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Principalele idei pe care se bazeaza propunerea de
proiect sunt: 1.producerea unei baze de date colabo-
rative open-access pentru arhitectura contemporana;
2.propunerea unei metode de vizualizare structurata
si @ mai multor moduri de mapare si conectare
de informatie si imagini; 3.gdsirea/identificarea si
definirea unei noi generatii de arhitectura proiecte-
cladiri; 4.construirea unei discutii avansate pentru
designul arhitectural viitor; 5.fabricarea de noi idei,
gasirea de semnificatii si tendinte prin scurte scrieri
si discutii.
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Abstract

Main ideas on which the project proposal is based are: 1.
producing a peer production collaborative open access
data base for contemporary architecture; 2. proposing
a structural visualization method and several modes of
mapping and linking information and relevant images;
3. founding and defining a young generation of archi-
tectural projects-buildings; 4. gathering an advanced
discussion for future architectural design; 5. fabricating
new ideas, finding meaning and tendencies through
short writings and discussions.
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Metoda propusa este de a structura ideile intr-un
concept singular totodatd cu revizitarea, reeditarea
si rescrierea manifestului arhitectural (architectural
manifesto) pentru Restarting Avant-garde al echipei
de autori, pentru declaratia specifica de idei, facand
din proiectul propus un instrument activ pentru un
posibil viitor Bucuresti cultural.

Pe scurt, declaratia membrilor echipei este sa (se)
conecteze si reconecteze la Scoala de Arhitectura/
Facultatea de Arhitectura UAUIM Bucuresti, pentru
a contribui impreuna si baza pe principii comune, sa
militeze, activeze si angajeze arhitectura de secol 21
a Bucurestiului in noile setdri de valoare Europene.
Propunerea de proiect include de asemeni inrolarea
si contributia arhitectilor prin propriile proiecte con-
struite, de autor, pentru cartarea unui ghid de secol
21 al Bucurestiului.

Cuvinte cheie: arhitectura contemporanad, Bucuresti,
capitala culturald, ghid de arhitectura secol 21

1. Din nou lainceput. O poveste cu generatii
(mai/ din ce in ce mai) recente de arhitecti.

In 2014 ne-am propus s& facem o echipa creativ,
venita deopotriva din nostalgia scolii de arhitecturs,
de care multi nu ne-am despartit, dar si din cer-
titudinea ca prezentul si viitorul pot fi un nou in-
ceput, pe care exercitiul si exigenta academica, dar si
practica de arhitectura il pot reuni pentru activarea
unui nou suflu de dezbatere. Atunci eram 9 arhitecti
facand parte din 4 generatii — de la cea mai tanara la
cea aflata la 15 ani distantd. Astdzi prezentdm inima
ideilor de atunci pentru a le reedita sub forma unei
aplicatii practice si instrument de vizitare virtuala/
digitala, dar si pentru cunoasterea reala a noilor arhi-
tecturi cu potential valoros ale Bucurestiului - cele
de secol 21. Echipa care semneaza articolul si propu-

Proposed method is to structure the ideas in a singular
concept together with revisiting, reediting and rewrit-
ing the team’s manifesto Restarting Avant-garde for
specific declaration of ideas, making from the specific
proposed project an active instrument for a future cul-
tural Bucharest.

In few words, the team members declaration is to con-
nect and reconnect with the School of Architecture /
Faculty of Architecture UAUIM Bucharest, to contribute
together and on common principles, militate for, acti-
vate and enrolling 21st century architecture to Euro-
pean new setups. The project proposal includes also the
architects enrolling and contributing through their own
projects to mapping a guide of 21st century Bucharest.
keywords: contemporary architecture, Bucharest, cul-
tural capital, 21st century architecture guide.

Keywords: contemporary architecture, Bucharest, cul-
tural capital, 21st century architectural guide

1. Back to the beginning again. A story with
(more and more) recent generations of architects.

In 2014 we would propose ourselves to start a crea-
tive team, coming also from the school of architecture
dreaming, from which many of us never disunite, but
also from the certitude of the present and the future
could be a fresh commencement beginning, that exer-
cise and academic exigency, but architectural practice
could reunite for activating a new breath of discussion.
Then we were 9 architects, part of 4 generations - from
the very young to the one 15 years older. Today we are
presenting the ideas’ core from then, for re-editing un-
der a practical application and virtual/digital visiting
instrument, but also for real acquaintance knowledge of
the new architecture with valuable potential of Bucha-
rest — the ones of the 21st century. The team signing the
present article and the project proposal is formed from

188

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



nerea de proiect este formata din 6 membri din cei
9 din 2014 - dar le dedicam deopotriva acest articol
si propunere, celor 3 colegi care au acceptat editarea
materialelor comune ale echipei din 2014 (in ordinea
crescatoare a generatiilor): arh. Mihaela Ciolache, arh.
Raluca Pestisanu, arh. Mara Vasile, arh. Andra Giuglea,
arh. Bogdan Radu, arh. Ruxandra Stanciu, arh. Stefan
Mihailescu, arh. Marina Mihaila, arh. Cristian Banica.

2. Despre abordare - proiectul unui proiect

Principalele idei pe care se bazeaza propunerea de
proiect sunt: 1.producerea unei baze de date colabo-
rative open-access pentru arhitectura contemporana;
2. propunerea unei metode de vizualizare structurata
si @ mai multor moduri de mapare si conectare
de informatie si imagini; 3. gdsirea/identificarea si
definirea unei noi generatii de arhitectura proiecte-
cladiri; 4.construirea unei discutii avansate pentru
designul arhitectural viitor; 5. fabricarea de noi idei,
gasirea de semnificatii si tendinte prin scurte scrieri
si discutii.

Metoda propusa este de a structura ideile intr-un
concept singular totodata cu revizitarea, reeditarea si
rescrierea manifestului arhitectural pentru Restarting
Avant-Garde a echipei de autori, pentru declaratia
specifica de idei, facand din proiectul propus un in-
strument activ pentru un posibil viitor Bucuresti
cultural.

Pe scurt, declaratia membrilor echipei este sa (se)
conecteze si reconecteze la Scoala de Arhitectura/
Facultatea de Arhitectura UAUIM Bucuresti, pentru
a contribui impreuna si baza pe principii comune, sa
militeze, activeze si angajeze arhitectura de secol 21
a Bucurestiului in noile setdri de valoare Europene.
Propunerea de proiect include de asemeni inrolarea
si contributia arhitectilor prin propriile proiecte con-
struite de autor pentru cartarea unui ghid de secol 21
al Bucurestiului.

6 members of the initial 9 in 2014 — but we also dedi-
cate this article and proposal to the other 3 colleagues
that have accepted the editing of the common materi-
als from 2014 (in order of generations): Arch. Mihaela
Ciolache, Arch. Raluca Pestisanu, Arch. Andra Giuglea,
Arch. Mara Vasile, Arch. Bogdan Radu, Arch. Ruxandra
Stanciu, Arch. Stefan Mihdilescu, Arch. Marina Mihdild,
Arch. Cristian Bdnica.

2. About the approach - the design of the project

The main ideas on which the project proposal is based
are: 1. producing a peer production collaborative open
access data base for contemporary architecture; 2. pro-
posing a structural visualization method and several
modes of mapping and linking information and rele-
vant images; 3. founding and defining a young genera-
tion of architectural projects-buildings; 4. gathering an
advanced discussion for future architectural design; 5.
fabricating new ideas, finding meaning and tendencies
through short writings and discussions.

Proposed method is to structure the ideas in a singular
concept together with revisiting, reediting and rewriting
the team’s manifesto Restarting Avant-garde for specific
declaration of ideas, making from the specific proposed
project an active instrument for a future cultural Bucha-
rest.

In few words, the team members declaration is to con-
nect and reconnect with the School of Architecture /
Faculty of Architecture UAUIM Bucharest, to contribute
together and on common principles, militate for, ac-
tivate and enrolling 21st century architecture to Euro-
pean new setups. The project proposal includes also the
architects enrolling and contributing through their own
projects to mapping a guide of 21st century Bucharest.
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3. Re-starting Avant-Garde 100-001

Sub titlul de Re-starting Avant-Garde 100-001 scriam
in 2013 sub forma unui manifest (Jencks & Kropf,
2008) (manifesto in design arhitectural), o declaratie
dorita de identitate si continuitate, de altfel, prezenta
in spatiul romanesc al arhitecturii si resimtita diferit
la nivelul generatiilor. Ne doream atunci, ca si acum,
un suflu nou creativ care sa ne inspire si sa poata
deveni o atmosfera coerentd unei comunitati noi-
si-dintotdeauna - nu prin uniformizare ci prin dez-
batere acceptata si dorita, pentru asigurarea unei
continuitati prezente - modele devenite perene,
laolalta cu noi prezente urbane: idei, proiecte, arhi-
tecturi zidite si arhitecti - o noud si continua comuni-
tate identitara activa, contributiva.

3.1 Editarea unui manifest-declaratie

(Jencks & Kropf, 2008) (manifesto)

Re-starting Avant-Garde 100-001

(noiembrie 2013).

Autori: arh. Mihaela Ciolache, arh. Raluca Pestisanu,
arh. Mara Vasile, arh. Andra Giuglea, arh. Bogdan
Radu, arh. Ruxandra Stanciu, arh. Stefan Mihailescu,
arh. Marina Mihaila, arh. Cristian Banica

Manifesto

Re_starting avant-garde 100-001

Young architects out-of-the-box_

written by (the) team

Motto: Arhitectura nu este numai arta construirii, este
o disciplina foarte complexa care interpreteaza isto-
ria, tehnologia si schimbadrile din societate. Andrea
Branzi' (Branzi, 2007)

1 Branzi, A. (2007). Andrea Branzi. Omegna, Museo Alessi [u.a.].
Andrea Branzi - arhitect italian, partener Archizoom si promotor al
StudioDada, fondator Domus Academy Milano; autor al Learning
from Milan, MIT Press si al multor altor carti.

3. Re-starting Avant-Garde 100-001

Under the title Re-starting Avant-Garde 100-001 we
were writing in 2013 a kind of manifesto (Jencks & Kropf,
2008) (manifesto of architectural design), a declara-
tion wanted to be of identity and continuity — already
present in the Romanian space of architecture and
differently felt at the levels of generations. We would
have wanted then, as also now, a new creative breath
to inspire us and to become a coherent atmosphere of
a new-and-forever community — not by uniformity but
through accepted discussion deliberation, for ensuring
the present continuity — models become perennial, to-
gether with new urban presences: ideas, projects, walled
architectures and architects — a new, continuous, active
and contributive community of identities.

3.1 Editing of a manifesto-declaration

(Jencks & Kropf, 2008) (manifesto)

Re-starting Avant-Garde 100-001

(November 2013).

Authors: Arch. Mihaela Ciolache, Arch. Raluca Pestisanu,
Arch. Andra Giuglea, Arch. Mara Vasile, Arch. Bogdan
Radu, Arch. Ruxandra Stanciu, Arch. Stefan Mihdilescu,
Arch. Marina Mihdild, Arch. Cristian Bénica.

Manifesto

Re_starting avant-garde 100-001

Young architects out-of-the-box_

written by (the) team

Motto: Architecture is not only the art of building, it is a
very complex discipline that interprets history, technolo-
gy and changes in society. Andrea Branzi' (Branzi, 2007)

1 Branzi, A. (2007). Andrea Branzi. Omegna, Museo Alessi [u.a.].
Andrea Branzi - Italian architect, partner Archizoom, and promoter
of StudioDada, founder Domus Academy Milano; author of Learning
from Milan, MIT Press and many other publications
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Idei si cuvinte cheie care dezvolta tematica: noile
generatii, avangarda, modernism, (re)scrierea mo-
dernismului, salt-ricoseu 100-001, spatiu cultural
- muzeul de arhitectura al generatiilor, istoria (ca)
rezerva — punand pariu pe modernitate, repunand in
fraza modernitatea, visand la arhitectura.?

Conceptul_ Re_starting avant-garde 100-001

1914-2014 inseamna 100 de ani de la si de gandire
si reflectie asupra perioadei Modernismului. Putem
zabovi asupra a ceea ce s-a petrecut atunci sau intre
timp, si... sa incercam sa rescriem visele asupra arhi-
tecturii, sau idei de reformulare a vietii profesionale, a
societdtii... sau in general, a grupurilor de discutie a-
supra designului si fabricarii arhitecturii, sau a demer-
surilor ce stau la baza re-scrierilor de coduri, limbaje
si forme, utilizarea (re)surselor (Leach, 1997) traditiei
si raportul cu tehnologia.

Acum in 2014, la 100 de ani de la startul Modernismu-
lui, suntem, asemeni acelor timpuri, in cautarea unui
suflu nou in arhitectura, nu neaparat ca manifestare,
ciin sine ca atmosfera — cdutam o stare neregasita de
la acea perioada... in care peisajele construite pareau
ca se doresc reformulate odatd cu trezirea unei
constiinte active (si de dezbatere) in randul tinerei
generatii scolite in ale arhitecturii.

Parem ca regdsim aidoma acelor primi ani, curaj si vi-
ziune, o dorinta de a cunoaste propria istorie si de a
ne trezi la viata, intr-o lume reconectata prin cultura
si dezbatere, declaratii, manifeste si vise noi despre
arhitecturi si spatii.

Suntem mult diferiti de cei de atunci?

2 Cuvinte cheie in traducerea autorilor): new generations, avant-
garde, Modernism, (over)writing Modernism, jump-rebound 100-
001, cultural space - generations architecture museum, backup
history — bet modernity, rephrase modernity, dreaming of archi-
tecture.

Ideas and keywords developing the thematic: new gen-
erations, avant-garde, Modernism, (re)writing the mod-
ernism, jump-rebound 100-001, cultural space - genera-
tions architecture museum, history (as) reserve - betting
on modernity, rephrasing the modernity, dreaming of
architecture.?

Concept_ Re_starting avant-garde 100-001

1914-2014 means 100 years from, and of, thinking
and reflection on Modernism time. We could linger on
what happened then or in the meanwhile, and to try
to rewrite the dreaming upon architecture, or ideas of
reformulating professional life, of society or in general,
of the discussions groups upon design and fabricating
architecture, or of demarches that are the basis of re-
writings of codes, languages and shapes, or on use of
the (re)sources (Leach, 1997) of tradition and the report
with technology.

Now in 2014, on 100 years of start of the Modernism, we
are, like those times, in the searching for a new breath
in architecture, not necessarily as manifestation, but
within itself as atmosphere — we are searching for a
unfound state from that period of time...in which the
built landscapes seamed wishing to be reformulated to-
gether with the awakening of a active conscience (and
of discussion) within young generation taught in archi-
tecture.

We seem to refund like those first years, courage and vi-
sion, a wish to know our own history and to awake to
life, in a connected world through culture and discus-
sion/debate, declarations, manifestos and new dreams
about architecture and spaces.

Are we much different from the ones from that times?

2 Keywords translation (by the authors): new generations, avant-
-garde, Modernism, (over)writing Modernism, jump-reboud 100-001,
cultural space — generations architecture museum, backup history —
bet modernity, refrase modernity, dreaming of architecture.
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Noile generatii nu doresc pur si simplu,altceva”sau,,sa
fie diferiti” ca sa iasa in evidenta, dintr-un elitism for-
mal, ci, pur si simplu, isi doresc o stare noua, in care sa
se poata re-juca/ re-scrie arhitectura in cele mai vari-
ate coduri si limbaje, cautand un nou suflu in profe-
sie, in educatie, in mentalitate, regdsind spatii variate,
familiare, dar eliberate de traumele confruntarilor re-
culturalizarii politice (in imaginile cladirilor).

In spatiul timpului, o perioadd controversatd rosie
si multe alte perioade mai gri separa istoria arhitec-
turii de momentul colorat al Modernismului (Teatrul
National, Bucuresti, Romania, 1994), dar si o perioada
grea, de revenire si incercari, din ultimii 20 de ani.

In planul scrierii de coduri, limbaje si forme, discursuri
si texte, cunoasterii istoriei, educatia si personalitatile
scoliidearhitecturajoaca unrolimportantin enuntarea
peisajului complet al spatiului cultural arhitectural.
Dincolo de educatie - cunoasterea substantivului
si verbului (Gausa, 2003) arhitectural, si invatand
(Gausa, 2003) de la Modernism, dezbaterea, aclamarea
contemporaneitatii si statusurile puternice sunt de
dorit, la fel ca si o posibila reconectare globala a pro-
fesiei.

Ca demers al propunerii mesajului (Gausa, 2003)
(Machedon & Scoffham, 1999) (Cantacuzino, loan &
Celac, 2001), noua generatie / noile generatii ar fi un
raspuns perfect pentru un restart al avangardei de tip
100 - 001 (din nou de la inceput, 100 de ani ... si din
nou la start 001). Noile generatii sunt, in parte, produ-
sul (si scopul) unei culturi locale si globale, a educatiei
(acum, la cei 150 de ani aniversati), capabile sa rege-
nereze discursul, formele, semantica dar si practica
in spatiul cultural, dar si protagonistii posibilelor noi
atitudini, fapte si manifeste ce trebuie scrise in prezent
(prezent momentan si/sau continuu), un,nou” de dorit
implicat activ la reconstructie (Cantacuzino, loan &
Celac, 2001).

The new generations are not wishing for themselves to be
‘something else; or to ‘be different’to highlight themselves
through a formal elitism. But simply a new state is wished,
in which to be able to re-play/ re-write architecture in the
most various codes and languages, searching for the new
breath in profession, education, mentality, re-finding the
various spaces, familiar, but freed of traumas from po-
litical re-culturalization confrontation (in the building im-
ages).

In the time space, a red controversial period of time and
many other grey times are separating the history of ar-
chitecture of the moment of colorful Modernism (Teatrul
National, Bucharest, Romania,1994), but also a hard time,
of rebounded and attempts of the last 20 years.

In the writing codes, languages and forms layout, dis-
courses and texts, history understanding, education and
notable figures of the school of architecture are playing an
important role in expounding the complete landscape of
architectural cultural space.

Beyond education - knowing the architectural substantive
and verb (Gausa, 2003), and learning (Gausa, 2003) from
Modernism: the discussion/debate, acclaim of contempo-
rary society and powerful statements are desirables, as
much as a possible global reconnection of the profession.

As an approach of the message proposal (Gausa, 2003)
(Machedon & Scoffham, 1999) (Cantacuzino, loan & Celac,
2001), the new generation/ new generations would be a
perfect answer for an avant-garde restart of 100-001 type
(again at the beginning, 100 years... and again at the start
001). The new generations are in part the product (and the
scope) of a local and global culture, of education (now at
the celebration of the 150 years) capable to regenerate
the discourse, forms, semantics but also the practice in
cultural space, and the protagonists of the new possible
attitudes, facts and manifestos that have to be written in
present (momentary present and/ or continuous), a new
wished implicated active to reconstruction (Cantacuzino,
loan & Celac, 2001).
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Tragand o linie si revizitand fenomenul Modernitatii
(Machedon & Scoffham, 1999), contextul seamana:
suntem din nou intr-o situatie ,in avant” si speranta
(macar in asteptari si negocieri si sperantele devin
si mai mari); avem de a face cu un peisaj construit
mixat, difuz, ambiguu, dar care retine inca aplecarea
catre traditie inteleasa chiar popular-cult; si, dincolo
de toate cele: scolile de arhitectura au educat cateva
generatii noi de arhitecti care doresc sa se implice,
isi permit sa viseze si sd imagineze, isi doresc sa fie
mai mult decat buni, si isi doresc sa (re)dea viata
(comunicarii) arhitecturii.

Si pentru cd istoria se poate repeta si in bine, propu-
nem o re-provocare a scrierii atmosferei/peisajului
arhitectural, intr-un salt la 100 de ani, o provocare
ce se adreseaza tinerei generatii, responsabile de re-
scrierea noilor sanse, statusuri si forme.

3.2 Proiectul din 2013:
Re-starting Avant-Garde 100-001

Propunerea de proiect - Re-starting Avant-Garde 100-
001. Young Architects Out-of-the Box, scrisa pentru
participarea la concursul pentru pavilionul Romaniei
la Bienala de Arhitectura de la Venetia 2014. (Fig.1-2)
Tinerii arhitecti au ceva de oferit lumii (arhitecturii).
Viseaza sa proiecteze un altfel de viitor si sa contribuie
la avangarda (actuald) a fenomenului arhitectural
asa cum poate au visat si ,modernistii” intr-o lume
mai putin globalizata, dar poate la fel de dornica de
schimbare/ adaptare.

Sunt educati sa iasa din limitarile vietii de zi cu zi si
sa imagineze obiecte care inca nu au materialitate si
care poate de multe ori raman pe hartie sau mai nou
n spatiul virtual.

Drawing a line, and revisiting the phenomenon of Mo-
dernity (Machedon & Scoffham, 1999), the context is
similar: we are again in an situation of 'enthusiasm’ and
hope (at least in expectations and negotiations, and the
hopes are becoming even higher); we are in a mixed, dif-
fuse, ambiguous built landscape, but which remember
the bow towards tradition still understood even popu-
lar-cultural and beyond all: the schools of architecture
have educated several generations of new architects
that are wishing to be implied, are permitting to dream
and imagine, are wishing to be more than good, and
they are wishing to (re)give life to architecture (commu-
nication).

And because history could be repeated also in a good
way, we are proposing a re-challenge of a writing at-
mosphere/ architectural landscape in a bounce at 100
years, a challenge addressed to the new generation —
responsible for rewriting the new chances, statements
and formes.

3.2 Project design from/ of 2013:
Re-starting Avant-Garde 100-001

The draft proposal - Re-starting Avant-Garde 100-001.
Young Architects Out-of-the Box, written for Participa-
tion in Flag Contest Venice Biennial Architecture 2014.
(Fig.1-2)

Young architects have something to offer to the world
(of architecture). They are dreaming of designing a dif-
ferent future and contributing to the (current) avant-
garde of the architectural phenomenon as dreamers
and “Modernists” dreamed of in a less globalized world
but equally eager for change/ adaptation.

They are educated to get out of the limitations of eve-
ryday life and to imagine objects that are not yet mate-
rial reality, and which might often remain on paper, or
newer in virtual space.
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Dupa opinia noastrd, societatea (cel putin cea
romaneascad), sub presiunea (re)transformarii, uita de
potentialul de re-start oferit de tinerii profesionisti si
ignord uneori chiar propria investitie intr-o educatie
de varf si intr-o profesie fara de care transformarea
spatiului (construit) nu poate avea loc.

Propunerea noastra era in 2014 (si este) o instalatie-
platforma multimedia (Shout Box) care pe un fun-
dal istoric valoros - modernist oferd ocazia tinerilor
arhitecti din Romania sa se exprime si sa isi comunice
gandurile, visele, viziunea despre viitor sau despre
profesie si viata.

In acelasi timp publicul vizitator are ocazia sa se fa-
miliarizeze cu modernismul romanesc (istoric) si sa
descopere in vocile tinerilor arhitecti poate un cram-
pei din avangarda de astdzi sau de maine.

,Cdutati-va personalitatea daca credeti ca o aveti, dar
fiti romani.” Henrieta Delavrancea-Gibory* (Delavran-
cea, Sion & lanasi, 2009)

Succesiunea autorilor mentiona ordinea crescatoare
a generatiilor — dorita si pentru viitorul proiect - sub-
liniind importanta academica a educatiei si punea ac-
centul pe continuitate si pe spatiul comun temporal
identitar.

3 Indemnul arhitectei Henrieta Delavrancea-Gibory catre ti-
nerele generatii, din interviu pentru Revista Arhitectura nr.3-1980,
citat de catre arh.Militza Sion in prefata DELAVRANCEA, H., SION,
M., & IANASI, R. (2009). Henrieta Delavrancea Gibory: arhitecturd
1930 - 1940. [Bucuresti], Editura Simetria

In our opinion, the society (at least the Romanian one),
under the pressure of (re)transformation, forgets the
re-start potential offered by young professionals and
sometimes ignores even their own investment in a high
education and profession without which transforma-
tion of space (built) cannot take place.

Our proposal was in 2014 (and still is) a multimedia
platform (Shout Box) which, on a valuable historical-
Modernist background, gives young architects from
Romania the opportunity to express and communicate
their thoughts, dreams, visions of the future or the pro-
fession and life.

At the same time, the visitor has the opportunity to get
acquainted with the Romanian Modernism (historical)
and to discover in the voices of the young architects
maybe a vanguard piece of today or tomorrow.

“Look forward for your personality if you think you have
it, but be Romanian.” Henrieta Delavrancea-Gibory?
(Delavrancea, Sion & landisi, 2009)

The succession of the authors has mentioned the in-
creasing order of generations - also desirable for the
future project - emphasizing the academic importance
of education - pointing the continuity and the common
temporal identity space.

3 The incentive of Arch. Henrieta Delavrancea-Gibory towards
young generations, from interview granted to Revista Arhitectura
nr.3-1980, cited by Arch.Militza Sion in the foreword of the book Dela-
vrancea, H., Sion, M., & landsi, R. (2009). Henrieta Delavrancea Gibory:
arhitecturd 1930 - 1940. [Bucuresti], Editura Simetria.

194

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Secventa 1 - Modernism_Diorama Modernis-
mului Romanesc — amplasata pe peretele din fata
intrarii prezinta o diorama sinoptica a modernismu-
lui romanesc — pe un timeline 1920-1970 - ca montaj
fotografic alb-negru. Fotografiile vor fi selectate din
materiale de arhiva (UAR, Arhivele Nationale).
Secventa 1 - elemente media si grafice principale
- panou continuu de prezentare, print pe suport rigid
policarbonat L10 mm x H=22.0 x 3.40 m.

Secventa 2 - Instalatia multimedia (re)start avant-
garde/modernity sau Young Architects Out-of-the
Box - peretele pe care se afla intrarea este un perete
de proiectie multimedia in care pe sase ecrane sunt
prezentate mesajele tinerilor arhitecti sub forma de
materiale multimedia (film, imagine, text, web). In
miezul instalatiei se afla 6 obiecte de mobilier (Shout
Box), care includ cate un PC-tablet conectate wireless
la cate un videoproiector. Continutul va fi colectat si
selectat prealabil lansarii de catre echipa curatoriala
din contributii ale tinerilor arhitecti romani.
Secventa 2 - elemente (media) si grafice principale
- 6 panouri de proiectii fixe 2.50m x 2.0 m pe care se
proiecteaza continut multimedia din Shout Box-uri.

Secventa 3 - Expozitia in between ONE_150 de ani
de invatamant de arhitectura - perete curatorial
(5.75 x 1.2m) - Educatie-Stare-Cultura-Comunitate-
Rezultat — noi generatii, un produs si al educatiei -
un ,perete” de scaune ale facultédtilor romanesti de
arhitectura | Eveniment dedicat spatiului learning/
teaching architectures.

Secventa 3 - elemente (media) si grafice principale
- perete de scaune din scolile de arhitectura primite
pentru expozitie de la facultatile de arhitectura din
Romania.

Sequence 1 - Modernism_Romanian Modernism
Diorama - placed on the wall in front of the entrance
presents a synoptic diorama of Romanian modernism
- on a 1920-1970 timeline as a black and white photo
montage. Photos will be selected from archive materials
(UAR, National Archives).

Sequence 1 - main media and graphics elements
- Continuous presentation panel, printed on rigid poly-
carbonate support L10 mm xH=22.0x 3.40 m.

Sequence 2 - Multimedia installation (re) start
avant-garde / modernity or Young Architects Out-
of- the Box - the entrance wall is a multimedia projec-
tion wall in which six younger architects’ messages are
presented as multimedia (movie, image, text, web). At
the core of the facility there are 6 Shout Boxes, which in-
clude a wireless PC connected to a video-projector. The
content will be collected and selected in advance by the
curatorial team from the contributions of young Roma-
nian architects.

Sequence 2 - main media and graphic elements - 6
fixed projection panels 2.50m x 2.0m on which multime-
dia content is projected from Shout Boxes.

Sequence 3 - Exhibition in between ONE_150 years
of architectural education - curatorial wall (5.75 x
1.2m) - Education-State-Culture-Community-Result_
new generations_ of a product and education - a ‘wall’
of chairs of Romanian faculties of architecture | Event
dedicated to learning / teaching architectures.
Sequence 3 - main media and graphic elements -
Chair Seats in Architecture Schools Received for Exhibi-
tion at the Romanian Architecture Faculties.
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Secventa 4 - Expozitia in between TWO - Noi
generatii - 12 expozitii comune si interactive sau
expozitii de idei si declaratii pentru o noua avangarda
si conectivitate globald. Expozitia on a rolling-basis
dupa o tematica curatoriala generala ,Noi generatii’,
a caror instalare va fi realizata de cei 12 de expozanti.
Secventa 4 - elemente (media) si grafice principale.
Continutul va fi selectat de catre echipa curatoriald in
baza propunerilor autorilor.

4. in definirea unui proiect:
Un Ghid al Bucurestiului de Secol 21

Astazi, toti arhitecti cu experienta, dorim sa ne
reunim pentru dezbatere si sa ne reproiectam
contributiile puse in comun in urma cu 5 ani pentru a
crea un instrument aplicativ/aplicatie sub forma unei
mapadri a arhitecturii contemporane de secol 21 pen-
tru Bucuresti (Sudjic, 2017), spatiu ilustrativ national
(UAR-BNA, 2016), dar si pentru imaginea de ansam-
blu a unei mixitati culturale bogate in promovarea
identitatii unui Bucuresti european.

,Bucurestiul european nu poate functiona inde-
pendent de actorii sai principali si ignorand com-
plet tehnologia existenta. Arhitectii au obligatia
de a da nastere activitatii de constientizare si
implicare prin care se realizeaza (re)conectar-
ea, intelegerea si iubirea fata de spatiul public.
Etapele istorice arhitecturale care definesc valoar-
ea spatiului public, reprezinta punctul de pornire
pe care noile generatii de arhitecti isi bazeaza
creatiile, multe dintre acestea ramanand la final in
anonimat, sub ,paldria” celor care au fost intr-un
anume moment reperul si punctul lor de pornire.
Lipsa informarii si conectarii tuturor celorimplicati
in utilizarea spatiului, duce la disfunctionalitati so-
ciale si confuzii, printre care elementele de succes

Sequence 4 - Exhibition between TWO_New genera-
tions - 12 joint and interactive exhibitions or exhibitions
of ideas and statements for a new global avant-garde
and connectivity. The exhibition on a rolling-base after
the general curatorial theme “New generations” whose
installation will be produced by the 12 exhibitors.
Sequence 4 - main media and graphics. The content
will be selected by the curatorial team on the basis of the
authors’ suggestions.

4. Indefining of a project:
A Guide of the 21 Century Bucharest

Today, all experienced architects, we want to reunite
for the debate and redesign what we put together five
years ago to create an application tool in the form of a
mapping of the contemporary architecture in Bucharest
in the 21st century (Sudjic, 2017), national illustrative
space (UAR-BNA, 2016), but also for the overall image of
a cultural mix rich in promoting the identity of a Euro-
pean Bucharest.

“European Bucharest can not function indepen-
dently of its main actors and completely ignores the
existing technology. Architects have the obligation
to give rise to awareness and engagement activity
through which is established the (re)connection, un-
derstanding and love to the public space. Historic
architectural stages that define the value of public
space represent the starting point for new gene-
rations of architects to base their creations, many
of which remain ultimately anonymous, under the
“hat” of those who at one point were the marker and
their starting point of view. The lack of information
and connection of all those involved in the use of
space leads to social dysfunctions and confusions,
among which the success stories of contemporary
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ale arhitecturii contemporane raman neintelese
si pierdute intr-o masa amorfa. Ne dorim conec-
tarea spatiului public/construit cu toti utilizatorii
acestuia, printr-un proces de promovare, asumare
si intelegere a arhitecturii contemporane.”
(Raluca Pestisanu)

Jdeea acestei aplicatii porneste de la premisa
ca arhitectura noua, de secol 21, este promo-
toare de cultura pentru citadini, si numai prin
activare angajata poate genera spatiu de dez-
batere virtuala sau locuri cu valoare si atmosfera
autenticd — atractiva ca citire si experienta urbana
si de catre vizitatori ocazionali sau permanenti —
migratie si stil de viata urbana. De asemeni, arhi-
tectura contemporana este, in spiritul noilor lo-
curi, unraspuns la arhivele senzoriale si de imagini
ale orasului si arhitecturilor etichetabile sau de tip
multi-pattern (Blanciak, 2008), mai mult sau mai
putin descifrabil (loan & Mihali, 2013) sau poate
asemeni unui graffitti: poate fi un raspuns al de-
stresarii urbane prin design si reperare tipologica
intr-o privire de ansamblu a valorilor. Alegerea
Bucurestiului pentru acest subiect: maparea arhi-
tecturii de secol 21 este deopotriva o provocare,
dar si o reintoarcere la cautarea plimbadrilor noi -
generarea de noi trasee legand arhitecturi (Celac,
Carabela & Marcu-Lapadat, 2005), subliniind Digi-
tal Heritage si, prin reintoarceri digitale sau reale
din locurile noi ale arhitecturii migrationale, de
exemplu, China, Brazilia — pentru unii membiri ai
echipei noastre.” (Marina Mihaild)

,Pentru tinerele generatii, sansa interventiilor in
interiorul orasului apare in putine randuri, si se
reduce de cele mai multe ori la,plombari” reduse
in scard si impact asupra vecinatatilor. Din acest
considerent, maparea valorilor fondului construit

architecture remain misunderstood and lost in an
amorphous mass. We want to connect the public
/ built space with all its users through a process of
promoting, assuming and understanding contem-
porary architecture.” (Raluca Pestisanu)

“The idea of this application starts from the prem-
ise that the new architecture of the 21st century is a
promoter of culture for the city, and only by engaged
activation it can generate virtual debate space or
places of value and authentic atmosphere - attrac-
tive as urban reading and experience and by visitors
occasional or permanent - migration and urban
lifestyle. Contemporary architecture is also, in the
spirit of new places, a response to the sensory and
imagery archives of the city and of the labels or mul-
ti-pattern architecture (Blanciak, 2008) more or less
decipherable (loan & Mihali, 2013) - or perhaps like a
graffiti: can be a response to urban decay by design
and typological discovery in an overview of values.
The choice of Bucharest for this subject: mapping
the 21st century architecture is both a challenge and
a return to the search for new walks - the creation
of new routes linking architectures (Celac, Carabella
& Marcu-Lapadat, 2005), underlining Digital He-
ritage, and by digital or real returns from the new
places of migration architecture -, Brazil - for some
members of our team.” (Marina Mihdild)

“For younger generations, the chance of interven-
tions inside the city appears a few times, and is often
reduced to “plumbing” reduced in scale and impact
on neighbors’ contexts. For this reason, the mapping
of already built existing fund values is transforming
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deja existent se transforma in necesitate pentru
conectarea la viitoarele scenarii in care orasul se
va manifesta — relationarea cu zone noi urbani-
zate - situatii in care productia noud arhitecturala
a capitalei are o incidenta crescuta si, prin urmare,
actiuni la care noile generatii de arhitecti iau par-
te!” (Mihaela Ciolache)

JTrecerea de la hartile clasice, tipdrite la maparile
electronice permite colectarea de informatii
in tip real si depdseste zona strict functionala
(directionare) ajungand sa puna accentul pe
grafica, artd sau descrierea personalizatd a obiec-
tivelor pentru a usura intelegerea informatiilor
prezentate in mod grafic. Pornind de la utilizarea
datelor prezentate grafic de catre Kevin Lynch
(Leach, 1997) pentru a intelege experientele in
mediul urban, au fost realizate numeroase ex-
perimente interesante legate de evenimentele
(MIT Sensible City Lab-the real time Rome, Car-
men & Monclus, 2018) care au loc in spatiile pub-
lice prin strangerea informatiilor legate de te-
lefoanele mobile (date care coreleaza mobilitatea
sau varfurile apelurilor realizate in momente im-
portante). Aceste experimente ar permite sa ne
imaginam corelarea noilor trasee de arhitectura
contemporand din Bucuresti cu informatii publi-
cate in social media, dar si cu evenimente publice
care sa creasca interesul pentru noile puncte de
focus facute publice pe harta orasului.

Existenta unei cartdri a arhitecturii contemporane
are si un important rol educativ de masa pentru
ca aduna la un loc informatii noi si relativ putin
cunoscute, punand la dispozitia celor interesati o
informatie structuratd privind dezvoltarea actuala
a arhitecturii. Existenta unor curente de prezen-
tare a arhitecturii catre publicul larg precum: tu-
rurighidate prinarhitecturaindustriala—Bucuresti,

in a necessity for connecting to the future scenarios
in which the city will manifest itself - the relation-
ship with new urbanized areas - situations where
the new architectural production of the capital has
an increased incidence and consequently actions
in which new generations of architects are taking
part” (Mihaela Ciolache)

“Switching from classic maps to electronic map-
pings allows real-world information collection to go
beyond the strictly functional (targeting) area, fo-
cusing on graphics, art, or personalized description
of goals to make it easier to understand the graphi-
cally presented information. Starting from the use
of graphically data presented by Kevin Lynch(Lynch,
1960) to understand urban experiences, many in-
teresting experiments have been carried out on the
events (MIT Sensible City Lab - the real time Rome,
Carmen & Monclus, 2018) taking place in public
spaces through the collection of information related
to mobile phones (data that correlates mobility or
peak of calls made at important times). These expe-
riments would allow us to imagine the correlation of
the new contemporary architecture routes in Bucha-
rest with information published in the social media,
as well as with public events that increase the inter-
est in the new focus points made public on the map
of the city.

The existence of a mapping of contemporary ar-
chitecture also has an important educational role
because it gathers together new and relatively little-
known information, providing the interested people
with structured information on the actual develop-
ment of architecture. Existence of architecture pres-
entations dedicated to the general public such as:
guided tours through industrial architecture - Bu-
charest, free guided Art Nouveau architecture tours
in Constanta, Targu Mures and Timisoara, Architec-
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tururi ghidate gratuite de arhitectura Art Nouveau
in Constanta, Targu Mures si Timisoara, Arhiva de
arhitectura: case si pravalii, Fundatiei Calea Vic-
toriei — tururi ghidate, demonstreaza ca exista
interes pentru arhitectura de calitate. Existenta in
mediul online a informatiilor practice si estetice,
cu referinte exacte privind amplasarea unor obiec-
tive poate genera un interes crescut al generatiei
tinere, atat de apropiata de mediul informational
si de aplicatiile informatice, pentru arhitectura
si spatiile delimitate de aceasta. Maparea arhi-
tecturii de secol 21 poate deveni in varianta
electronica un ecran pe care se proiecteaza cu
maximad acuratete relatiile care se stabilesc intre
oameni si spatii (obiectele de arhitectura si zona
de influentd), servicii si infrastructura, fiind un
generator de informatii pentru toti cei interesati
de viata orasului.” (Stefan Mihailescu)

Cinci scheme de configurare a proiectului propus
sunt structurate pentru a sustine coerenta si sustena-
bilitatea unui astfel de proiect.

4.1 Producerea unei baze de date colaborative
open-access pentru arhitectura contemporana

Ne propunem o colaborare creativa cu Scoala de
Arhitectura UAUIM pentru selectarea celor mai valo-
roase si ilustrative rezultate construite de arhitectura
contemporana (de secol 21 - dupa anul 2000) din
Bucuresti. Selectarea propusa este prin constituirea
unor comisii si principii de selectie enuntate — calita-
tive, performante, estetice, tipologice interpretative.

Baza de date colaborative open-access isi propune sa
contind descrierea ideii si rezultatului arhitectural - in
termeni imagine-cifre-concept-nume.

ture archive: houses and shops, Calea Victoriei Foun-
dation - guided tours, shows that there is interest in
quality architecture. The availability of practical and
aesthetic information in the online environment,
with precise references to the location of goals, can
generate an increased interest in the young genera-
tion, so close to the informational environment and
IT applications, to the architecture and spaces en-
closed by it. Mapping 21st Century Architecture can
become a screen in which electronic communica-
tions are designed with the utmost accuracy of rela-
tionships between people and spaces (architecture
and influence areas), services and infrastructure,
being a generator of information for all interested in
city life.” (Stefan Mihdilescu)

Five layouts configurations of the proposed project are
structured to support the coherence and sustainability
of such a project.

4.1 Producing an open-access collaborative data
base for contemporary architecture

We are proposing a creative collaboration with the
UAUIM School of Architecture to select the most valu-
able and illustrative results built by contemporary ar-
chitecture (21st century - after 2000) in Bucharest. The
proposed selection is through the setting up of com-
missions and principles of choosing building designs
- qualitative, performative, aesthetic, interpretative ty-
pologies.

The collaborative open-access database aims to con-
tain the description of the architectural idea and result
- in terms of image-numbers-concept-names.
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-starting Avant-Garde 100-001 (noiembrie 2013) /

-starting Avant-Garde 100-001 (November 2013)

https://www.anuala.ro/proiecte/2014/studii/s18/ (accesat 15 martie 2018)
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T CONTEXT

J SECTIUNEA STUDII §1 PROIECTE (NEREALIZATE), CONCURSURI DE ARHITECTURA

ANUALA DE ARHITECTUZA

The new generations do not desire just “something else” orto be “different” to stand outin a
formal elitism. But simply a new state is desired, in which the architecture may be

. searching for a new breath in profession, education,
mentality, folt the trauma political re-

i gs).
Ill (h! !p]n::ol llme a controversial (td pﬂlod and mill!‘ other gray separate the history of ar-
f the (colorful ) but also a difficult period of recovery

and trials of the last 20 years.

In the plane of writi ng codes, languages and forms, unc:h-s and writings, knowing the his-
tory, the education a hool play role in enunciat-
ing the complete Inmi!upe of v:nllur:l architectural space.

and leaming from Modarnism; the debate, the ac-
claim of contemporansity and strong statuses are
desirable, a5 well as. & possible global reconnection

of profession.

-starting Avant-Garde 100-001 (November 2013)

. Re-starting Avant-Garde 100-001 (noiembrie 2013) /
https://www.anuala.ro/proiecte/2014/studii/s18/ (accesat 15 martie 2018) /

‘generations are partly the prod-
et fan Rcope)of & focal and obal
calebrat-
h\g150ynn| Ihlllamgan!nh the
discourse, forms, semantics but
also the practice in cultural space,
and the protagonists of passible
B st e el et
noed to be written in the present
(momentary and / or continuous
present), a desirable new actively in-
volved in  reconstruction

PANEL 2. Anuala OAR Bucuresti 2014. Re

Drawing a line, and re-visiting the phenomenon of Modernity, : we are
again in a state of ‘momentum” and hope (atleast in expectations and negotiations, and ... the
scape built in a mixed, diffuse, ambiguous manner

nd

tects who want to get involved, allow themselves to dream and imagine, sirive to be more than
just good, and want to (re) give life to architecture.

| And because history may as well repeat for the belter, we propose a re-challenge of writing the
atmosphere / architectural landscape... in a 100 years leap, a challenge that appeals the
younger generation - responsible for rewriting new opportunities, statuses and forms.

PANOU 2. Anuala OAR Bucuresti 2014

“Search for your personality if you think you
have it, but be Romanian.” Henrieta
Delavrancea-Gibory.

Fig. 2:
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Vorbim despre un demers gradual, etapizat care
porneste de lailustrarea unor trasee de arhitectura
contemporana si poate adauga in timp date priv-
ind accesibilitatea, gradul de interes, atractivitatea
in mediul online. Tn acest mod, rolul maparilor
se apropie de descrierea realizata in 1980 de
Treib care afirma cd ,hartile sunt proiectii ale
experientelor” (maps are the projection of experi-
ence)(Treib, 1980). llustrarea grafica prin poze sau
filme se poate dubla cu diagrame care prezinta
gradul de interes referitor la zona sau modul in
care evenimentele publice sporesc accesarea
obiectivelor mentionate” (Stefan Mihailescu)

.Prezenta baza de date poate deveni in timp
nu doar o platformd prin care este facilitata
interactiunea cu scena orasului si arhitectura
sa, dar si un mod de testare a functionalitatii /
disfunctionalitatii acestuia; o modalitate de
educare a utilizatorilor, printr-o comunicare
profesionala facild intre toti cei implicati.”

(Raluca Pestisanu)

4.2 Propunerea unei metode de vizualizare
structurata si a mai multor moduri de mapare si
conectare de informatie si imagini

Cea mai la indemana metoda ce se propune a fi
folosita este vizualizarea de tip harta Google -
identificare dupa selectarea reperelor arhitecturale
considerate ilustrative. Maparea Google permite
conectarea reperelor si alcatuirea de trasee urbane de
vizitare. Poate permite, de asemeni, si listarea vizitarii
reperelor mapate prin optiuni de check-in sau trip-
advisor etc., asigurand in viitor date despre numarul
de vizitatori urbani, activari in cadrul festivalurilor
arhitecturale si evenimente open-days pentru turism
citadin. (Richards & Palmer, 2010)

“We are talking about a gradual, step-by-step ap-
proach that starts from illustrating contemporary
architecture trails, and can add in time data on ac-
cessibility, interest, and attractiveness in the online
environment. In this way, the role of the mapping
approaches the description made in the 1980s by
Treib who stated that “maps are the projection of
experience”(Treib,1980). Graphic imagery through
pictures or movies can be doubled with diagrams
that show the degree of interest in the area or how
public events increase access visibility to those land-
marks.” (Stefan Mihdilescu)

“This database can become, over time, not just a
platform that facilitates interaction with the city’s
scene and its architecture, but also a way of testing
its functionality / malfunction; a way to educate us-
ers through easy, professional communication be-
tween all involved.” (Raluca Pestisanu)

4.2 Proposing a method of structured visualization
and of several ways of mapping and information-
image connection

The most useful method to use is the Google map view
— an overview after selecting the architectural land-
marks that are illustrative. Google Maps allows to link
landmarks and make urban visitor routes. It can also
allow the visitor/user to list the identified landmarks by
checking-in or trip-advisor options, etc., providing in the
future data on the number of urban visitors, activations
in architectural festivals and open-day events for city
tourism. (Richards & Palmer, 2010)
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,Prin introducerea traseelor de arhitectura
contemporand in mediul online se urmareste di-
versificarea punctelor de interes din Bucuresti si
din tard, introducerea in mentalul colectiv a unor
imagini/cladiri cu design de buna calitate care sa
devinad in timp un model de raportare pentru noile
constructii din cadrul oraselor.” (Stefan Mihailescu)

Alte sisteme de vizualizare structurata de tip harta
GIS si atlas vor fi posibile dupa finantarea proiectu-
lui - prima parte fiind asigurata ca si pana acum de/
din voluntariat arhitectural — al echipei prezentului
proiect propus.

4.3 Gasirea/identificarea si definirea unei
noi generatii de arhitectura proiecte-cladiri

Preselectarea reperelor arhitecturale (de valoare)
(Mihaila, 2014) va avea la baza propunerile echipei
sau a autorilor/promotorilor arhitecturii reperate - si
va face subiectul unei gandiri care sa beneficieze de
mentionarea datelor furnizate de promotor si arhi-
tectul-autor, impreuna.

,Re-starting avant-garde nu va insemna doar
impingerea limitelor existente, dar si o dezvoltare
organica spre orase destepte, intuitive, tehno-
logice (Bucuresti in cazul de fatd) in care arhitectu-
ra contemporana contribuie activ la dezvoltarea
celorimplicati. Selectarea proiectelor participante
la intregul proces de maturizare a orasului se va
realiza luand in considerare dezvoltarea pe care
acestea o ofera pe cat mai multe paliere profe-
sionale” (Raluca Pestisanu)

“By introducing the contemporary architecture
paths in the online environment, the aim is to di-
versify the points of interest in Bucharest and the
country, introducing into the collective mentality of
some pictures / buildings with qualitative design, to
become in time a model for the new buildings in the
cities.” (Stefan Mihdilescu)

Other structured map viewing systems such as GIS and
atlas will be possible after the project would had been
funded - the first part being assured as it is so far from
/ from architectural volunteering - of the team of this
proposed project.

4.3 Finding/identification and defining of a
new architecture generation projects-buildings

The pre-selection of the (valuable) architectural land-
marks (Mihaild, 2014) will be based on the suggestions
of the team or the authors / promoters of the observed
architecture - and will be the subject of thought that will
benefit from mentioning the data provided by the pro-
moter and the architect-author together.

“Re-starting avant-garde will not only push existing
boundaries, but also organic development towards
smart, intuitive, technological cities (in this case Bu-
charest) where contemporary architecture actively
contributes to the development of those involved.
The selection of projects participating in the whole
maturing process of the city will be done taking
into consideration the development they offer on as
many professional levels as possible.”

(Raluca Pestisanu)
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4.4 Construirea unei discutii avansate
pentru designul arhitectural viitor

Sustenabilitatea culturala (Mihaila, 2014) este adesea
subiectul unei game largi de interpretdri tematice.
Pe langa activitatile culturale sustinute de layerele
patrimoniale listate/listabile (Mihaila, 2014), arhi-
tectura noud poate pune in evidenta valoarea si par-
ticipativitatea arhitecturald la reconstruirea imaginii
si identitatii orasului, putand formula o sustinere
in prezent pentru un proiect de capitala culturald
europeana sau internationala - Bucuresti.

,Rezultatul discutiei care va lua nastere are in
vedere o conturare a acestei identitati subrezita
in prezent de incoerenta, goluri si monotonie.
Printr-o arhitectura noua se deschide o usa cétre
designul viitor, usor de accesat, inteles si supervi-
zat pentru a identifica in timp util directiile ,bune”
sau ,rele” pe care ni le dorim sau nu ca parte a in-
tregului din care facem parte.” (Raluca Pestisanu)

4.5 Fabricarea de noi idei, gasirea de semnificatii
si tendinte prin scurte scrieri si discutii

Intelegerea arhitecturii, spatiilor si atmosferelor ur-
bane este adesea subiectul unor interpretari de tip in-
terogativ, problematic sau a unei teoretizari partizane.
Gasirea si regasirea tipologiilor cu care arhitectura
contemporana raspunde peisajului valoros arhitec-
tural, poate fi subiectul intelegerii unei antropologii
arhitecturale in formare si a identificarii unor tipologii
formale particulare a autoratului bucurestean con-
temporan - revizitand arhitectura contemporana ca
tribut adus citadinului.

4.4 Building an advanced discussion for future
architectural design

Cultural sustainability (Mihdila, 2014) is often the sub-
ject of a wide range of thematic interpretations. In ad-
dition to the cultural activities supported by the list of
patrimonial layers (Mihdild, 2014), the new architecture
can highlight the value and the architectural participa-
tion in the reconstruction of the city ‘s image and iden-
tity, and can formulate a support for a European or in-
ternational cultural capital project - Bucharest.

“The outcome of the discussion that is about to be
born, has an overview an outline of this sub-reside
identity, nowadays of incoherence, gaps and mo-
notony. A new architecture opens a door of future
design, easy to access, understood and supervised to
identify in good time the directions “good” or “bad”
we want or not as part of the whole of which we are
part.” (Raluca Pestisanu)

4.5 Producing new ideas, finding new significations
and tendencies through short writings and discus-
sions

Understanding architecture, spaces and urban atmos-
pheres is often the subjects of interrogative, problematic
or partisan theorization interpretations. Finding and re-
finding the typologies which contemporary architecture
respond o the valuable landscape, could be the subject
of understanding of architectural anthropology in for-
mation and identification of formal particular typology
of Bucharest present authorship — revisiting the contem-
porary architecture as tribute to the urban behavior.
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,Prezentul proiect poate reprezenta un punct im-
portant de dezvoltare a identitdtii mult dorite si
necesare in spatiul cultural al oricarui oras. Printr-
o marturie a trecutului, prezentului si (de ce nu?)
viitorului, ne dorim sa conturdm o directie a ceea
ce inseamna curajul in arhitecturd, urbanism si nu
numai prin imbogatirea scenei existente cu noi
elemente care vor restabili legaturile intre actorii
implicati” (Raluca Pestisanu)

,Peisajul urban contemporan al Bucurestiului
poate fi explorat cu ajutorul acestui instrument
propus (aplicatie de mapare) atat in scop turistic,
pentru amatorii de arhitectura ce descopera pen-
tru prima data orasul, cat si cu scop educational,
pentru tineri profesionisti si studenti. Punerea
in valoare a arhitecturii recente nu face un de-
serviciu patrimoniului construit de secol XIX si
XX, ci creeaza un context prielnic cunoasterii si
aproprierii diversitatii fondului construit si a stra-
turilor istorice care il alcatuiesc, dar si punctarea
Digital Heritage. Totodatd, foarte importanta in
acest demers este posibilitatea dezvoltarii pe vii-
tor prin adaugarea constanta de noi elemente si
conectarea cu alti factori cheie ai orasului - trans-
port in comun, trasee pietonale sau de biciclisti,
integrare in reteaua muzeelor sau organizare de
evenimente culturale. In acest fel, intregul proiect
nu s-ar adresa doar profesionistilor in domeniu, ci
ar exploata sansa de a educa publicul larg si de a
crea noi puncte de interes in oras”. (Andra Giuglea)

“The present project may represent an important
point in developing the much desired and necessary
identity in the cultural space of any city. Through a
testimony of the past, the present and (why not?) the
future, we would want to outline a direction of what
could mean courage in architecture, urbanism and
not only by enriching the existing scene with new e-
lements that will restore the links between the actors
involved.” (Raluca Pestisanu)

“The contemporary urban landscape of Bucharest
could be explored with the help of this proposed tool
instrument (mapping application) both for tourism
purposes, for architecture amateurs who discover
the city for the first time, and for educational pur-
poses for young professionals and students. High-
lighting recent architecture does not make a disad-
vantage to heritage of the nineteenth and twentieth
century heritage, but creates a favorable context to
knowing and appropriating the diversity of the built-
up background and the layers of history that make
up it, as well as the Digital Heritage recording. At the
same time, it is very important in this demarche de-
veloping in the future by constantly adding new ele-
ments, and connecting with other key factors of the
city - public transport, pedestrian or bicycle routes,
integration into the museum network or organizing
cultural events. In this way, the whole project would
not only be addressed to professionals, but would
exploit the chance to educate the general public and
create new points of interest in the city.”

(Andra Giuglea)
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