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Rezumat

Adesea, expozitiile de arhitectura contin reprezentari ale cla-
dirilor si spatiilor. Sunt expuse desene, fotografii si machete
pentru a ardta o entitate absentd: clddirea, santierul, utiliza-
torii. Acest lucru ne pune in fata unui paradox. Elementele
de reprezentare urmaresc sa prezinte obiectul de arhitectura
si esenta lui, dar experienta adevaratd, multidimensionala a
arhitecturii lipseste.

Tema principald a acestei cercetari este reprezentata de
utilizarea modelelor in expozitiile de arhitectura. Exploreaza
gama de utilizare si aplicatia machetelor ca instrumente de
comunicare si simulare. Vor fi analizate si comparate doua
expozitii in context portughez.

Pana in perioada Renasterii, desenele nu reprezentau in-
strumentul principal de comunicare pentru concretizarea
arhitecturald a cladirii. In cea mai mare parte, machetele
erau folosite pentru a comunica proiectul de arhitectura
santierului. Dintr-o perspectivda mai ampla, machetele isi
asumau dublul rol de simulare si comunicare a arhitecturii
in scopul construirii.

pm.arg@pmendes.com

Abstract

Very often, architecture exhibitions feature representations
of buildings and spaces. Drawings, pictures and models are
exposed in order to show an absent entity: the building, the
site and the users. This presents us with a paradox. The rep-
resentation elements aim to present the piece of architec-
ture and its essence, but the real, multidimensional, experi-
ence of architecture is absent.

The major theme of this investigation is the use of models
in architecture exhibitions. It explores the range of use and
the application of models as a communication and simula-
tion tool. Two exhibitions from the Portuguese context will
be analyzed and compared.

Until the Renaissance, drawings were not the central com-
munication tool for architectural building concretion. Mostly,
models were used to communicate the architectural design
to the construction site. In a broad perspective, models as-
sumed the double role of simulation and communication of
architecture for construction purposes.

Versatilitatea spatiului construit/Versatility of the built space. Argument 13/2021

https://doi.org/10.54508/Argument.13.08



In prima jumétate a secolului al XX-lea, in Portugalia, feno-
menul expozitiilor de arhitectura a fost legat mai intai de acti-
vitatea de predare, prin participarea la expozitii, care reuneau
diferite discipline artistice precum pictura, sculptura, dese-
nul, arhitectura etc. In ciuda unor oscilatii de-a lungul vremii,
machetei ii era garantata prezenta esentiald in expozitiile de
arhitecturd. Acest lucru a castigat importanta si chiar auto-
nomie referitor la proiectele reprezentate in ultimele decenii
ale secolului al XX-lea.

Au fost alese spre analizd doua studii de caz. Ambele repre-
zintd exemple de locuire din secolele al XX-lea si al XXl-lea,
in vederea identificarii constantelor si variabilelor expozitiei.
Acest lucru este posibil pentru a clarifica utilizarea arhitecto-
nica a modelelor in domeniul arhitecturii pentru a se stabili
tiparele si tipologiile de utilizare a machetei.

Cuvinte cheie/ Keywords

During the first half of the 20th century, in Portugal, the
phenomenon of architectural exhibitions was first linked to
teaching, through participation in exhibitions that brought to-
gether various artistic disciplines such as Painting, Sculpture,
Drawing, Architecture, etc. Despite some oscillations over
time, the model was guaranteed a mandatory and essential
presence in architectural exhibitions. It gained prominence,
and even autonomy, vis-a-vis the projects represented, in the
last decades of the 20th century.

Two case studies have been chosen for analysis. They rep-
resent housing examples from the 20th and the 21st century
with a view to identifying exhibition constants and variables.
This way it is possible to clarify the architectonic use of mod-
els and to establish patterns and typologies of model use.

machete, expozitii de arhitectura, Trienala de Arhitecturd de la Lisabona 2010, Bienala de la Venetia 2010/
models, architecture exhibitions, Lisbon Triennial of Architecture 2010, Venice Biennale 2010

Introducere

Acest articol trateaza subiectul utilizarii machetelor in
expozitiile de arhitectura ca obiecte de reprezentare si expu-
nere a cladirilor sau a spatiilor exterioare.

In unele cazuri, expozitiile analizeaza proiecte neconstruite.
Ambele situatii au de-a face cu absenta fizica a continutului
central: entitatile construite. Considerand experienta spatiala
ca fiind centrald pentru performanta arhitecturald, absenta
acesteia constituie o experienta incompletd, deconectata de
la scopul central al locuirii. Prin expunerea de desene, ima-
gini, machete si alte mijloace de reprezentare pot fi prezen-
tate anumite aspecte sau concepte arhitecturale. Cumva, ne
confruntdm cu construirea unui discurs paralel care explo-
reaza aspecte conexe ale designului arhitectural. Granitele
lor pot fi urmarite, suprapuse sau pur si simplu juxtapuse.
Este definirea principiilor si criteriilor care stabilesc firul cala-
uzitor al expozitiei.

Ca instrument al reprezentarii proiectelor, utilizarea mache-
telor strabate istoria arhitecturii. Au fost folosite in legatura
directa cu obiectul de arhitectura din cele mai vechi timpuri

Introduction

This article investigates the use of models in architecture
exhibitions as objects of representation and presentation of
buildings or exterior spaces.

In some cases, exhibitions explore unbuilt designs. Both situ-
ations deal with the physical absence of the central content:
the built entities. Considering the space experience as cen-
tral to architectural performance, its absence constitutes an
incomplete experience, disconnected from the central pur-
pose of inhabiting. By exposing drawings, pictures, models
and other means of representation, certain architectural
aspects or concepts can be presented. Somehow, we are
facing the construction of a parallel speech exploring related
aspects of architectural design. Their boundaries can be
traced, overlapped or simply juxtaposed. It is the definition
of principles and criteria that establish the guiding thread of
the exhibition.

As an instrument of project representation, the use of mod-

els runs through the history of architecture. They were used
in direct connection to the piece of architecture from the
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pana in perioada Renasterii. Desenul nu era o disciplind de
practica obisnuitd sau o reprezentare privilegiata in prezen-
tarea catre clienti. Utilizarea desenului a fost incorporata in
dezvoltarea si evolutia arhitecturii de-a lungul secolelor’.

Acest articol investigheaza utilizarea machetelor 1in
expozitiile de arhitecturd desfdsurate in secolele al XX-lea
si al XXI-lea in Portugalia. La inceputul secolului al XX-lea,
expozitile de arhitectura erau legate de scolile in care se
predau diferitele discipline artistice, participand la expozitiile
lor trienale. Aceste expozitii au prezentat diversele discipli-
ne predate in scoli: picturd, sculpturd, desen, arhitectura etc.
Treptat, macheta a fost folosita ca element de reprezentare
a proiectelor. In ultimele decenii, aceasts prezenta a capatat
vizibilitate si autonomie in raport cu proiectele reprezentate.

Pentru dezvoltarea temei au fost alese doua studii de caz.
Acestea ne vor ajuta sa intelegem, intr-un mod obiectiv,
utilizarea machetelor la scara intr-un mediu expozitional:
No Place Like. 4 Houses, 4 Films si Falemos de Casas em
Cascais. Acestea sunt doua exemple in care obiectele pre-
zentate sunt case construite in secolele al XX-lea si al XXI-
lea. Identificarea temelor expozitiei si a continutului va spri-
jini definirea caracterului fiecarui studiu de caz.

Se asteapta astfel o mai buna intelegere a diferitelor tipuri si
strategii ale expozitiilor de arhitectura. A fost initiata o revi-
zuire a literaturii de specialitate. Aceasta stabileste legatura
cu temele expozitiilor de arhitectura. Printr-o metodologie
holistica, incercam sa gasim tipare pentru utilizarea ma-
chetelor in mediul expozitional. Cercetarea urmareste cla-
rificarea proceselor de definire a strategiilor de prezentare
arhitecturala printr-o privire completa si generala a fenome-
nului si a operationalitatii acestuia, precum si contributia la
auto-reflectie asupra practicii arhitecturale. Tema necesita o
abordare teoretica si o privire mai larga asupra unor studii de
caz mai specifice.

Utilizarea operativa si politica a expozitiilor cu
machete

Prima referire la expozitia de proiecte arhitecturale din
Portugalia este facuta de catre José-Augusto Franga, in ceea
ce priveste constructia Paldcio da Ajuda si interesul Regelui
pentru acest proces:

most ancient times until the Renaissance. Drawing was not
a discipline of usual practice, or a privileged representation in
the presentation to patrons. Drawing use has been incorpo-
rated in the development and evolution of architecture over
centuries’.

This article investigates the use of models in architecture ex-
hibitions held in the 20th and 21st century in Portugal. At the
beginning of the 20th century, architecture exhibitions were
linked to the schools where the discipline was taught along-
side other subjects such as Painting, Sculpture and Drawing.
These exhibitions presented the various disciplines taught in
the schools: Painting, Sculpture, Drawing, Architecture, etc.
Gradually the model was used as an element of represen-
tation of the projects. In recent decades, this presence has
gained prominence and autonomy in relation to the projects
represented.

For the development of the theme, two case studies have
been chosen. They will help us to understand in a more ob-
jective way the use of scale models in an exhibition environ-
ment: No Place Like. 4 Houses, 4 Films and Falemos de Casas
em Cascais. These are two examples in which the objects
shown are houses built in the 20th and 21st centuries. The
identification of exhibition themes and plot will support the
definition of the character of each case study.

It is expected that a better understanding of the different
types and strategies of architectural exhibitions will thus be
achieved. A literature review has been developed. It estab-
lishes the connection to the architectural exhibition themes.
Through a holistic methodology we try to find patterns in the
use of models in the exhibition environment. The research
seeks to clarify the definition processes of the strategies of
architectural presentation through a complete and general
view of the phenomenon and its operationality, as well as
to contribute to self-reflection on architectural practice. The
theme requires theoretical development and a wider look at
specific case studies.

Operative and political use of model exhibitions

The first reference to the exhibition of architectural projects
in Portugal is made by José-Augusto Franca, regarding the
construction of the Palacio da Ajuda and the King's interest
in the process:
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D. Jodo al VI-lea a fost foarte interesat de lucrari, a vrut sa
fie la curent cu progresul lor — iar consilierul Costa a prezen-
tat, In mod curios, informatiile catre publicul larg, ardtand
o copie a desenelor care se executau in Terreiro do Paco.
(Franga, 1990, pp. 102-103)

Acest moment special izolat serveste drept motto pentru
inceputul studiului universului expozitiilor de arhitectura din
Portugalia si al trecutului, rddacinilor si motivatiilor sale. Tn
maniera sistematica si obisnuita, expozitiile de arhitectura
incep in cadrul unui proces strans legat de artele plastice, pe
de o parte si, pe de altd parte, de institutiile de invatamant ar-
tistic, sianume Academiile de Arte Frumoase din Lisabona si
Porto si, mai tarziu, de Societatea Nationala de Arte Plastice,
fondatain 1913 (Franga, 1990). Aceste expozitii, desfasurate
in stilul salonului francez, prezentau diversele discipline pre-
date in scoli: picturd, sculpturd, desen, arhitectura etc. in
acesti primi ani au fost experimentate si definite tipurile si for-
mele de prezentare a arhitecturii intr-un mediu expozitional.
Referindu-ne la unele dintre tipurile de expunere, putem
identifica douad grupe majore: expozitiile colective si cele in-
dividuale. In ceea ce priveste organizarea continutului, pot fi
identificate trei categorii principale: tematice, monografice si
expozitii integrate in alte domenii sau discipline. O serie de
evenimente conexe erau organizate in paralel cu expozitiile.
Un exemplu relevant este publicarea cataloagelor. Au aparut
diferite formate: unele erau simple liste de lucrari prezenta-
te, In timp ce altele includeau abordari critice si teoretice ale
expozitiilor. Tot in acesti ani de inceput asistam la aparitia
treptata a diferitelor piese care reprezinta lucrari arhitectu-
rale. Elementele expuse variaza de la schite pana la seturi
de desene alcatuite din planuri, sectiuni, elevatii, perspective,
machete si fotografii.

Cum era de asteptat, planurile, sectiunile, fatadele si perspec-
tivele au fost primele tipuri de reprezentare care au fost asi-
milate pentru expunerea lucrarilor de arhitectura. Fotografia
a fost folosita, intr-o prima fazd, pentru reproducerea acestor
piese de baza. Prima utilizare a fotografiei a avut loc in 1882,
la A cincea Expozitie Trienald a Academiei de Arte Frumoase
din Lisabona, cu prezentarea fotografiilor Proiectului Arcul
de Triumf din Rua Augusta si @ Monumentului Camdes. n
jurul anilor patruzeci, cand au inceput sa fie prezentate lu-
crarile construite, nu doar proiectele, utilizarea lor a deve-
nit obisnuita si centrald, in special la expozitile Moderna

D. Jodo VI was very interested in the works, he wanted to
be aware of their progress - and the adviser Costa curious-
ly extended the information to the general public, posting a
copy of the drawings that were being carried out in Terreiro
do Pago. (Franga, 1990, pp. 102-103)

This particular isolated moment serves as a motto for the
beginning of the study of the universe of architecture exhibi-
tions in Portugal and of its past, roots and motivations. In a
systematic and regular manner, architecture exhibitions be-
gin within a process closely linked, on the one hand, to the
fine arts and, on the other, to artistic education institutions,
namely to the Fine Arts Academies of Lisbon and Oporto
and later to the National Society of Fine Arts, founded in
1913 (Franga, 1990). These exhibitions, held in the style of
the French Salon, presented the various disciplines taught in
the schools: Painting, Sculpture, Drawing, Architecture, etc.
It was during these early years that the types and forms of
presenting architecture in an exhibition environment were
experimented with and defined. Referring to some of the
types of exposure we can identify two major groups: collec-
tive and individual exhibitions. Regarding the organization of
content, three main categories can be identified: thematic,
monographic and integrated with other areas or disciplines.
A series of related events were organized in parallel with the
exhibitions. A relevant example is the publication of cata-
logues. Different formats emerged: some were simple list-
ings of presented works while others included critical and
theoretical approaches to the exhibitions. It is also in these
early years that we see the gradual appearance of the vari-
ous pieces representing architectural work. The exposed ele-
ments range from sketches to the sets of drawings made
up of plans, sections, elevations, perspectives, models and
photographs.

Expectably, plans, sections, elevations and perspectival
notes were the first types of representation to be adopted
for the presentation of architectural works. Photography was
employed in a first phase for the reproduction of these ba-
sic pieces. The first use of photography occurred in 1882,
at the Fifth Triennial Exhibition of the Academy of Fine Arts
in Lisbon with the presentation of the photographs of the
Arc de Triomphe Project of Rua Augusta and of the Camées
Monument. Around the 1940s, when built works began to be
presented and not just projects, their use became regular
and central, in particular at the Moderna Arquitectura Alema
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Arquitectura Alema (Speer, 1941) si 15 Anos de Obras
Publicas em Portugal (MOP, 1948).

Machetele au aparut pentru prima oara prin reprezentarea
unor propuneri pentru monumente, realizate in colaborare
cu arhitecti si sculptori. Primul dintre acestea a fost Modelul
pentru un monument comemorativ al razboiului peninsular,
prezentat la cea de-a Saptea Expozitie Anuala a Societatii
Nationale de Arte Frumoase din Lisabona (SNBA, 1909).
Expozitiile individuale ale arhitectilor, in special Exhibition
dArchitectura de Luiz Cristino da Silva (SNBA, 1924) si
expozitia Carlos Ramos (Ramos, 1932) au creat obiceiul
de a folosi machete pentru a prezenta propuneri, dar abia
in expozitia Moderna Arquitectura Alema, in 1941, s-a remar-
cat utilizarea acestora. In acest caz, machetele aproape au
dobandit rol principal exclusiv. Prezentarea de machete de-
taliate de dimensiuni mari, desene si fotografii a consolidat
maretia expozitiei. In cadrul aceluiasi eveniment, Moderna
Arquitectura Alema, a fost folositd pentru prima data foto-
grafia la scara reald, iar machetele la scard 1:1 au prezentat
cladirile pe care Albert Speer le-a realizat la Berlin.

Fundatia Calouste Gulbenkian

Incepand cu anii '50, Fundatia Calouste Gulbenkian a do-
minat mediul cultural din Lisabona. Putem spune chiar ca
si-a asumat un rol central in domeniul Artelor Plastice si
Arhitecturii din Portugalia, prin prezentarea unei linii conti-
nue de evenimente dedicate diferitelor manifestari artistice.
TIn domeniul arhitecturii, cele mai importante sunt expozitiile
monografice: Raul Lino, Alvar Aalto, Leslie Martin, printre
altii. O importanta deosebitd ar trebui acordata expozitiei
lui Alberto Sartoris (FCG, 1980) si utilizarii desenului ca in-
strument de lucru esential in arhitectura pentru reprezentare
si conceptie. Utilizarea perspectivei axonometrice permite
autonomia obiectului expus, in raport cu proiectul reprezen-
tat, un fenomen in continua crestere in ceea ce priveste uti-
lizarea machetelor. in acest caz, axonometriile prezentate in
apropierea machetelor devin element grafic abstract, validat
de valoarea lor expresiva si artistica.

Diseminarea

Nuno Teoténio Pereira, in anii 1950 si Manuel Vicente, in
anii 1980 sunt doi arhitecti care merita sa fie mentionati in

(Speer, 1941) and 75 Anos de Obras Publicas em Portugal
(MOP 1948) exhibitions.

Models first appeared through the representation of propos-
als for monuments, co-authored by architects and sculp-
tors. The first of these was the Model for a Commemorative
Monument of the Peninsular War, shown at the Seventh
Annual Exhibition of the National Society of Fine Arts in Lisbon
(SNBA, 1909). Individual exhibitions of architects, especially
the Exhibition d’Architectura by Luiz Cristino da Silva in 1924
(SNBA, 1924), and the Carlos Ramos exhibition in 1932
(Ramos, 1932), created the habit of using models to present
proposals, but it was in the exhibition Moderna Arquitectura
Alema, in 1941, that its use stood out. In this case, models
almost acquired an exclusive protagonism. The presentation
of large detailed models, drawings and photographs rein-
forced the magnificence of the exhibition. In this same exhi-
bition, Moderna Arquitectura Alema, photography was for the
first time used and the 1:1 models presented the buildings
that Albert Speer carried out in Berlin.

Calouste Gulbenkian Foundation

From the 50s onwards, the Calouste Gulbenkian Foundation
has dominated the cultural environment in Lisbon. We can
even say that it has assumed a central role in the field of fine
arts and architecture in Portugal, by presenting a continu-
ous line of events dedicated to different artistic manifesta-
tions. In the field of architecture, the highlights are the mon-
ographic exhibitions: Raul Lino, Alvar Aalto, Leslie Martin,
among others. Special emphasis should be given? to Alberto
Sartoris’ (FCG, 1980) exhibition and the use of drawing as an
essential architectural work tool for representation and con-
ception. The use of axonometric perspective allows the au-
tonomy of the object exhibited, in relation to the represented
project, an ever-growing phenomenon regarding the use of
models. In this case the axonometries, presented close to
models, become an abstract graphic element, validated by
its expressive and artistic value.

Dissemination

Nuno Teoténio Pereira in the 1950s and Manuel Vicente in
the 1980s are two architects who deserve to be highlighted
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evolutia procesului expozitional in Portugalia. Relevanta lor
Ti pozitioneaza in discursul arhitectural in acord cu perioada
respectiva, mai ales datorita inovatiilor semnificative pe care
le-au introdus in imaginea nationala de ansamblu.

Din lucrarile lui Nuno Teotonio Pereira, este de mentionat
constructia unei machete la scard 1:1 pentru o celuld a
solutiei de locuinte colective low-cost propusa pentru car-
tierul portughez Ajuda din Lisabona. Este vorba despre O
Cooperativismo Habitacional no Mundo (1957), o expozitie
incadrata in contextul dezbaterii problemelor locative din pri-
ma jumdtate a secolului al XX-lea.

In 1979, in expozitia intitulatd O Exercicio da Cidade
(Arquitectura em Macau 1976/79), Manuel Vicente a introdus
dezbaterea despre un nou mod de a prezenta arhitectura.
Arhitectura in dezvoltare, conceptele aferente si procedura
de desfdsurare au fost temele abordate, ilustrate prin dese-
ne, schite si machete de proiecte in diferite stadii de dezvol-
tare. Cumva, expozitia a anticipat interesul si importanta pe
care subiectul o va avea in anii ‘90 si 2000. In acest caz, a
fost introdusa prezentarea machetei pentru studiu, instru-
ment pentru dezvoltare de proiecte si design.

In ultimele decenii, incepand cu anii ‘90 pan& in prezent,
putem constata o crestere exponentiald a fenomenului
expozitional, cu o puternica acoperire media si impact so-
cial. Aceastd combinatie permite identificarea diferitelor
tendinte tematice, cu obiective si motivatii diferentiate. Tn
acelasi timp, asistam la o proliferare de expozitii care duc la
descentralizarea evenimentelor. Descentralizarea a fost mar-
cata la inceput de ,Expozigbes Nacionais de Arquitectura’,
promovata de Asociatia Arhitectilor din Portugalia. Incepand
cu 1986, expozitiile au avut loc Tn mod regulat, panain 1995
(in 1986, 1989, 1992 si 1995). In noul model descentralizat,
Lisabona isi pastreaza o pozitie proeminenta. Este singurul
oras din tara care are trei galerii dedicate exclusiv arhitecturii:
Centro Cultural de Belém (CCB - Garagem Sul), Galeria Note
si galeria sediului Ordinului Arhitectilor din Portugalia. Este
si locul care continua sa inregistreze cel mai mare si mai di-
vers numar de evenimente. Abia in 2017, Oporto si-a deschis
propria cladire exclusiva pentru organizarea de evenimente
expozitionale in domeniul arhitecturii: Casa da Arquitectura.

Asociatia Portugheza a Arhitectilor a organizat o serie de
cicluri de expozitii tematice, care s-au concentrat pe dise-

in the development of the exhibition process in Portugal.
Their relevance positions them in line with their time in the
architectural discourse, particularly because of the signifi-
cant innovations they introduced in the national panorama.

From Nuno Teotonio Pereira’'s works it is worth mentioning
the construction of a 1:1 scale model of a cell of the low-cost
collective housing solution proposed for the Portuguese dis-
trict Ajuda, in Lisbon. This is O Cooperativismo Habitacional
no Mundo (1957), an exhibition framed in the context of the
debate on housing problems developed during the first half
of the 20th century.

In 1979, in the exhibition entitled O Exercicio da Cidade
(Arquitectura em Macau 1976/79), Manuel Vicente intro-
duced the debate about a new way of showing architecture.
The architecture in development, the supporting concepts
and the process were the themes addressed, illustrated
by drawings, sketches and models of projects at different
stages of evolution. Somehow, the exhibition anticipated the
interest and prominence that the subject would have in the
1990s and the 2000s. In this case, the presentation of the
study model, an instrument for project development and de-
sign was introduced.

Inthe last decades, from the 1990s to the present, we can find
an exponential increase in the exhibition phenomenon, with
strong media coverage and social impact. This combination
allows for the identification of different thematic trends, with
differentiated objectives and motivations. At the same time,
we witness a proliferation of exhibitions that leads to the de-
centralization of events. Decentralization was marked at first
by the Exposigbes Nacionais de Arquitectura, promoted by
the Portuguese Architects Association. Starting in 1986, the
exhibitions were regularly held until 1995 (in 1986, 1989, 1992
and 1995). In the new decentralized model, Lisbon maintains
a prominent position. Itis the only city in the country that has
three galleries exclusively dedicated to architecture: Centro
Cultural de Belém (CCB - Garagem Sul), Note Gallery and
the gallery of the headquarters of the Portuguese Order of
Architects. It is also the place that continues to register the
largest and most diverse number of events. Only as late as
2017 did Oporto open its own exclusive building for exhibi-
tion events in the field of architecture: Casa da Arquitectura.

The Portuguese Association of Architects organized a num-
ber of themed exhibition cycles, which focused on the dis-
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minarea rezultatelor concursurilor sau a programelor de
constructie. Din punctele importante ale acestei initiative
amintim expozitia Souto Moura Concursos 1979-2010, in
2011. Un alt subiect de interes este legat de conexiunea tot
mai mare cu educatia, cu accent pe expozitiile Africa, Vis&o
do Gabinete de Urbanizagdo Colonial (1947-1975) sau ARX
Arquivo, in 2013. Evolutia si explorarea noilor tipuri de instru-
mente si a formei lor de utilizare intr-un mediu expozitional
ia nastere din oportunitatea de a participa la expozitii
internationale ciclice, la Expozitile Bienale si Trienale de
Arhitecturd, precum si la expozitii individuale, expozitii cu
interventia activa a autorilor.

Initiatd, dupa cum am vazut, de Manuel Vicente, metodologia
sau procedura de lucru apare ca o strategie de prezentare
a operei expuse. Fie din nevoia de a justifica tipul de lucra-
re efectuatd sau de a contura noi categorii de public, schita,
macheta de lucru si desenul conceptual au fost introduse in
prezentarea proiectelor. Un caz semnificativ este expozitia
ARX Arquivo in care studioul a aratat procesul de concepere
si gandire a proiectelor lor. Au fost prezentate si documenta-
te un numar mare de machete pentru studiu.

Utilizarea mijloacelor audio-vizuale a avut o anumita
semnificatie pentru parcursul tipurilor de reprezentare si pre-
zentare adoptate in expozitiile de arhitectura. De mentionat
este cazul expozitiei Tradition is Innovation - Exhibition
of Contemporary Architecture of Portugal (desfasuratd in
2012), care a folosit exclusiv proiectia in format video a
interviurilor cu autorii selectati. Chiar si in acest format vi-
deo se evidentiaza utilizarea machetelor. Intr-un anumit fel,
putem identifica o perspectiva de continuitate in utilizarea
machetelor.

Autonomia machetei

In context international, la expozitia Modern Architects din
1932, desfasuratéd la MOMA (Barr, 1932), macheta a fost un
element apreciat in mod deosebit. Utilizarea sa exclusiva in
unele cazuri si rolul principal astfel asumat au condus, ca si
in cazul axonometriilor Iui Alberto Sartoris, la autonomia sa
in raport cu proiectul reprezentat si cu interpretarea sa ca
piesd cu valoare artistica de sine statatoare.

Un alt moment important in procesul de conferire a auto-
nomiei modelului a avut loc in cadrul expozitiei Alvaro Siza:
Obras y Proyectos (Siza, 1995). Expozitia a prezentat un set

semination of the results of competitions or building pro-
grammes. From the highlights of this initiative, we mention
the exhibition Souto Moura Concursos 1979-2010, in 2011.
Another area is related to the growing link to education, with
an emphasis on the exhibitions Africa, Visdo do Gabinete
de Urbanizagdo Colonial (1947 - 1975) or ARX Arquivo, in
2013. The evolution and exploration of new types of instru-
ments and their form of use in an exhibition environment
arises from the opportunity to participate in cyclical inter-
national exhibitions, the Biennial and Triennial Architecture
Exhibitions, as well as individual exhibitions with the active
intervention of the authors.

Initiated, as we have seen, by Manuel Vicente, the methodol-
ogy or working process emerges as a strategy for presenting
the work of architecture on display. Whether from the need
to justify the type of work done or to open up to new sections
of the public, the sketch, the working model and the concep-
tual drawing were introduced in the presentation of projects.
A significant case is ARX Arquivo exhibition in which the stu-
dio showed the process of conceiving their designs. A large
number of study models were presented and documented.

The use of audio-visual media has had some significance
for the evolution of the types of representation and presen-
tation adopted in architecture exhibitions. It is worth men-
tioning the case of Tradition is Innovation - Exhibition of
Contemporary Architecture of Portugal (held in 2012), which
used exclusively the video format projection of interviews
with the selected authors. Even in this video format, the use
of the model is highlighted. We can thus identify a perspec-
tive of continuity in the use of models to some extent.

Model autonomy

In the international context, at the 1932 Modern Architects
exhibition, held at MOMA (Barr, 1932), the model was an ele-
ment considered in a particular way in the exhibition context.
Its exclusive use in some cases, and the protagonism it thus
assumed, led, as with Alberto Sartoris’'s axonometries, to its
autonomy in relation to the represented project and its inter-
pretation as a piece with its own plastic value.

Another important moment in the process of making the
model autonomous took place with the exhibition Alvaro
Siza: Obras y Proyectos (Siza, 1995). The exhibition showed
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de machete construite din lemn, prezentate izolat si centra-
lizat, cu putinele desene si fotografii dispuse lateral pe fun-
dal. Aceeasi abordare a putut fi observata si in reprezenta-
rea oficiala portugheza de la a XIX-a Trienala de Arhitectura
din Milano, in care machetele apareau montate pe standuri
mari, incadrate vizibil de fotografii ale santierului, desene
sau de panouri rezumative ale proiectului expus. Expozitiile
de arhitecturd isi asuma o alta dimensiune, reprezentand
oportunitati de afirmare a declaratiilor personale sau de
prezentare a universului conceptual al arhitectului, pe langa
proiectele de arhitectura care pot fi eventual reprezentate.
Din aceasta perspectivd, fiecare arhitect ca autor isi arata
propriul univers de productie. Expozitia devine afirmarea
unui mod de a face si de a gandi. Lucrarea de arhitectura
expusd reprezinta mult mai mult decéat cladirea. Aceasta per-
spectiva subliniaza procesul de autonomizare a machetei si
evidentiaza noi modalitati in care aceasta poate fi explorata.

Desenul arhitectural de expresie liberd apare acum mai
sistematic, in timp ce desenele si machetele castiga inte-
res ca artefacte ale istoriei, dar cel mai semnificativ lucru
dintre toate schimbdrile si experimentele efectuate in me-
diul expozitional in aceastd ultima perioada este legat de o
noud atitudine a arhitectilor in ceea ce priveste modul de
prezentare, atunci cand expun. Expozitiile de arhitectura ca-
pdta o alta dimensiune, devenind oportunitati de afirmare
a individualitatii sau de prezentare a universului conceptual
al arhitectului, pe langa proiectele de arhitectura care pot fi
reprezentate. In acest context, fiecare autor arhitect isi con-
cepe in mod firesc amprenta, modul sdu de a-si prezenta
opera intr-un mediu expozitional, un mod de a-si asuma o
pozitie, 0 pozitie critica in peisajul arhitectural si este posibil
sa fie identificate modele individuale de gandire si carac-
teristici specifice. Mai mult decat etalarea proiectelor, este
momentul de a prezenta procese de gandire, idei, moduri de
actiune si principii conceptuale. Arhitectura este prezentata
dincolo de elementul construit. Sau inainte de acesta, daca
vrem sa fim mai precisi. Aceasta noua pozitie insoteste in
mod firesc procesul de autonomizare a modelului la care
ne referim si tocmai prin utilizarea lui se realizeaza cele mai
semnificative experiente. (Gomes, 2019, p. 36)

Expozitia Peter Zumthor. Edificios e Projectos 1986 — 2007
(Zumthor, 2008) imbréatiseaza toate temele care au marcat
ultimele decenii in mediul expozitional. Modul personal si
particular de pozitionare a autorului in universul expozitional,
utilizarea machetei (mare sau nu) care devine autonoma in

a set of models built of wood, presented in an isolated and
centralised manner, with the few drawings and photographs
arranged laterally in the background. The same approach
could be seen in the official Portuguese representation at
the XIXth Milan Architecture Triennale, in which the models
appeared mounted on large stands, prominently framed by
photographs of the site, drawings or summary panels of the
project on display. Architecture exhibitions assume another
dimension, representing opportunities for affirming indi-
vidual statements or presenting the architect's conceptual
universe, in addition to the architectural projects that may
eventually be represented. In this perspective, each architect
as author shows their production universe. The exhibition
becomes the affirmation of a way of doing and thinking. The
presented architectural work represents much more than
the building. This perpective emphasizes the autonomiza-
tion process of the model and points out new ways to be
explored.
The free expression architecture drawing now appears more
systematically, while drawings and models gain interest as
artifacts of history, but the most significant of all the chan-
ges and experiments carried out in the medium of exhibition
in this last period of time is being related to a new attitude
of the architects when presenting themselves on display.
Architecture exhibitions take on another dimension, beco-
ming opportunities for the affirmation of individuality or the
presentation of the conceptual universe of the architect, in
addition to the Architecture projects that may be represen-
ted. In this context, each author, architect, naturally creates
his mark, his way of presenting his work in an exhibition en-
vironment, a way of assuming a position, a critical position
in the architectural landscape, and it is possible to identify
individual thought patterns and characteristics. More than
presenting projects, the moment is to present thought pro-
cesses, ideas, modes of action and conceptual principles.
Architecture is shown beyond the built. Or before the built
if we want to be more precise. This new position naturally
accompanies the process of autonomization of the model
to which we refer and it is through its use that the most sig-
nificant experiences are realized. (Gomes, 2019, p. 36)

The exhibition Peter Zumthor. Edificios e Projectos 1986 —
2007 (Zumthor, 2008) embraces all the themes that marked
these last decades in the exhibition panorama. The per-
sonal and particular way of the author's positioning in the
exhibition universe, the use of the model (large or not) that
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raport cu proiectul, experienta cu mediile audio-vizuale si
valorificarea procesului de lucru releva modul de gandire a
arhitectului.

Recurgand aproape exclusiv la prezentarea de machete, in
expozitiile ,ARX Portugalia”, procesul conceptual si opera-
tiv este cel important de prezentat prin intermediul acestui
instrument. Altfel, in expozitiile fratilor Aires Mateus — Aires
Mateus: Arquitectura si Aires Mateus — VOIDS, din 2005 si
respectiv. 2010, principiile conceptuale formale capata
proeminentd si, abstract si sintetic, sunt prezentate prin ma-
chete albe instalate intr-un ambient de culoare neagra.

Utilizarea machetei a fost afirmatéd in recentele expozitii
de arhitectura. Cumva, macheta sustine si intareste prin-
cipiile arhitecturale ale conceptului expozitiei. Tema a fost
explorata pe larg si pare departe de a fi epuizata. Lucrarea
de fata prezintd cateva cazuri, dar merita amintite si altele.
Gandindu-ne la expozitiile desfdsurate la CCB — Garagem
Sul, trei dintre cele mai recente meritad sa fle mentionate: din
2013, Sou Fujimoto. Futurospective Architecture (Meschede,
2012), din 2016, Eduardo Souto de Moura: Continuidade si
Carrilho da Graga: Lisboa, din 2015 (Tavares, 2015).

Pentru a aprofunda tema acestei lucrari, vom explora doua
cazuri particulare Ne vom concentra pe contextul expus
si vom analiza specificul a doud expozitii: No Place Like. 4
Houses, 4 Films si Falemos de Casas em Cascais. Relevanta
lor in ceea ce priveste tema este determinata de consolida-
rea utilizarii machetei ca element preferential si chiar exclu-
siv de prezentare. Macheta isi asuma rolul principal in mediul
siintriga expozitiei.

No Place Like. 4 Houses, 4 Films

Evenimentul (Fig. 1) a integrat reprezentarea oficiald a
Portugaliei la cea de-a 12-a Expozitie Internationala de
Arhitectura — La Biennale di Venezia, in 2010.

S-a desfasurat la o institutie publica de referintd, un spatiu
prestigios din orasul Venetia, situat pe curba mare a Marelui
Canal: Pavilionul Portughez, Universitatea Ca ‘Foscari. ,No
Place Like. 4 Houses, 4 Films? a fost dezvoltatd de un grup
implicat in domeniile designului arhitectural, criticii de art3,
cercetdrii si comunicarii. Delfim Sardo, José Mateus, Julia
Albani si Rita Palma reprezinta o intersectie multidisciplina-

becomes autonomous from the project, the experience with
audio-visual media and the valorization of the work process
reveal the architect’s thinking process.

Resorting almost exclusively to the presentation of models, in
the exhibitions of ARX Portugal, it is the conceptual and oper-
ative process that is important to present through the model.
Otherwise, in the exhibitions of the Aires Mateus brothers -
Aires Mateus: Arquitectura and Aires Mateus - VOIDS, from
2005 and 2010 respectively, what gains prominence are the
formal conceptual principles that in an abstract and syn-
thetic way are presented through white models installed in
a black environment.

The use of the model has been affirmed in recent architec-
tural exhibitions. Somehow the model supports and reinforc-
es the architectural principles of the exhibition concept. The
theme has been extensively explored and yet seems far from
exhausted. This paper presents some cases, but it is worth
mentioning a few others. Thinking of the exhibitions held at
the CCB - Garagem Sul, three of the most recent deserve
to be referenced: from 2013, Sou Fujimoto. Futurospective
Architecture (Meschede, 2012), from 2016, Eduardo Souto
de Moura: Continuidade and Carrilho da Graga: Lisboa from
2015 (Tavares, 2015).

In order to deepen the theme of this paper, we will explore
two specific cases. We will focus on the exposed context
and analyze the specificity of two exhibitions: No Place Like.
4 Houses, 4 Films, and Falemos de Casas em Cascais. Their
relevance to the theme is defined in the consolidation of the
use of the model as a preferential and even exclusive ele-
ment of presentation. The model assumes full protagonism
in the exhibition environment and plot.

No Place Like. 4 Houses, 4 Films

The exhibition (Fig. 1) integrated the official representation
of Portugal at the 12th International Architecture Exhibition
- La Biennale di Venezia, in 2010. It took place at a landmark
public institution, a prestigious space in the city of Venice lo-
cated on the large curve of the Grand Canal: the Portuguese
Pavilion, Ca ‘Foscari University. No Place Like. 4 Houses, 4
Films? concept was developed by a group involved in the
flelds of architectural design, art criticism, investigation and
communication. Delfim Sardo, José Mateus, Julia Albani
and Rita Palma represent a multidisciplinary intersection of
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ra a diferitelor domenii, de la arte la arhitectura. Atelier do
Corvo a fost responsabil cu designul expozitiei, iar grafica a
fost realizatd de Vera Velez. Machetele au fost executate de
Alvaro Negrello.

Expozitia a fost compusd, dupd cum indica si numele,
din prezentarea a patru lucrari ale arhitectilor Manuel si
Francisco Aires Mateus (case in Comporta), Ricardo Bak
Gordon (casa intr-un spatiu interior al unui bloc din car-
tierul Campo de Ourique, Lisabona), Jodo Luis Carrilho da
Graca (casa in Alentejo, 1anga Evora) si Alvaro Siza Vieira
(Bairro da Bouga). In paralel, un set de filme a fost prezen-
tat de Filipa César (Alvaro Siza), Jodo Onofre (Ricardo Bak
Gordon), Julido Sarmento (Jodo Luis Carrilho da Graga) si
Jodo Salaviza (Manuel si Francisco Aires Mateus). Filmele
au ardtat identitatea mediului si a locurilor transformate de
interventii arhitecturale. Continutul expozitiei a fost comple-
tat de prezentarea de panouri si machete ale caselor, asam-
blate pe structuri proiectate in acest scop.

different areas, ranging from arts to architecture. Atelier do
Corvo was in charge of the design of the exhibition and the
graphic design was carried out by Vera Velez. The models
were executed by Alvaro Negrello.

The exhibition was composed, as the name indicates, by
the presentation of four works by the architects Manuel and
Francisco Aires Mateus (houses in Comporta), Ricardo Bak
Gordon (house in an interior space of a block in the neighbor-
hood of Campo de Ourique, Lisbon), Jodo Luis Carrilho da
Graca (house in Alentejo, near Evora), and Alvaro Siza Vieira
(Bairro da Bouga). In parallel, a set of films was presented
by Filipa César (Alvaro Siza), Jodo Onofre (Ricardo Bak
Gordon), Julido Sarmento (Jo&o Luis Carrilho da Graga) and
Jodo Salaviza (Manuel and Francisco Aires Mateus). The
films showed the identity of the environment and the places
transformed by architectural interventions. The contents of
the exhibition were complemented by the presentation of
panels and models of the houses, assembled on structures
designed for this purpose.

Fig. 1. Fotografii cu intrarea si machete in cadrul expozitiei No Place Like, 4 Houses, 4 Films. Reprezentarea oficiald a Portugaliei la a Xll-a Expozitie
Internationald de Arhitectura (DGARTES, 2011)/Entrance photographs and model exhibition modules of the exhibition No Place Like, 4 Houses, 4
Films Official representation of Portugal at the 12th International Architecture Exhibition. (dgARTES, 2011)

(c) Leonardo Finotti

In ciuda faptului c& principalul aspect care trebuie observat
in aceastd expozitie este complementaritatea mijloacelor de
reprezentare, adicd a machetelor, panourilor si videoclipurilor
si, In special, a unei puternice dependente de mijloace au-
dio-vizuale, merita subliniatd pozitia proeminentd a mache-
telor de case in prezentare. Meritd mentionat si caracterul
expresiv care derivd in mare parte din utilizarea modelului
ca instrument de comunicare. Acest fapt este explorat cu
atentie in proiectarea structurilor de sustinere ale machete-
lor, asamblate la nivelul ochilor vizitatorului si iluminate mai

Despite the fact that the main aspect to be observed in this
exhibition is the complementarity of the means of represen-
tation, that is, of models, panels and video and in particular
strong reliance on audio-visual means, it is worth highlight-
ing the prominent position of the house models in the pres-
entation. It is also worth mentioning the expressive charac-
ter that derives in large part from the use of the model as a
communication tool. This fact is carefully explored in the de-
sign of the support structures of the models, assembled at
the visitor's eye level and more closely illuminated by tubes
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indeaproape de tuburi de lumina fluorescenta. O alta trasatu-
rd izbitoare care defineste caracterul explicativ al expozitiei
este asigurata de individualizarea vizibila a fiecdreia dintre
machetele prezentate in setul de design.

Falemos de Casas em Cascais

Falemos de Casas em Cascais estetitlulexpozitieidesfasurate
la Centrul Cultural Cascais (Fig. 2, 3). Continuturile rezul-
ta dintr-o cercetare dezvoltatd de curatorul Ana Tost0Oes,
cu privire la o locuinta unifamiliala din municipiul Cascais.
Perioada istorica analizata acopera ultimii 100 de ani. Autorul
designului expozitiei este arhitectul Jodo Mendes Ribeiro. O
serie de conferinte desfasurate la Casa das Historias Paula
Rego, a completat programul. Falemos de Casas em Cascais
a integrat programul Trienala de Arhitectura de la Lisabona
din 2010. Trienala 2010 a fost impartita in trei centre princi-
pale, cu un set de proiecte asociate, impreuna cu extinderea
in Cascais®.

of fluorescent light. Another striking feature that defines the
explanatory character of the exhibition is provided by the vis-
ible individualization of each of the models presented in the
design set.

Falemos de Casas em Cascais

Falemos de Casas em Cascais is the title of the exhibition
held at Cascais Cultural Center (Fig. 2, 3). The contents result
from an investigation developed by the curator Ana Tostdes,
on the evolution of the single-family home in the Cascais
Municipality. The surveyed historical period covers the pre-
vious 100 years. The author of the exhibition design is the
architect Jodo Mendes Ribeiro. A set of conferences, held
at Casa das Histdrias Paula Rego, complemented the pro-
gram. Falemos de Casas em Cascais integrated the Lisbon
Architecture Triennale 2010 program. The 2010 Triennial
was divided into three main centers, with a set of associated
projects, along with the extension in Cascais®.

Fig. 2. Fotografii din cadrul expozitiei Falemos de Casas em Cascais. (FBA, 2010)/Photographs of the exhibition

Falemos de Casas em Cascais (FBA, 2010)
(c) FBA/Daniel Santos

Fig. 3. Fotografii din cadrul expozitiei Falemos de Casas em Cascais. ((Mendes, 2010)/Photographs of the exhibition

Falemos de Casas em Cascais (Mendes, 2010)

(c) Fernando Guerra
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Casele expuse au variat din 1901 — Casa Monsalvat (1901-
1902), proiectatd pentru pianistul Rey-Colago de catre arhi-
tectul Raul Lino (1879-1974) pana in 1999 - Casa Correia-
Vicente (1999-2003), proiectatd de catre arhitectul Pedro
Mendes (n. 1966). Expozitia a prezentat o selectie generalad
de sapte case si autori din arhitectura portugheza din secolul
al XX-lea:

Casa Monserrate (1931-1935), proiectatd de arhitectul
Porfirio Pardal Monteiro (1897-1957); Casa Vale Florido
(1937-1938), proiectatd de arhitectul Luis Cristino da Silva
(1876-1976); Casa Sande e Castro (construitd in 1956-1957),
proiectatd de arhitectul Ruy Jervis d’Athouguia (1917-2006);
Casa Carmona e Costa (1962-63), proiectatd de arhitec-
tul Francisco Keil do Amaral (1910-1975) si Casa Valadas
Fernandes (1968-1971), proiectata de arhitectul Francisco
Conceigdo Silva (1922-1982).

Proiectul expozitional a inclus proiectarea machetelor in-
dividuale de prezentare pentru diferitele lucrari. Izolarea
flecarui proiect pe o structurd mobilda permite explorarea
particularitatilor fiecaruia, profitand de efectul lor scenogra-
fic si plastic. Proiectarea riguroasa a structurii expozitiei, rea-
lizata in intregime din lemn cu iluminare integrata chirurgical
a propus o imagine de ansamblu asupra machetei arhitecto-
nice. Construite din acelasi tip de lemn, volumul modulului
de baza al expozitiei si casa stabilesc o relatie de continui-
tate intre tema expusa si suportul expozitional. Daca proiec-
tarea machetelor sau suporturilor uniforme ale expozitiei nu
este noug, integrarea completa a suportului expozitional si a
materialului care va fi expus duce la lecturi de abstractizare
formala si emancipare a obiectului expus, macheta confe-
rind autonomie proiectului reprezentat. Rezultatul, mai mult
decat sa se bazeze pe expozitia exclusiva de machete, cre-
eaza o noua realitate siinterpretare care le depasesc pe cele
ale proiectelor reprezentate.

Concluzii

Lucrarea cerceteaza utilizarea machetelor in expozitiile de
arhitecturd din Portugalia. Expozitiile portugheze, temele ex-
puse si relatia cu autorii/arhitectii sunt in centrul studiului.

In ceea ce priveste performanta machetelor in expozitiile
de arhitecturd, pot fi identificate cateva constante si vari-
abile. Primul si cel mai proeminent aspect poate fi consi-
derat ca fiind autonomia crescanda a machetei ca piesa

The exposed houses ranged from 1901 - Monsalvat House
(1901-1902), projected for the pianist Rey-Colago and de-
signed by the architect Raul Lino (1879-1974) - until 1999
- Correia-Vicente House (1999-2003), designed by the archi-
tect Pedro Mendes (b. 1966). The exhibition presented an
overall selection of seven houses and authors from the 20th
century of Portuguese architecture:

House of Monserrate (1931-1935), designed by the architect
Porfirio Pardal Monteiro (1897-1957); Vale Florido House
(1937-1938), designed by the architect Lufs Cristino da Silva
(1876-1976); Sande e Castro House (built in 1956-1957),
designed by the architect Ruy Jervis d"Athouguia (1917-
2006); Carmona e Costa House (1962-63), designed by the
architect Francisco Keil do Amaral (1910-1975), and Valadas
Fernandes House (1968-1971), designed by the architect
Francisco Conceicdo Silva (1922-1982).

The exhibition project included the design of individual
presentation modules for the various works. Isolating each
project on a mobile structure allows exploring their particu-
larities, taking advantage of their scenographic and plastic
effect. The rigorous design of the structure/module of the
exhibition, entirely made of wood with surgical integrated
lighting, proposed an overview of the architectonic model.
Built of the same type of wood, the exhibition base module
volume and the house establish a continuity relation between
the exposed theme and the exhibition support. If the design
of uniform exhibition modules or supports is not new, the
complete integration of exhibition support and material to be
exhibited leads to readings of formal abstraction and eman-
cipation of the exposed object that make it autonomous (the
model) of the represented project. The result, more than re-
lying on the exclusive exhibition of models, creates a new
reality and interpretation that go beyond those of the repre-
sented projects.

Conclusions

The paper investigates the use of models in Portuguese ar-
chitecture exhibitions. Portuguese exhibitions, the exposed
themes and the relation to the authors/architects are at the
center of the study.

Concerning model performance in architecture exhibitions, a
few constants and variables can be identified. The first and
dominant one can be defined as the growing autonomy of

130

Versatilitatea spatiului construit/\Versatility of the

ullt space. Argument 13/2021



autoreferentiald. In unele dintre cazurile abordate, proiec-
tul reprezentat si interpretarea sa expozitiva subliniaza
prezenta machetei ca piesa cu valoare artistica proprie. De
la axonometriile lui Alberto Sartoris (detinute in 1980), oa-
recum apropiate de machetele proiectate, pana la No Place
Like. 4 Houses, 4 Films (din 2010) si Falemos de Casas em
Cascais (din 2010), este posibil sd se identifice relevanta
machetei in mediul expozitional. De asemenea, este impor-
tant de mentionat si expozitia Alvaro Siza: Obras y Proyectos
(desfasuratd in 1995). Prezentarea seriei de machete din
lemn a avut un puternic impact si a fost diseminata din per-
spectiva modului de expunere. S-a remarcat prin folosirea
lemnului pentru executarea machetelor, prezentarea mache-
telor izolate ca elemente centrale, alaturi de desene, schite
si fotografii.

In cadrul acestui proiect, expozitiile No Place Like. 4 Houses,
4 Films si Falemos de Casas em Cascais constituie un pas
in consolidarea utilizarii machetei ca element preferential si
dominant de prezentare. Rolul principal al machetelor in me-
diul expozitional poate fi verificat in prezentarea corecta a
machetei si, de asemenea, in incorporarea acesteia in desig-
nul si conceptul expozitiei. Prin design expozitional, macheta
dobandeste posibilitatea unui statut autonom, realizand o
sintezd a procesului de gandire in arhitectura.
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STrienala 2010 a fost impartita in trei centre principale, o extindere in Cascais si un set de proiecte asociate, care sunt
enumerate mai jos:

- Fundagdo de Arte Moderna e Contemporanea Museu Colegao Berardo a prezentat expozitia principald: Falemos de
Casas: Entre o Norte e o Sul,

- Museu da Electricidade, Fundacgdo EDP a prezentat doud concursuri: Falemos de Casas: proiectul Cova da Moura si un
concurs de studenti in arhitectura si arhitectura peisagisticd, A House in Luanda: patio si pavilion;

-Museu Nacional de Arte Moderna e Contemporanea - Museu do Chiado, Falemos de casas: quando a arte fala arquitectura
(construir, desconstruir, habitar);

- Centro Cultural din Cascais, Falemos de Casas em Cascais;

- Museu da Cidade: A ditima luz do dia (Anténio Bolota) si A Cidade que [ndo] Existe;

- Appleton Square: Santa Isabel (Michael Biberstein si Miguel Vieira Baptista cu Appleton Domingos Arquitectos)/

The 2010 Triennial was divided into three main centers, an extension in Cascais, and a set of associated projects, which
are listed below.

- Fundagao de Arte Moderna e Contemporanea Museu Colegdo Berardo presented the major exhibition: Falemos de
Casas: Entre o Norte e o Sul;

- Museu da Electricidade, Fundagao EDP presented two competitions: Falemos de Casas: projecto Cova da Moura and an
architecture and landscape architecture student competition, A House in Luanda: patio and pavilion;

-Museu Nacional de Arte Moderna e Contemporanea - Museu do Chiado, Falemos de casas: quando a arte fala arquitectura
(construir, desconstruir, habitar);

- Centro Cultural de Cascais, Falemos de Casas em Cascais;

- Museu da Cidade: A dltima luz do dia (Antonio Bolota) and A Cidade que [ndo] Existe;

- Appleton Square: Santa Isabel (Michael Biberstein and Miguel Vieira Baptista with Appleton Domingos Arquitectos)
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