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Rezumat

Viitorul pare sa aducd odata cu densificarea intensa a
oraselor si tendinta de uniformizare a arhitecturii prin
pierderea interesului fata de valoarea mostenirii tre-
cutului si a formelor sale caracteristice. In acest con-
text, actiunile de salvgardare si aliniere cu cerintele
contemporane a functiunilor monumentelor si an-
samblurilor istorice contribuie atat la sustenabilitatea
fondului construit, cat si la activarea (sociald si cultu-
rald) a zonelor din care acestea face parte. Studiul de
caz vizeaza o propunere de regenerare urbana a Morii
lui Assan, ansamblu clasificat ca monument istoric ce
povesteste despre trecutul industrial al Bucurestilor si
care este imbogatita prin proiect cu o noua functiune
contemporand menita sa-i prelungeasca viata si sa-i
diversifice posibilitatile de utilizare.

Cuvinte cheie: regenerare, conversie, interactiune,
creativitate
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Abstract

The future seems to bring along with the intense den-
sification of cities the tendency to uniformize architec-
ture by losing interest in the value of the heritage of the
past and its characteristic forms. In this context, the ac-
tions for safeguarding and functional aligning to con-
temporary requirements of monuments and historical
assemblies contribute both to the sustainability of the
constructed fund and to the (social and cultural) activa-
tion of the areas to which they belong. The case study
focuses on a proposal for urban regeneration of Assan’s
Mill, an ensemble classified as a historical monument
that tells about Bucharest’s industrial past, which is en-
riched through the project with a new contemporary
function designed to extend its life and diversify its pos-
sibilities of use.

Keywords: regeneration, conversion, interaction,
creativity
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Premise si provocari actuale

In contextul global actual, schimbarea este un termen
de actualitate si care imprima nevoia de continuitate
si adaptabilitate. Trecerea timpului a insemnat aparitia
de noi cladiri - noi straturi sedimentandu-se peste cele
vechi. Densificarea oraselor si urbanizarea in crestere
inceputd odata cu Revolutia Industriald si continua-
ta azi de fenomenul globalizérii, produce o serie de
consecinte vizibile si care vor marca modul de dezvol-
tare al oraselor. Arhitectura, ca reflector al societatii, este
supusa permanent schimbarii si nevoii de adaptare la
conditiile prezentului. In contextul schimbarii, fenome-
nele de globalizare' si urbanizare inca se propaga cu
rapiditate netinand cont sau pe alocuri ignorand for-
mele discrete ale vechilor ansambluri, iar impreuna cu
periferizarea duc adesea la uniformizare.?

In acest sens, o provocare majora careia trebuie sa i
raspundd orasul contemporan confruntat cu efecte-
le globalizarii este aceea de a insera in fondul existent
cladiri identitare, ale locului. ,In contextul globalizarii
(arhitecturii), cand granitele determinate de culturi si
de geopolitici sunt inlaturate, este nevoie de elemente
distinctive ce pot adduga caracter si valoare unei zone, si
sd ajute la pastrarea identitatii acesteia.” (Lakatos 2003)
Patrimoniul industrial este prin definitie caracterizat de
valoarea sociala, responsabild cu dezvoltarea sentimen-
tului identitatii, fiind consecinta posibilitatilor si avan-
sdrii tehnologice, constructive si estetice ale trecutului
unui anumit popor.?

1 Globalizarea este procesul multi-cauzal in care evenimente
care au loc intr-o parte a lumii au repercusiuni asupra societdtilor
din alte parti ale sale. GLOBALIZARE s. f. Actiunea de a glo-
baliza; fenomen de transformare a lumii intr-o unitate, care se
manifesta la scara intregului glob, prin mijloace specifice. - V. glo-
baliza. Conform DEX 2009, sursa: https://dexonline.ro/definitie/
globalizare, accesat in martie 2018

2 Choay, Francoise, Alegoria patrimoniului, Editura Simetria,
Bucuresti, 1998, pag. 182

3 ICOMOS (2003). Conventia Patrimoniului industrial de la Nizh-
ny Tagil

Current premises and challenges

In the current global context, change is a topical term and
implies the need for continuity and adaptability. The pas-
sage of time meant the emergence of new buildings - new
layers depositing over the old ones. Densification of cities
and rising urbanization that began with the Industrial
Revolution and is continued today by the phenomenon of
globalization, produces a number of visible consequences
that will mark the way cities are developed. Architecture, as
areflector of society, is constantly subjected to change and
the need to adapt to the conditions of the present. In the
context of change, the phenomena of globalization’ and
urbanization are still propagating rapidly, ignoring or dis-
regarding the discrete forms of the old assemblages, and
along with the peripheralization often lead to uniformity?.

In this respect, a major challenge to be met by the contem-
porary city facing the effects of globalization is to insert
into the existing context the buildings with strong identi-
ties, belonging to that place. “In the context of globaliza-
tion (of architecture), when boundaries determined by cul-
tures and geopolitics are removed, distinctive elements are
needed that can add character and value to an area, and
help preserve its identity.” (Lakatos 2003)

The industrial heritage is by definition, characterized by the
social value, responsible for the development of the sense
of identity, being the consequence of technological, con-
structive and aesthetic possibilities of the past of a certain
group of people’.

1 Globalization is the multi-causal process within which events tak-
ing place in a part of the world have repercussions over the societies
from other parts of it. GLOBALIZATIONS s. f. Action of globalizing; a
phenomenon of transformation of the world into a unity, manifest to
the scale of the entire globe, through specific means. - V. to globalize.
According to DEX 2009, https://dexonline.ro/definitie/globalizare, ac-
cesat in martie 2018

2 Choay, Francoise, Alegoria patrimoniului, Editura Simetria, Bucu-
resti, 1998, pag. 182

3 ICOMOS (2003). Conventia Patrimoniului industrial de la Nizhny
Tagil
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Concret, in cazul Bucurestiului, la nivelul tesutului ur-
ban intalnim inconsistente determinate de existenta
spatiilor industriale inconjurate de marile ansambluri
rezidentiale ale perioadei comuniste, lasate sa se de-
gradeze pe fondul inactiunii proprietarilor in directia
conservarii acestora. De asemenea, orientarea
atentiei investitorilor catre fostele zone industriale si-
tuate de cele mai multe ori in proximitatea centrelor
oraselor le pune in pericol integritatea, acestia fiind
mai degraba interesati de valoarea terenurilor ample
si bine pozitionate decat de salvgardarea patrimoniu-
lui construit.*

Pornind de la aceste premise siintelegand importanta
valorificarii si conversiei marilor ansambluri istorice in
detrimentul alegerii de a proiecta o noua cladire, am
ales ca subiect al studiului nostru revitalizarea ansam-
blului Morii lui Assan, prin atribuirea unei functiuni
contemporane menita sa valorifice potentialul struc-
turii si amplasamentului.

Specifically, in the case of Bucharest, at urban tissue
level we encounter inconsistencies determined by the
existence of industrial spaces surrounded by the large
residential complexes of the communist period, left to
degrade due to the inaction of the owners towards their
preservation. Also, focusing investors’ attention on the
former industrial areas-most of the time in the proxim-
ity of city centers threatens their integrity, since they are
more interested in the value of the large and well-posi-
tioned land than the safeguarding of its built heritage®.
Starting from these premises and understanding the
importance of capitalizing and converting historical
assemblies in the detriment of choosing to design new
buildings, we chose as the subject of our study the revi-
talization of Assan’s Mill by assigning a contemporary
function to harness the potential of the structure and
site.

Fig. 1. Moara lui Assan / Assan’s Mill, 2008 © Stefan Tuchila, www.archiphotos.com

4 Lakatos, A. E. (2017). Regenerare Urband Uzinele Malaxa. Con-
versia Halei Laminorul. In Revista Arhitext, nr 5/2017

4 Lakatos, A. E. (2017). Regenerare Urband Uzinele Malaxa. Conver-
sia Halei Laminorul. In Revista Arhitext, nr 5/2017
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Industrializare, urbanizare si dezindustrializare

Revolutia industriala inceputd in Marea Britanie in
secolul al XVlil-lea a insemnat nu doar schimbarea
modalitatilor de productie, ci si modificari in struc-
tura sociala si structura oraselor. Trecerea intr-un
timp relativ scurt de la productia manufacturiera cu
masinadrii rudimentare la masinarii specializate care
ofereau posibilitatea producerii in masa si pe fondul
noilor descoperiri tehnologice ce tindeau sa mecani-
zeze agricultura, orasele au cunoscut fenomenul ,ur-
banizarii’, fenomen ce a dus la extinderea spontana
a oraselor, provocate sa raspunda nevoilor numarului
in crestere de noi rezidenti.

In Romania, acestei perioade de inceput i se adauga
masurile luate de conducerea comunista in directia
dezvoltdrii clasei muncitoresti prin infiintarea de noi
fabrici si platforme industriale si incurajarea urbaniza-
rii prin construirea de ample ansambluri rezidentiale
in marile orase.

Dezindustrializarea, procesul invers al industrializarii
este caracterizata de procesul tehnologic si stiintific
pe fondul cdruia economia este supusa tranzitiei de
la producerea mecanica de bunuri la asigurarea de
servicii.> Este, de asemenea, cauza abandonului su-
ferit de platformele industriale si golirea acestora de
functiune in contextul mutarii activitatilor in cladiri
de birouri.,Pe fondul dezindustrializarii, fabricile, mo-
rile si depozitele au ramas fara utilizare, golite de sens
si continut, era industriala devenind astfel importan-
ta si in contextul disparitiei sale”. (Lakatos 2013)

5 Lakatos, A. E. (2013). Conversia functionala - instrument al
regenerarii urbane. In Revista Argument - 2013.

Industrialization, urbanization and deindustrialization

The industrial revolution that began in Great Britain
in the 18th century meant not only the change in pro-
duction modalities, but also the changes in the social
structure and the structure of the cities. The transition in
a relatively short time from manufacturing production
with rudimentary machinery to specialized machines
offering mass production and on the background of
new technological discoveries that tended to mecha-
nize agriculture, the cities have seen the phenomenon
of “urbanization’; a phenomenon that led to spontane-
ous expansion of cities, caused to meet the needs of the
growing number of new residents.

In Romania, this period of beginning is supplemented
by the measures taken by the Communist leadership
towards the development of the working class through
the establishment of new factories and industrial plat-
forms and the encouragement of urbanization through
the construction of large residential complexes in the
big cities.

The deindustrialization, the reverse process of indus-
trialization, is characterized by the technological and
scientific process on the basis of which the economy is
subjected to the transition from the mechanical produc-
tion of goods to the provision of services’. It is also the
cause of the abandonment of industrial platforms and
their removal from office in the context of relocating of-
fice buildings. “Due to the deindustrialization, factories,
mills and warehouses were left unused, empty of mean-
ing and content, and industrial was becoming impor-
tant also in the context of its disappearance. “ (Lakatos
2013)

5 Lakatos, A. E. (2013). Conversia functionald — instrument al
regenerdrii urbane. In Revista Argument - 2013
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Provocarea reprezentata de urbanizarea spontana ca
o consecinta a Revolutiei Industriale este reiterata in
zilele noastre de contextul migratiei libere facilitate
de fenomenul globalizarii. Am considerat densifica-
rea oraselor un punct de plecare in alegerea terenului
supus interventiei si structurile flexibile ale ansam-
blurilor patrimoniale industriale o resursa la indema-
na si care are nevoie de refunctionalizare.

Regenerare urbana prin conversie si creativitate

Pe fondul dezafectarii fondului construit industrial,
ideea conversiei functionale si reciclarea structurilor
inutilizate existente pare cea mai potrivita, in special
in cazul incompatibilitatii intalnite intre ansamblurile
industriale situate central si functiunile noi ce le in-
conjoard. De asemenea, prin intermediul conversiei o
dimensiune importanta a comunicarii este reiterata:
relatia dintre oameni si propriul trecut.

In arhitectura, conversia unei clidiri dezafectate se
orienteaza pe doua directii: prima se refera la renova-
rea structurilor existente cu valoare estetica si istori-
ca generatoare in constiinta colectiva de sentimente
identitare. A doua directie are rol in atribuirea unei
noi functiuni ansamblului, fara a se interveni asupra
integritatii formei sau elementelor. Patrimoniul in-
dustrial se gaseste, in general pe terenuri de dimensi-
uni ridicate, dand posibilitatea intervenirii in directia
revitalizarii intreg arealului din care acesta face parte.
Conversia apare, asadar, ca un demers integrator me-
nit sa recupereze acele spatii parasite si sa le retrans-
forme in poli generatori de activitati.

6 Lakatos, A. E. (2017). The Revitalization of Cities through Con-
version. In Cultures of communication, nr 2/2017, pag 100.

The challenge of spontaneous urbanization as a conse-
quence of the Industrial Revolution is reiterated today
by the context of free migration facilitated by the phe-
nomenon of globalization. We considered the densifica-
tion of cities a starting point in the choice of the land
under the intervention and the flexible structures of the
industrial patrimonial assemblies a resource at hand
and needing re-functionalization.

Urban regeneration through conversion and creativity

On the background of decommissioning of the indus-
trially built fund, the idea of functional conversion and
recycling of existing unused structures seems the most
appropriate, particularly in the case of incompatibilities
between centrally located industrial assemblies and
the new surrounding functions. “Also, through conver-
sion, an important dimension of communication is re-
iterated: the relationship between people and their own
past’®

In architecture, the conversion of a derelict building is
based on two directions: the first concerns the renova-
tion of existing structures of aesthetic and historical
value generating identity sentiments in the collective
consciousness. The second direction is to assign a new
function to the ensemble, without interfering with the
integrity of the shape or elements. The industrial herit-
age is generally found on high dimensions land, giving
the possibility to intervene in the direction of revitaliza-
tion of the whole area of which it is part. Conversion,
therefore, appears as an integrative approach designed
to recover those deserted spaces and re-transform them
into activity-generating poles.

6 Lakatos, A. E. (2017). The Revitalization of Cities through Conver-
sion. In Cultures of communication, nr 2/2017, pag 100
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Tn cazul Morii lui Assan, situarea si starea de degra-
dare avansatd inlesnesc dorinta reintegrdrii urbane
prin crearea unei platforme participative destinate
in special activitatilor creative. Producerea, atrage-
rea si mentinerea artistilor in zonele dezafectate ale
oraselor ar trebui sd fie obiective cheie intr-un proces
de regenerare urbana eficient.” Zonele urbane de-
zafectate se dezvoltd cu ajutorul activitatilor artistice
in doua directii. In primul rand, oferd acces la resurse
prin utilizarea facilitatilor urbane si oferirea know-
how-ului de care artistii locali dispun. De asemenea,
ajuta la ameliorarea problemelor prin oferirea unui
cadru pentru inlesnirea colaborarii intre memobirii
comunitatii si angajarea acestora in activitati civice,
deci contribuie la sudarea relatiilor sociale.? n acest
sens, proiectul propune transformarea ansamblului
Morii intr-un hub creativ, care utilizeaza arta, progre-
sul tehnologic si digitalizarea in sensul crearii de ,en-
gagement” comunitar.

,Cultura are potentialul de a crea sens si identitate,
de a promova participarea si incluziunea sociala si
de a juca un rol important in dezvoltarea pozitiva a
oraselor pentru binele comun.”

7 Babos F. A. (2012). Regenerare urbana prin culturd. in Revista
transilvana de stiinte administrative. Cluj-Napoca, nr 1/2012, pag 6

8 Grams, D., Warr, M. (2003). Leveraging assets: How small bud-
get arts activities benefit neighborhoods, Chicago, Richard H.
Driehaus Foundation and The John D. and Catherine T. MacArthur
Foundation

9 Bosch Striftung, Robert, Actors of Urban Change, pag. 2

In the case of Assan’s Mill, the location and state of ad-
vanced degradation make it easier for urban reintegra-
tion by creating a participatory platform specifically for
creative activities. Producing, attracting and keeping
artists in disused areas of cities should be key objectives
in an efficient urban regeneration process’. Disused ur-
ban areas are developed with two-way artistic activities.
Firstly, it provides access to resources through the use of
urban facilities and the provision of the know-how that
local artists have. It also helps to alleviate problems by
providing a framework for facilitating collaboration be-
tween community members and engaging them in civic
activities, thus helping to weld social relationships®. In
this respect, the project proposes transforming Assan’s
ensemble into a creative hub, using art, technological
progress and digitization to create community engage-
ment.

“Culture has the potential to create meaning and iden-
tity, promote participation and social inclusion, and
play an important role in the positive development of
cities for the common good.”

7 Babos F. A. (2012). Regenerare urband prin culturd. In Revista
transilvanad de stiinte administrative. Cluj-Napoca, nr 1/2012, pag 6

8 Grams, D., Warr, M. (2003). Leveraging assets: How small budget
arts activities benefit neighborhoods, Chicago, Richard H. Driehaus
Foundation and The John D. and Catherine T. MacArthur Foundation

9  Bosch Striftung, Robert, Actors of Urban Change, pag. 2
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Studiu asupra Morii lui Assan

Contextul necesitatii achizitionarii unui nou ansam-
blu de morarit a fost conturat incepand cu sfarsitul
anilor‘40 ai secolului XX si era datorat ineficientei me-
todelor traditionale destinate productiei de fdina, in
general cu ajutorul morilor de apa. Moara lui Assan
apare in anul 1853, in apropierea Targului Mosilor din
Bucuresti - locul de intalnire preferat al negustorilor
vremii, odata cu decizia comerciantului Gheorghe
Assan de a ridica prima moara cu motor ce functiona
cu vapori de apa.'” De-a lungul timpului, din nevoia
de inovatie, moara si-a diversificat activitatea - de la
producerea uleiurilor de in, rapita si floarea soare-
lui, pana la producerea de uleiuri sicative utilizate la
vopsire, lacuri sau ipsos, marindu-si totodata si aria
construitd. Tnceputul deciderii sale vine cu proce-
sul de nationalizare al fabricii din 1948 si intrerupe-
rea activitatii la inceputul anilor '50, continuandu-se
pana astazi.

Cladirile ansamblului industrial sunt incluse pe Lista
monumentelor istorice de importantd nationala si
sunt situate in zona Obor-Lizeanu, in spatele cortinei
de blocuri de pe Bd. Stefan-cel-Mare - construite in
perioada comunista. Mai cuprind astazi cladirea si-
lozului principal - imagine identitara a ansamblului,
moara propriu-zisa din cdramida aparentd si o anexd,
toate intr-o stare avansata de degradare - urmare a
lipsei utilizérii acestora si incendiilor la care au fost su-
puse. Propunerea de activare a zonei urbane care cu-
prinde Moara lui Assan inseamna aducerea la viata a
unui ansamblu de cladiri monument istoric ce aduce
aminte despre momentul de inceput al industrializa-
rii romanesti.

10 Theodoraky D.Hagi (2003), Amintiri din trecutul negustoresc...,
Bucuresti, Editura Do-minor, pag 78.

Study on Assan’s Mill

The context of the need to acquire a new milling ensem-
ble has been outlined since the late 1940s and was due
to the inefficiency of traditional methods for flour pro-
duction, generally with the help of water mills. Assan’s
mill appears in 1853, near the Santa Claus Fair in Bu-
charest, the preferred meeting place for the merchants
of the time, with the decision of the merchant Gheorghe
Assan to raise the first mill with a steam engine.”® Over
time, from the need for innovation, the mill has diversi-
fied its activity - from the production of flax, rape and
sunflower oil to the production of saliva oils used in
painting, varnish or gypsum, while also increasing its
area built. The beginning of his fall comes with the pro-
cess of nationalization of the factory in 1948 and the
discontinuation of activity in the early 1950s, continu-
ing to this day.

The buildings of the industrial ensemble are listed on
the List of Historic Monuments of National Importance
and are located in the Obor-Lizeanu area, behind the
curtain of blocks on Stefan-cel-Mare Blvd. - built during
the communist period. Today, the main silo building - an
identifying image of the ensemble, the actual brick mill
and an annex, all in an advanced state of degradation -
are the result of their uselessness and the fires to which
they have been subjected. The proposal to activate the
urban area of Assan’s Mill means bringing to life an as-
sembly of historical monument buildings that reminds
of the incipient moment of Romanian industrialization.

10 Theodoraky D. Hagi (2003), Amintiri din trecutul negustoresc...,
Bucuresti, Editura Do-minor, pag 78.
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Concret, despre propunere

Proiectul incearca sa valorifice potentialul oferit de si-
tul industrial in contextul unui oras si al unei societati
din ce in ce mai familiare cu tehnologia. Accesul la
informatie este posibil de oriunde si oricand, multe
sarcini devenind procese automatizate care permit
oamenilor sa-si concentreze atentia asupra altor ti-
puri de activitati creatoare. Pe de altd parte, viitorul, in
acest scenariu tehnologizat aduce cu sine si tendinta
de instrainare dintre oameni - atractivitatea spatiului
si interactiunii virtuale, cu posibilitati aproape infi-
nite, este preferata in favoarea relatiilor interumane
care presupun proximitate fizica. Putem imagina un
compromis fericit? Putem privi simultan inainte, dar
sitnapoi?

Astfel, Moara lui Assan este regandit ca un spatiu al co-
labordrii creative, ca un hackerspace''. Acest concept,
cunoscut si sub numele de hacklab sau hackspace, se
refera la o noua categorie de spatii, din care fac parte
si spatiile destinate lucrului colaborativ (co-working
spaces) sau makerspaces'?, a caror aparitie este deter-
minata de schimbarea preocuparilor si a modului de
lucru a unei societati tehnologizate.

Hackerspace poate fi definit ca un spatiu de lucru
al comunitatii, dar si ca un centru pentru studiu si

11 Un hackerspace (denumit si hacklab, hackspace sau maker-
space) este un mediu de lucru administrat de comunitate, de multe
ori non profit (in S.U.A.), in care oameni cu interese comune, de
multe ori in calculatoare, masinarii, tehnologie, stiintd, arta digitala
se pot intalni, socializa si colabora.
(https://en.wikipedia.org/wiki/Hackerspace)

12 Un makerspace este un spatiu pentru lucrul in colaborare
din cadrul unei scoli, biblioteci sau a unei institutii publice sau
private, dedicat fabricatului, invatatului, exploratului sau schimbu-
lui informational facilitat de utilizarea unor instrumente de inalta
tehnologie sau nu. Ele sunt deschise copiilor, adultilor si antre-
prenorilor, fiind dotate cu echipamente care includ : imprimante
3D, aparate pentru debitat cu laser, masini CNC, aparate de sudura,
chiar si masini de cusut.(Makerspaces.com)

Specifically, about the proposal

The project attempts to capitalize the potential offered
by the industrial site in the context of a city and a soci-
ety more and more familiar with technology. Access to
information is possible from anywhere, anytime, many
tasks becoming automated processes that allow people
to focus their attention on other types of creative ac-
tivities. On the other hand, the future in this technologi-
cal scenario brings with it the tendency for alienation
among the people - the attractiveness of virtual space
and interaction, with almost infinite possibilities, is pre-
ferred in the expense of interpersonal relations that in-
volve physical proximity. Can we imagine a happy com-
promise? Can we look at both future and past again?
Thus, Assan’s Mill is rethought as a space of creative
collaboration, as a hackerspace''. This concept, also
known as hacklab or hackspace, refers to a new catego-
ry of spaces, including spaces for co-working or maker-
spaces'?, the appearance of which is determined by the
change in the preoccupations and the way of working
of a technologized society.

Hackerspace can be defined as a community work-
space, but also as a center for study and information
exchange facilitated by activities such as workshops,
presentations, or courses. It brings together people with
common interests not only in technology, but also those

11 A hackerspace (also referred to as a hacklab, hackspace or ma-
kerspace) is a community-operated, often not for profit (in the United
States) work space where people with common interests, often in
computers, machining, technology, science, digital art or electronic
art, can meet, socialize and collaborate.) (https://en.wikipedia.org/
wiki/Hackerspace)

12 A makerspace is a collaborative work space inside a school, lib-
rary or separate public/private facility for making, learning, exploring
and sharing that uses high tech to no tech tools. These spaces are
open to kids, adults, and entrepreneurs and have a variety of maker
equipment including 3D printers, laser cutters, cnc machines, solde-
ring irons and even sewing machines. (https://www.makerspaces.
com/what-is-a-makerspace/)
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schimb de informatii facilitat de activitati de tipul
workshop-urilor, prezentarilor sau cursurilor. El aduna
oameni cu interese comune nu doar din sfera tehno-
logiei, ci si pe cei pasionati de stiintd sau arta, domenii
puternic influentate de avansul tehnologic. Aceste
activitati si mediul informal invita la interactiune, ex-
primare libera si manifestari creative.

In acest spirit au fost propuse si functiunile cladirilor
ansamblului industrial, grupate si ghidate de proce-
sele creative, care au un parcurs nu doar evolutiv, de
la idee la materializarea ideii, de la concept la produs,
Ci si (re)generativ, reluand sau determinand noi cau-
tari si directii de explorat.

Silozul, cel cu care se identifica Moara lui Assan in
constiinta colectivd, imprumuta din caracteristicile
unui think-tank 3, un loc in care se nasc idei pentru
diferite situatii sau teme de gandire. Poate fi asociat
si cu interpretarea literala a sintagmei, fiind un fel de
Jrezervor de idei”in care oamenii pot avea colaborari
fructuoase.

Moara propriu-zisa devine zona pentru activitatile
de studiu si fabricatie. O biblioteca digitala, precum
si spatii pentru workshop-uri sau cursuri sunt puse la
dispozitia celor care vor sa descopere informatii, iar
un atelier dedicat in principal fabricatiei digitale, de
tip makerspace, este proiectat in stransa legatura cu
spatiul exterior.

Ultima constructie industriald corespunde ultimei
etape asociate proceselor creative si este dedicata
manifestarilor acesteia. Doud sali multifunctionale
pot gazdui diferite evenimente, prezentari, spectaco-
le sau expozitii care au posibilitatea de a se extinde
tot cdtre spatiul exterior central.

13 Conform Merriam-Webster Dictionary, think tank este definit
ca o institutie, corporatie sau organizatie care studiaza un anumit
subiect (de exemplu, o politica sau problema stiintificd).

who are passionate about science or art, areas heavily
influenced by technological advances. These activities
and the informal environment invite to interaction, free
expression and creative expression.

In this spirit have been proposed the functions of the
buildings of the industrial ensemble, grouped and
guided by the creative processes, which have a course
not only evolutionary, from idea to idea materializa-
tion, from concept to product but also (re) generative,
resuming or determining new searches and directions
to explore.

The silo, the identifying image of Assan’s Mill in collec-
tive consciousness, borrows from the characteristics of
athink-tank', a place where ideas are born for different
situations or themes of thought. It can also be associ-
ated with the literal interpretation of the syntagma, be-
ing a sort of “reservoir of ideas” where people can have
fruitful collaborations.

The actual mill becomes the area for study and manu-
facturing activities. A digital library as well as workshop
or course spaces are made available to those who want
to discover information, and a workshop devoted pri-
marily to digital manufacturing-the makerspace, is de-
signed in close connection with the outer space.

The latest industrial construction corresponds to the last
stage associated with creative processes and is dedicat-
ed to its manifestations. Two multifunctional halls can
accommodate events, presentations, performances or
exhibitions that can be extended to the exterior central
plaza.

13 According to Merriam-Webster Dictionary: think tank, noun: an
institute, corporation, or group organized to study a particular subject
(such as a policy issue or a scientific problem) and provide informati-
on, ideas, and advice.

296

Universitatea de Arhitectura si Urbanism “lon Mincu” / “lon Mincu” University of Architecture and Urban Planning



Fig. 3. Perspectiva exterioara propunere Creative Hub - Moara lui Assan /
Exterior perspective of the proposal for a new Creative Hub in Assan’s Mill
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In privinta arhitecturii, tindnd cont si de intentiile pro-
iectului referitoare la problematica discutata, abordarea
contrasteaza cu conformarea spatiald initiala a ansam-
blului Morii lui Assan. In locul unor corpuri de cladire
izolate, este preferatd conectarea lor si comunicarea
prin spatii ample, nu doar de trecere, ci care gazduiesc
diferite activitati (spatiu expozitional care leaga moara
de al treilea corp sau o zona pentru loisir catre vechiul
siloz). Ele sunt legate vizual de celelalte spatii interioa-
re, dar mai ales de cel exterior, conturat ca un centru al
activitatilor desfasurate simultan, liber.

Flexibilitatea este preferata intr-un context initial rigid.
Spatiile care pot fi extinse cdtre exterior incurajeaza noi
manifestari, comportamente sau interactiuni.
Atitudinea nostalgicd nu vizeaza doar recuperarea
relatiilor dintre oameni, ci si a lor cu natura. Astfel, pro-
punerea include parti de naturd in diverse forme sau lo-
curi inedite. Pe langd terase circulabile cu amenajari care
includ elemente de vegetatie, o gradina apare in inte-
riorul silozului, in timp ce moara isi recupereaza silueta
initiala prin addugarea unei sere la partea superioara.

Concluzii

Crearea unui centru care utilizeaza arta si ii exploatea-
za diferitele forme de expresie ofera o platforma cultu-
rala care faciliteaza comunicarea si interactiunea dintre
membrii comunitatii in sensul ca oferd continuitate din
punct de vedere al coeziunii sociale.

Asadar, proiectele de conversie ale ansamblurilor istori-
ce pot actiona in calitate de activatori urbani. Reabilita-
rea acestor ruine poate oferi sansa crearii unui loc care
pune oamenii impreund, oameni care altfel nu ar fi atat
de motivati sa se implice in activitati sociale constructi-
ve. Prin adaptabilitatea sa si caracterul sdu public, acesta
incurajeazd multiculturalitatea, faciliteaza networking-
ul si colaborarea pentru dezvoltarea comuna. De ase-
menea, inserat intr-un cadru istoric, ofera o alternativa
proaspata functiunilor existente.

Regarding architecture, taking into account the intentions
of the project on the issues discussed, the approach con-
trasts with the initial spatial conformation of Assan’s Mill
ensemble. Instead of isolated building bodies, connected
bodies are preferred and communication through large
spaces, not just passages, but spaces that host different ac-
tivities (exhibition space linking the third body mill or the
leisure area to the old silo). They are visually linked to the
other interior spaces, but especially to the outside, outlined
as a center of activities carried out simultaneously, free.
Flexibility is preferred in an initially rigid context. Spaces,
that can be expanded to the outside- encourage new man-
ifestations, behaviors or interactions.

The nostalgic attitude is not only about the recovery of rela-
tionships between people, but also about people and their
environment. Thus, the proposal includes parts of nature
in various forms or novel places. In addition to circular ter-
races with arrangements including vegetation elements,
a garden appeatrs inside the silo while the mill recovers its
original silhouette by adding a greenhouse to the top.

Conclusions

The creation of a center that uses art and exploits its differ-
ent forms of creativity and expression provides a cultural
platform that facilitates communication and interaction
among community members in the sense that it offers con-
tinuity from the point of view of social cohesion.
Conversion projects of historical assemblies can therefore
act as urban activators. Rehabilitation of these ruins can
provide a chance to create a place that puts people to-
gether, people who would otherwise not be so motivated
to engage in constructive social activities. Through its
adaptability and public character, it encourages multicul-
turalism, facilitates networking and collaboration for joint
development. Also inserted in a historical context, it offers
a fresh alternative to existing functions.
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