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Rezumat

»Casa din zori” este un proiect marca Arhipera care
continua linia de actiune a grupului, practicarea ar-
hitecturii sociale participative. Proiectul are in vede-
re preluarea capitalului uman aflat in situatia-limita a
privarii de adapost si integrarea lui intr-un program
de calificare si conversie profesionald in domeniul
constructiilor, a cdrui finalitate este construirea unei
locuinte minimale ,peste noapte”. Solutiile pentru
aceasta categorie de persoane aflate in dificultate,
la extremitatea societatii, au in vedere configurarea
unor tipologii variate de locuinte minimale evoluti-
ve si, in mod similar proiectelor precedente, o arhi-
tectura democratica ce pune in aplicare o abordare
,de jos in sus”. In plus, proiectul propune o proiec-
tare ecologica, o dezvoltare durabila a locuintelor si
sustenabilitatea acestora.

avasiliu@latitudine53.com

Abstract

~House of Dawn” is the name of a project pertaining
to the Arhipera trademark. It follows the same line of
action of the group, namely the practice of social par-
ticipatory architecture. The project concentrates on as-
suming the human capital that is in the limit situation
of privation of shelter and tries to integrate it in a pro-
gram that involves qualification and professional con-
version in the construction field; the goal of the pro-
gram is the ,overnight” building of a minimal dwelling.
The solutions for this category of persons in state of
difficulty, situated at the extremity of the society, en-
tails the configuration of varied typologies of minimal
evolutive dwellings; as in the previous projects, the so-
lutions aim at a democratic architecture obtained by
using the ,bottom-up” model. In addition, the project
proposes an ecological approach of the design, a du-
rable development of the dwellings and puts a strong
emphasis on the sustainability.
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Din punct de vedere topologic, terenurile pentru
construirea locuintelor pentru persoane fard ada-
post vor fi legate de tesutul urban existent, pentru
realizarea unei integrari sociale a participantilor la
program si vizeaza spatii neconventionale pentru
locuirea sociald. O posibilitate luata in calcul inca
din faza de concept este reciclarea unor spatii ur-
bane nefolosite, inclusiv reciclarea functiunii arhi-
tecturale initiale. Prin manifestul acestui program
propunem conversia unor spatii neterminate ale
arhitecturii totalitare a ,Casei Poporului” in spatii
pentru locuinte sociale destinate persoanelor fara
adapost. In acest caz, reciclarea arhitecturald trans-
forma vocatia totalitara in democratie si readuce
»Casa Poporului”in posesia poporului. Proiectul are
la baza normele dreptului cutumiar privind dreptul
de ocupare a spatiului pentru locuire: o familie ca-
pabild sa-si ridice o casa peste noapte pe un teren
asupra cdruia nu are drepturi este demna de a ocupa
spatiul respectiv, fiind/devenind utila din punct de
vedere social si economic pentru comunitatea care
o acceptd. Conceptia proiectului este sustinuta si de
un program de integrare sociala si pe piata fortei de
munca a beneficiarilor, derulat in paradigma proiec-
tarii comunicative. Implementarea unei arhitecturi
sociale se intemeiaza pe libertate si echitate, defi-
nindu-se prin eficientd, adaptabilitate si flexibilitate,
si are in centru consolidarea potentialului comuni-
tar si locuirea ca dimensiune esentiala a omului. La
granita dintre zi si noapte, la intersectia dintre doua
spatii aflate la extreme, proiectele Arhipera inseam-
na deschiderea limitei si abolirea acesteia.

Cuvinte cheie: Arhipera, arhitectura sociala partici-
pativa, libertate, echitate, proiectare comunicativa

From a topological point of view, the plots for build-
ing the dwellings for the homeless people will be
connected with the existent urban tissue in order to
achieve the social integration of the participants in the
program; the choice of the plots focuses on unconven-
tional spaces with regard to social habitation. A pos-
sibility that has been carefully considered from scratch
is the reprocessing of unused urban spaces, includ-
ing the recycling of the initial architectural function.
Through the manifest of this program we propose the
conversion of certain unfinished spaces of the totali-
tarian architecture of The People’s House/The Palace
of Parliament into spaces for social dwellings destined
for unsheltered people. In this particular case, the ar-
chitectural recycling transforms the Totalitarianism
into democracy and restores The People’s House to
the people itself. The project is based on the norms of
common law regarding the right to occupy the space
meant for habitation. A family that is able to erect a
house overnight on a plot on which it has norightsto s
dignified to inhabit the respective space and proves to
be useful from a social and economic point of view to
the community that accepts it. The idea of the project
is also sustained by a program of social integration of
the beneficiaries and their inclusion in the labor mar-
ket. The implementation of this type of social architec-
ture is defined by efficiency, adaptability and flexibility
and it’s centered both on the consolidation of the com-
munitarian potential and on dwelling as an essential
dimension of the humans. At the border of day and
night, at the intersection of two spaces placed at the
extremes, the Arhipera projects speak about opening
the limit and abolishing it.

Keywords: Arhipera, participatory social architecture,
liberty, equity, communicative design
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Despre locuinte

Locuintele ,Casa din zori” sunt gandite pentru a pu-
tea evolua odata cu nevoile beneficiarului. Propu-
nem un nucleu compus din baie, bucatarie si dor-
mitoare, inconjurat de prispe ce vor putea fi inchise
ulterior pentru a obtine noi incaperi. Astfel, costul
initial de constructie si de intretinere este in acord
cu posibilitatile familiilor ce vor locui aici. Ceea ce
urmarim este ca prin intermediul proiectelor sa por-
nim un dialog in urma cdruia sa adaptam solutia
pentru fiecare beneficiar. Implicarea si contactul
direct intre arhitect si beneficiarii arhitecturii soci-
ale sunt importante pentru ca locuinta este un pas
esential pentru stimularea acestora. Cand resursele
lipsesc, ergonomia, eficienta si un raspuns corect
adaptat nevoilor necesita expertiza profesionala.
Administratia publica, in calitate de investitor, ia de-
cizia construirii, plasand-o in sarcina unui arhitect
ce nu ajunge sa cunoasca viitorii locatari care nu au
niciun cuvant de spus. Ca prima forma de stimulare,
deciziile de proiectare se vor lua aldturi de benefi-
ciari, pentru ca, intr-o prima faza, noi intuim, apoi
supunem dezbaterii ideile si, in final, propunem va-
rianta optima.

Despre terenuri

Cautam acele spatii fara functiune sifara semnificatie
prezente peste tot in tesutul urban. Maidane, foste
zone de protectie a unor cai ferate industriale — din
punct de vedere al utilitatii, spatii ale nimanui, dar
apartinand administratiei publice din punct de ve-
dere juridic. Toate aceste terenuri sunt deja dotate
cu scoald, gradinita, comert de proximitate, canali-
zare, electrificare, apa curenta etc. in astfel de locuri,
devalorizate in timp printr-un abandon administra-
tiv, locuintele de tipul ,Casa din zori” pot constitui o
forma de revitalizare. Ne dorim terenuri mici pe care

About dwellings

The House of Dawn type dwellings are designed to be
able to evolve at the same time with the clients’ needs.
We advance the idea of a nucleus including a bath, a
kitchen and bedrooms, surrounded by porches which
could be enclosed to make new rooms. So, the initial
costs of construction and maintenance are affordable
for the clients. We wish to use these projects as a start-
ing point for a dialogue able to adapt the solution ac-
cording to the beneficiary’s will. The direct contact be-
tween the architect and the beneficiaries of the social
architecture isimportant, because, as we see it, a home
is an essential step towards empowerment. When the
resources are scarce, ergonomics and efficiency, as
well as an adequate answer to their particular needs,
require a professional approach. Now, the public ad-
ministration as an investor takes decisions to build
social housing often designed by architects who did
not attempt to know the beneficiaries. As a first step to-
wards empowerment, all the decisions should be taken
with the future inhabitants, because in a first phase we
guess, then debate the ideas and propose the best so-
lution.

About sites

We search for those spaces without function or symbol
emerging everywhere in the urban tissue. Waste lands,
former protection areas of derelict industrial railways
- no man’s lands in terms of utility but belonging to
the public administration in judicial terms. All these
sites, depreciated in time through abandonment are
endowed with adequate facilities and infra-structure
(schools, kindergartens, markets and shops, plumbing,
electricity). The House of Dawn type dwellings can re-
vitalize these sites. We propose small plots that can ac-
commodate one to ten houses, and that the neighbors
should be included in the decision process, thus mini-
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sa amplasam una pana la zece case, iar vecinii sa
poata face parte din procesul decizional, astfel incat
sa nu cream ghetouri sau noi bariere in integrarea
participantilor la program. Daca un prim pas al moti-
varii beneficiarilor este locuinta in sine, al doilea este
acceptarea lor in mediul urban in care se vor produ-
ce insertiile. In egald masura important este si statu-
tul legal al terenului, o locuire legal3, cu acte, oferind
noi oportunitati persoanelor care au in prezent un
statut juridic incert.

Despre sistemul constructiv

Locuintele sunt gandite cu o structura modulard ce
permite extinderea si inchiderea ulterioara a pris-
pelor de catre beneficiar, dupa nevoi si resurse. De
asemenea, sistemul pe care il propunem este unul
usor de construit, cu eforturi minime, astfel incat, in
urma unui curs de formare profesionala in domeniul
constructiilor, beneficiarii sa isi poata ridica singuri
casa, care devine dovada expertizei pe care o pri-
mesc ca urmare a participarii in proiect. Consideram
programul de formare esential, atat in selectia bene-
ficiarilor (doar cei care il duc la bun sfarsit primesc
locuinta) cat si in sustenabilitatea locuirii propuse
- pe langa capacitatea de a intretine, completa si
repara locuinta prin mijloace proprii, vor avea o ca-
lificare ce le va permite prestarea unor munci legale
si mai bine platite.

Intre case apar locuri pregitite pentru altele,
de structura familiei sau etapele de dezvoltare ale
comunitatii: o structura a acoperisului ce permite
completarea ulterioara, dar care pana atunci ramane
un spatiu semi-public al cartierului. In acest fel, stra-
da nou creatad este intr-o perpetua miscare si sufera
o transformare permanenta, la fel cum si casele, prin
completarea prispelor sau modificarea functiunilor,
sufera continue transformadri interne.

mizing the risk to of creating ghettoes or blockages in
the process of the integration of the program’s benefi-
ciaries. If the dwelling is the first step towards the inclu-
sion of these clients, their acceptance in the insertion
urban environment is the second. The legal status of
the land is also important - legal housing, with all the
necessary papers, offers new housing opportunities for
individuals having an uncertain legal status.

About the constructive system

The dwellings are designed with a modular structure
that allows future extensions and enclosure of the
porches by the beneficiary, according to his needs and
resources. The system we propose is easy to build, so
that clients could build their own houses after pursuing
acourse in construction. The house becomes a proof of
the inhabitant’s skill. We consider the courses of profes-
sional formation essential both in the selection process
(only those who finish the course will receive a home)
and the sustainability of the program. Besides being
able to ensure the house maintenance, extension and
repairing of the house by individual means, they will
receive a professional qualification which will permit
them to be legally employed and decent payment.
Other sites are emerging between the houses, which
are intentionally left unbuilt to allow a clustering of
the neighborhood according to the family structure or
the future development phases of the community (e. g.
a roof structure which allows the future completion),
empty plots that remain semi-public spaces belonging
to the neighborhood until the future extensions. Thus,
the newly created street is in a continuous motion
and suffers a continuous transformation, in the same
way that houses are submitted to continuous internal
transformations, through the enclosure of the porches
and/or change of functions.
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Casa din zori foloseste acele spatii uitate, in care ar-
hitectura a lasat goluri de semnificatie si functiune.
Astfel de spatii sunt si structurile incomplete, aban-
donate si nefolosite, construite inainte de 1989,
structuri care, pot fi regandite dupa aceleasi princi-
pii ca zone de locuinte colective, ce pot fi adaptate
si extinse. n timp, acestea capata, prin locuire, ceea
ce, astazi, le lipseste - reintegrandu-le astfel in oras.
Pentru ilustrarea conceptului am folosit Casa Popo-
rului, care nici in zilele noastre nu este utilizata in
intregime.

Arhitectura sociala participativa’

Arhitectura sociala participativa este arhitectura practi-
cata pentru grupuri aflate in situatie de vulnerabilitate,
impreuna cu acestea. Este produsul capacitatii arhitec-
tului de a se adapta realitatilor contemporane si de a se
implica activ pentru a genera o schimbare sistemica la
nivelul grupului vulnerabil. Care este insa aportul arhi-
tecturii sociale participative si prin ce diferd ea de cea
sociala sau de cea participativa?

In raport cu arhitectura sociald, arhitectura sociald
participativa transforma clientul din autoritate care
reglementeaza, gestioneaza si intervine, in grup de
reprezentanti ai beneficiarilor proiectului, directi si
indirecti. Practic, arhitectura sociala nu se mai realizea-
za prin interpusi, prin terti care analizeaza nevoile si le
cuantifica, ci direct prin discutii in cadrul grupului. De
aceea, arhitectura sociald participativa poate raspun-
de unei situatii date si unui grup precizat, pornind de
la nevoile reale. Anvergura unui proiect este adaptata
dimensiunii grupului si nevoilor acestuia, spre deose-
bire de arhitectura sociala care poate opera cu grupuri
mari, cu asocieri de grupuri, vizibile doar cu ajutorul
anchetelor sociologice, graficelor si recensamintelor.
La nivelul planificarii urbane, in cazul regenerarilor de
fond construit, acolo unde anvergura interventiei pre-
supune implicarea mai multor teritorii si mai multor

1 Glosar de termeni (extras din Teza de doctorat ,Arhipera,
arhitectura sociala participativa’, Lorin Niculae, Bucuresti, 2013)

The House of Dawn uses those forgotten spaces in
which architecture preserved functional and symbolic
gaps. Such spaces are the unfinished, abandoned and
unused structures built before 1989, structures which,
according to the same principles could be transformed
into collective dwellings which can be adapted and ex-
tended. Over time these areas regain, through living,
what they are now missing becoming parts of the city.
To illustrate the concept, we used the spaces left unoc-
cupied in the House of the People.

Participatory Social Architecture’

Participatory social architecture is a type of architecture
practiced for and together with vulnerable groups. It is
produced by the capacity of the architect to adapt to the
contemporaneous realities and to actively imply in gen-
erating a systemic change at the level of the vulnerable
group. What is participatory social architecture about
and how is it different from the social architecture or par-
ticipatory one?

Compared to the social architecture, the participatory so-
cial architecture transforms the client from the position of
a regulation authority which manages and intervenes, in
a group of representatives of the project’s direct and indi-
rect beneficiaries. In fact, social architecture is not made
by intermediaries, third parties who analyze and quan-
tify, but directly through discussions within the group.
That’s why participatory social architecture is able to re-
act to a given situation and a specified group, based on
the real needs. The scale of a project is adapted to the di-
mensions of the group and its needs, differently from the
social architecture which deals with large groups, groups
associations, made visible only through social surveys,
graphics and censuses. In terms of urban planning, in the
cases of built environment regeneration, where the scale
of the operation assumes involving more territories and
more groups or communities, the relation between urban
planners and communities is realized by democratic rep-

1 Glossary of terms (excerpt from the Doctoral thesis “Arhipera, par-
ticipatory social architecture’; Lorin Niculae, Bucharest, 2013)
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grupuri sau comunitati, relatia urbanist — comunitati
se realizeaza prin reprezentare democratica. Astfel,
0 comunitate se asociaza si isi delega reprezentantii
care vor actiona orizontal impreuna cu cei ai altor
comunitati, pentru stabilirea dialogului cu urbanis-
tul.

Proiectand direct pentru utilizatori si impreuna cu
acestia, arhitectura sociala participativa, pornind
de la principiul echitatii, vizeaza libertatea benefici-
arilor prin posesie, implicare, apartenenta. Motorul
ei este solidaritatea sociala dintre arhitecti, ca eli-
ta intelectuald si sociala, si grupurile vulnerabile,
comunitati aflate in sardcie extrema si excluziune
sociala, minoritati discriminate etc.

Fata de arhitectura participativa, arhitectura sociala
participativa aduce dimensiunea sociala. In cazul
primei, grupul are constiintd de sine, isi cunoaste
nevoile si lanseaza comanda de arhitectura, avand
si mijloacele de a pune proiectul in opera. In cazul
celei de-a doua, grupul este cel mai adesea neorga-
nizat, nestructurat. De multe ori, lipsa educatiei si
chiar analfabetismul sunt piedici serioase in calea
comunicarii. Grupul nu lanseaza o comanda, nu are
capacitatea de a o face, nici posibilitatea de a pune
in operd un proiect. Arhitectului ii revine rolul de or-
ganizator comunitar, de catalizator care genereaza
impreuna cu grupul tema de proiectare, proiectul,
bugetul si acceseaza fondurile necesare realizarii
acestuia.

Sintetizand, arhitectura sociald participativd este
fenomenul modelarii spatiului pentru implinirea
capabilitatilor grupurilor umane aflate in situatie de
vulnerabilitate, impreuna cu acestea. Valorile funda-
mentale ale arhitecturii sociale participative sunt:
libertatea, echitatea si solidaritatea. Arhitectura so-
ciala participativa nu isi propune doar schimbarea
mediului construit si, eventual, impunerea unui stil,
ci schimbarea sociala care sa genereze o mutatie in
sfera productiei locuintelor sociale, pornind de la
echitate ca premisa a realizarii libertatilor individu-
ale.

resentation. So, a community associates and entrusts
the representatives who will operate horizontally to-
gether with those of other communities, in order to set
the dialogue with the urban planner.

The participatory social architecture designs directly
for the users and together with them and aims to the
liberty of the beneficiaries by possession, involvement,
sense of belonging, based on the principle of equity. So-
cial solidarity between architects, as a social and intel-
lectual elite, and the vulnerable groups, communities
struggling with extreme poverty and social exclusion,
discriminated minorities etc. is the incentive element.
Compared to the participatory architecture, the partic-
ipatory social architecture brings in the social dimen-
sion. In the first case, the group has a self-conscious-
ness, knows its needs, launches the call for an offer for
architecture projects and has the financial means for
the project’s execution. In the second case, the group
is often unorganized, unstructured. The lack of edu-
cation and sometimes illiteracy are frequently serious
barriers to effective communication. The group does
not call for an offer, has not the means to do it or for
the project’s execution. Architects act as community
organizers, as catalysts that generate together with
the group the project theme, the project, the budget
and access the necessary funds for its execution.

So, in conclusion, the participatory social architecture
is the phenomenon of space modeling in order to fulfil
the abilities of the vulnerable human groups, work-
ing together with them. The basic values of the par-
ticipatory social architecture are: freedom, equity and
solidarity. The participatory social architecture does
not intent only to change the built environment, and,
eventually, to impose a style, but pleads for a social
change able to generate a mutation in the sphere of
producing social housing, based on equity as a prem-
ise in the realization of the individual liberties.
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Containere cu locuinte amplasate intr-una dintre salile monstruos de mari si goale ale Casei Poporului /
Dwelling containers placed in one of the monstrously big and empty halls in the House of People

TP

150 Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Libertate

Libertatea arhitectului de a gandi spatiul actioneaza
in cooperare cu libertatea beneficiarilor de a-l imagi-
na, intelege, adapta si transforma in actiune si rezultat.
Cele doua libertati actioneaza una asupra celeilalte sub
aspect ,negativ” (Berlin), adica libertatea arhitectului
nu este limitatd decat de atingerea consensului cu be-
neficiarii, precum si din ratiuni de limbaj si coerentd,
explicate de Bruno Zevi. Limitarile de natura urbana,
economicd, sociald, tectonica etc ingradesc libertatea
arhitectului de a imagina spatii posibile. Invers, liber-
tatea beneficiarilor de a-si concepe propria locuinta
este validata de arhitect din punct de vedere tehnic si
estetic, atat prin aplicarea regulilor si normelor de pro-
iectare, cat si prin educare si mediere intre toti factorii
implicati in proces.

Libertatea creatoare a arhitectului trebuie sa contribu-
ie la sporirea libertatii beneficiarilor arhitecturii. Cele
doua libertati nu pot fi conflictuale, reciproc suprima-
toare, ci consensuale, acceptate mutual si insusite. Nu-
mai astfel arhitectura poate avea legitimitate in sfera
publica si, mai mult, poate genera schimbarea sociala.
Numai daca arhitectii se vor deplasa,,printre” oameni si
nu ,pe deasupra” lor, vor putea sa-si argumenteze ide-
ile, sa-si insuseasca unele noi si sa iasa din izolarea im-
pusa de limitarile actuale. Deseori, discutand subiectul,
am primit rdspunsul ca, facand numai ce societatea ac-
cepta, arhitectura renunta la libertate, la capacitatea de
ainova, pentru ca societatea doreste sa vadd doar ceea
ce cunostea deja dinainte; marile opere de arhitectura,
fnsd, cum spunea Bernard Tschumi, rezista tocmai con-
trazicand spiritul epocii lor. Acestui argument fi opun
metoda realizarii consensului prin actiune comunica-
tiva: arhitectura nu trebuie sa-si imagineze utilizatorul
ca pe un juriu al proiectului, nici pe arhitect ca pe un
executant al vointei utilizatorului. Proiectul ia nastere
prin deliberare, prin luarea de decizii partiale comune,
prin armonizarea celor doua libertati.

Liberty

The liberty of the architect to design space works togeth-
er with the liberty of the clients to imagine, understand,
adapt and transform it in action and result. The two liber-
ties are mutually linked to one another, “negatively” (Ber-
lin) — when the liberty of the architect is limited only by
the fulfilment of the consensus with the beneficiaries, as
well as by reasons of language and coherence, explained
by Bruno Zevi. The urban, economic, social, tectonic lim-
its restrict the liberty of the architect to imagine possible
spaces. Conversely, the liberty of clients to conceive their
own dwelling is validated, technically and aesthetically,
by the architect, by applying design rules and laws and
education and mediation between all the factors implied
in the process.

The creative liberty of the architect has to contribute to
increasing the liberty of the beneficiaries of architecture.
The two liberties cannot be conflictual, reciprocally sup-
pressing, but consensual, mutually accepted and appro-
priated. That’s the only way architecture can have legiti-
macy in the public sphere and, moreover, to generate the
social change. Architects will motivate their ideas prop-
erly, will appropriate some new ones and break the iso-
lation imposed by the current limits only if they’ll “walk”
among people and not over them. Debating the topic, |
frequently received the answer that doing only what the
society accepts, architecture gives up liberty, innovation
capacity, because society prefers to see only what it al-
ready knew, while the great works of architecture, as Ber-
nard Tschumi says, resist just because they contradict the
spirit of the age. | oppose to this argument the method
of the realization of consensus, by communicative action:
architecture does not have to imagine the user as a jury of
the project, nor the architect as an executor of the user’s
will. The project is conceived by deliberation, by common
partial decisions, by harmonizing the two liberties.
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O sala a Casei Poporului, “mobilata” cu locuinte pentru persoanele fara adapost /
A hall in the House of People, “furnished” with dwellings for homeless people
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Daca afirmatia conform cdreia o profesie liberald se
intemeiaza pe libertate pare un truism, se poate spu-
ne cd incepand cu 1960, arhitectura a facut cativa pasi
foarte importanti pe calea democratizarii si emancipa-
rii. Mentinerea situarii traditionale a arhitecturii in sfera
puterii (prin renuntarea la libertatea creatoare, situare
consolidata in comunism) poate oferi perspectiva sedu-
catoare a unor comenzi vaste si lipsite de grija relatiei
cu economia de piatd, insd ea este un anacronism
incompatibil cu democratia, forma de guvernare con-
temporana. Comanda de stat sau, mai nou, potrivit
principiului subsidiaritatii, comanda autoritatii locale,
trebuie armonizata cu interesul public si consensul
cetatenesc. In miezul teoriei arhitecturii st3 libertatea
ca valoare individuala si colectivd supremd. Doud con-
cepte cheie, asociate ideii de libertate, sunt exprimate
de John Turner: libertatea pozitiva, autonomia, privita
ca alternativa la heteronomie si regulamentul proscrip-
tiv, care lasa libertate de actiune si nu impune o singu-
ra solutie, opus regulamentului de tip prescriptiv. Sub
actiunea proscriptiei (ce sa NU faci), libertatea pozitiva
se transforma in libertate negativa, adicd in libertate de
actiune.

Echitate

Echitatea se refera la cautarea unui sistem de egalitati
sociale avand ca valoare centrala dreptatea. Egali-
tatea de sanse din discursul liberal nu functioneaza
atunci cand individul este ,bine situat” Egalitatea de
circumstante si conditii imaginata de socialism preju-
diciaza libertatea individuala. Egalitatea de drepturi a
lui Dworkin nu actioneaza in sfere diferite. Egalitatea
din sfera arhitecturii este o egalitate de libertati sau de
capabilitati. Este vorba de dobandirea unei egalitati
care nu restrange libertatea, ci o amplifica.prin doban-
direa de libertati prin arhitecturd, ceea ce diminueaza
este doar puterea (Bobbio) sau dominatia. Cdutarea
de catre arhitecti a echitatii sociale se bazeaza pe so-
lidaritatea umand, valoare fundamentata de axiologia
crestind si de doctrinele comunitariste contemporane,
deopotriva. Daca libertatea este individuala, echitatea
este sociala prin insdsi natura ei.

Aliberal profession is based on liberty - a fact that may be
regarded as a truism — but architecture had made some
important steps forward from 1960, for democratization,
power and emancipation. Maintaining the traditional po-
sitioning of architecture in the sphere of power (by giving
up the creative liberty, positioning reinforced in commu-
nism) may offer the seductive perspective of great com-
mands, comfortably not related to the market economy,
but this perspective is an anachronism out of touch with
democracy. The state command or, recently, in confor-
mity with the principle of subsidiarity, the local authority
command, has to be harmonized with the public interest
and the citizen consensus. Liberty, as a supreme individ-
ual and collective value, stands at the core of the theory
of architecture. John Turner expresses two key elements
associated to the idea of liberty: the positive liberty, the
autonomy, seen as an alternative to heteronomy and the
proscriptive rules, provides liberty of action and does not
impose a single solution, in opposition with the prescrip-
tive type rules. Under the action of proscription (what not
to do), the positive liberty changes to negative liberty,
namely in liberty of action.

Equity

Equity refers to searching for a social equity system hav-
ing justice as a central value. The liberal equality of chanc-
es does not work when the individual is well-situated. The
equality of circumstances and conditions imagined in
socialism affects individual liberty. Dworkin’s equality of
rights does not act in different spheres. In the sphere of
architecture, equity refers to equality of rights or abilities;
it'sallabout achieving an equality which does not restrain
liberty, but amplifies it by achieving liberties through ar-
chitecture, only power or domination diminish (Bobbio).
The search of architects for social equity is based on hu-
man solidarity, value funded by Christian axiology and
contemporary communitarian doctrines. If liberty is indi-
vidual, equity is social by its nature.
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Arhitectura isi asuma etica prin participare publica,
iar proiectul devine o rezultantd a actiunii comuni-
cative, scopul lui fiind construirea consensului in ju-
rul unei intelegeri comune a grupurilor implicate cu
privire la schimbarea realitatii. Arhitectul isi asuma
astfel rolul de moderator, pe langa acela de expert
tehnic, asumare necesara prin prisma dinamicii soci-
ale contemporane care influenteaza proiectarea de
arhitectura. Societatea contemporana este multicul-
turald, facand obligatorie negocierea pentru realiza-
rea de proiecte comune. Societatea civila este activa
si organizatd, iar drepturile minoritatilor si ale gru-
purilor vulnerabile sunt protejate de organizatii care
trebuie implicate in procesul de proiectare (Sager).
Participarea este o conditie sine-qua-non a actiunii
etice a arhitectului. Ea da legitimitate proiectarii si
genereaza solutia de arhitecturd, validata prin de-
liberare. Consensul colectiv cu privire la realitatea
doritd, la binele comun, stabilit prin participare,
consolideaza libertatile si capabilitatile individuale
ale beneficiarilor, protejandu-le drepturile, prin va-
lidarea permanenta a binelui comun cu binele indi-
vidual.

Proiectare comunicativa

John Forester preia in 1989 teoria actiunii comu-
nicative (Habermas) si o aplica arhitecturii sociale
participative, orientand-o catre formularea unei ma-
trice conceptuale de aplicare. Practica proiectarii,
spune Forester, consta in ,identificarea unei situatii
problematice, in gestionarea argumentelor cu pri-
vire la aceasta si negocierea strategica pentru a in-
terveni”. Forester muta astfel metoda de proiectare
din campul instrumentalizarii, din zona furnizarii de
informatii si tehnici obiective pentru ca o autoritate
sd faca uz de aceasta, in zona negocierii legitimitatii,
altfel spus, din zona eficienteiin zona eticii si echitatii.

Architecture assumes its ethics through public partici-
pation and the project becomes a result of the commu-
nicative action, aiming at building a consensus of the
implied groups regarding the change of reality. Thus,
the architect assumes the role of a moderator besides
that of a technical expert, assumption needed in the
light of the contemporary social dynamic that influ-
ences the architectural design. The contemporary soci-
ety is multicultural, the negotiation for realizing com-
mon projects being mandatory. Civil society is active
and organized and the rights of minorities and vulner-
able groups are protected by organizations that must
be implied in the design process (Sager).

Participation is a sine qua non condition of the ethi-
cal action of the architect. It gives legitimacy to design
and generates the architectural solution, validated by
deliberation. The collective consensus regarding the
desired reality, the common good, established through
participation, reinforces liberties and individual abili-
ties of the clients, by protecting their rights, by perma-
nent validation of the common good with the individ-
ual good.

Communicative Design

John Forester takes over in 1989 the communicative
action theory (Habermas) and applies it to the par-
ticipatory social architecture, formulating it as a con-
ceptual matrix for implementation. The practice of
design, says Forester, consists in the “identification of a
problematic situation, the management of arguments
regarding it and the strategic negotiation for interven-
tion” Thus, Forester moves the design method from the
operational field, from the area of providing objective
information and technics for the use of authorities in
the area of negotiating legitimacy, from the efficiency
areain the ethics and equity area. Information does not
fund on objective facts, but on the process of the con-
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Locuinte insiruite, amplasate in spatiile interstitiale abandonate /
Row houses, placed in interstitial abandoned spaces

Locuinte insiruite, structuri suport/ Row houses, support structures
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Informatia nu se mai intemeiaza pe fapte obiective,
ci pe procesul construirii consensului, asa cum arata
Innes (Innes; 1998: 52). Tn acest sens, suma deciziilor
cu privire la proiect devine proiectare comunicativa
(Forester; 1989: 11), adica un proces structurat ce im-
plica mai multe acorduri succesive intre arhitect si
comunitatea pentru care proiecteaza, obtinute prin
deliberari.

Similar lui Hamdi in 1991 (Hamdi; 1995: 28-29), Fo-
rester intocmeste in 1993 un tabel comparativ intre
paradigma instrumentala si cea a actiunii comunica-
tive si practice. Astfel, detasarea obiectiva specifica
primei este inlocuita cu dezbaterea critica pentru a
evita interpretarile eronate si bias-ul. Ideea intuitiva
potrivit cdreia participarea cetatenilor este o piedica
in calea proiectarii este inlocuita cu aceea ca parti-
Ciparea oferd o ocazie de a valida si imbunatati ana-
liza. Informarea bilaterald avand ca scop clarificarea
alternativelor si construirea capacitatii de a opta
intre acestea se substituie informarii cu privire la
deciziile deja luate. Unul dintre efectele instrumen-
talismului birocratic, ale heteronomiei (Turner), este
consolidarea pozitiei de dependenta a grupurilor
vulnerabile. Pe de alta parte, actiunea comunicativa
intareste participarea politica si autonomia. In final,
aplicarea ,solutiilor” este inlocuita de Foster cu cre-
area de politici publice, expuneri de argumente si
discurs politic (Forester).

Teoria actiunii comunicative a lui Habermas, aplicata
de Forester la proiectarea comunicativa, a schimbat
definitiv metodologia arhitecturii sociale participati-
ve prin restructurarea sistemelor de tehnici si instru-
mente.

Patru concepte cheie ale actiunii comunicative,
transferate la arhitectura, genereaza proiectarea co-
municativa:

1. tema de proiectare si proiectul de arhitectura
sunt consensuale, rezultate in urma recunoasterii

sensus establishing, as Innes shows (Innes; 1998:52). In
this regard, all decisions related to the design becomes
communicative design (Forester; 1989: 11), namely a
structured process that implies many successive agree-
ments between the architect and the community for
which he designs, obtained by deliberations.

Similar to Hamdi in 1991 (Hamdi; 1995: 28-29), Forest-
er establishes in 1993 a compatrative table between the
operational paradigm and that of communicative and
practical action. So, the objective detachment specific
to thefirst is replaced with the critical debate for avoid-
ing the erroneous interpretations and bias. The intui-
tive idea that the public participation is an obstacle for
the design process is replaced with that sustaining that
participation offers the opportunity to validate and
improve the analysis. The bilateral information, aim-
ing to explain the alternatives and build the capacity
to choose between these replaces information regard-
ing the decisions already taken. One of the effects of
the bureaucratic instrumentalism, of the heteronomy
(Turner) is the reinforcement of the position of depen-
dence of the vulnerable groups. On the other hand, the
communicative action reinforces the political partici-
pation and autonomy. Finally, the appliance of “solu-
tions” is replaced by Foster with the creation of public
politics, argument exposure and political discourse
(Forester).

Habermas’ theory of communicative action, applied
by Forester to the communicative design, definitively
changed the methodology of the participatory social
architecture by restructuring the systems of technics
and tools.

Four key concepts of the communicative action, trans-
ferred on architecture, generate the communicative
design:

1. The design theme and the architectural project are
consensual, as results of the real recognition of the ar-
guments and positions of clients and architects;

156

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



reale a argumentelor si pozitiilor pe care le au bene-
ficiarii si arhitectul;

2 metodele de proiectare participativa presupun
actiuni comunicative care sunt, in acelasi timp, te-
leologice (orientate catre un scop precis) si subsu-
mate unor seturi de valori si norme comune. Fiind
orientate catre construirea comunitara, intelegerea
consensuala a acestora este un demers obligatoriu;
3. mediul realizarii consensului este limbajul co-
mun care trebuie construit. Limbajul codificat al
planurilor este inaccesibil, la fel cum este un me-
moriu tehnic de arhitectura pentru un beneficiar
aflat in sardcie extrema. Limbajul comun furnizeaza
intelegerea reciproca si sustine gandirea critica (Ha-
bermas), necesare obtinerii de feed-back;

4. comunicarea se face direct, interpersonal, prin
limbaj, excluzand tertii si instrumentele de comuni-
care in masa.

Un proiect deja realizat in atelierul arhitectului, su-
pus aprobarii comunitatii, nu se incadreaza intr-un
proces participativ, ci intr-o juriere, fiind instrumen-
tat de autoritate. Scopul participarii este consoli-
darea comunitdtii, stabilirea terenului de actiune
comun si a limbajului, definirii temei si proiectarii
efective cu beneficiarul. Aplicarea conceptului ha-
bermasian al actiunii comunicative la arhitectu-
ra, care genereaza proiectarea comunicativa, este
concordant cu ideea de advocacy in arhitectura
ca expresie a democratiei, promovata de Davidoff
in 1965. Explorarea alternativelor de dezvoltare
impreund cu comunitatea reprezintd confirmarea
egalitatii abilitatilor si eticii demersului arhitectului.
Proiectul participativ nu trebuie sa piarda in vedere
faptul ca intreaga colaborare serveste pasului ur-
mator, acela al delegarii deciziei catre utilizator, iar
solutiile adoptate trebuie sa faca posibil acest lucru.
Tehnologia este esentiala in aceasta etapd, intrucat
propunerea uneia neadecvate poate prejudicia asu-
marea rolului preconizat.

2. The methods of participatory design presume com-
municative actions which are, in the same time, teleo-
logical (oriented towards a precise aim) and subsumed
to some common sets of values and rules. Being orient-
ed towards the community buildings, the consensual
agreement upon these is a mandatory approach;

3. Theenvironment in which the consensus is realized
is the common language, and this must be built. The
codified language of the plans is inaccessible as well
as a technical report of architecture for a client living
in extreme poverty. The common language provides
reciprocal understanding and sustains critical thinking
(Habermas), necessary to obtain a feed-back;

4. Communication is made directly, interpersonal, by
language, excluding third parties and mass communi-
cations tools. An already realized project in the archi-
tect’s studio, which is submitted to the approval of the
community, does not frame in a participatory process,
but in a jury session, being instrumented by the au-
thorities.

The purpose of participation is the reinforcement of the
community, the establishment of the common action
field and language, defining the theme and effective
design in collaboration with the beneficiary. Applying
the habermasian concept of the communicative action
in architecture generates communicative design and is
congruous with the idea of advocacy in architecture,
as an expression of democracy, promoted by Davidoff
in 1965. Exploring of the development alternatives of
the community along with its members represents the
confirmation of the equality of abilities and the ethics
of the architect’s approach.

The participatory project must have in mind that the
entire collaboration serves to the next step, that of
commissioning decision to the user; the adopted solu-
tions must make this possible. Technology is essential
in this phase, because proposing an inadequate one
may prejudice the assuming of the foreseen role.
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