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Rezumat

Acest articol prezinta contributia artistilor maghiari
care au lucrat cu spatiul si a arhitectilor la
Avangarda. Scriitorul Lajos Kassak a contribuit cu
scrierile lui la propagarea Avangardei (precum
revistele din alte tdri, de exemplu ,Contimporanul”
in Romania). Eforturile de a inova arhitectura de la
inceputul secolului al XX-lea nu au putut fi
continuate direct dupa primul razboi mondial avand
in vedere esecul Republicii Sovietice. Dupa
activitatea n exil, o parte a Avangardei s-a intors in
Ungaria. Studentul Bauhaus Farkas Molnar a
construit cateva locuinte unifamiliale si blocuri, si a
inceput Thainte de moartea lui prematura biserica
Pdmantul Sfant care a ramas neincheiata.
Corespunzand celor doua faze, Thainte de Republica

Abstract

This paper presents the contribution of Hungarian
artists working with space and architects to the
Avant-Garde. The writer Lajos Kassak contributed
with his writings to the propagation of the Avant-
Garde (like journals in other countries, ex.
Contimporanul in Romania). The strivings to
innovate architecture from the beginning of the
century could first not be continued after WWI as
the Soviet Republic failed. After work in exile, some
from the Avant-Garde returned home. Bauhaus
student Farkas Molnar built several Modernist single
family and apartment blocks, and he also started
before his premature death the Holy Land church
which remained unfinished. Corresponding to the
two phases, before the Soviet Republic and
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Sovieticda si  emigrarea ultericara si  dupa
reintoarcere, Werkbundul maghiar a fost fondat de
douad ori. Prima fondare se bazeaza pe inovarea de
la inceputul secolului a limbajului arhitectural al
fatadei. Aceste lucruri au fost cercetate prin
consultarea literaturii de specialitate, vizite la
expozitii, si lecturarea unor materiale originale
interbelice. Articolul incearca punerea in context a
arhitecturii construite a lui Farkas Molnar in ce
priveste teoriile arhitecturale ale stilului si
dezvoltarea teoriei arhitecturale din punctul de
vedere al limbajului arhitectural.

Cuvinte cheie/ Keywords

subsequent emigration and after, the Hungarian
Werkbund was founded twice. The first founding
builds on the turn of the century innovation in the
architectural language of the facade. This was
researched by means of literature review, visit of
exhibitions, and reading some of the interwar works
in original. The article tries to put in context the built
architecture of Farkas Molndr within the
architectural theories of the style and the
development of the architectural theories from the
point of view of architectural language.

Werkbund, CIAM, Modernism, teoria arhitecturii, limbaj arhitectural/
Werkbund, CIAM, Modernism, architectural programmes, architectural language

Introducere

Scopul acestei cercetdri este sd investigheze primele
exemple de Modernism maghiar pentru a evidentia
particularitatile din aceastd tard din Europa de Est,
un alt Modernism decat cel cunoscut. La inceputul
secolului, cativa arhitecti maghiari au pregatit
modificarea paradigmei inovand fatada (Bostenaru
Dan, 2011). Dar adevaratul Modernism a aparut
precum in cele mai multe tari dupd Primul Razboi
Mondial. Acesta a inclus atat utopii, schite de
arhitecturd de sertar sau instalatii, precum si
exemple construite in Ungaria si de catre arhitecti
unguri Tn strdinatate, inclusiv la Bauhaus (Weimar).
Avangarda maghiara, intdi urmand modelul sovietic,
a gasit un teren fertil in Republica Sovietica, dupa
esecul cdreia numerosi arhitecti au emigrat la
Republica Weimar de la Bauhaus. Utopia in timpul
exilului va fi subiectul celei de-a Il-a parti a acestei

Introduction

The purpose of this research is to look at first
examples of Hungarian Modernism in order to
highlight the specifics of this Eastern European
country, another Modernism compared to
mainstream Modernism. At the turn of the century
several Hungarian architects prepared the change of
paradigm by innovating the facade (Bostenaru Dan,
2011). But true Modernism arrived as in most
countries after the First World War. This comprised
as well utopia, sketches of architecture never built
or installations, as well as built examples in Hungary
and of Hungarian architects abroad including at the
Bauhaus (Weimar). The Hungarian Avant-Garde,
first following the Sowjet model, found a fertile
ground in the Soviet Republic, after the failure of
which many architects emigrated in the Weimar
Republic at Bauhaus. Utopia during exile will be
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contributii. Activitatea de la Bauhaus a fost urmata
de o activitate reald de constructii si au fost
investigate si unele din aceste cladiri. Avangarda
maghiara, Intai urmand un model sovietic, a gdsit un
teren fertil iIn Republica Sovietica, dupd cdderea
careia multi arhitecti au emigrat in Republica
Weimar la Bauhaus. Reintoarcerea unora in Ungaria
a condus la activitate acolo.

Werkbund-ul maghiar

Werkbund-ul german este asociatia germanad a
artizanilor, o asociatie germana de artisti, arhitecti,
designeri si industriasi cu scopul de a integra
artizanatul traditional si productia n masa
industriald, fondata in 1907 la Darmstadt si care nu
era strdina de Arts and Crafts din Anglia. A contribuit
la dezvoltarea arhitecturii moderniste si mai tarziu a
Bauhaus-ului. Werkbund-ul maghiar a fost fondat de
doud ori, in 1913 si Tn 1932 (Gmeiner and Pfirhofer,
1985). Prima organizatie s-a numit ,Lucrarea de arta
maghiara”“ iar a doua ,Federatia atelierelor
maghiare”, siambele s-au considerat filiala nationala
a Werkbund-ului. Ambele Werkbund-uri in Ungaria
au avut in comun faptul ca, diferit de Werkbund-ul
german, erau rareori organizatii inchise cu scopuri
clare. Astfel influenta lor asupra arhitecturii si a artei
industriale a fost mult mai redusa decat in Germania
(cu sediul din 1907 in Darmstadt) sau alte tari care
propun pentru UNESCO Siedlung-urile Werkbund.
De fapt membrii au demonstrat principiile
Werkbund-ului in lucrarile lor, dar nu inseamna ca
nu erau diferente si opozitii intre ei. Membrii
comitetului executiv al primului Werkbund au fost
Zs. Jonas, B. Lajta, B. Malnai, K. NeuschloR si J. Vagé.
n continuare a fost semnat de O. Lechner, L. Kozma,
B. Janszky, etc. Cum membrii Werkbund-ului

subject of part Il of this contribution. The activity at
Bauhaus was followed by real construction activity,
and also some of these buildings have been
investigated. The return of some of them to Hungary
led to activity there.

The Hungarian Werkbund

The German Werkbund is the German Association of
artisans, a German association of artists, architects,
designers and industrials with the goal to integrate
traditional crafts and industrial mass production,
founded 1907 in Darmstadt and which was not far
from the English Arts and Crafts. The Hungarian
Werkbund was founded twice, in 1913 and 1932
(Gmeiner and Pfirhofer, 1985). The first organization
was called “Hungarian artwork”, the second
“Hungarian workshop bond”, both considered
themselves as a country chapter of the Werkbund.
Both Werkbunds in Hungary had in common that
they, as opposite to the German Werkbund, were
rarely closed organizations with clear goals. As such,
their influence on the architecture and industrial art
was much lower than in Germany (the German
Werkbund has since 1907 the headquarters in
Darmstadt) or the other countries which proposed
Werkbund Siedlungs for UNESCO. Actually the
members let the Werkbund principles to show
through their work, what does not mean that there
were no differences and even oppositions among
them. Members of the first executive committee of
the first Werkbund were Zs. Jonds, B. Lajta, B.
Malnai, K. Neuschlol8 and J. Vagé. Further it was
signed by O. Lechner, L.Kozma, B. Janszky, etc. The
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maghiar au ardtat diferite concepte artistice, chiar
Jozsef Vagd (1877 Oradea — 1947 Salies-de-Béarn),
figura conducdtoare, demonstreaza in parcursul
artistic  polaritati, intre  stilul  national si
functionalism. Vago este unul din putinii artisti ai
timpului sdu care privesc, asa cum cerea Werkbund-
ul, spre economie si societate. Dupa Primul Rdzboi
Mondial, pe perioada scurtei Republici Sovietice, a
fost membru, apoi presedinte, al consiliului tarii
pentru locuire. Ulterior a emigrat mai intai la Roma,
unde a construit putin, si, dupa ce a castigat
concursul pentru Palatul Natiunilor Unite din
Geneva, Elvetia, mai departe in Franta (Lambrich,
2005). Fiul sau Pierre, nascut in Franta, a fondat
Uniunea Internationala a Arhitectilor.

Ungaria a platit mult pentru independenta ei. La
putin timp dupa revolutia din 1918 a venit caderea
Republicii Sovietice in 1919. Aripa de dreapta a
regimului conservativ al lui Miklés Horty a vrut sa
stearga orice memorie a revolutiei.

Lucrdrile mentionate arata o dezvoltare a
arhitecturii maghiare care a fost rupta de contra-
revolutia de dupa 1919. Majoritatea celor din
generatia arhitectilor inovatori de dinainte de razboi
au parasit Ungaria. Frank (2012) a scris despre dubla
emigrare intre cele doua razboaie mondiale. Centre
ale Avangardei maghiare au devenit orasele Pécs si
Ujvidék. Inovatorii s-au mutat la Viena, Berlin si
Weimar.

Scriitorul si pictorul Lajos Kassak (1887 Ersekujvar —
1967 Budapesta) si-a asumat rolul de organizator al
Avangardei Tn Viena, cu revista MA (astdzi) editata
din 1920 pana in 1925, cu un apogeu in 1922-1923
la Viena, si singura de acest fel intre cele central
europene care a fost editata in strainatate (Passuth,

members of the Hungarian Werkbund showed
different artistic concepts. Even architect Jozsef
Vagd (1877 Oradea — 1947 Salies-de-Béarn), the
leading figure, shows in his artistic way those
polarities, the already mentioned tendencies
between the national style and functionalism. Vago
belongs to the few artists of his time who looked —
as expected by the political dimension of the
Werkbund — at economy and society. After the First
World War, during the time of the short spanned
Soviet Republic, he was member, then president of
the country council for housing. Afterwards he
emigrated first to Rome, where he built little, and,
after winning the ONU competition for Geneva, to
France (Lambrich, 2005). His son Pierre founded the
International Union of Architects.

Hungary paid a lot for its independence. Shortly
after the citizen revolution from 1918 was the
collapse of the Soviet Republic in 1919. The right
wing, then conservative regime of Miklds Horty
wanted to delete any memory of the Revolution.

The mentioned works showed a development of the
Hungarian architecture which was broken by the
counter-revolution after 1919. Most of the
architecture generation of the “innovators” from
before the world war had to leave Hungary. Frank
(2012) wrote on the double emigration between the
wars. Centres of Hungarian Avant-Garde became
the cities of Pécs and Ujvidék. The innovations
moved to Vienna, Berlin and Weimar.

The writer and painter Lajos Kassak (1887 Ersekujvar
— 1967 Budapest) assumed the role of organiser of
the Avant-Garde in Vienna, with the magazine MA
(today) edited since 1920 and till 1925, with the
peak 1922-23 in Vienna, the only one of its kind
among central European ones edited abroad
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“

2003, p. 105ff) si mai tarziu cu ,Cartea noilor artisti
(Kassak, 1922, reeditata in germana in 1991), un
predecesor al publicatiilor Bauhaus ale lui Laszlo
Moholy-Nagy (Fig. 1), sau revista ,A tett” (fapta)
(DigiPhil, 2020). Mai mult despre lucrdrile lor in
partea a ll-a.

(Passuth, 2003, p. 105ff) and later with the , Book of
new artists” (Kassak, 1922, reedited in German
1991), a predecessor of the Bauhaus publications of
Laszlé Moholy-Nagy (Fig. 1), or the journal ,A tett”
(The doing) (DigiPhil, 2020). More on their work in
part Il.

Fig. 1. Activitatea lui Lajos Kassak, expusa in muzeul memorial Lajos Kassdk memorial museum din Budapesta.Muzeul
este o filiald a muzeului literaturii Petofi. Foto: M. Bostenaru, 2014./
The activity of Lajos Kassak, on display in the Lajos Kassak memorial museum in Budapest. The museum is a filial of the
Petofi Writing Museum in Budapest. Photo: M. Bostenaru, 2014.
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n vreme ce in centrele de emigrare se experimenta
cu cele mai noi concepte artistice, iIn Ungaria,
corespunzand politicii conservative culturale din anii
1920 se construiau Tn stil neo-baroc, neo-romanic
sau neo-gotic programe de arhitectura distincte,
precum bisericile. La inceputul anilor 1920 arhitecti
precum Béla Malnai, unul din inovatorii dinainte de
razboi, a abordat aceste stiluri, chiar dacd limbajul
arhitectural istorist era interpretat liber. Tinerii
absolventi din Budapesta precum Gyula Rimandczy
din Oradea nu experimentau cu limbajul modernist
in arhitectura, ci alegeau Iintre neo-baroc,
romantism national sau modern.

O imbunatdtire a climatului cultural din Ungaria se
vede incepand cu 1925. Fostul student Bauhaus,
arhitectul Farkas Molndr (1897 Pécs — 1945
Budapesta) s-a intors in 1925 construind cu Paul
Ligeti (1885-1941 Budapesta) iar in 1926 s-a intors si
Lajos Kassak in Ungaria, dar schimbarea decisiva va
fi publicarea revistei ,Spatiu si forma” (,Tér és
forma”) 1928. Fréd Forbat (1897 Pécs — 172
Villingby, Suedia), cel care I-a invitat pe Molnar la
Bauhaus, se Intoarce numai in 1933, dupa o sedere
in Uniunea Sovietica. Avangarda s-a intors si a fost
fondat al doilea Werkbund.

Grupul maghiar al CIAM (Congres
Internationationaux  d’Architecture Moderne,
fondat 1928 in Elvetia) a fost activ intre 1928-1938
(Gabor, 1972), formandu-se in jurul lui Pal Ligeti si
Farkas Molnar, dupd o invitatie din 1929 a lui Walter
Gropius. Erau 7 membrii fondatori: Farkas Molnar,
Gyorgy Masirevich junior, Pal Ligeti, Tibor Weiner,
Gyorgy Racz, Istvan Csaki, Pal Viragh, condusi de
Farkas Molnar. Se intalneau in locuintele lor sau la
Café Central (Fig. 2) si contribuiau in scris de

While in the emigration centres it was experimented
with the newest artistic concepts, in Hungary,
corresponding the conservative cultural politics of
the 1920s New Baroque housing and New Romanic
or New Gothic churches were done. At the
beginning of the 1920s architects like Béla Malnai,
who belonged to the new ones before the war,
moved to these styles, even if the historical shapes
of the architectural language were freely
interpreted. Young architects who studied in
Budapest like Gyula Rimandczy from Oradea did not
experiment with the Modern movement in
architecture, but chose from New Baroque, National
Romanticism or Modern.

An improvement of the cultural climate in Hungary
could be sensed only from 1925. Former Bauhaus
student the architect Farkas Molnar (1897 Pécs —
1945 Budapest) returned 1925 building with Pal
Ligeti (1885-1941 Budapest) and Lajos Kassak 1926
to Hungary, but the decisive change will be reached
with the publication of the magazine ,Space and
shape” (Tér és forma) 1928. Fréd Forbat (1897 Pécs
— 172 Vallingby, Sweden), who called Molnar to
Bauhaus, returns only in 1933, after a stay in the
Sovjet Union. The Avantgarde returned and the
second Werkbund was founded.

The Hungarian group of CIAM (Congres
Internationationaux d’Architecture Moderne,
founded 1928 in Switzerland), active between 1928-
1938 (Gabor, 1972), formed around Pal Ligeti and
Farkas Molnar, after the invitation of 1929 by
Gropius. There were 7 members: Farkas Molnar,
junior Gyorgy Masirevich, Pal Ligeti, Tibor Weiner,
Gyorgy Racz, Istvan Csaki, Pal Viragh, led by Farkas
Molnar. They met at their homes or in the Central
Café (Fig. 2) and contributed to writings such as ,, Tér
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exemplu la, Tér és forma” (Spatiu si forma). Semnele
destramarii grupului au aparut in 1932, pe baza
presiunii de a rdspunde la constructiile sociale, dar si
a destrdmarii Republicii de la Weimar. Tn vreme ce
raspunsurile la temele si programele de arhitectura
sociale (de exemplu locuinte sociale) erau greu de
atins, limbajul arhitecturii Moderniste a fost
recunoscut in Ungaria. Astfel, dupd o decadd de
activitate, In 1938, grupul s-a dizolvat.

és forma” (Space and shape). The signs for
dissolution started 1932, on the basis of pressure for
social construction answers, but also connected to
the dissolution of the Weimar Republic. While
answers to social architecture programmes (for
example social housing) were difficult to achieve,
the language of Modernist architecture was

recognised in Hungary. As such, 1938, after a
decade, the group was dissolved.

Fig. 2. Central Café din Budapesta./Central Café in Budapest. Foto: M. Bostenaru, 2006.
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Ferkai (2011) si Mezei (1987) au scris despre
lucrarile lui Farkas Molnar: anii de la Bauhaus
(Bauhaus 100, 2019) si din Weimar, lucrarile

teoretice, opera principala neterminata (biserica
Pamantul Sfant) si alte opere (Fig. 3).

Ferkai (2011) and Mezei (1987) wrote on the work
of Farkas Molnar: the Bauhaus (Bauhaus 100, 2019)
and Weimar years, the theoretical work, the not
finished main work (the church of Holy Land) and
other works (Fig. 3).

a. Biserica Pamantul sfant (neterminata)/ Holy land
church (unfinished). Str. Heinrich I. 5-7 (1935-1945)

i

s
o LR

b. Bloc de locuinte in calea Pasareti 7 (1936)/ Apartment
building in Pasareti way 7 (1936)

c. Casad pe str. Harangvirag 11 (1929)/ Building in
Harangvirdg street 11 (1929)

d. Bloc de apartamente pe str. Toldy Ferenc 1/b n
centrul orasului(1932)/ Apartment building on Toldy
Ferenc street 1/b in the centre of the city (1932)

Fig. 3. Lucrari ale lui Farkas Molnar la Budapesta./ Works of Farkas Molnar in Budapest. Foto: M. Bostenaru, 2014.
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Fig. 4. Siedlung-uri moderniste servind ca model: Dammerstock din Karlsruhe (stanga)
si Rdmerstadt din Frankfurt (dreapta)./
Modernist Siedlungs serving as model: Dammerstock in Karlsruhe (left) and Roémerstadt in Frankfurt (right).
Foto: M. Bostenaru, 2013, 2017.

Jasz (2017) a scris despre operele lui Pal Ligeti: mai
intdi contributia lui la CIAM si legatura cu Le
Corbusier in Franta si Bauhaus in Germania. Trebuie
amintit ca Gabor (1972) mentioneaza opere precum
Dammerstock la Karlsruhe si Rémerstadt in
Frankfurt ca modele pentru lucrarile grupului
maghiar CIAM Hungarian, Fig. 4, dar mai ales cele din
Berlin sunt relevante prin conexiunea cu Fred
Forbat, cum se va vedea in Partea a |l-a: Siemenstadt
— unde a contribuit — si Zellendorf, dar si Dessau-
Torten, legat de Bauhaus. Jasz (2017) continua cu
relatia dintre picturd si arhitectura (pe care o vom
vedea la alti artisti din partea a ll-a), teoria pe care a
avut-o (in urbanism, constructia vilelor, imobilelor
de raport, cladirilor industriale), filozofia artei,
inclusiv cea prezentata in cartea in limba germana
,lesirea din haos” (Ligeti, 1931) dar si una in limba
maghiara ,Catre un nou Pantheon”. Cele cinci teze
ale lui Le Corbusier din 1926 — pilotii, planul liber,
terasa gradina de pe acoperis, fatada liberd si
fereastra in bandd — au avut de asemenea o

Jasz (2017) wrote on the work of Pal Ligeti: first his
CIAM contribution and connection to Le Corbusier in
France and Bauhaus in Germany. To be noted is that
also Gabor (1972) mentions works such as
Dammerstock in Karlsruhe and Romerstadt in
Frankfurt as models for the CIAM Hungarian group
work, Fig. 4, but especially the ones in Berlin are
relevant through the connection with Fred Forbat,
as we will see in Part Il: Siemenstadt — where he
contributed — and Zellendorf, but also Dessau-
Torten, connected to Bauhaus. Jasz (2017) continues
on the relationship between painting and
architecture (which we will see at other artists in
part Il), the theory he had (in urbanism, villa building,
blocks of flats for rent building, industrial buildings),
the art philosophy, including the one presented in
the book in German ,,Out of the chaos” (Ligeti, 1931)
but also a Hungarian book ,Towards a new
Pantheon”. Le Corbusier's Five Points of 1926 — the
pilotis, the free plan, the roof garden, the free
facade, and the ribbon window — also had an
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influent3 (a se vedea Fig. 3 b, c). In final Jasz (2017)
priveste catre viata sociald a lui Pal Ligeti: Intrunirile
grupului CIAM group la Café Central si libraria
Mentor, precum si participarea la conferinte si
expozitii.

Prima critica a arhitectului si criticului de arta
Gottfried Semper (1860-63) a fost facuta de istoricul
de arta si restauratorul de monumente istorice Alois
Riegl (1858-1905) (Riegl, 1901). Apare in acest
context al dezbaterii perechea Kunstwollen -
Kunstkénnen (dorinta de arta — aptitudinea de arta)
(Riegl, 1893, vezi si Collenberg-Plotnikov, 2015). Tn
dezbaterea privind stilul Tn arhitectura adresatd de
Riegl adeptilor lui Semper acesta sustine ca
purtatorii dorintei de artd (,Kunstwollen”) a lui
Semper sunt grupurile sociale, nu artistii. Aceasta
legitimeazd autonomia operei de artd. Pentru
arhitect, care proclama idealurile Ilui politice,
acestea nu trebuie separate de arhitecturd. Pentru
reprezentantii unei estetici formale lucrarea de arta
este Tnainte de toate o creatie care ramane neatinsa
de timp, valoarea ei estetica este mai vizibila cand
este independentd de o ,nevoie”. Aceastd
dezvoltare va conduce in arhitectura nainte de
toate la un nou concept al spatiului; in loc de
considerarea functionald se va cere ca spatiul sa fie
o imagine ,experimentatd din fortele organizate”,
plina de tensiune intensiva a fortei. Teoriile lui Riegl
nu au influentat asa direct arhitectura de la inceput
de secol precum cea a lui Semper. A ramas o temad
deschisd, luata in considerare de Avangarda anilor
1920 (Bierbauer, 1930).

Un articol acompaniator priveste relatia dintre
betonul armat timpuriu siin Ungaria fata de alte tari,
conform si in aplicarea lui Istvan Medgyaszay dupa
teoria lui Semper. Medgyaszay a fost unul dintre

influence (see Fig. 3 b, c¢). Finally Jasz (2017) has a
look on the social life of Pal Ligeti: the meetings of
the CIAM group in the Central café and the Mentor
bookshop, as well as exhibition and conference
participation.

The first critique on the theory of the art critique and
architect Gottfried Semper (1860-63) was done by
the art historian and preservationist Alois Riegl
(1858-1905) (Riegl, 1901). In this context of the
debate the pair Kunstwollen — Kunstkénnen (art wish
— art ability) appears (Riegl, 1893, see also
Collenberg-Plotnikov, 2015). In the debate regarding
the style in architecture, directed by Riegl to the
followers of Semper the first argues that bearers of
the art wish (,Kunstwollen”) are the social groups,
not the artists. This makes the autonomy of the art
work legitimate. For the architect, who proclaims his
political ideals, these are not to be separated from
the architecture. For the representatives of a formal
aesthetics the art work is before everything a
creation which remains untouched by time, and its
aesthetic value is more visible when it becomes
independent from a “need”. This development will
lead in architecture before everything to a new
space conception instead of the functional
consideration it will be asked that the space is an
image “experienced out of organized forces”, full
with intensive force tension. The theories of Riegl
have not influenced as directly the architecture
around the turn of the century as Sempers. It
remains an open topic, looked at by the Avant Garde
of the 1920s (Bierbauer, 1930).

A companion article looks at the relationship
between early reinforced concrete theory also in
Hungary, by Istvan Medgyaszay and Semper’s
theory. Medgyaszay was one of the pioneers of 20th
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pionierii arhitecturii din secolul al XX-lea in Ungaria,
din perioada primului Werkbund (Bostenaru Dan,
2020).

Concluzii

Arhitectura maghiara din secolul al XXl|-lea este
sincronizatd in mare cu dezvoltarea arhitecturii din
Europa de Vest. Dar exista suisuri si coborasuri
comparativ. cu majoritatea cautarilor stilului
modern, lucru care este in principal consecinta
tensiunilor din cautarea stilului dintre Orient si
Occident. Relatiile arhitectilor maghiari cu Orientul
nu se referd numaila arhitectura est-europeana, dar
sunt orientate mai departe, si sunt legate de
etnologia maghiara. Arhitectura Sezession maghiara
a cautat astfel sa adopte un limbaj oriental in asa-
numitul ,stil  national, de care arhitectura
modernista s-a desprins, dar a urmat inovatia
acesteia in arhitectura fatadei. Altfel decat in
arhitectura din vestul Europei, in arhitectura din
centrul si estul Europei arhitectura populard a
devenit simbol etnic, din motive politice si pentru a
proteja identitatea nationald. Aceasta tendinta a
fost mai puternicd la popoarele din Imperiul
Habsburgic: cubismul la Praga era tot o astfel de
cautare a identitatii. Cautari ale stilului national au
fost si in Polonia, Serbia, Slovenia (Plecnik), Croatia,
Romania (arhitectura manastirilor de influenta
bizantina), si Rusia. Cautarea identitatii nu se
opreste in Ungaria cu asa numitul “stil national”,
romantismul national este o dezvoltare in
continuare a acestuia. Este de remarcat ca
romantismul national s-a dezvoltat si in statele
baltice, unde s-a luat ca exemplu arhitectura
finlandeza. Trebuie adaugat ca estonienii au aceeasi
relatie etnica cu finlandezii ca ungurii. Conexiunea

century architecture in Hungary, from the time of
the first Werkbund (Bostenaru Dan, 2020).

Conclusions

The Hungarian architecture of the 20th century
corresponds broadly to the development of
architecture in Western Europe. But there is an “up
and down” compared to the most modern style
search, which is mainly the consequence of the
tensions in the search of a style between Orient and
Occident. The relationships of the Hungarian
architects with the “East” point not on neighbour
Eastern European architecture, but they are
oriented far, and have a lot to do with Hungarian
ethnology. Hungarian Secession architecture tried
to adopt an oriental language in the so-called
,National Style“, from which the Modernist
architecture separated itself, but followed at the
same time its innovation in the architecture of the
facade. Different from Western European
architecture, in Central and Eastern Europe the folk
architecture became ethnical symbol, for political
reasons and to protect the national identity. This
tendency was particularly strong at the people of the
Habsburg Empire: the cubism in Prague is mainly
also such an identity search. Search for the national
style is also in Poland, Serbia, Slowenia (Plecnik) and
Croatia, in Romania (monastery architecture of
byzantine influence), in Russia. The identity search
does not stop in Hungary with the so-called National
Style; the National Romanticism is a further
development of the same. It is to be remarked that
the national romantic style also developed in the
Baltic States, where the Finn architecture was taken
as example. It is to be added that the Estonians have
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inovatiei In Art Nouveau/Sezession si in curentele
dezvoltate dupa aceasta nu existd in Europa de Vest,
in statele din Europa de Vest se cduta un stil nou si
nu reintoarcerea la radacini.

Inovatia in arhitectura maghiara a inceput deja in
ultima decada din secolul al XIX-lea. Spiritul
schimbarii de secol a creat astfel de valori, efectele
cdrora au trecut asupra cladirilor din secolul al XX-
lea. Desi nu este o tranzitie directa intre ce a fost
construit Tnainte de razboi si dupd rdzboi, spiritul
inceputului de secol a fost sursa curentelor moderne
dupa Primul Razboi Mondial.

Articolul a prezentat modul in care diferite abordari
din teoria arhitecturii si adoptarea lor de catre
grupuri de arhitecti precum si de cdatre adeptii
teoreticienilor au influentat lucrarea arhitectilor
maghiari ai Modernismului in general si a lui Farkas
Molnar ca un exemplu reprezentativ, fiind si student
Bauhaus reintors in Ungaria, in particular privind
programele de arhitectura si limbajul arhitectural.
Pe viitor vor fi analizati si alti arhitecti ai acestei
perioade.

O redescoperire a artei populare, care a existat
neintrerupt Tn anii 1920 si 1930 dar nu a avut voce,
va incepe la jJumatatea anilor 1960 (Imre Makovecz).
Este sfarsitul Modernismului.

Arhitectura maghiara de la inceputul secolului al XX-
lea este interesanta exact prin faptul ca s-au
intersectat diferite curente.

the same ethnical relationships with the Finns as
Hungarians. This connection in the innovation in Art
Nouveau/Secession and in the then developed
currents in the folk architecture are not existing in
Western Europe, in the Western states it is about
the discovery of a new style and not a return to the
roots.

The innovation in the Hungarian architecture started
already in the last decade of the previous century.
The spirit of the turn-of-the-century had created
such values, the effects of which passed the limits of
the construction in the 20th century. Although there
is no direct transition between what had been built
before the war and after the war, the spirit of the
turn-of-the-century became source of the modern
currents after the First World War.

The article presented how the different approaches
in theory of architecture and their adoption through
groups and followers of theoreticians influenced the
work of Hungarian Modernist architects in general
and of Farkas Molnar as a good example, being at
the same time a Bauhaus student who returned to
Hungary, in particular, regarding architecture
programmes and architectural language. Future
work will investigate other architects of this time.

A rediscovery of the folk art, which existed unbroken
in the 1920s and 1930s, but had no voice, will start
again mid 1960s (Imre Makovecz). It is the end of
“Neues Bauen” (Modernism).

The Hungarian architecture at the beginning of the

20th century is interesting exactly through the fact
that different currents intersect each other in it.
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