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Rezumat

Parcul urban este partea din oras destinata promena-
dei, relaxarii, intalnirilor romantice. Considerat parte
din natura, se uita adeseori ca de fapt este teritoriu
amenajat, plantat, unde aleile, luciul de apa, zonele
plantate au fost proiectate, perspectivele sunt con-
trolate prin masive plantate, arbusti sau vegetatie
floricola, astfel incat parcul devine expresia unor
sentimente. Parcul urban este imbogatit cu pavi-
lioane, monumente, statui sau pune in valoare ru-
ine existente sau noi, spatii cu destinatie culturalg,
expozitii. Poate fi dezvoltat dupa scheme geometrice
sau compozitii libere.

Atunci cand este anexat unei cladiri reprezentative
sau include o astfel de constructie, parcul capatd un
caracter reprezentativ. Spatiu public organizat, cu
mare pondere in economia teritoriului urban, in timp,
parcul ajunge un adevarat reper urban. Un parc poate
separa cartiere ale orasului, ca limita dar poate lega
zonele limitrofe, ca loc de trecere, contribuind la con-
stituirea comunitatii.

Uneori, parcul este asociat unor mari evenimente
locale sau nationale (prin momentul constituirii sau
dedicat), preluand sensul simbolic al acestora (vezi
Parcul Ferdinand sau Parcul Carol).

Cuvinte cheie: parc urban, identitate, reprezentativi-
tate, reper, simbol, loc de trecere, limita.

Abstract

The urban park is the city area reserved for promenades,
recreation, romantic dates. Unanimously considered as
a part of nature, people often forget that this is a man-
made planted area, where alleys and water surfaces are
designed, the perspectives are controlled through mas-
sive softscaping, shrubs or flowering pockets, so that the
park can express a variety of feelings. The urban park is
enriched with gazebos, monuments, statues or embra-
ces the already there or man-made ruins, spaces with a
cultural destination, exhibitions. It can have a develop-
ment based on a geometrical structure or free composi-
tions.

When associated to an emblematic building or integrat-
ing it, the park becomes representative too. As an or-
ganized public space, of a large weight in the economy
of the urban territory, the park will reach a status of a
genuine urban landmark. A park can divide districts in
a city, similarly to a border but it as well connects the
neigboring areas as a passing zone, thus playing an im-
portant role in building communities.

Occasionally, the parks may be associated to large lo-
cal or national events, at the time of their opening to
the public or dedicated, hence adopting their symbolic
meaning (see Ferdinand Park or Carol Park).

Keywords: urban park, identity, representativeness,
landmark, symbol, passing zone, limit
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Constituirea unui parc este uneori o operatiune chiar
mai dificila decat construirea unui cartier de locuit,
de exemplu. De ce? Intrebare simpla cu rdspuns com-
plex. Mai intai, pentru ca afecteazd o suprafatd mare
din corpul orasului. Mai apoi, pentru ca necesita o
investitie financiara initiald mare.

Putem lua in calcul si faptul ca parcul urban nu aduce
profit financiar direct si imediat.

Un parc urban ajunge la maturitate dupa un numar
mare de ani. In tot acest timp trebuie ingrijit, plantat,
replantat, cu fiecare anotimp, cu fiecare an.

Apoi, dar nu in ultimul rand, dispare vointa (cel
mai ades politica) de a-l face sa traiasca, apar alte
oportunitati, parcul rdmane simbol al vremurilor
trecute, al celor care l-au creat, nu mai reprezinta o
oportunitate de promovare a celor ce vin. La umbra
copacilor seculari cresc ciupercile otravite ale inter-
eselor materiale.

Parcurile Bucurestiului sunt tot atatea exemple ce
ilustreaza afirmatiile anterioare.

Parcurile create pentru focalizarea interesului
privitorului asupra unor constructii monumen-
tale:

-Parcul Operei, hacuit si sdlbaticit;

-Parcul Garii de Nord, devenit lacas de boschetari,
bine mediatizat in anii 90 peste hotare;

-Parcul Garii Obor, napadit de asfalt, gunoi si borduri,
din ce in ce mai mic;

-Parcul Circului- din ce in ce mai putina vegetatie si
mai mult asfalt;

-Parcul lzvor, creat pentru a deschide perspectiva
asupra maretiei Casei Poporului, pe ruinele cartieru-
lui Izvor; dupa 30 de ani este inca un maidan, cu
vegetatie alogena de stepd, adica buruieni, cu alei
croite la intamplare, fara un concept compozitional
sau functional, loc de plimbat cateii sau de evitat in
toiul verii si in crivatul iernii.

Assembling a park is sometimes a more difficult opera-
tion than that of building a residential neighborhood,
for example. Why? A simple question with a complex
answer. First, because it affects a large area in the cor-
pus of the city. Secondly, because it calls for an initial
financial investment.

We can take into account also the fact that the urban
park does not bring direct and quick financial profit. An
urban park attains its maturity after a number of years.
During this delay, it must be cared for, planted, replant-
ed, each season, each year.

Then, last but not least, the (frequently political) deter-
mination disappears, other opportunities emerge, and
the park stands as a symbol of the passing of times, of
those who created it or in the shade of centennial trees
the poisonous mushrooms of material interests grow.
The parks of Bucharest are some examples illustrating
the previous assertions.

Parks created for focalizing the interest of the ob-
server over monumental buildings:

-Opera Park, hacked and turning wild;

-Nord Station Park, turned into a homeless home, well
mediatized abroad in the 90s;

-Obor Park, besieged by asphalt, garbage and curbs,
getting smaller every day;

-Circus Park, with less and less vegetation and more and
more asphalt every day;

-Izvor Park, created for opening the perspective over the
greatness of the House of People, on the ruins of Izvor
neighborhood; after thirty years, it is still a greenfield,
with an allogenous steppe vegetation, namely weeds,
with aimlessly cut alleys, without a compositional or
functional concept, a place to go for a walk with your
dog or to avoid in the middle of the summer or during
the icy winds of winter.
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Parcurile de cartier:

-Parcul Titan, amplasament
constructii;

-Parcul Moghioros - parca nici nu a fost;

-Parcul Plumbuita - suport pentru garduri, felinare,
bancute;

-Parcul Tei — ceva spatiu verde printre noile imobile.
Chiar siin facultate sunt exercitii ce propun studentilor
astfel de amplasamente. Greu sa mai putem pretinde
ulterior ca parcul este un spatiu intangibil.

ideal pentru noile

Marile parcuri ale Bucurestiului:

Cismigiul se bucura in prezent de o garda de ciubere
cu tuia, asezate pe trotuar, care paraziteaza vizual
relatia Primaria Municipiului Bucuresti-bulevardul
Elisabeta-parc. Un trotuar larg, bine dalat, pe care stau
ciuberele la rand: culmea peisagisticii dambovitene.
Lacul este o copaie betonata, restaurantul Monte
Carlo, gandit ca o terasa pe malul lacului, a devenit
un complex de alimentatie publica cu ceva apa in jur,
aleile au gabarit carosabil si imbracaminte asfaltica
asijderea...

Parcul Herdstrau, devenit de curand Parcul Regele
Mihai |, in ciuda faptului ca exista un bulevard de in-
trare in Bucuresti ce poarta inca numele de Soseaua
Bucuresti-Ploiesti. De ani de zile scandalurile de con-
struire ilegala se tin lant si fara speranta.

Parcul Carol | pe care il amintim abia acum, este poate
exemplul cel mai potrivit pentru a inregistra avataru-
rile unui parc.

Pentru a ne face o imagine cat mai cuprinzatoare
despre ce se intampld in urbea noastra si cum este
apreciat parcul, vom prezenta doua exemple notorii:
Parcul Garii Obor si Parcul Carol.

Neighborhood parks:

-Titan Park, an ,ideal location” for new buildings;
-Moghioros Park — as if it was never really here;
-Plumbuita Park — as a holder for fences, street lamps
and benches;

- Tei Park — some green space amidst new buildings.
Even in the Faculty of architecture students had received
exercises proposing this kind of building sites. After such
an experience, it is hard to pretend that the park is not a
place to build on.

The great parks of Bucharest:

Cismigiu Park is blessed today with a guard of wooden
planters filled with white cedar placed on the sidewalk,
which obstruct visually the relationship between Bucha-
rest City Hall, Elisabeta Boulevard and Cismigiu Park. A
large well paved sidewalk, where the wooden tubs are
aligned: the apogee of the Dambovita landscaping. The
lake is a concrete washtub, the Monte Carlo restaurant,
designed as a lake terrace, became a public food admin-
istration complex with some water all around, the alleys
have a car gauge and asphaltic cover too...

Herdstrau Park was recently renamed as King Michael Ist
Park, even if an urban access road named as Bucuresti-
Ploiesti road still exists. For many years now, the illegal
building scandals were hopelessly succeeding.

It is not late to mention Carol | Park, maybe the most
adequate example for recording the avatars of a park.
To build a comprehensive image of what happens in our
city and how the park is appreciated, we present two
notorious examples: Obor Station Park and Carol Park.
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Gara Obor, fatada din proiect / Obor Station, the facade in the project. Autor / Author: arhitect / architect Constantin C. Ciugolea

Parcul Garii Obor

Gara Obor, construita si data in exploatare la 1 februarie
1903, element important in realizarea relatiei capitalei
cu tara si in dezvoltarea retelei de cdi ferate a Romaniei,
a functionat o vreme ca o conexiune, intrerupta din
cauza razboiului, a nefinalizdrii investitiilor....).

Inainte de primul Razboi, Primaria a intreprins de-
mersurile pentru exproprierea mosiei lui Locuste-
anu in vederea amenajarii zonei limitrofe, in cadrul
unor operatiuni urbanistice de mare amploare. Dupa
razboi, aceste terenuri aflate in proprietate comunala
au fost destinate improprietaririi veteranilor de razboi.
Posibilitatile materiale reduse au lasat zona fard locuitori
chiar daca priméria a investit in infrastructura.

Dupa criza economica din anii 20, municipalitatea a in-
curajat dezvoltarea urbana oferind conditii atractive in
special pentru functionarii de stat, intelectualitate...A
fost perioada in care s-a construit cartierul Cotroceni,
Vergului, Ferdinand sau Vatra Luminoasa, cea din urma
fiind destinatda unei categorii sociale inferioare din
punct de vedere financiar si beneficiind de alte surse
de finantare. Calitativ, primele trei sunt relativ egale, cu
amendamentul ca cea din urma s-a conservat cel mai
bine.

Obor Station Park

Built and sworn in February 1903, Obor Station functioned
as an important element in connecting the capital with the
whole country and in developing the railway network of
Romania, until it was interrupted by the war and the unfin-
ished investments.

Before the First World War, the City Hall undertook the ap-
proaches for the expropriation of Locusteanu estate, relat-
ing to the design of the bordering zone, as a part of some
large-scale urban planning operations. After the War, these
lands owned by the community were given to the war vet-
erans as land bounties awards. The scarcity of financial
resources let the zone without inhabitants even if the City
Hall made infrastructure investments.

After the economic crisis of the 20s, the municipality en-
couraged the urban development by offering attractive
conditions especially for the civil servants and intellectuals.
The neighborhoods of Cotroceni, Vergului, Ferdinand and
Vatra Luminoasd were built then. The last one was destined
to a financially inferior social category and had other fi-
nancing sources. The first three are relatively equal in terms
of quality, but the last one is better preserved.
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Abia dupd amenajarea Bulevardului Ferdinand si fo-
calizarea investitiilor urbane in aceasta zond, rolul Garii
Obor ca element urban de prim rang s-a putut mani-
festa la adevarata valoare. Realizarea lotizarii Ferdinand
pe mosia lui Locusteanu, construirea Caminului Minis-
terului de Interne, a Scolii Gimnaziale Ferdinand | (initial
scoala de ucenici) in 1924, ulterior a Sediului Pompierilor
si a bazei sportive, a condus la cresterea atractivitatii lo-
turilor generoase de teren destinate locuirii. La realiza-
rea acestui cartier au contribuit arhitecti de prim rang
precum Joja sau Simotta. Inspirata de orasele gradina,
lotizarea Ferdinand bordata de prospectul generos al
Bulevardului Ferdinand, era menita sa ofere o imagine
urbana impresionanta in ambele sensuri de parcurgere
a traseului.

_—

Harta / Map, 1914

Only after designing Ferdinand Boulevard and focalizing
the urban investments in this zone, the role of Obor Sta-
tion as a first rank urban element could act as such. Ferdi-
nand allotment on the Locusteanu estate, the Intern Affairs
Ministry Hall of Residence, Ferdinand | Gymnasium School
(initially apprentice school) built in 1924, then the Firemen
Headquarters and the Sports Base were works leading to
increase attractiveness of the generous plots dedicated to
housing. Renowned architects like Joja and Simotta con-
tributed to the design of this neighborhood. Inspired from
the garden cities, Ferdinand allotment, bounded by the
generous prospectus of Ferdinand Boulevard, was meant
to offer an impressive urban image from both directions of
the distance covered.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 73



Planul din 1921 se numeste ,parcelarea terenului comunal Obor atribuit demobilizatilor improprietariri conform Legii de improprietarire
din 1921"/ The name of the plan from 1921 is: “the allotment of the community land of Obor given to the war veterans as land bounties awards
according to the Bounty Land Law from 1921,
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Bulevardul Dimitrov la inceputul anilor 60. Bordarea strazii Caminului si a frontului opus cu blocuri cu 4 etaje, lasa un prospect larg bulevar-

dului (parcul fiind extins pana spre intersectia cu strada Eufrosin Poteca) si o perspectiva generoasa asupra garii /Dimitrov Boulevard in the

early 60s. Bordering of Cdminului street and of the front across the road with four-storey residential buildings offered a generous largeness to the
boulevard (the park being extended up to the intersection with Eufrosin Poteca street) and perspective over the railway station.
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Cel de-al doilea Rdzboi mondial si schimbarile ope-
rate in intreaga Romanie au afectat caracterul aces-
tui cartier. Pentru o lunga perioadd, investitiile pro-
puse nu au mai putut fi realizate, unele imobile au
fost nationalizate si fortate sa addposteasca locatari
nepregatiti sa locuiasca decent in spatiile proiec-
tate pentru persoane cu nivel de educatie mai ridi-
cat. Totusi, in ansamblu, populatia a ramas stabilg,
locuintele au fost mostenite din tata in fiu sau, mai
rar, instrainate catre persoane ce au apreciat calitatea
zonei. Cert este ca intregul cartier a ramas pana astazi
o enclava de locuire urband cu o tinuta foarte bine
definita.

Mai tarziu, in anii 60, au fost realizate fronturile la
Bulevardul Ferdinand si Bulevardul Garii Obor, prin
crearea unui ansamblu de locuinte colective cu
putine niveluri, in aliniamentul strazii Caminului -
proiectul a fost premiat de UAR, sef de proiect fiind
profesorul Gabriel Cristea. In etapa urmatoare, prin
1967, cand a fost posibila construirea de apartamente
proprietate personala, au fost realizate si blocurile cu
multe nivele dintre bulevardul Ferdinand si strada
Caminului. Acestea, realizate in sistem izolat, punct,
plutesc in spatiul inverzit, dinamizand traseul bule-
vardului pana la intrarea in parcul, acum restrans ca
dimensiune, ca o articulatie cu bulevardul Garii Obor.
Parcul Ferdinand, in prezent numit nepotrivit Ti-
tus Ozon, marcheaza perspectiva garii, articuleaza
spatiul urban in punctul de inflexiune al celor doua
bulevarde. Din pacate, a fost scos din context iar
relatia cu gara si zona de vizavi a fost scurtcircuitata
de circulatia rutiera fara propunerea de alternative.
Intregul cartier pastreaza structura si coerentainitiala,
este 0 oaza de liniste si verdeata. Parcul la care facem
referire aici, prelungit semnificativ in lungul bulevar-
delor, ar putea constitui vestibulul intrarii in oras, fara
eforturi spectaculoase. Aceasta operatiune implica
insd o atentie deosebita pentru promovarea trans-

The Second World War and the changes operated all
over the country affected the character of this neighbor-
hood. For along period, the proposed investments could
not be realized, some of the buildings were nationalized
and sheltered residents who were not prepared to live
decently the spaces designed for people with higher lev-
el of education. However, the number of residents had
some stability, the dwellings were passed from father to
son or, pretty uncommon, were alienated to people who
appreciated the quality of the zone. The whole neigh-
borhood remained until today an enclave of urban
housing with a strong, well defined character.

Later, in the 60s, the fronts of Ferdinand Boulevard and
Obor Station were built, by creating a low-rise collec-
tive housing ensemble, compliant to the alignment of
Cdminului Street — project awarded by the Romanian
Union of Architects, having professor Gabriel Cristea as
aproject chief. In the next phase, by 1967, when building
privately owned apartments became possible, the high-
rise apartment blocks of flats placed between Ferdinand
Boulevard and Cdminului Street were raised. These resi-
dential tower blocks float over the planted place, giving
a sense of dynamism to the boulevard up to the en-
trance of the now diminished park, acting like a hinge
with the Obor Station Boulevard.

Ferdinand Park, now improperly named as Titus Ozon
Park, flags the perspective of the station and acts as an
urban hinge in the inflexion point of the two boulevards.
Unfortunately, it has been taken out of context, and the
relation with the stations and the area across the street
was broken by the traffic, without alternative propos-
als. The whole neighborhood keeps the initial structure
and coherence, as a silence and vegetation oasis. Fer-
dinand / Titus Ozon Park, significantly extended along
the two boulevards, could become the lobby of the city,
with no spectacular efforts. However, this intervention
implies a special attention for the endorsement of the
rail transport, the management of the road transport,
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portului CFR, gestionarea celui rutier, amenajarea
corespunzatoare a spatiilor, coordonarea politicilor
urbane si a celor teritoriale, evident, identificarea
surselor de finantare, promovarea corespunzatoare si
educarea populatiei.

Realizarea documentatiilor de urbanism referitoare
la aceste enclave, cuprinse in PUZ Zone Protejate
asigurd gradul de protectie legal strict necesar. In
aceasta documentatie, cu referire doar la lotizarea
initiald, zona analizata este cuprinsa in Zona protejata
62 - Baicului.

Revenind la subiectul nostru de discutie — parcul
- trebuie sa intelegem ca nicio abordare nu poate
ignora contextul prezentat anterior. Desi pare mai
degrabd o gradina publica, avand o suprafata putin
mai mare de 1 ha, parcul devine important prin am-
plasarea sa, prin relatia cu vecinatatile si articularea
intr-o structurd urband, intr-un sistem de spatii plan-
tate ce potenteaza calitatile spatiilor construite. Cu
siguranta ca in prezent imaginea pe care o percepe
calatorul sosit in oras, cu trenul sau cu mijloace ru-
tiere, este mult diferitd de cea doritd in faza initiala
a proiectarii. Daca Gara Obor are o tinuta ce impune
chiar si in stadiul de semi-abandon in care se afla,
contactul cu orasul poate fi dezolant. Imaginea Par-
cului, ce a fost considerat decenii la rand un punct
de atractie, in prezent, poate tocmai pentru cd s-a re-
alizat o reabilitare costisitoare, este mai apropiata de
cea a unui cufar de vechituri. La vremea respectiva
Administratia Domeniului Public Sector 2 a raportat
ca o mare realizare reabilitarea prin care in parc au
fost ,instalati 473 de metri liniari de gard metalic si
260 de metri de gdrdulet ornamental de protectie,
banci noi, 30 de cosuri de gunoi, masute de sah,
iar pentru copii au fost montate leagdne si alte jo-
curi”. Nici un cuvant despre plantare, sistematizare
verticala a terenului, plante perene si anuale, iarba,
flori, arbusti sau arbori, nici macar despre alei sau

the adequate management of spaces, the coordina-
tion of the urban and territorial politics and obviously
the identification of the finance resources, the adequate
promotion and people education. The elaboration of
the urban planning documentation referring to these
enclaves included in the Zonal urban Plan for Protected
Areas provides the essential and necessary degree of le-
gal protection. According to this documentation, with
strict reference to the initial allotment, the analyzed
area is located in the Protected Area 62 — Baicului.

Going back to our topic, the park, we have to under-
stand that any approach could not ignore the context
presented above. The park, more like a public garden,
with a surface hardly exceeding 1 ha, becomes very im-
portant by its location, relation with vicinities and its
role as an urban hinge, in a planted spaces system en-
hancing the quality of the built spaces. Undeniably that
at the present time the image perceived by the traveler
entering the city by train or by road, is much more dif-
ferent from the one planned in the initial phase of the
project. However, despite the impressive posture of the
Station, even if it experiences a phase of semi-abandon-
ment, the connection with the city could be desolating.
At the present, the image of the park, considered for
many years a pole of attraction, maybe just because it
was expensively rehabilitated, is closer to that of a junk
chest. At that time, the Public Domain Administration
Sector 2 reported as a great achievement the rehabilita-
tion by which in the park ,473 meters of metallic fenc-
es and 260 meters of ornamental low-rise protective
fences, new benches, 30 bins, chess tables, swings and
other play games were installed”. Nothing about plant-
ing, land vertical systematization, perennial and annual
planted, grass, flowers, shrubs and trees, nothing about
alleys and pavement. The whole area is covered with
kiosks, stands, random parked cars. The park could be
a coagulant factor for the community, it could act as
a barrier between two areas with different functions
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dalaje. Toata zona este impanzita de chioscuri, tonete,
masini parcate la intamplare. Parcul poate fi un factor
coagulant pentru comunitate, poate constitui o bariera
intre doua zone cu functiuni diferite (locuire- industrie,
locuire-circulatii) intre doua cartiere de locuit sau poate
functiona ca zond de protectie. Poate avea un caracter
peisager sau pronuntat cultural; poate fi un spatiu de
tranzit sau un univers in sine, un spatiu de relaxare des-
tinat comunicarii umane sau solitudinii, reveriei, spec-
tacolului sau imaginii publice. Parcul reflecta mai mult
decat orice altceva comunitatea careia ii apartine.

In speranta sensibilizarii locuitorilor si a autoritatilor
privind aceasta zona cu un caracter profund urban,
consideram potrivit sa trecem in revista inca o data pa-
trimoniul abuzat si sa regasim resursele culturale ne-
cesare pentru a folosi si aprecia ceea ce ne inconjoara,
spatiul cotidian miraculos. Doar asa aceste spatii pot de-
veni repere urbane si culturale cu valoare patrimoniala
recunoscuta.

Parcul Carol

In indelungata sa existentd, Parcul Carol a fost un im-
portant obiectiv cu valoare simbolicd urbana, nationala,
istoricd si culturala. Conceput si amenajat pentru a
celebra 40 de ani de domnie a Regelui Carol |, par-
cul ad3postea in 1906 Expozitia Generald Romana. Tn
cele 165 pavilioane care o compuneau era prezentata
evolutia economicd, politica, militara si culturala a
Romaniei in perioada 1866 - 1906.

Initiativa amenajdrii Parcului Carol | apartine exclusiv lui
lon N. Lahovari, ministrul domeniilor in Guvernul Geor-
ge Gr. Cantacuzino (Nababul). Proiectul de lege ce auto-
riza Guvernul sa organizeze in Bucuresti o Expozitiune
Nationald a fost votat la 3 mai 1905 de Adunarea
Deputatilor sila 5 mai 1905 de Senat. Comisarul General
al Expozitiei a fost numit Dr. Constantin I. Istrati. Statuia
doctorului C. I. Istrati’, realizata din bronz de sculp-

1 Doctorul Istrati (1850-1918) a fost profesor universitar si mem-
bru al Academiei Romane, ministru in mai multe guverne si primar
al capitalei in anul 1907.

(housing-industry, housing-circulations), between two
residential neighborhoods or it could play the role of a
protection area. It could also have a landscape or strong
cultural character; it could be a transitional space or a
whole universe, a space of relaxation, of human com-
munication or solitude, of daydreaming, spectacle or
public image. More than anything else, the park reflects
the community it belongs to.

Hoping to sensitize the residents and the authorities re-
garding this strong urban area, we consider adequate
to review once more the abused heritage and identify
the necessary cultural resources to use and appreciate
the daily miraculous space surrounding us. That is the
only way these spaces could become urban and cultural
benchmarks with acknowledged heritage value.

Carol Ist Park

In its long existence, Carol Park has been an objec-
tive with urban, national, historical and cultural sym-
bolic value. Conceived and designed for celebrating
the 40-years reign of King Carol Ist, the park sheltered
in 1906 the General Romanian Exposition. The 165 pa-
vilions composing it presented the economic, political,
military and cultural evolution of Romania between
1866 and 1906.

The initiative of designing Carol | Park was the idea of
lon N. Lahovari, then the Ministry of the Domains in the
government of George Gr. Cantacuzino (the Nabob).
The Law Project authorizing the government to organ-
ize a National Exhibitionin Bucharest was voted in 1905,
the 3" of May, by the Deputies Assembly, and the 5" of
May by the Senate. The general commissioner of the
Exhibition was Dr. Constantin |. Istrati. His statue’, real-
ized in bronze by sculptor Oscar Spathe, was unveiled

1 Doctor Istrati (1850-1918) was an universitary professor and
member of the Romanian Academy, ministry in many governments
and mayor of the capital in 1907.
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torul Oscar Spathe, a fost inauguratd la 4 noiembrie
1928 pe un amplasament din fata Pavilionului Indus-
triei din parc.

Proiectul a fost atribuit colectivului format din arhi-
tect lon D. Berindei, arhitecti diriginti fiind Stefan
Burcus si Victor G. Stephdnescu iar arhitect peisagist
Edouard Redont. Initial, a fost destinata o suprafata
de 36 ha, dar la final suprafata parcului a ajuns de 41
hectare; pe 2 ha din suprafata totald a fost amenajat
un mic lac de agrement.

Parcul este amenajat in stil mixt, cu o latura peisagisti-
ca dominanta, vegetatia fiind amplasatd in jurul Aleii
Centrale construita in stil geometric. Horticultorii Sa-
muel si Louis Leyvraz au fost desemnati sa dirijeze lu-
crarile de amenajare care au inclus sadirea a 4.206 de
arbori mari, 5.983 arbori coniferi, 48.215 arbusti, de
plante si flori din specii variate. Lucrarile au demarat
la 15 mai 1905, iar fundatiile pentru Palatul Artelor la
16 august 1905. Inaugurarea Expozitiei a avut loc pe
6 iunie 1906, alaturi de regele Carol | fiind si regina
Elisabeta, principele Ferdinand si principesa Maria.
Amenajarea Parcului intr-un timp record de doar 11
luni, provocarile si dificultatile carora au trebuit sa le
raspunda realizatorii au condus la stabilirea unui nou
palier de comunicatii, la afirmarea acestei generatii
de romani si, totodata, la consacrarea noului stil ar-
hitectural: neo-romanescul. Expozitia in sine a fost
un eveniment public major, dar castigurile reale s-au
regasit in formarea si maturizarea acestei generatii,
identificarea cdilor de comunicare si a ndzuintelor
comune, stabilirea de contacte durabile in formarea
echipelor.

in 1928, the 4% of November, and located in front of the
Industry Pavilion in the park.

The project was attributed to the group including ar-
chitect lon D. Berindei, Stefan Burcus and Victor G.
Stephcinescu as supervisor architects and Edouard Re-
dont as a landscape architect. Initially, the area meant
to be built had been 36 ha, but at the end of the project,
it increased to 41 ha; 2 ha from the total area were used
for the arrangement of a small leisure lake.

The park is designed in a mixed style, with a dominant
landscape part, the vegetation being located around
the Central Alley built in a geometrical style. Horticultur-
ists Samuel and Louis Leyvraz were designated to super-
vise the arrangement works that included the planting
0f 4.206 big trees, 5.983 coniferous trees, 48.215 shrubs,
plants and flowers of various species. The works began
in 1905, the 15" of May, and the foundations for the
Palace of Arts in the 16" of August, the same year. The
opening of the Exhibition took place in 1906, the 6" of
June, the King Carol | being accompanied by the Queen
Elisabeth the Prince Ferdinand and the Princess Maria.
The arrangement was made in record time, only 11
months. The challenges and difficulties the builders en-
countered lead to the establishment of a new level of
communication to the break of a valuable generation
of Romanians and also to the consecration of a new
architectural style: the neo-Romanian. The exhibition
itself has been a major public event, but the real gains
were the formation and maturation of that generation,
the identification of the communication channels and
common aspirations, the establishment of sustainable
contacts in the formation of teams.
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Parcul Carol. Planul original din 1906 / Carol Ist Park. Original plan from 1906
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Palatul Artelor inainte de 1923 / Palace of Arts before 1923.
Autori / Authors : Grant si Perlasca, ingineri / engineers
Sursa / Source: https://arhivadepresa.files.wordpress.com/2013/12/parccarol1920.jpg

Palatul Artelor era piesa centrala a compozitiei. Au-
torii sunt inginerii Grant si Perlasca . In fata sa erau
amplasate trei statui, Nimfa adormita, sculptata in
marmura, operd a sculptorului Filip Marin si Gigantii
daltuiti in piatra de Rusciuc de sculptorii Dumitru
Paciurea si Frederic Storck. In timpul regimului comu-
nist, Nimfa adormita a fost mutata in parcul Herastrau,
iar cei doi giganti au strajuit aleea centrald a parcului
Carol, aproape de intrarea dinspre Piata 11 iunie.
Statuile sunt inscrise in Lista monumentelor istorice
2010 - Municipiul Bucuresti - cea a lui Dumitru Paciu-
rea la nr. crt. 2321, cod LMI B-lll-m-A-20005 si cea a
lui Frederic Storck la nr. crt. 2322, cod LMI B-lll-m-
A-20006.

The Palace of Arts was the central element of the com-
position. The authors are engineers Grant and Perlasca.
In front of the Palace three statues — Sleeping Nymph,
work of sculptor Filip Marin (marble) and two Giants,
works of sculptors Dumitru Paciurea and Frederic Storck
(Rusciuc stone) - are placed. During the communist re-
gime, the three sculptures were moved: Sleeping Nymph
in Herdstrdu Park and the two giants on both sides of
the central alley of Carol Park, close to the park entrance
from 11 June Square. The statues of the two Giants are
registered in the List of Historic Monuments in Romania
2010 - Bucharest (Dumitru Paciurea at curr. no. 2321,
cod LMI B-lll-m-A-20005; Frederic Storck at curr. no.
2322, cod LMI B-1ll-m-A-20006).
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Palatul Artelor - Muzeul Militar din Parcul Carol / Palace of Arts — Military Museum in Carol Ist Par,
Sursa / Source: http://media.drumliber.ro/2015/02/Palatul_Artelor_-_Muzeul_Militar_din_Parcul_Carol.jpg

Gigantul / The Giant Nimfa adormita / The Sleeping Nymph Gigantul / The Giant
Sculptor Frederic Storck Sculptor Filip Marin Sculptor D. Paciurea

82 Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



In 17 mai 1923, in fata Palatului Artelor, transformat in
Muzeul Militar, a fost amplasat Mormantul Ostasului
Necunoscut, in holul de onoare a fost asezat un grup
statuar reprezentandu-l pe Regele Ferdinand | sub
auspiciile zeitei Victoria, iar pe pereti, au fost gra-
vate numele ofiterilor ce s-au jertfit in razboi. Palatul
Muzeului Militar National a fost grav afectat de un in-
cendiu, inanul 1938, side Cutremurul din 1940. Acesta
a fost demolat in anul 1943, pentru ca amplasamen-
tul sa fie destinat unui complex memorial - Cimitirul
Eroilor Neamului, care urma sa cuprinda: Monumen-
tul Eroilor Neamului, Muzeul Militar, cimitirul pro-
priu-zis si cladirile administrative. in toamna anului
1944 lucrarile au fost sistate iar santierul abandonat.
Proiectul din anii 1942-1943, supervizat de maresalul
lon Antonescu, fusese sustinut de profesorul Alexan-
druTzigara-Samurcas. Ulterior, pe acest amplasament
va firealizat Monumentul Eroilor Clasei Muncitoare, au-
tori arh. Horia Maicu si arh. Nicolae Cucu, in perioada
1959-1963. Monumentul a servit ca necropola pentru
fruntasii comunisti vreme de jumatate de secol. Dupa
1989, reconsiderarea optiunilor politice ale Romaniei
a avut ca o consecinta mutarea ramasitelor aces-
tora si chiar demolarea monumentului. Operatiune
inceputa dar stopata la presiunea societatii civile.

In 1923, the 17 May, in front of the Palace of Arts, trans-
formed in the Military Museum, the Tomb of the Un-
known Soldier is placed. In the Hall of Honor, a statuary
group representing King Ferdinand | under the auspices
of goddess Victoria was placed and on the walls were
engraved the names of the officers killed during the
war. The Palace of the National Military Museum was
gravely affected by a fire in 1938 and an earthquake in
1940. It was demolished in 1943 and its site was meant
to be used for a memorial complex — the Cemetery of
the Nation’ s Heroes, which included: Monument dedi-
cated to the Nation’ s Heroes, the Military Museum, a
cemetery and some administrative buildings. In the fall
of 1944, the works have been suspended and the yard
abandoned. The project conceived between 1942 and
1943, supervised by marshal lon Antonescu, had been
supported by professor Alexandru Tzigara-Samurcas.
Later, the Monument of the Workers Class Heroes will
be raised on this site (architects Horia Maicu and Nico-
lae Cucu, 1959-1963). The monument served as a ne-
cropolis for the leading communists for half a century.
After 1989, the review of the political options of Roma-
nia had as a consequence the moving of the human re-
mains and almost lead to the monument’s demolition,
stopped by the civil society’s pressure.
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Planul Parcului Carol cu propunerea Monumentului Eroilor Clasei Muncitoare /
Plan of Carol Ist Park including the proposal for the Monument of the Workers Class Heroes (1959-1963).
Autori / Authors: Horia Maicu, Nicolae Cucu, arhitecti / architects
Sursa / Source: Arhiva personald Horia Maicu. Colectia Daniel Balint.

84 Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Monumentul Eroilor Clasei Muncitoare, Plan / Monument of the Workers Class Heroes, Plan.
Autori / Authors: Horia Maicu, Nicolae Cucu, arhitecti / arhitecti
Sursa / Source: Arhiva personald Horia Maicu. Colectia Daniel Balint.
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Monumentul Eroilor Clasei Muncitoare, Vedere de pe pod / Monument of the Workers Class Heroes, seen form the bridge
Sursa / Source: Arhiva personald Horia Maicu. Colectia Daniel Balint.
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Arenele romane / Roman Arenas
Autori / Authors: arhitect / architect Leonida Negrescu, inginer / engineer Elie Radu

Teatrul de vard supranumit Arenele Romane a fost
proiectat de arhitectul Leonida Negrescu, colabora-
tor la proiectul Ateneului Roman, si de inginerul Elie
Raduy, iar la executie a contribuit si inginerul George
Constantinescu. Renovate prin interventii minore,
Arenele Romane functioneaza si in prezent.

The Summer Theater, surnamed the Roman Arenas,
were designed by architect Leonida Negrescu, collabo-
rator to the project for the Romanian Athenaeum and
by engineer Elie Radu. Engineer George Constantinescu
assisted and contributed to the execution. The Roman
Arenas are still functional, rehabilitated with minor in-
terventions.
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1 Regiel Poaspalurfler Stalulal =

Pavilionul Regiei Monopolului de Stat / Pavilion of the State Monopoly Administration Cula/ Residential fortress

Sursa / Source:
http://www.bibnat.ro/dyn-doc/
EXPOZITIA%20DE%20LA%201906%20-%201.pdf
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Hanul Muntenesc /Mountainy Inn

Pavilionul Eforiei Spitalelor / Pavilion of the Hospitals Administration
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Castelul lui Tepes / Tepes Castle
Sursa / Source: https://historia.adhst.ro/img/articles/covers/33208-xl.jpg?1521190809

Castelul lui Tepes a fost construit in anul 1906 pentru
a adaposti turnul de apa. Volumul putin estetic al
unui turn de apa obisnuit nu se integra deloc imaginii
parcului. Asa a aparut proiectul unui turn de apa mai
putin obisnuit - Castelul lui Tepes - construit dupa pla-
nurile arhitectilor Stefan Burcus, lon D. Berindey si Vic-
tor Stephanescu. Dupa Primul Razboi Mondial caste-
lul a fost transformat in cazarma destinata corpului
de garda de la Mormantul Ostasului Necunoscut.
Dupa stramutarea Eroului Necunoscut la Mardsesti
si inaugurarea, la 30 decembrie 1963, a mausoleului,
cladirea a continuat sa aiba destinatie militara. Din 30
septembrie 2004, prin Hotararea de Guvern nr.1585,
Castelul Vlad Tepes (Str. Gl. Candiano Popescu, nr.6,
sect. 4) a devenit sediul Oficiului National pentru Cul-
tul Eroilor.

Tepes Castle has been built in 1906 to shelter the water
tower. An unaesthetic water tower would have been in-
appropriate for the desired park image. That’s how the
water tower in the Carol Park became Tepes Castle, built
according to the plans conceived by architects Stefan
Burcus, lon D. Berindey and Victor Stephdnescu. After
the First World War, the castle has been transformed in a
bunkhouse sheltering the group of soldiers guarding the
Tomb of the Unknown Soldier. After the displacement of
the Unknown Soldier in Mdrdsesti and the inauguration
of the mausoleum on 30th December, 1963, the build-
ing continued to have a military destination. Begin-
ning with 30" September, 2004, in conformity with the
Government Decision no. 1585, Vlad Tepes Castle (no.6,
General Candiano Popescu Street, 4" sector) became
the headquarters of the National Office for the Cult of
Heroes.
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Fantana Zodiac / Zodiac Fountain. Autor / Author: arhitect Octav Doicescu
Sursa / Source: https://2.bp.blogspot.com/

Fantana Zodiac, opera a arhitectului Octav Doicescu
si a sculptorului Mac Constantinescu (mozaicurile
reprezentand zodiile), este amplasata la intrarea in
parc, in Piata Libertatii, fosta Piata a Viitorului, fosta
Piata Maresal Joffre (1935). Lucrarile au fost execu-
tate de arhitectii August Schmiedigen si Dorin Pavel.
Fantana a fost inaugurata in 1935 de regele Carol al II-
lea al Romaniei, in cadrul festivitatilor incluse in Luna
Bucurestilor, eveniment organizat intre 9 mai si 9 iu-
nie. Fantana Zodiac este inscrisa in Lista monumen-
telor istorice 2010 - Municipiul Bucuresti - la nr. crt.
2330, cod LMI B-1lI-m-A-2003.

The Zodiac Fountain, work of architect Octav Doicescu
and sculptor Mac Constantinescu (mosaics represent-
ing the star signs), is placed at the park entrance, in the
Liberty Square, former Future Square, former Marshal
Joffre Square (1935). The monument has been built by
architect August Schmiedigen and Dorin Pavel. The
fountain has been inaugurated in 1935 by King Carol
the 2" of Romania, as part of the festivities celebrating
~Luna Bucurestilor’, event organized between 9" May
and 9% June. Zodiac Fountain is registered in the List of
Historic Monuments (2010), Bucharest, curr. no. 2330,
cod LMI B-1ll-m-A-2003.
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Ospataria Regala / Royal Inn
Sursa / Source: http://cercetati.blogspot.com/2011/05/expositia-generala-romana-1906-partea.html

Nu incercam sa facem aici un inventar al lucrarilor din
Parcul Carol sau un studiu istoric al acestuia, ci mai
degraba sa remarcam cum asanarea dealului Filaret
prin amenajarea expozitiei din 1906 a devenit un bun
prilej de participare activa la istoria orasului.

In proiectul initial au fost implicati multi intelectuali
marcanti ai vietii noastre culturale, artisti plastici,
oameni politici cu mare putere in stat, transformand
maidanul intr-un simbol de putere si afirmare
nationala. Investitia, efortul si volumul de lucrari au
fost cu siguranta mari, oferind insa recompensa unei
atractivitati ce s-a exercitat permanent in timp.

We do not try in the present paper to make an inven-
tory of the works in Carol park or a historic study on it,
but rather to remark that the draining of Filaret Hill for
sheltering the Exhibition in 1906 became the best op-
portunity for an active contribution to the history of
Bucharest.

In the initial project, many renowned intellectuals active
in our cultural life, artists, politicians of high level were
included, transforming a waste ground into a symbol of
power and national success. The investment, the efforts
and the amount of works were certainly huge, but the
compensation was equal: a high level of attractiveness
that perpetuated until present days.
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Situatia actuala-PUZ / Actual situation — Zonal Urban Plan.
Autor / Author: arhitect Cerasela Craciun, 2005-2006.
Sursa / Source: http://www.cerasellacraciun.ro/images/arhitectura/urb5-1.jpg
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+Aducandu-ne aminte de acele zile frumoase in mo-
mentul de a inchide Expozitia jubiliard, putem afirma
fara sfiala cd munca depusa si cheltuielile facute nau
fost in zadar... si ca ideea ce am urmarit cu totii cand
am hotarat organizarea celei d'intaiu Expositiuni
nationale a Romaniei a fost pe deplin realizata.”? (Frag-
ment din discursul tinut de lon Lahovary la Arenele
Romane cu ocazia solemnitatii inchiderii Expozitiei,
publicat in Monitorul oficial nr. 192 din 25 noiembrie
1906, p. 7063).

Planurile initiale au fost amendate ulterior, unele
dintre edificiile construite au fost demolate, cele mai
multe au destinatii diferite in prezent dar important,
pana la urma este faptul ca parcul isi pastreaza no-
torietatea, este in permanenta obiect de interes atat
pentru publicul larg cat si pentru autoritati dovedind
ca poate oferi oportunitdti de imagine remarcabile.
Propunerea Mitropoliei Romane de a amplasa Cat-
edrala Mantuirii Neamului in acest cadru, cu toate
ca a fost neinspirata si amendata ca atare ulterior,
dovedeste tocmai interesul pe care il trezeste Parcul,
in mod permanent. Parcul Carol poarta cu mandrie
urmele veacului ce a trecut, ceea ce ar putea fi refacut
ar trebui refacut, ce nu se mai poate repara ar trebui
marcat spatial spre luare aminte iar ce va mai apare,
trebuie introdus cu grija spre a nu altera imaginea
de ansamblu, pentru a-i pastra atmosfera specifica.
Mai trebuie sa ne asumam si istoria, chiar daca
este convenabild sau nu, sa tragem invdtamintele
de rigoare din greseli sau exagerdri pentru ca asta
suntem, oameni iar parcul este oglinda noastra.
Parcul este unul dintre exemplele cele mai bune
de expresie spatiala a transferului temporal al e-
lementelor identitare.

2 http://www.bibnat.ro/dyn-doc/EXPOZITIA%20DE%20LA%20
1906%20-%201.pdf

~Remembering those beautiful days when we closed
the Jubilee Exhibition, we can say without false mod-
esty that the efforts and the expenses were not in vain
... and that the idea we all followed when we decided
to organize the first National Exhibition of Romania was
completely and successfully realized.? (Fragment from
the discourse of lon Lahovary at the Roman Arenas at
the solemn closing of the Exhibition, published in Offi-
cial Monitor no. 192 from 25 November, 1906, p. 7063).

The initial plans were then amended, some of the edifi-
ces built then were demolished, most of them were kept
but have different destinations in present-day. However,
the most important fact is that the park keeps its noto-
riety, is a permanent object of interest for the large pub-
lic and for the authorities, proving that it still offers re-
markable image opportunities.

Even if uninspired and hardly amended, the proposal of
the Romanian Metropolitan Church to locate here the
People’s Salvation Cathedral proves precisely the per-
manent interest awaken by the Park. Carol Park proudly
shows the traces of the last century, what could be re-
stored should be restored, what could not be restored
should be spatially signaled to be remembered and new
elements must be carefully integrated so the overall i-
mage and specific ambiance would not be altered. We
must assume history, even if we don’t agree with it, we
must learn from mistakes or exaggerations because we
are humans. And parks are our mirror.

Parks are a very good example of spatial expression
of the temporal transfer of identity elements.

2 http://www.bibnat.ro/dyn-doc/EXPOZITIA
%20DE%20LA%201906%20-%201.pdf
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Aspiratia Bucurestiului de a deveni Capitala Culturala
Europeana, in buna masura fireasca, trebuie justificata
cu oferta sa. Atat timp cat nu suntem multumiti de
ce vedem in oglinda, trebuie sa ne reevaluam putin
pozitiile si sa ludm masurile corespunzatoare.
Probabil prima optiune si sa speram cea mai eficienta
este reintroducerea Concursului de Arhitectura, in
special pentru investitiile publice majore. Licitatiile in
care pretul cel mai mic are castig de cauza isi dove-
desc permanent suficienta.

Restabilirea comunicarii intre mediul academic si
practica profesionala, care uneori devine confuza
este desigur importanta. Volume intregi de studii per-
tinente pe subiecte de interes, raman in sertare sau
biblioteci iar solutiile adoptate sunt cele de minima
rezistenta.

Gestionarea relatiei cu administratia publica si impli-
carea societatii civile in deciziile de interes urban sunt
directii de actiune viabile, in care rolul urbanistului
este crucial.

Omul este fericit atunci cand se simte bine in pielea
lui, cand efortul sau de mai bine nu se limiteaza la
propriile sale trairi sau la domeniul sau privat ci atunci
cand regdseste in mediul ambiant, respectiv cel ur-
ban, comunicarea si raspunsul dorit la nazuintele sale,
se identificd cu acesta si se simte reprezentat. Parcul,
in principiu, este locul exprimarii si al comunicarii, al
libertatii personale, al desfatarii si al identificarii cu lo-
cul. Sau cel putin asa ar trebui sa fie.

The aspiration of Bucharest to become European Capi-
tal of Culture, mostly natural and legitimate, must be
justified by its offer. As long as we are not satisfied with
what we see in the mirror, we must slightly reevaluate
our positions and take suitable measures.

Maybe the first option and hopefully the most efficient
is to reinitiate the Architecture Contest, especially for the
major public investments. The calls for bids selecting as
winners the cheapest offers prove again and again their
sufficiency.

The reestablishment of communication between the
academic environment and the professional practice,
sometimes confusing for both parties, is very important.
Many volumes of pertinent studies on interesting topics
are abandoned in drawers or libraries and solutions of
minimal resistance are adopted.

The management of the relation with the public admin-
istration and the engagement of the civil society in the
decisions of urban interest are viable action directions
where the role of urban planners is crucial.

Humans are happy when they feel comfortable in their
skin, when their efforts to make life better go beyond
their own feelings or private domain and when they
find in the ambient environment, respectively the urban
environment, the desired communication and answers
to their wishes, when they feel represented at high stan-
dards. Parks are places of expression and communica-
tion, of personal freedom, of pleasure and appropria-
tion. Or at least, it should be.

Studii si cercetari stiintifice de arhitectura si urbanism / Architectural and Urban Research Studies / ARGUMENT 93



Bibliografie / Bibliography

BOIA, Lucian, Germanofilii. Elita intelectuald romdneascd in anii Primului Rdzboi Mondial, Humanitas, Bucuresti,
2010. ISBN: 978-973-50-2635-6.

CERTEAU, Michel de, Fabula misticd, Editura Polirom, lasi, 1996.

CALINESCU, George, Istoria literaturii romane de la origini pind in prezent, Editura Minerva, Bucuresti, 1986.
DERER, Hanna, Un alt fel de istorie, valente culturale ale patrimoniului construit, Editura Universitara “lon Mincu”
, Bucuresti, 2007.

GIURASCU, C. Constantin, Istoria Bucurestilor din cele mai vechi timpuri pdnd in zilele noastre, Editura pentru
Literatura, Bucuresti,1966.

ILIU, Liana, Orasul - grddind si evolutia conceptului, Editura Cartea Universitara, 2004.

TZIGARA-SAMURCAS, Alexandru, Memorii, vol. 1, Editura Grai si suflet - Cultura Nationald, Bucuresti, 1991.
TZIGARA-SAMURCAS, Alexandru , Arhiva UAUIM.
https://tzigara-samurcas.uauim.ro/arhitectura-asezare/romania/17/#

Proiecte

CIOGOLEA, C. Constantin, Gara Obor

MAICU, Horia, Arhiva de proiecte, Colectia Daniel Balint.
CRACIUN, Cerasela, PUZ Parcul Carol, 2005-2006

http://www.bibnat.ro/dyn-doc/EXPOZITIA%20DE%20LA%201906%20-%201.pdf
http://cercetati.blogspot.com/2011/05/expositia-generala-romana-1906-partea.html
http://www.cerasellacraciun.ro/images/arhitectura/urb5-1.jpg
https://historia.adhst.ro/img/articles/covers/33208-xl.jpg? 1521190809

94 Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning





