved colour guide for each urban area.
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Tn cele mai multe cazuri, cartierele de locuinte periurbane
apar ca spatii inchise, deconectate de contextul urban,
dar nu sunt complet izolate de locurile de munca si de
facilitatile comerciale. Dezvoltatorii folosesc adesea
aceeasi paleta de culori regionale bazata pe nuante
pastelate. Prin urmare, multe zone rezidentiale sunt
caracterizate de o paleta de culori uniforma, chiar daca
textura mediului urban necesita mai multa individualitate.
Este putin probabil ca expansiunea urbana si mutatiile de
culoare asociate sa fie inversate pe termen scurt.

Aceasta evolutie afecteaza toate partile teritoriilor, in
care noi configuratii spatiale patrund, se descompun si le
inlocuiesc pe cele vechi (Frenkel & Ashkenazi, 2008). Prin
urmare, atat in Romania, cat si in alte tari est-europene, se
identifica aceeasi tendinta de dezvoltare a doua categorii
de palete de culori, specifice zonelor periurbane: culori
saturate Tn zonele comerciale si tonuri pastelate Tn zonele
rezidentiale. Fenomenul de juxtapunere zonald, constand
in orientarea zonelor periurbane initiale spre centrul
orasului, este generat de principalii operatori economici,
respectiv. de retaileri internationali si dezvoltatori
ai  zonelor rezidentiale noi, care revitalizeaza fostele
platforme industriale (Nilsson et al, 2013). Mutatiile de
culori din aceste zone tind sa fie larg raspandite si se
asteapta ca dezvoltarea economica sa duca la diluarea
modelelor traditionale Tn mediul construit si la crearea
unor modele cromatice hibride, rezultate dintr-un amestec
de palete vechi si noi.

Tn cazul ansamblului Coresi-Brasov, putem remarca o
coexistenta intre zona comerciald, zona de cladiri de birouri
si zona rezidentiala, amplasate pe o axa principala de
circulatie pietonala. Ca nsusiri cromatice, putem remarca
o combinatie de palete de culori pastelate, grupate pe
categorii de functiuni (Fig. 9). Cartierul Coresi este unul
dintre cele mai mari proiecte de regenerare urbana mixta
din Romania, al carui scop este de a transforma fostele
platforme industriale Tractorul si Rulmentul in zone
predominant rezidentiale cu standarde de confort urban

In most cases, peri-urban housing neighborhoods appear
as closed spaces, disconnected from the urban context,
but are not completely isolated from workplaces and
commercial facilities. Developers often use the same
regional color palette based on pastel shades. Therefore,
many residential areas are characterized by a uniform
color palette, even if the texture of the urban environment
requires more individuality. Urban sprawl and associated
color mutations are unlikely to be reversed in the short
term.

This evolution affects all parts of the territories, in which
new spatial configurations penetrate, decompose and
replace the old ones (Frenkel & Ashkenazi, 2008). Therefore,
both in Romania and in other Eastern European countries,
the same trend of development of two categories of
color palettes, specific to peri-urban areas, is identified:
saturated colors in commercial areas and pastel tones in
residential areas. The phenomenon of zonal juxtaposition,
consisting in the orientation of the initial peri-urban
areas towards the city center, is generated by the main
economic operators, respectively by international retailers
and developers of new residential areas, which revitalize
the former industrial platforms (Nilsson et al., 2013). Color
mutations in these areas tend to be widespread, and
economic development is expected to lead to the dilution
of traditional patterns in the built environment and the
creation of hybrid color patterns, resulting from a mix of
old and new palettes.

In the case of the Coresi-Brasov complex, we can notice a
coexistence between the commercial area, the office building
area and the residential area, located on a main pedestrian
traffic axis. As chromatic properties, we can notice a
combination of pastel color palettes, grouped by categories
of functions (Fig. 9). The Coresi Residential District is one
of the largest mixed-use urban regeneration projects in
Romania, whose purpose is to transform the former Tractorul
and Rulmentul industrial platforms into predominantly
residential areas with high urban comfort standards. The
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ridicat. Tntregul ansamblu Coresi a devenit un reper
pentru celelalte zone rezidentiale si comerciale aflate in
plina dezvoltare. Proiectul se intinde pe o suprafata de
120 ha, echivalenta a 10% din suprafata utila a Brasovului.
Cromatica abordata este alcatuita din doua nuante
acromatice si o culoare, respectiv alb, gri si crem (Fig. 10).

Coresi Shopping Resort este rezultatul unui concept
arhitectural inovator inspirat de viata de zi cu zi a orasului
Brasov, fiind proiectat pentru a raspunde cerintelor
locuitorilor si nu numai. Zona comerciala, caracterizata prin
prezenta unor retele de magazine sau de centre comerciale,
cu identitate vizuala distincta si stil cromatic specific, este
menita doar sa atraga si sa influenteze comportamentul
consumatorilor prin combinatii de culori siambiante special
concepute pentru stimularea interesului comercial (Fig. 11).

Fig. 10. Regenerare urbana mixta Cartierul rezidential Coresi - Brasov/ Mixed
urban regeneration Coresi Residential District - Brasov.

Sursa/ Source: Arhiva personald/Personal archive.

Fig. 9. Regenerare urbana - Zona Coresi - Brasov/ Urban regeneration - Coresi-
Brasov area.

Sursa/ Source: Arhiva personala/Personal archive.

entire Coresi complex has become a landmark for the other
residential and commercial areas in full development. The
project covers an area of 120 ha, equivalent to 10% of the
usable area of Brasov. The chromatics approached is made
up of two achromatic shades and one color, respectively
white, gray and cream (Fig. 10).

Coresi Shopping Resort is the result of an innovative
architectural concept inspired by the daily life of the city
of Brasov, being designed to meet the requirements of the
inhabitants and beyond. The commercial area, characterized
by the presence of networks of stores or shopping centers,
with a distinct visual identity and specific chromatic style,
is meant only to attract and influence consumer behavior
through combinations of colors and atmospheres specially
designed to stimulate commercial interest (Fig. 11).

Fig. 11. Regenerare urbana mixta Coresi Shopping Resort - Brasov/ Mixed urban
regeneration Coresi Shopping Resort - Brasov.

Sursa/ Source: Arhiva personala/Personal archive.
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Arhitectura contemporana permite proprietarilor de afaceri
sa isi exprime valoarea comerciala prin decorarea vitrinelor
cu nuante specifice brandurilor, in acest mod asigurand
reclame permanente respectivelor companii comerciale
(Mahmoud & Mahmoud, 2022). Caracteristica cea mai vizibila
a zonelor comerciale este abundenta de panouri decorate in
culori vibrante, cat mai luminoase, a caror paleta de nuante
este radical diferita de cea specifica oraselor traditionale,
caracterizate in general de monocromie (Nguyen & Teller, 2013).

Coresi Business Park a aparut din conversia platformei
industriale, inclusiv reamenajarea spatiilor publice din fata
cladirii-portal si a zonei pietonale, ale carei circulatii pietonale
principale strabat amplasamentul fostei fabrici Tractorul.
Aleile pietonale si spatiile verzi au fost reamenajate in raport
cu subzona rezidentiala aflata pe aceeasi axa principala.
Interventia asupra cladirilor emblematice existente a constat
doar in consolidare si modernizare, fiind mentinute finisajele
initiale, precum caramida aparenta cu care este decorata
cladirea-portal, aceasta reprezentand un real patrimoniu
arhitectural al anilor 1930, cu care se identifica o parte
importanta a istoriei orasului Brasov. Cladirile noi de birouri
au fost concepute cu fatade finisate preponderent cu sticla
reflexiva, tonurile de gri alcatuind imaginea de ansamblu a
celor doua fronturi de cladiri, amplasate pe ambele parti ale
axei centrale de circulatie pietonala (Fig. 12).

Fig. 12. Regenerare urbana mixtd - Coresi Business Park - Brasov/ Mixed urban
regeneration - Coresi Business Park - Brasov.

Sursa/ Source: Arhiva personald/Personal archive.

Contemporary architecture allows business owners to
express their commercial value by decorating their windows
with brand-specific shades, thus ensuring permanent
advertisements for those commercial companies (Mahmoud
& Mahmoud, 2022). The most visible feature of commercial
areas is the abundance of panels decorated in vibrant colors,
as bright as possible, whose palette of shades is radically
different from that specific to traditional cities, generally
characterized by monochrome (Nguyen & Teller, 2013).

Coresi Business Park emerged from the conversion of the
industrial platform, including the redevelopment of the public
spaces in front of the portal building and the pedestrian
area, whose main pedestrian circulations cross the site of
the former Tractorul factory. The pedestrian alleys and green
spaces were rearranged in relation to the residential sub-
area located on the same main axis. The intervention on the
existing emblematic buildings consisted only of consolidation
and modernization, maintaining the initial finishes, such as
the exposed brick with which the portal building is decorated,
this representing a real architectural heritage of the 1930s, with
which an important part of the history of the city of Brasov is
identified. The new office buildings were designed with facades
finished mainly with reflective glass, the gray tones making up
the overall image of those two building fronts, placed on both
sides of the central pedestrian circulation axis (Fig. 12).
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Concluzii

Culoarea unui oras reflecta istoria si vitalitatea sa urbana.
Este importanta alegerea oricarui set de culori pentru a
integra particularitatile culturale si regionale si pentru a
sublinia farmecul autentic al orasului. Tn ultima perioada
s-a pus accent pe calitatea vietii urbane, astfel incat
utilizarea unor scheme de culori monotone poate reduce
atractivitatea vizuala si poate influenta negativ starea de
spirit a locuitorilor. Din acest motiv, multe orase exploreaza
si planifica scheme de culori complexe pentru a imbunatati
estetica urbana si pentru a armoniza culorile specifice
culturii locale (Meerwein et al., 2007).

Culorile pot completa fatadele cladirilor vechi existente,
trecute prin operatiuni recente de eficientizari energetice.
Pentru aceste cazuri, sunt recomandate aplicarile unor
elemente de tip accent, fie din aceleasi materiale, fie din
materiale cu texturi si culori diferite, pentru a pune in
valoare sau pentru a integra aceste cladiri in fronturile
construite din care fac parte, dar mai ales pentru a
contribui la relationarea diverselor aspecte ale fatadelor
cladirilor, reabilitate prin diferite interpretari ale actiunilor
de modernizare (Mestre, 2015). Nu toate operatiunile de
reabilitare a cladirilor au reusita estetica, cauza principala
fiind tocmai lipsa studiilor cromatice prealabile, care
sa fundamenteze reconfigurarea culorilor pe fatade in
raport cu frontul stradal si cu intregul context urban. Alte
cauze pot fi materialele nepotrivite sau de slaba calitate,
montajul acestora fara respectarea normelor tehnice, dar
si vulnerabilitatea in timp la diferiti factori naturali (New
York Landmarks Conservancy, 1997).

Centrul istoric din Brasov, cu arhitectura si culorile sale
traditionale, poate fi vazut ca un peisaj cultural care
reflecta preferintele vizuale ale oamenilor. Fatadele cu
culori armonioase au fost considerate, in general, cele care
au avut mereu nuante similare cu cele din apropiere. Tn
schimb, culorile contrastante ale fatadelor erau cele care
erau in distonanta si cu mediul inconjurator. Totusi, aceste

Conclusions

The color of a city reflects its history and urban vitality. It is
important to choose any set of colors to integrate cultural
and regional peculiarities and emphasize the authentic
charm of the city. Lately, there has been an emphasis on
the quality of urban life, so the use of monotonous color
schemes can reduce visual appeal and negatively influence
the mood of residents. For this reason, many cities explore
and plan complex color schemes to enhance urban
aesthetics and harmonize colors specific to the local culture
(Meerwein et al., 2007).

Colors can complement the facades of existing old buildings,
which have undergone recent energy efficiency operations.
For these cases, it is recommended to apply accent
elements, either from the same materials or from materials
with different textures and colors, in order to enhance or
integrate these buildings into the built fronts of which they
are part, but especially to contribute to the relationship of
the various aspects of the buildings' facades, rehabilitated
through different interpretations of the modernization
actions (Mestre, 2015). Not all building rehabilitation
operations are aesthetically successful, the main cause
being precisely the lack of prior chromatic studies, which
would substantiate the reconfiguration of the colors on the
facades in relation to the street front and the entire urban
context. Other causes can be unsuitable or poor quality
materials, their assembly without complying with technical
standards, but also vulnerability over time to various natural
factors (New York Landmarks Conservancy, 1997).

The historic center of Brasov, with its traditional architecture
and colors, can be seen as a cultural landscape that reflects
people’s visual preferences. Facades with harmonious colors
were generally considered those that always had similar
shades to those nearby. Instead, the contrasting colors of
the facades were those that were in dissonance with the
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clasificari nu au fost stricte, iar unele culori ale fatadelor,
considerate initial ca fiind contrastante, au fost reevaluate
de oficialitati ca fiind armonioase. Ca in multe orase mari
din Transilvania, zona periurbana a Brasovului, aparuta in
extinderea zonei urbane catre zonele suburbane, a dus la
crearea unor teritorii hibride cu caracteristici cromatice
intermediare, rezultate prin combinarea paletelor de
culori traditionale ale structurilor urbane vechi cu cele
din mediile urbane modernizate (Francu, 2023). Utilizarea
inteligenta a culorilor in zonele periurbane este esentiala
pentru crearea unor medii rezidentiale estetice, practice i
sustenabile. Eficacitatea acestei abordari este importanta
pentru viziunea pe termen lung prevazuta prin strategiile
cromatice, contribuind la calitatea vietii si identitatea
comunitatilor locale. Tn zonele comerciale, dominate
de retele de magazine si centre comerciale, se remarca
diferente de abordari ale paletelor de culori prin folosirea
culorilor vibrante, specifice diferitelor brand-uri, pentru a
stimula interesul pentru consum (Mahmoud & Mahmoud,
2022).

Datorita capacitatii sale de a influenta legatura emotionala
dintre utilizatori si structura urbana, culoarea poate
fi un instrument eficient pentru revitalizarea zonelor
urbane izolate. Sunt importante deciziile privind zonele
sau cladirile pentru care este necesara mentinerea sau
modificarea compozitiilor cromatice, acestea avand un
impact hotarator pentru Tmbunatatirea experientelor
locuitorilor sau privitorilor. Din punct de vedere al analizei
semiotice, mentinerea culorilor existente poate sustine
continuitatea valorilor locale. Aceste decizii pot ajuta
la identificarea zonelor periferice care au o cromatica
urbana neclara si care necesita reglementari. Introducerea
de scheme de culori studiate poate crea noi identitati sau
transforma zonele disparate in peisaje urbane coerente
(Bruyns, 2005).

environment. However, these classifications were not strict,
and some colors of the facades, initially considered to be
contrasting, were reassessed by officials as harmonious. As
in many large cities in Transylvania, the peri-urban area of
Brasov, which appeared in the extension of the urban area to
the suburban areas, led to the creation of hybrid territories
with intermediate chromatic characteristics, resulting from
the combination of the traditional color palettes of the
old urban structures with those of the modernized urban
environments (Francu, 2023). The intelligent use of colors
in peri-urban areas is essential for creating aesthetic,
practical and sustainable residential environments. The
effectiveness of this approach is important for the long-term
vision provided by the chromatic strategies, contributing
to the quality of life and identity of local communities. In
commercial areas, dominated by networks of stores and
shopping centers, there are differences in approaches to
color palettes by using vibrant colors, specific to different
brands, to stimulate interest in consumption (Mahmoud &
Mahmoud, 2022).

Considering its ability to influence the emotional connection
between users and the urban structure, color can be an
effective tool for revitalizing isolated urban areas. Decisions
regarding the areas or buildings for which it is necessary to
maintain or modify the color compositions are important, as
they have a decisive impact on improving the experiences
of the inhabitants or viewers. From the point of view of
semiotic analysis, maintaining existing colors can support
the continuity of local values. These decisions can help
identify peripheral areas that have blurred urban chromatics
and require regulation. The introduction of studied color
schemes can create new identities or transform disparate
areas into coherent urban landscapes (Bruyns, 2005).
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